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Believe Commie Pix Cycle Spurs 
Soviet to Lift ‘Curtain’ on U. S. Filmers' 


Flock of anti-Communist pictures 
announced by Hollywood producers 
is believed by newsreel executives 
to be partially responsible for a 
slight easing of Russia’s “iron cur- 
tain” as far as films are concerned. 
Although the forthcoming Holly- 
wood productions will be slanted 


against Communist activities in the | 


U. S., it’s believed possible the Rus- 
sians consider them a slam at the 
Soviet government and hope to off- 
set this with material favorable to 
Russia in U, S, theatres. 
Information barrier, which has 
long prevented U. S. newsreel or- 
ganizations from getting any footage | 
out of the Soviet Union, seems fin- | 
ally to have been dented by the, 
newsreel poo! sent to Moscow to 


, P r 
eover the Big Four foreign ministers 


conference. Although the pool 
cameramen are currently on their 


way back to the U. S., the amount 
of material they were able to film in 
Moscow, coupled with other footage 


which has recently come from Rus- | 


Sia, presages a gradual easing of the 
(Continued on page 55) 
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DICKERING TO FILMIZE 


LIFE OF GOV. AL SMITH 


Hollywood, April 29. 
Kramer, prexy and exec 
producer of Screenplays, Inc., new 
indie, is heading east after 
for the life of Governor 
Smith. Screenplays’ attorney, Sam 
Zagon, is still huddling with Smith 
family, 

Bid involves an offer to invest! 
$25,000 in a screen treatment provided 
the late governor's family restricts 
itself to “reasonable story approval” 
right. Previously the Smith estate 
insisted on complete, unqualified 
Story approval. 


Stanley 





Roy Rogers’ Own Circus; 


Tex Ritter’s Cowboy Tour 


Hollywood, April 29. 
Roy Rogers, who during previous 
Summer hiatuses from film chores 
Starred in rodeos for the Arena 
Managers Assn., on a guarantee and 
percentage basis, is going into busi- 
ness for himself during the current 
summer picture layoff. Cowboy star 
will head the Roy Rogers Thrill Cir- 
cus which is slated to open at the 
Polo Grounds, N. Y., June 15 and 
will play six ball parks before re- 
porting back to Republic for picture 

work. 
Show 
With a 


will have a circus layout 
roster of acts. including 
aerealists, tight wire acts, motor- 
Cyclists, human cannonball, 
assortment of animal acts. 
for outside talent is expected to 
run to $40,000. Thomas N. Packs, 
St. Louis showman, is producer- 
director. 

Aiter the N. Y. opening. 
22, route consists ef the Red Bird 
Stadium. Columbus, June 24-26: Vic- 
tory Field, Indianapolis, June 27- 
July 3: Parkway Field. Louisville. 

(Continued on page 55) 
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Alfred E, | 
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Stromberg Seeks Lippy 
For Judge Landis Biopic 


Hollywood, April 29. 

Biography of Kenesaw Mountain 
| Landis, baseball's first commissioner, 
| will be filmed by Hunt Stromberg 
for United Artists release. 
will be based on the J. G., 
|Spink book, “Judge Landis ard 25 
| Years of Baseball.” 


| Stromberg is dickering with Leo | 


either as an _ actor 


both. 


Durocher, 
; technical adviser, or 


Phineas (the Male Kind) 
Hold Sway in Budapest 





JOSEF ISRAELS Il 


Budapest, April 20. 

One of the cultural wars Hitler 
didimt win vas his kampf against the 
i gypsies. Although very considerable 
inumbers of the polyglot people who 
call themselves “Romany” were proc- 
essed through the gas chambers 
and crematoriums for “race purifi- 
|eation,” gypsy music and dancing, 
best known of the gypsy arts, have 
}carried on. The art of the weeping 
|fiddle and the shoulder twitching 
| czardas beat is today in full renais- 
sance in Budapest, always its capi- 
ital. It never really died out. even 
lunder the stern Nazi occupation of 
| Hungary. 
| Then, the Magyars relate. the cele- 
brated gypsy primas (pronounced 
| preemash) of the Budapest cafes 
|played “Lili Marlene,” “Deutsch- 
| meister” and even the “Horst Wessel 
Lied” ‘when the stiff-backed Prus- 
sians first arrived. But when the To- 
kay wine and the Budapest brand of 
very special sex appeal had had 
time to take effect even Gestapo 
generals were observed weeping in 
their chicken paprikosh as_ the 
zigeuners softly played string la- 

(Continued on page 56) 


GILLETTE’S $1,250,600 


Baseball 
“Happy” Chandler disclosed at a 
dinner shindig tossed at the Waldorf 





Astoria, N. Y., Friday (25) for the 
press and radio, that the Gillette- 
| Mutual network deal for carrying 


the World Series and the All-Star 
Games will toss a total of $1,250,000 
into baseball's coffers. Of that, ap- 
proximately $1,000,000 will be chan- 
|neled into the Pension Fund. 

Two three-year contracts, extend- 
ing into 1951, have been pacted with 
| Mutual for $450,000 each. with the 

balance coming from the broadcast 

rights for the All-Star games. Full 

Mutual facilities (400-plus stations) 

will be available, with Ed Kobak. 

Mutual prexy. announcing that if 
Gillette fails to ride along for the 

full six-year Mutual will 

pick up the t hew sponsor 
‘is acquired. 


tretch 
ab unless 


——$-——_—__———— © 
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TRY OUAVEY 
-TAILa DANGE Ria 


The U. 











S. film industry is cur- 


market 


famine, social chaos and a viru- 


lent nationalism. Precarious 





Picture | 
Taylor | 
| country 


Again as-Fiddles Play, 


RADIO BASEBALL BILL isc: back os 


Commissioner A. B.! 


seas position of the industry is 
sharply highlighted on a country-by- 
basis in a confidential re- 
port recently 
ternational department of 
tion Picture Assn, 
Detailing the complex web of re- 
| strictions which the industry is up 
} against abroad, the 
used by MPA prexy Eric 


House foreign trade 
|morrow (Thursday) and his plea for 
'world free trade before the Inter- 
national Trade Conference in Geneva 
jin June. Exceptionally frank in 


being circulated among member- 
companies of the MPA without pub- 
licization. 


In regard to China, for instance, 
MPA discloses that about seven dif- 
ferent taxes are imposed before per- 

(Continued on page 26) 


Circus Holds Up 
AtN.Y.'s Garden 





Attendance in Madison Square 
Garden, N. Y., for the Ringling Bros.., 
Barnum & Bailey circus is at least 
par with last season’s show, which | 
zoomed to an indicated new mark, 


last vear by around $200,000 be- 
cause the current date is six days 
less, 

Around the big top it’s said that 
a shorter 
because of the chance that patrons 
might not 1 
power and the 





which 
iscaled at $5 downward. 

| This season RBB will pay off ap- 
}proximately $800,000 in damage 
}awards remaining on account of the 
| Hartford fire. 


{already having been sent to the 
|claimants. Under an agreement with 


the Hartford authorities RBB was 

permitted to retain $750,000 of last 

season's protits for expenses at win- 
(Continued on pag ye 55) 


Benny in Coenen! s Play 


Groucho Marx is collabing with | 
Norman Krasna on new comedy. 
untitled as yet, in which Jack 


Benny has displayed interest and 
plans to try it out this summei 
with himself starred, 

Both wriiers are currently on the 
Coast, while Benny and his entour- 
age tee off comediiun’s vaude tour at 
the Chicago theatre, Chi, May 9. 


rently cornered in a desperate strug- 
j}gle to maintain its position in the 
| international 


over- | 


completed by the in- | 
the Mo- | 


report will be! 
f Johnston | 
as basis for his testimony before the | 
| committee to- | 


| 
|some of its analyses, the report is | 


Despite $6 Top 


but the total gross will not reach | 


' 
engagement was booked 


have as much spending | 
fact that a $6 top was | 
That price applies to the | 
the arena is | 


more than $2,000,000 | 


IN GLOBAL CRISIS 








Paul Whiteman’s Coast-to-Coast ABC 





“Add Signs of the Times: 
Chi Hotels Seek Actors 


Chicago, April 29. 

Moving days for the legit actor 
may soon be over in this town. Many 
actors and: acts had been avoiding 
bookings and roles because of tight 
accommodations, with five-day rule 
prevalent at most hotels. Stevens 
was the only hotel that would ac- 
cept more than one-week stay. 

Last week Congress and Black- 
stone sales staff actually solicited 
theatrical casts with a “stay as long 
as you wish,” quoting definite rates 
for rooms. 


against the}; 
triple threat abroad of a hard money | 


Shuberts Put One Over 
On Themselves; Atlanta 
Dailies Laud ‘Blossom’ 


Atlanta, April 29. 
Shuberts presented “Blossom | 
Time” here at the Erlanger from 


Wednesday to Saturday (23-26) but 
did not use their names in the bill- 
ing. Ads in the dailies had the oper- 
etta being presented by “Producing 
Associates,” same going for heralds 
and half-sheet cards. Local review- 
ers were hep and probably to the 
surprise of the Shuberts lauded the 
attraction, One notice was headed: 





Shuberts’ Redemption” and another 
|read “Shuberts ‘Saved’ by ‘Blos- 
som’,” 


| One reviewer wrote: “During the 
|; past five years the Shuberts have 
presented more theatrical turkeys to 
| Atlanta theatregoers than all other 
producers combined, But their ver- 
| sion of ‘Blossom Time’...is one of 
the best productions we've reviewed 
in a great while.” 
Opening matinee was bad and 
while “Time” was estimated getting 
| $1.800 on Saturday, indicated takings 


Disk Jockey Hour Can Gross $2,300,000 


The Disk Jockey Sweepstakes 
moves into high gear, with. Paul 
Whiteman teeing off June 30 in the 
first coast-to-coast network platter- 
spinning semester. The ABC 


net-«- 


work’s 60-minute  cross-the-board 
Whiteman daytime show officially 
came out from under wraps last 


week with the National Biscuit Co. 
inked as a quarter-hour bankroller 
and with prospects bright for a solid 
sellout, it adds up to a $2.300,000 
time-and-talent package 

Biscuit company, which went for 
a 165-station airing of its 15-minute 
segment at a 52-week cost of %766.- 
000 via the McCann-Erickson agency, 
was reported mulling advisability of 
taking on an additional quarter 
hour. Net execs, meantime, said 
four prospective sponsors were at 
the brass-tacks talk stage. Outfits 
interested were said to include Bor- 
den’s, Heinz and Colgate. 

Whiteman, who is director o 
ABC, is cut in for a weekly 
(Continued on page 53) 


LINDSAYS TO RETURN 
FOR ‘FATHER’S’ RECORD 


On June 14 “Life With Father” 
will establish an all-time run record 
on Broadway, and for the occasion 


intte 


sic of 





| Howard Lindsay and Dorothy Stick- 


;ney, who originated the 


for the night (Saturday) 
**Blossom Time’ Production Called | 


leads in 
reappear 
perform- 


the comedy classic, will 


ance, 
Lindsay is co-author of “Father” 
| with Russel Crouse. Previousi¢ 


Lindsay and his wife (Miss Stick- 
ney) did not plan to appear profes- 
sionally again until “Life With 
Mother” is produced by Oscar Sev- 
lin, L. & C. having been working 


;on that script for the past vear or 
i'two. Duo has been out of “Father” 
|for three years. 


Run record was set by “Tobacco 
| Road” but there is some contro- 
versy over the actual time that 


|drama 


played on Broadway. Previ- 








for six performances did not exceed ously “Abie’s Irish Rose” had the 
| $5,000. record for comedies. 
| — Sa —_ 
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The Hour 
Of Charm 


All-Girl Orchestra 
and Choir 


Conducted by 


Phil Spitalny 


Sundays, 4:30 P.M., EST. 
CBS Network 
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Show Biz Ties in With AFL to Fight 
Labor Bills; Will Stage Air Shows 


Washington, April 29. 

The American Federation of La-j| 
bor announced last night (28) that 
its affiliated entertainment unions place and show for the coming 
and the independent Assn. of The-| kentucky Derby, or nearest to 
atrical Agents and Managers have| jt, pm will give tickets to a day 
ynobilized a special committee for an at the Jamaica, N. » A races, 
all-out campaign to kill the labor; (Contest is deadlined for May 2. 
control bills pending im Congress. After Joe Louis announced 
The special committee was formed| this week that he wouldn’t meet 

in Washington yesterday to propose| any opponent unless a “heavy- 





Sports Shorts 


If you can handicap the win, 





a series of network radio shows and weight elimination contest were 
conduct mass meetings in opposition; conducted, it was announced 
to restrictive labor legislation. AFL| that Frank Sinatra will promote 
has earmarked a $400,000 fund to; the initial bout at the Gilmore 


} 


buy radio time and approximately} Stadium, Los Angeles, between 
$600,000 for newspaper publicity to| Joe Walcott and Joey Maxim on 
fight the legislation. June 16. 











Committee inchides Edward J. 
McHale, Associated Actors and Ar- 
tistes of America; Paul Dulzell, Ac- 
tors Equity; Lawrence Tibbett, 
American Guild of Musical Artists: 
George Heller, American Federation 
ef Radio Artists; Harry Steeper, 
American Federation of Musicians, 
and Ed Byren, of the Radio Direc- | 
tors Guild. Zac Freedman, of the 
press agents group, pledged the sup- | 
port of his membership to the AFL | 


campaign and will serve on the ‘ = ; 
committee. - Pace wre film, om a + 
: : . | Miklos Gafni,” was made in N. Y. 
Committee will hold its first meet- | : : : 
ing tomorrow (30) at Equity’s head- recently by Columbia Pictures for 


: ; _| distribution next fall as a regular 
or mg gs — — a | short ir pix houses. Gafni acts and 
Srive Sperseens — = sings in the pic. 


cluding Hollywood, Washington and | 


Unusual Film Tieup On 
Unknown Singer Found 
In Concentration Camp 


Unusual promotion for a singer 
unknown in the U. S. is stunt being 
done for Miklos Gafni, 23-year-old 
Hungarian tenor who made his N. Y. 


debut at Town Hall in February. 








254th WEEK ! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 
El Capitan Theatre, Hollywood, Cal. 
“I think you should dispense with 
changing years. Just call it ‘Black- 
outs of 194-EVER’!” 
BING CROSBY. 
eT 





‘Showbiz Rallies to Texas 
Disaster Call; Stars In 
Benefits; Send Paychecks 


San Antonio, April 29, 
Entertainers from all branches of 
showbiz have rallied to aid victims 
of the recent disaster at Texas City. 
To date Interstate Theatres, which 
staged a series of midnight shows in 





New York. | many young medical ~~ ae 31 Texas cities, has collected a fund 
a : ; spent three years in various German | of $28,500. Nightclub entertainers, 
tive secretary of the AFL, and Mor-| “ch & fellow-inmate, @ singing) nightspots and hotels, radio enter 


teacher, discovered he had a voice. 
After the war he sang successfully 
in opera in Budapest. 


ris Novik, AFL radio consultant, 
will meet in Washington today with | 
reps of the four major networks. / 
Invitations went out last night to 
the presidents of the webs, to dis- 
cuss terms on which the AFL may | 
get or buy time to fight labor iegis- | 
lation. Tentative plans agreed to by | 
the committee and the AFL officers | 
yesterday call for a daily soap opera 
aimed to tell what happens to 
milady’s budget under present price | 
spirals; a weekly all-star entertain- 


of the camps. 


On basis of Gafni’s N. Y. debut, 
National 


major engagements in May, 


; * ons : |}and N. Y. (last named in Madison 
ment show originating in Hollywood, | = 

bor sewsceinr, | >auare Garden). He has a three- 
and two quarter-h discussion month tour of Australia skedded 


programs a week. 
Idea for joint action by AFL en- | 
tertainment groups was submitted to | 
Green by Novik and David Dubin- | 
sky, president of the International | 
Ladies Garment Workers Union, last | 
week. Novik will act as liaison for | CONVERGE ON N.Y. FOR 
the national AFL in working with 
the entertainment unions. 


METRO’S FANCY DEAL 


cital September 30. 





Astor, N. Y., Sunday 


Deal by which Metro acquired 
g#creen rights last week to the play, 
“Command,” and book, “Command 
Decision,” both by Wiltiam Wister 
Haines, calls for minimum payment 


Soph’s 40th anni 





000. Ceiling may be reached via 
payments equal to 15% of the weekly | 
gross of the legiter, which will be 
produced in the fall. Clark Gable | o¢ Britain's largest 
ae been announced for the picture Val Parnell, of = of 
; |est theatre circuits, will 
Sidney Phillips, of Metro’s talent | , 
department, will be co-producer of pragee (3). J. M. Rubens 
the play with Kermit Bloomgarden. 
This is made possible as result of a 
recent revision of the Dramatists’ | 
Guild basic agreement permitting a | 


Abe Lastfogel. 
England and France will 


film company employer to produce. | 
Phillips’ interest in the play, never- | 
theless, is said to be entirely per- 
sonal and Metro will have no in- 
vestment. 


the singer. 


;ner 


sent a testimonial 
the piay must be produced by Octo- Present | 
ber of this year and that the film | S°ph’s friends in England. 


cannot be released prior to Oct. 1, | 


with the Air Corps during the war 
was originally a play, then a novel. in 
It wasn’t until the success of the 


time for the dinner. 


to produce the play. |} Adah Lewis are coming in 





P jare Congressman Sol Bloom, Gen 
Darrieux to Have Tour 


Pemberton, 
Paris, April 23. 

New Claude Dauphin, Danielle 
Darrieux play opening soon at the 
Edouard VII will use its weekly 
layoff day to play the provinces. | 
But whereas lead in Paris is played | 
by Mlle. Darrieux, in the provinces | 


emcee and Jessel toastmaster. 
pacity is being held to 1,000. 





Filmite for British Festival 


(Mrs. Claude Dauphin). 

Understood that Mile. Darrieux’s 
health won't permit travelling. Ad- 
vance for the play is one month 
Solid SRO. . 


England May 12-July 5. 


season. 


Short, which 
| was directed by George Blake, tells 
| the story of Gafni’s escape from one 


Concert &- Artists Corp. 
signed him, and booked him for sev- 
| eral concerts this season, despite the 
lateness in bookings. Tenor has five . 
in| members of the Phil 


Cleveland, Boston, Detroit, Chicago 


| June through August, returning to 
N. Y. for his first Carnegie Hall re- 


SOPHIE TUCKER FETE 


Showfolk from both sides of the 
Atlantic will converge on the Hotel 
(4) to honor 


FOR UPCOMING PLAY Sortie Tucker at the testimonial 


dinner being tendered by the Jew- 
ish Theatrical Guild. Notables from 
Hollywood flocking here to honor 
in showbusiness 
include Al Jolson, Eddie Cantor, 
George Jessel, Irving Berlin, hono- 
of $100,000 and maximum of $300,- rota chairman of the event, and 


send 
representatives. Harry Foster, head 
talent agency; 
Britain’s larg- 
plane in 
, of Lon- 
|don, is en route here with an illus- 
| trated tribute to Miss Tucker’s work 
on behalf of underpriveleged chil- 
dren, and Radio Diffusion Francaise 
| will shortwave a special greeting to 


| Also slated to arrive for the din- 
is a special representative of 
|the French Syndicate National des 
M-G’s purchase pact provides that | Acteurs. Sir Cedric Hardwicke will 
signed by 


Jolson, day previous to the din- 
1949. Story of political interference ner will plane to Louisville, Ky., to 
see the Derby, but hopes to be back 
Berlin is 
|slated to return to the Coast after 
nevel, however, that it was decided |a few days in New York. Ted and 
from 
Chicago, and others slated to attend 


| Courtney H. Hodges, Will H. Hays, 


: , Lee Shubert, A. J. Balaban, Brock 
Alternate on Paris Play Tex McCrary, Nathan 
Straus and others. Milton Berle will 


Ca- 


Ann Ayars, Coast filmplayer now 
part will be acted by Rose Dercan' singing with N. Y. City Opera Co., 


to sing with Glynbourne Festival in 


tainers, all joined in presenting a 
stage revue, proceeds going into the 
fund. 

Red Skelton sent his last week’s 
salary check of $3,250 to R. J. 
O’Donnell, vice-president and gen- 
eral manager of Interstate. Salary 
was from his weekly air show. 

Two benefit shows were scheduled 
to be held Monday (28) and today 
(29) at Galveston and Houston by 
Harris and 
Alice Faye air show and the Jack 
Benny and Mary Livingston pro- 
grams. Harry James and his orches- 
tra, currently on tour in the state, 
will play a relief show on Thursday 
at Beaumont, James’ hometown, pro- 
ceeds which will be turned over to 
the fund. 

Lauritz Melchior presented a spe- 
cial benefit show last week. Sched- 
uled for a series of performances to 
be given at Galveston and Houston 
are pianist Jose Iturbi and his sis- 
ter. Special broadcasts have also 
been aired on various stations 
throughout the nation with several 
thousands of dollars being received 
to swell the disaster relief fund. 





New Orleans Raises 50G 
New Orleans, April 29. 

The $100 a plate dinner for relief 
of Texas City disaster victims was a 
complete sellout two days before the 
event, slated for tomorrow (Wednes- 
day) in the Blue Room of the Hotel 
Roosevelt. Ticket sales stopped at 
400 to prevent crowding. Sales, plus 
donations, will run the sum raised 
to over $50,000, according to William 
A. Coker, chairman. 

Stars who will participate include 
Burns & Allen, Jack Benny, Roches- 
ter, Phil Harris, Alice Faye, Phil 
Silvers, Marjorie Reynolds, Gene 
Autry, Frank Sinatra, Mary Living- 
ston, Connee Boswell, Jean Sablon, 
the Pied Pipers, Jane Powell, the 
Cavanaugh Trio, Alex Stordahl’s 
band, and others. 


Levant’s D.C. Record 


Washington, April 29. 

Oscar Levant, giving a recital at 
Constitution Hall here Friday (25), 
set the season’s record here with a 
$7,800 gross at $3.60 top: Hall was 
SRO, with only 28 tix for the press. 

Columbia Concerts filled concert 
as “a program of piano music with 
comment.” Levant's done two other 
similar recitals this season, in St. 
Louis and Minneapolis, grosses not 
reaching D.C.'s. 

Film Stunt Girl’s Saga 

Hollywood, April 29. 

Lila Finn, a stunt gal who has 
been risking life and limb in films 
for 10 years without a screen credit, 
is about to look into a lens at close 
range for the first time in her ca- 
reer. 
Jerry Fairbanks is readying a 
| Short subject starring the stunter 
| who has doubled for Dorothy La- 








R | mour, Olivia de Havilland, Paulette | 
eturns to N. Y. for fall opera | Goddard, Sonja Henie and other less | 


venturesome stars. 


A Thumbnose Sketch—Sophie Tucker 


Wo444++eeeeeee+ By JOE LAURIE, JR. seeeeeoeseses sy, 


Sophie Tucker was born while her mother was going across Poland to 
the Baltic to get a boat to take them to America. Sophie’s mother wags 
traveling in a canvas covered wagon. The covered wagon was very close 
so Mama stepped out and got a little fresh heir! It was so cold in Polang 
that the stork couldn't make the delivery; a Penguin brought her. The 
kid was born to be an actress, for it was only a few minutes after her birth 
that the doctor held her up-and applauded her. Times were so tough the 
kid was born with a nickleplated spoon in her mouth. Mother and the 
kids were on the way to join their father whose right name was Charles 
Kalish, but when he was on the lam because the Czar wanted him to do 


some military duty, he got in with another lammister named Abuza (cer. 
tainly not a litvok), the guy died and Charlie took his passports and name 
and got to America where he was known as Charles Abuza and left the 
name of Kalish to Bertha! 

She was determined to mate good, so she married a local boy by the 


name of Louis Tuck—all she got out of this marriage was a baby boy who 
was named Bert and who later grew up to be a swell kid. It was a case 
and Nip and Tuck and Sophie decided to go on the stage so she could get 
this son of hers everything she had missed. 

Things in New York were plenty tough for Sophie. She sang for meals 
at Cafe Monopole; they must have overpaid her because she got bigger 
and even added an ER to her name and now was known as Sophie Tucker, 
She bought herself a peek-a-boo waist and got herself a job as a singer in 
a sizzling joint at 40th street and Broadway called the German Village. 
She sang in the basement but was no bargain. When she sang, eardrums 
had no chance. Then she worked for Joe Woods who billed her as “The 
Ginger Girl, in Refined Coon Singing.” Her first New York vaude date 
was at the 116th St. Music Hall. She then worked around New England 
and came into Tony Pastor’s. 

Gus Hill signed her up for his Gay Masqueraders Burlesque Show; he 
gave her billing and some money. She did her specialty in the olio and 
played a bit part of an old lady of 68. It was really a 70-year-old woman 
but Hill cut that too. The girls in the show had Johns who sent them 
orchids, but all Sophie got were forget-me-notes! It was at the Howard 
theatre in Boston that Sophie decided to go on in whiteface when her 
trunk didn’t show up. She was an immediate success and never put cork 
on again. All this fattened her press books but not her bank account, 
She would send letters home to her mother; there was nothing in the 
letters but writing! 





| Finessed Out of the ‘Follies’ | 

At last she got the break she was looking for, Ziegfeld signed her for 
his “Follies of 1909.” At Atlantic City Sophie did her specialty and was a 
riot—the next night Nora Bayes kicked and so Sophie was left leading a 
number, no specialty. In New York Eva Tanguay replaced Bayes, she 
took Sophie’s number away so Sophie was OUT...but not DOWN! She 
met “The Boss,” he of sainted memory, William. Morris, who booked her 
on his circuit and became her friend, adviser and counsellor ail through 
his life. At the American Music Hall in Chicago, Jacx Lait gave her 
the billing, “The Mary Garden Of Ragtime.” She kept this billing 
for many years. It was ‘at this same house that she sang her first “blue- 
lyriced” song, a dainty little ditty called, “‘There’s Company In the Par- 
lor, Girls!” The way Soph sang it, with a click of her jaw, and a wink 
of her eye it was a riot and burned up the first 10 rows. With her vocal 
blockbuster she broke records and made some. Her first record was for 
Edison who paid her $1,000 for making “That Lovin’ Two-Step Man” and 
“Lovin’ Rag”...she made 10 for the grand, but made sure she got the 
dough in advance. She now went on the Pantages circuit for $250 a week 
and when in Portland, Ore., they stopped her singing another sweet ditty, 
“Angleworm Wiggle,” the papers playing it up so that Sophie became a 
feature act. She came back to Chicago a finished artist. She had poise 
and was at ease even under a cold shower. She left vaudeville to be 
featured in a musical show, “Louisiana Lou.” She was terrific. She was 
now able to play poker and buy things on time. She loved her friendly 
game of poker after the show; those friendly games where everybody 
knows what the other fellow has up his sleeve. She now was in the mink 
of condition. She now had health, wealth, position and teeth! 

She was always locking for something new. When Shelton Brooks 
brought out his song, “Some of These Days,” she put it on and over, and it 
became her trademark. She had more new acts during her stage career 
than anybody in show business. Variety has reviewed her under New 
Acts twenty times. When the jazz craze hit America she doffed her “Mary 
Garden of Ragtime” billing and became “The Queen of Jazz and Her 
Five Kings of Syncopation.” A riot act. 

She went to Reisenweber’s for four weeks and stayed eight months. 
In 1919 she joined a show called “Hello Alexander” and saw her name in 
lights for the first time...the fuse blew out on the sign and the show in 
two weeks. Went to Ghicago and doubled between theatres and the 
Marigold and Edelweiss Gardens. She stayed 12 weeks at the Palace, 
Chicago. Went to London with Ted Shapiro and Jack Carroll at the pianos 
and doubled with the Finsbury Park Empire and the Metropole Hotel 
Night Club. Was also tf a show called “Follow the Star.” She knocked 
the monocled crowd for a loop and was wined and dined by royalty and 
gave command performances. They loved this breezy, goodnatured tal- 
ented American gal. She would go back to London any time the going in 
America got tough. She played in Paris for two weeks singing “Some of 
These Days” in French which she learned off perfume bottles. She now 
was riding high, even had aspirins with her monogram on them! In 1925 
she introduced Jack Yellin’s classic, “Yiddisha Mama,” at the Kit Kat Klub. 
It was a great success and records sold in Germany, France, England and 
Austria. When Sophie sang “Yiddisha Mama” the tears ran down her voice. 
It fit her heart like a glove! 


l Sime Makes Soph a ‘Madame’ | 

Coming back to America, Sime gave her the billing “Madame” Sophie 
Tucker. During prohibition she opened her own club, Sophie Tucker's 
Playground, and later went to Chicago where she co-starred in “LeMaire’s 
Affairs” with Ted Lewis and Lester Allen. More vaudeville, then a short 
engagement with Shuberts’ “Gay Paree,” in which she introduced Irving 
Berlin's “Blue Skies.” She played in George Jessel’s “High Kickers,” 
and lasted a few minutes with “Earl Carroll's Vanities.” Back to vaude- 
ville and night clubs, then went with Gaxton and Moore in the musical 
comedy hit, “Leave It To Me,” in 1939 and 40. She made her first picture 
in 1929 called “Honky Tonk”—it was. Came back to Hollywood to do 
“Broadway Melody of 1937,” then made “Thoroughbreds Don't Cry.” They 
didn't but Sophie did when she saw it. “Sensations of 1944” was her next 
and a few years ago “Follow the Boys.” Vaudeville, picture houses, night 
clubs, musical comedies, shuttling between America and London. She 
was busier than a cow's tail in fly time. She was the first and only femme 
president of the American Federation of Actors. Ted Shapiro has been 
her pianist for over 20 years, and when a pianist can stand anybody sing- 
ing in the same key that long, she must be tops or he must be nuts! 

And so this little Sophie Abuza gal, she of the plastic childhood in 
Hartford, has grown to be the Sophie Tucker of the world. She has kept 
her head and has not only kept her figure but has doubled it. In fact she 
is now a worldwide figure. No matter where you sit you’re next to her. 
She is now celebrating her 40th anniversary in show business and her 
last payment on a Frigidaire! She will always hold a special niche in the 
corridors of the show world. She not only has fame, she is fame. She is 
a strange compound of sunbeam and lightning. Her graciods character, 
broad charity and on-the-level-ness endear her to everyone who comes 
in contact with her. She knows how to tread the avenues of the heart. 
| Her deep loyalty has won the respect and esteem of her brother and sistet 

artists. And she made it all the hard way. 


To Sophie Tucker, the Last Of the Red Hot Mamas—MAY SHE NEVER 
)} COOL OFF! 
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UA TO FINANCE ITS PRODUCERS 





: State of the Union—Cinema 47’ 


The picture business is on the downbeat. 


 ] 
Leave us face it. 


The honeymoon is over, the fuzz is off the peach, the bloom is 


off the rose—call it what you will. 


But the fact is that business 


has fallen off to only good. Heretofore it was socko, out-of-this- 
world, phenomenal. Now it’s just great—great, at least, compared 
to pre-Peari Harbor. It’s off compared to a year ago. 


Where b.o.’s aren’t wow, the reasons are simple and invariably 
add up to the same thing—the show just ain't there. 


Dust off all the standby show biz gags about blue Monday, 


rainy Tuesday, a poor campaign, 
body comes downtown any more,” 


“they’re out shopping,” “no- 
et cetera, but no showman has 


ever come up with a topper for a craek ascribed to Nick Schenck 


that ° 
pictures can’t cure.” 


‘there’s nothing wrong with the picture business that good 
And whether Metro’s Schenck is the right- 


fully accredited author of this intra-trade bon mot, it is evident 


that Metro is attempting to apply it. 


That's the only logical 


explanation of those two “outside” deals the Culver City plant 


made for 
Arc” (Bergman, Wanger & Co.). 


“State of the Union” (Capra-Liberty) 


and “Joan of 


Of course there are other ramifications in the current down- 


beat. 
down: 


In the spirit of the Kentucky Derby, here’s a quick run- 
1, a 50c business has gone $2; 


2, maybe they are shopping 


for the choicer product; 3, pictures haven’t the old staying power 


for four 
With Father”; 
over; 


weeks downtown and don’t run on and on like 
4, maybe the day of just going into theatres is 
and 5, possibly some of those English pictures are as good 


“Life 


as the Anglophile film critics rave them to be, so it must cut into 


the U. S. product. 


That doesn’t mean the panic is on. 
good reasons for any business receding. 
more specifically, the lack of it), is a prime one. 


There are at least two 
Merchandising (or, 
Maybe the ads 


and the promotion and the showmanship need a hypodermic. 
Whatever the symptoms, they must be combatted specifically. 


If the staying power of pictures isn’t there, 


it may mean a 


drop in population, and that applies to any big city with its 


deterioration in wartime traffic. 
cities and the nabes must get back into stride. 
downtown peak prices are spread thinner. 


That means the hinterland 
That means the 
It means also that a 


downward revision, back to the 50c mass trade, is very much in 


order. 
mount. 


Bob Weitman proved that pronto at the Broadway Para- 
Loew's State, also on Broadway, the flagship of vaude- 


ville in America today, had to re-exploit its 50c-until-1 p.m. 
price as result of the Paramount's reaction. Business is only 
great as a result. It must be, considering that the straight pic- 
ture houses all around these two combination houses still open 
with an 80c scale ($1.50 at night), and wonder why business is 


spotty. 


But this picture business isn’t only the exhibitor’s or distributor’s 


problem. It’s everybody’s. 


the stars, directors, and right on down. 


From the top-drawer studio head to 


Certainly, labor is up, 


and perhaps fixed studio costs and other production investments 
are at heretofore unknown peaks—but that’s also true of the 
artistic end. Agents with fancy ideas about percentages for their 
people; stars who don’t care about the cost of choicer properties, 
so long as they’re insured by foolproof material (hit plays, best- 


Sellers, etc.); 


balky directors, must likewise revise their thinking. 


The state of the union, Cinema ’47, must dissolve back six 
a You just can’t hang out a shingle and expect to be in 
usiness as effectively as your competitor who ballyhoos his show 
a little more, advertises it better, merchandises it to a fuller 


_Gegree—or has a better picture. 


We're back to normalcy. Abel, 








Rank’s Pitch at Brussels Film Fest 
Cues U.S. Cos. Not to Try to Compete 


Learning that J. Arthur 
plans to spend thousands of pounds 
to make a tremendous publicity 
splash for British pictures at the in- 
ternational film festival in Brussels 
in June, American companies have 
decided to trim down their own 
plans. They feel they can’t compete 
On any reasonable basis because of 
the difference in cost and time be- 
tween sending stars and props from 
Hollywood and from London. 

As a result, it is unlikely that any 
Sizable contingent of players or pub- 
lic relations men will make the trek 
from California to Belgium. Instead, 
American companies will arrange to 
send to Brussels any Hollywood 
names who are in England or on 
the Continent already. 
clude, at the moment, Ray 
Paulette Goddard and Burgess 
Meredith, who are working in pic- 


tures being made in England. It’s | 


thought likely that a few more stars 
may be abroad by the time of the 
festival at the end of June, including 
Possibly Ingrid Bergman and Char- 
les Boyer. who may be in Paris for 
Opening of “Arch of Triumph.” 

_ Eric Johnston will also attend the 
international film contest, although 
industry leaders have no illusions 
that the Motion Picture Assn. prexy 
Can in any way sub for the pop mar- 
quee names. However, his presence, 


(Continued on page 62) 


Rank # 





They in-| 
Milland, | 





STILL ASK ASTRONOMIC 
FIGURES FOR B’WAY HITS 


Metro's recent purchase of screen 
rights to “Annie Get Your Gun” fot 





$650,000 has led to the placing of 
what picture companies consider 





PICTURES 3 





A CONTROL 





OLUGER 


DF PROD. UNITS 


Radical switch in United 
policy, in an effort to further 
ilize the company, is under serious 
consideration by owners Mary Pick- 
ford and Charles Chaplin, Plan en- 
visages direct financing by UA of a 
group of producers. in order to put 


stab- 








Artists | 


in the company’s hands direct con- | 


| ages, ASCAP and theatre leasing | 
| headed round table discussion at | 
| district meeting of Associated 


| 


trol of timing, quality, quantity and | 
type of -product. 

Under the present setup. UA, at 
most, gives aid to indies in lining | 
up capital from banks and other 
outside sources, but advances ‘no 


money of its own. Only producers in | 
recent years for whom it has ad- 
vanced coin are Walte! 
(from 1936 to 1941) and Hunt Strom- 
berg. 
yeal UA owned 40% 
unit and holds a smalle: 
Stromberg’s. 

Advent of 


of the Wanger 
interest in 


the financing program | 
must await choice by Miss Pickford 
and Chaplin of a new prez for the 
company and the carrying out of a 
plan for selling publicly a block of 
stock equal to a one-third interest 
in UA. It is expected that it will 
take considerable time to set up the 


(Continued on page 24) 


Ask 20-Year Ban 
On German Films 


Declaring that Germany should be 
barred from exporting films for a 
probationary period of 20 years, 
American film distributors have dis- 
patched a strong protest against con- 
templated approval of shipments of 
Teutonic pix by the Anglo-American 
military government. Action was 
taken at the recent meet of foreign 
dist:ibution managers of American 
companies held in Paris, it was dis- 
closed this week by Joseph H. Sei- 
delman, Universal's foreign topper. 

The squawk, in the form of a 
cable which charged “complete dis- 
regard of the ultimate political, so- 
cial and economic cansequences” of 
the step, was channeled to the U. S. 
State Dept. via the Motion Picture 
Assn, “It is our unanimous opinion,” 
the protest read, “that the whole 
film production and export program 
as worked out by the control 
authorities in Berlin, apparently 
under Erich Pommer's guidance. and 
now a virtual fait accompli, 
shadows an early restoration of the 
German propaganda machine and 
constitutes a threat of the first mag- 
nitude politically, socially and eco- 
nomically and should be held up for 
further consideration 





(Continued on page | 22) 
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lancer ; 
Wanger | degree responsible for 


whose five year pact is up this | 


fore- | 


| 


\Paramount Closes 


Of Liberty Pics, 
Wyler, Briskin, 


Exhibs Psycho-Happy 


April 29. 


percent- 





Indianapolis, 
Advanced-price pictures 


Owners of Indiana in Fort 
Exhibs condemned 
psychopathic 
holding that 
was to some 


Theater 
Wayne last week. 
films with neurotic, 
and criminal themes, 
this sort of product 


in business. 


| 





Plans Se for Pix 
To Better Sell 


Itself to Public 


With opinion 
film men that the industry should 
embark on a large-scale domestic 
and international public relations 
program to counteract recent heavy 
slugging at it, two minor moves 
were in evidence along that line this 
week. The Motion Picture Assn. an- 


nounced that individual companies 
would start making a_ series of 


“think piece” shorts on serious na- 
tional “problems, while 
wood Advertising Club disclosed 
start of a campaign to better 
the film capital to the nation. 

MPA shorts plan was disclosed by 
prexy Eric Johnston Monday (28) 
at the Metro sales convention in 
New York. Johnston declared he 
realized the majors might hesitate 
to make “think” shorts, but con- 
vinced studio heads during his re- 
cent trip to the Coast that it was 
their duty to turn out serious docu- 


iCoauees on page 59) 


| 





‘DAC. PROBE ON H’WOOD 


COMMUNISM—AGAIN 


Washington, April 29. 


A three-man subcommittee of the 
House Un-American Activities Com- 
mittee will open a probe of Commy 
influences in Hollywoed on May 8. 
Among those slated to appear at the 
hearings on the Coast is Hans Eisler, 





through | prother 


film industry music composer and 
of Gerhard Eisler, Commy 
‘leader in the U. S. 


se 


N ational Boxoffice Surv ey 
New Entries Aid Lagging Biz—‘Grass,’ ‘Egg,’ Vous! 


‘Stallion,’ 


While biz continues sluggish in 
several spots, flock of new pictures 
}and continued cool weathe: 
helping keep totals up fairly 


,* 


| 


“fantastic” price tags on Broadway's | over the country currently. For the 
other two top click musicals cur- | first time in seven weeks, “Best 
rently —“Finian’s Rainbow” andj} Years” (RKO) is not leading the | 
“Brigadoon.” Asking ‘price for national boxoffice procession. Lead- 
5 gig it be F ae ership of the Big Nine high grossers 
“Finian” is $650,000 against 25% of | tii; stanza has been taken over by 
| the film profits and for “Brigadoon” |*Sea of Grass” (M-G). 
$500,000 against 50% of the profits. It is closely followed by “Egg and 
Story editors consider it virtually ick Cw although the latter opened 
¥ . | this week in only one new spot, 
impossible that either of the muSl-| yy wMusie Hall In other. keys 
cals will draw such fees for rights,} where playing. six in all. film is in! 
figuring the prices are being eg fourth frame. “Egg” is very 
‘ aad ; on. | Strong et $137, 000 | at the Hall 
merely as starting points for nego Gian it the itr lek in ender 
tiation. | of business and playdates§ are 
“Finian,” particularly, will require | “years,” “Stallion Road” (WB). “Cal- 
extensive rewriting for the screen,|cutta” (Par), “Macomber Affair” 
since its liberal outlook on the Negro| (UA), "“Smash-Up” (U), “Pursued” 
problem will certainly make it b.o.| (WB) and “Yearling” (M-G). “Cal- 
poison south of the Mason & Dixon | cutta.” just starting out, is up among 





line. In one scene, for instance, 
“Senator Billboard Rawkins” is de- 
picted as miraculously changed into 
a Negro in order to give him a tasie 
of the hardship his prejudice inflicts 
on the colored race. 





top films because of big $100,000 
being done at N. Y. Paramount. 
Others making a creditable show- 
ing this week, but just out of the 
big money include “George Apley” 
(20th), “Suddenly Spring” 


(Par), 





‘Calcutta’ Head Big 9 


“Farmer's 
“Angel and 


Street” (RKO), 
(RKO) and 


Trail 
Dauvhter” 


are e | Badman” (Rep), Last-named is sock | 
high | in Chicago and especially strong in | 
Philadelphia, San Antonio and Tulsa. 
with | 
week | 
Picture has a! 
good session in prospect at two L. A. | 


doing nicely 
due this 


Republic also is 
“Hit Parade of °47.” 
at the N. Y. Gotham. 


Paramount houses. 

“Framed” (Col), a new entry. 
shows promise on strength of solid 
session being turned in at two L. A 
houses. “Love and Learn” (WB) 
which opens at N. Y. Strand this 
week. has not played many keys | 
thus far. Another newcomer, “Hap- ! 
pened on 5th Ave.” (Mono), is lead- | || 
ing the straight-filmers in Cincin- 
nati. 


“Odd Man Out” 
ing based on big opening week ait 
N. Y. Criterion. 
reissues will do 
this week by the Warne: 
“Sea Hawk” and “Sea Wolf,” big in 
three L. A. spots. This pair has been 
clicking where played so far. 


(Complete Boxoffice Reports on 
Pages 13-15.) 


+ Paramount-Liberty deal, on 


the recession | 


widespread among | 


the Holly- | 


sell | 


(U) looks promis- | 


What real boxoffice | 
was proved again | 
combo of | 


for Takeover 
Including Capra, 
But Sans Stevens 


again- 


| off-again for weeks, was definitely 
| closed late yesterday (Tuesday) aft- 
| ernoon Going over to Par in the 
amalgamation are Sam Briskin. Wil- 
liar Wyler and Frank Capra. George 
Stevens, whose indecision has been 
Stalling the deal, has elected to re- 
|} main an indie, 
Arrangement calls for a_ stock 
| transfer between Paramount and 
| the Liberty Productions unit. Com- 


‘pany gets the whole of the indie’s 
| outstanding securities in return for 
between 100,000 and 125,000 shares 
| of Pai Latter shares closed 
|}at $23.75 yesterday. 


By taking ever the Liberty 


stock, 


stock, 
the 
Stevens, 
thana 
is that 
interest 
which 

pro- 


| Pai acquires the contracts of 
three producers who, with 
founded the unit a little more 
An unusual angle 
Par also acquires Liberty's 
in “I Remember Mama,” 
Stevens is under contract to 
duce for RKO. Liberty has had a 
releasing deal with RKO, but loaned 
| out Stevens to the studio for “Mama” 
for a participation, Par likewise 
gets Liberty's interest in “State of 
(Continued on page 24) 


| ae 


Byron Morgan Thinks 
Screen Credit Worth 
506 in His Suit Vs. Col. 


Hollywood, April 29. 
Writer Byron Morgan has filed a 


year ago. 





$50,000 breach of contract suit in 
superior court against Columbia on 
“Gallant Journey.” Charges he 


wrote and created the screenplay, 
but that Columbia at first refused 
credit, finally agreeing to give him 
co-credit with producer - director 
William A. Wellman for “Journey” 
scripting. Complaint says the stu- 
dio agreed to give Morgan's name ad 
priority then “failed, neglected and 
refused” to give credit in trade pa- 
pers, permitting Wellman to claim 
sole credit. 

Attorney Harold Fendler says the 
case will set a new legal precedent 
in that the Screen Writers Guild is 
ready to supply expert evidence on 
“the value of publicity, advertising 
credits and damage sustained when 






































studios refuse such credits te 
writer.” 
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RKO’s Kingsberg Sees No Need To 
Cut B.0. Prices, Despite Current Talk 





Nationwide hubbub over 
levels, notwithstanding, there's little 
ikelihood of a slash in boxoffice 
Scales so long as business holds at 
its current pace, Malcolm Kings- 
berg, RKO’s veepee in charge of 
theatres, said last week. “Talk of 
price cuts are in the air,” Kingsberg 





conceded, “but I see no tangible 
evidence that any large-scale action 
will take place.” 

RKO will not shave its admission | 


eharges, theatre topper added, unless } 
that course becomes necessary to} 
meet similar steps by competitors. 
Kingsberg doesn’t believe that b.o. | 
scales outside the Broadway area are | 
out of line. Should theatre grosses 
take a dip, he said, there’s the prob- | 
ability that some exhib would beat 
a panicky retreat and touch off a 
series of cuts all along the line. 
“Theatre admissions aren’t in the 
game category as mercantile prices 
and ii’s a mistake to consider them 
as such,” Kingsberg declared. “The 
time element plays a part so far as 
patronage is concerned and it doesn’t 
follow that a price cut means any 
substantial increase in film attend- | 
ance. It till a question of whether | 
the patrons to go 





have the time 
more frequently to theatres.” | 

“A nickel or dime cut in scales isn’t | 
likely to build up attendances—it | 
would have to be a far greater re-| 
duction than that,” he said. “So far | 
as goods are concerned, there’s a | 
direct connection between prices and 
purchases but it’s not so with films.” 

RKO’s business, Kingsberg said, 
held during January and February, 
dipped somewhat in March, and then 
moved ahead during the first two 
weeks in April. 


Chaplin Due on Stand 
Today (Wed.) or Thurs. 
In Suit by K. Bercovici 


Charles Chaplin is slated to take 
the stand in his own defense either 
today (Wednesday) or tomorrow in 
N. Y. federal court in the $5,000,000 





damage suit filed against him by 
writer Konrad Bercovici for al- 
leged misappropriation of Berco- 


vici’s story ideas in Chaplin’s film, 
“The Great Dictator.” 

With Bercovici witnesses having 
had all the best of it during the first 
two weeks of the trial, things began 
to look up for Chaplin during the 
Jast several days. Deposition of Sir 
Alexander Korda was read into the 
record yé@sterday (Tuesday) by 
Louis Frohlich’s, Chaplin’s attorney, 
with the British producer declaring 
he’d discussed with the comedian 
the idea of making a film on Hitler 
using the mistaken identity theme 
which Chaplin later used in “Dicta- 
tor,” thereby refuting Bercovici’s 
allegation that he first suggested 
the film to Chaplin in 1938. 

Louis Nizer, Bercovici’s counsel, 
objected to Korda’s testimony on 
the grounds that the laiter was 
associated with Chaplin in United 
Artists at the time and would there- 
fore be favorable to the comedian, 


price? 


|Pieture Assn. prexy 


Arthur Rank 


| R. Tuerk, partner in the Chicago in- | 


Johnston Back East 


Washington, April 29. 

Eric Johnston, who returned yes- | 
terday (Monday) to Washington 
from Spokane, is slated to testify 
Thursday (1) before the House com- 
mittee on foreign trade. Motion 
will advocate 
extension of reciprocal trade treaties. 
He’s due to be in New York most 
of next week, with an address to the 











India Society next Monday (5), a 
membership meeting of the MPA 
Thursday (8) and a dinner for J. 
probably Friday (9). 








GEORGE GIVOT 


Burton, in VARIETY § said— 
“Givot’s current routine . .. segued 
by his standard Greek- Ambassador 
mimicry continues to be surefire .. 

Givot’s new talent (singing) 
marks him as an excellent bet for 
musical comedy and pictures, or 
perhaps even the operatic boards.” 

Just closed Loew's State, New 
York. 


Tuerk’s Bankroll 
For Brisson’s Co. 


Hollywood, April 29. 

Frederick Brisson, Independent | 
Artists prexy, announces a deal for | 
pre-production 











Theatre Direction 
HARRY A. ROMM 


Fi ed - 


financing with 








vestment firm of Crittenden & Co. 
Remy L. Hudson, currently prexy of 


a dian ata ie 
's For. Bid 
Eddie Albert Productions, “ct LOeW S OF. 


elected to represent Tuerk on the | 


IA board of directors. On Duel Nix ed 


a 





Extent of Tuerk investment undis- 
closed. Understood Tuerk is mak- 

ing the coin available on a sliding ‘ ; 
scale, permitting him to participate Hollywood, April 29. 
in profits on pro-rated basis. Pre-| Offer to purchase outright the for- 
production dough will be spread | eign rights to “Duel in the Sun” is 
over five years, to cover 10 features | Understood to have been made to 
on IA’s schedule. Four already are | David O. Selznick by Loew’s and 
skedded for RKO release, with the | to have been turned down. Amount 
Brisson - Rosalind Russell - Dudley | involved in the offer is not stated, 
Nichols outfit earmarking $8,000,000 | but idea was to get the property 


for four, and $9,000,000 for six others. |for distribution >utside the U. S. 
The first, “Lucky Penny,’ Miss for Loew’s International. 
Russell's starrer, rolls in September. Selznick execs said that Selz- 





nick Releasing Organization will 
handle both domestic and foreign 
release of the picture ana that bally 
for the London opening was started 
yesterday (28). Picture is expected 
to get its London preem at the 
Carleton. 


Dukes Net Interested 

That “$20,000,000 deal’ by which 
A. B. Duke & Co., private investment 
house in New York, was to finance 
the Fred Brisson-Rosalind Russell 
Independent Artists unit just wasn’t 
so, according to L. J. Kurlan, treas- 
urer of the Duke firm. Kurlan said 
Monday (28) that the company, 
which controls the funds of the 
estate of the tobacco tycoon, was ap- 
proached last August by an IA rep 
with a proposition for financing its | 
ix. Kurlan went to the Coast and : 
pet a one week’s preliminary in- ton Kramer, SRO board chairman 
vestigation of the setup, he said. He | 4d counsel. Kramer huddled with 
returned to New York and presented | COmpany’s Continental rep, Paul 
the facts to Duke's investment com- | White. 
mittee, which turned down the idea. Kramer left here for London Sat- 

That was last September, Kurlan | urday (26) and was scheduled to be 
declared, and there have been no/| back in New York by tomorrow 
negotiations whatsoever since that | (Wednesday). A major reason for 
time. the week’s hop across the pond was 


L B MAYER’S $500,000 to set a London theatre for “Duel 





Kramer’s Mission 
Paris, April 29. 
Distribution of Selznick Releasing 
Organization product on the Conti- 
nent remains unsettled, despite the 
quickie visit here last week of Mil- 




















LOEW’S SALARY IN ’46 


| distribution arrangements for Eng- 
Philadelphia, April 29. 


| land and Europe. 
| 
Louis B. Mayer, managing director 


‘SENATOR LANGER JOINS. 





but it was allowed to remain in the 
record. Deposition of Paulette God- 
dard was also taken, which stated 
that Chaplin had asked Bercovici to 
write a gypsy story for her in 1937. 
Writer penned “Cry of the Wolf” 
but it was never filmed because 
Miss Goddard didn’t like it. 

Frohlich also read dispositions of 
Hollywood agent 
man and of Alan J. Miller, repre- 
sentative of the Zeppo Marx agency, 
which claimed they had no knowl- 
edge of Bercovici’s ever having pre- 
pared a script 
though they handled all the writer's 
business. 


“Verdoux’ B’way Policy 


Awaits Further Testing 


No sales or exhibition policy on 
Charles Chaplin's “Monsieur Ver- 
doux” has been set yet, according to 
United Artists, pending outcome of 
the current run et the Broadway. 
New York, and a few more test en- 
#Zavements. Outl-ol-town tests prob- 
ably will be in San 
Chicago. Grad Sears, UA distribu- 
tion chief, has been in Chi this week 
looking over the situation on a house 
for “Verdoux.” 

Broadway biz has been somewhat 
disappointing, made more so by a 
general weakness at the b.o.s of most 
houses on the street. It is now hoped 
to get a six-week run out of “Ver- 
doux.” 


Stanicy Berger- | 


for “Dictator,” even | 


Francisco and | 


| widow of the J. Waiter Thompson ©f its Dallas office and Grainger will 


wages during 1946, according to the Washi 
salary schedule reported by the com- ashington, April 29. | 


a Senator William Langer (R., N.D.) | 
| pany to the Securities & Exchange 


intends to ask the Senate Judiciary | 
| Commission and made public yester- | subcommittee he heads to probe the | 
| day (Mon.). 


Though high man on | control of production-distribution- 


lthe Loew’s payroll, Mayer's salary Co of the film industry’s Big | 





| was $638,992 below that which he | Counts | on ‘ sucti 
; ; : anger group 1s conducting | 
received in 1943. __ | hearings on an anti-monopoly bill | 
| Robert Montgomery was. paid , by Senator Joseph C. O'Mahoney | 
| $286,000 during 1946. Other salaries | ‘D.. Wyo.). The subcommittee must | 
| reported were $224,767 to Nicholas | “ecide whether it wants to call 


|M. Schenck, president and $111,357 spokesmen for the majors who have 


fb ; ‘ an anti-trust case pending in the 
in bonus and profit-sharing to J.| Supreme Court. Langer’s group re- 

| Robert Rubin, vice-president andj|cently called heads of the large | 

| director, and $65,357 to Benjamin | PhOnograph recording companies to 


testify on their distribution methods. 
He has long agitated for divorce- | 
| ment in the motion picture biz. 


| Thau, vice-president. 


L. B. Mayers Divorced 
Hollywood, April 29. 
| Mrs. Margaret 
| Louis B. Mayer's wife for 43 years, | 
, Was granted a divorce and a $3,250.- | 
000 cash settlement from the film 
| producer Monday. (28) in L. A. su- 


‘ ‘ 
“ > . 
J. R. Grainger’s Mexican | 
Shenberg Mayer, | . . 
Trip With Deteur to L.A. | 
Republic distribution chief James 
R. Grainger is slated to leave New 
York, May 10, for a tour that will | 
perior court. | take him to the studio and te Mex- 
Settlement provides for immedi- | i€® City. He'lt stop for a visit at 
jate payment of $1,250,000; $1,000,000 | the Kansas City exchange on his 
jon March 25, 1948: $500.000 on} Way west, arriving in Los Angeles 
, March 25, 1949, and $500,000 on/in time to attend the Variety Clubs 
| March 25, 1950. Under a separate | convention. 


|agreemcent, Sandler said, Mrs.“Mayer | 


lalso will receive the couple’s beach => = mnexiee ener Sninee ai 
| house valued at $250.000. the studio will be a combination 
| Producer has been romantically | Y@c#ton as Denne: jsunt,” Rep 
‘linked with Mrs. Lorena Danker., |*“Pervises the Mexican territory out 





veepee Danny Danker. ‘have a look-see at the operation. 


 ANTLBIG 5 PARADE| 


Starting July 15 on the Hal Roach 


outside release. On that occasion the 


Comparisons of Big 


1938 1942 
Meiro .....$16,000,000 $12,000,000 
Paramount. 2,500,000 13,000,000 
RKO ...—186,000 (D) 640,000 
20th-Fox .. 7,000,000 10,600,000 
Warners —327,000 (D) 8,500,000 





(D) Deficit 


1945 1946 
$14,500,000 $13,000,000 $18,000, 
14,700,000 15,500,000 44,000. 
5,200,000 6,000,000 12,000, 
12,500,000 12,750,000 22,500,009 
7,000,000 10,000,000 19,500,000 





Metro Aims To Regain No. ! Spot In 





Exhib’s Goodwill Sweets 


Philadelphia, April 29. 

Employes of the Pearl, a North 
Philly indie, are partners in a 
unique business enterprise. 

It started when one of them, Cora 
Holland, a member of a maintenance 
staff for 14 years, became physically 
incapacitated and couldn’t continue 
her work. The manager, Paul 
Kleiman, decided to find a business 
she could handle. 

A nearby store owned by the the- 
atre was vacant. Kleiman got the 
owner of the house, 
lease the store at a modest rental 
and put up the money for a eandy 
shop. Miss Holland was put in 
charge of the shop, with the profits 
being split up among the other em- 
ployes of the theatre. Word of 
this spread through the neighbor- 
hood, a Negro district (the employes 
are Negroes) and is bringing lots of 
goodwill to the Wax enterprises, 
mainly in Philly’s Negro sections. 


‘Joan’ Package 





May Fetch Others 


Hollywood, April 29. 

Walter Wanger-Ingrid Bergman- 
Victor Fleming-Maxwell Anderson 
deal with Metro last week for re- 
lease of their indie 
“Joan of Arc,” is virtually a 100% 
package. Unit is providing pro- 
ducer, director, star, story, writer, 


studio facilities, partial financing 
and highly valuable Technicolor 
commitment, 


Metro will provide distribution on 
a sliding scale percentage of the 
gross and will put up part of the 
coin for production of the film, 
which is expected to run between 
$5,000,000 and $10,000,000. Cuompatiy 


will not otherwise participate in 
profits, however. 
With the announcement of the 


“Joan” deal, M-G production chief 
Louis B. Mayer disclosed a’ new 
policy of accepting indie produc- 
tions for distribution. He declared: 
“Weare prepared to make deals 
for any productions which we be- 
lieve will meet our standards and 
promise good business. Each deal 
we make will be an individual one. 
We will make no agreement to re- 
lease blocks of pictures by any out- 
side producers.” 
‘ Miss Bergman, currently starring 
in Anderson's legit play, “Joan of 
Lorraine,” on Broadway, will play 
the title role in the film version, 


lot. Anderson is currently in Holly- 
wood, working on the screenplay. 
Fleming, who will direct “Joan,” 
performed the same function on 
“Gone With the Wind,” Metro's first 


Culver City outfit took over dis- 
tribution of the picture in return 
for the oan of Clark Gable and some 
minor financing. Recently Metro 
made a deal for the release of 
Liberty's “State of the Union” and 
agreed to distribute “Arch of Tri- 
umph” for Enterprise in foreign 
markets. 


TECHNICOLOR’S 25¢ DIVVY 
Technicolor, Inc., has declared a 
dividend of 25¢ per share on all 


outstanding common stock of the 
company. . 


Morris Wax to} 


production, | 


Quality, Profits With Indie Prod. Deals 


+ Metro’s acceptance of indie prod. 


j uct for distribution, after years of 
| adherence to a policy that all but 
|completely excluded outside films, 
‘has resulted in considerable specu. 
| lation in the trade on the reason for 
| the policy shift. General consensus 
| is that it is an effort to bolster the 
| studio's slipping preeminence as 
, Hollywood's maker of consistently 
| high quality and moneymaking films, 
| 

| Theatre men pretty much agree 
| that Metro’s roaring lion in the past 


|few years- has frequently been 
forced to curl up behind the pr 

fuct of 20th-Fox, Paramount and 
| RKO—as well as that of the indies 
to whom it is now making eyes, 
|'There have been clear indications 
|recently that trade and public 


| opinion in this regard have not been 


lost on Metro’s board, with a re- 
| Sultant determined effort at the 
| studio to hypo its wares. 

Perhaps equally significant as 


public and trade opinion has been 
failure of M-G to keep pace with 
other Big Five companies in the 
| profits sweepstakes during the past 
few years. While Paramount made a 
spectacular jump from $15,000,000 
inet in 1945 to $44,000,000, in 1946, 
| Metro’s upturn was only from §$13,- 





| 000,000 to $18,000,000. There are 
|} other factors involved in that com- 
|} parison, which react in Metro's 


| 


| favor, primarily in difference in base 
| years in figuring excess profits taxes, 
but there is no doubt Metro didn't 
| advance as much as other companies. 
(Continued on page 22 
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L. A. to N. Y. 


Edward A. Alperson 
Dave Biedermann 
Martin Block 
Nate J. Blumberg 
Al Brackman 
Don De Fore 
Natalie Draper 
Carl Dudley 
Maurice Duke 
Faye Emerson 
Larry Finley 
James A. FitzPatrick 
John Garfield 
Richard Garrick 
Monroe Greenthal 
John Harkins 
Arthur Hopkins 
Al Jolson 

Larry Kolpack 
Arthur Krim 

Abe Lastfogel 
Perry Lieber 
Max Lief 
Harold Lloyd 
Don Loper 
Virginia Mayo 
Sidney Mills 
Carmen Miranda 
Lee Mortimer 
George Murphy 
Arthur Murray 
Donald M. Nelson 
Margaret O’Brien 
Monte Proser 

N. Peter Rathvon 
Hal Roach 

Buddy Rogers 
Ellicott Roosevelt 
Robert Rossen 
William Saal 

C. J. Scallard * 
Dore Schary 
Charles Schwartz 
Jack W. Votion 
Lou Wasserman 
Philip A. Waxman 
Robert S. Wolff 
Sam Wood 


N. Y. to Europe 
Arthur Askey 
Florence Desmond 








Payment is to be made May 20 to 
stockholders of record. May 9. 


N. Y. to L. A. 


Emmett Callahan 
Ann Corio 
Claude Heilman 
Charles Jackson 
Lou Mandal 
Elliott Nugent 
William Saal 
Bob Williams 
Herbert J. Yates 





Allen Dulles 
Dr. George Gallup 
Ruth Gordon 
Orton H. Hicks 
Garson Kanin 
Ray Milland 
Robert Schless 
Walter Selzer 
Oscar Serlin 
Robert Sherwood 
Maggie Teyte 
John C. Wilson 
L. A. R- Wylie 


Five Net Profits. 
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mame | $omething to throb about!” — WALTER WINCHELL .. . ‘Best film released | 
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; . “i . u 
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NOW SETTING BOX-OFFICE RECORDS 
AT NEW YORK’S VICTORIA THEATRE | 
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RKO’s $12,187,805 Record Net Places 


It No. 5 in 46 Film 


RKO cut the tape in fifth place+ 


Profit Sweepstakes 





in 


same 


the 1946 fiscal sweepstakes, the | 
spot as it finished in 1945, 
despite a record net of $12,187,805 
which doubled the $6,031,085 earned | 


the year before. With official re- 
turns now in on the seven majors 
(United Artists excepted), Para- 
mount, 20th-Fox, Warners and Metro 
came in ahead of RKO, and Univer- 
sal and Columbia trailed. 

Analysis by VaAriery. discloses | 
that the RKO theatre chain turned 
in a gross of $42,777,024, while film 
rentals, prexy N. Peter Rathvon told 
stockholders, was a record $72,966,- 
727. Distribution expenses, however, | 
far exceeded those of the theatre | 
wing and RKO’s net profit was al- | 
most equally divided between the | 
two fields. | 

In line with the experience of 
other majors, RKO’s pix inventory 
mounted considerably over the year. 
While in °45 its evaluation of prod- | 





uct, completed or in the lensing 
process, was at $18,500,000, by the 
close of 46 the value had hit $26,- 
500.000. Intention of building a fur- 


ther backlog of films was expressed 
by Rathvon, who disclosed negotia- 
tions for a revolving loan for that 
purpose. Current assets, including 
cash and negotiables, wound up at a 
figure of $59,357,325, while starting 
the year at $40,021,142. 

Earnings were equivalent to $3.17 
per share of common stock outstand- 
ing, compared with $1.59 per share 
on Feb. 2, 1948, after conversion of 
6% preferred stock. In the im- 
portant earned surplus bracket, the 
balance climbed to $22,519,551 from 
a starting point of $14,906,445 after 
adding the profits and deducting $4,- 
574,699 in dividends. : 

Rathvon warned that first-quarter 
net for 47 had slid somewhat despite 
fact that world gross revenues were 
approximately equal the comparable 
quarter of 46. The discrepancy is 
due, he said, to a higher proportion 
of indie pix in distribution and to 
the fact that “The Bells of St. 
Mary’s,” pic which produced the 
highest gross during 1946, was turn- 
ing in exceptional grosses early in 
"45. 

Foreign Uncertainty 

RKO’s prexy sounded a further 
note of warning. While foreign col- 
lections in °47, thus far, are well 


ahead of last year, “it appears that | 


transfers from many countries may 
be even more difficult in 1947 than 
in 1946.’ Only a very small per- 
centage of gross receipts were de- 
rived from continental Europe in "46, 
he said, and restrictive legislation 
aimed specifically at American films 
exists or is threatened in many 
foreing countries. 

Dore Schary, who’s headed studio 
operations since the first of the year, 
will be elected executive veepee in 
charge of production, Rathvon dis- 
closed. Schary has already demon- 
strated that he is an excellent execu- 
tive, Rathvon said, and carefully 
developed the company’s production 
program for the next 18 months. 

Operating profits of RKO-Pathe, 
subsid which turns out newsreels 
and shorts, were lower than in '45, 
Rathvon said, due mainly to 


istrative and advertising expenses in 
developing a special depariment for 
commercial pix. Reserve of $5,000,- 
000 created in 1940 to meet unde- 
termined liabilities on RKO's reor- 
ganization has been transferred to 
capital surplus after payment of 
charges amounting to $844,795. 


Nostalgic Film Series 





Running Out of Oldies 


“Flicker Flashbacks,” 
shorts produced by RKO-Pathe, 
may have to be dropped soon 
because of the shortage of early- 


series of 


day films that are incorporated 
inte the shorts. Pathe is releasing 
only seven of the “Flashback” | 
series this year because of the} 
shortage. 


When the series was first started, 
the company found enough mate- 


rial in public domain to keep 
things perking. That has since 
been used up, however, and since 


then Pathe has been seeking to buy 
the rights to other material from 
whomever might hold them. Dick 
Fleischer, producer of the series, 
recently found a bunch of early 
U. S. films in Buenos Aires and 
RKO-Pathe prexy Frederic 
man, Jr., uncovered some at the 


Pathe-Cinema library in Paris on atres in Buffalo, mostly neighbor- | was also 


his recent trip to France. 


| play 


in- | 
creased costs generally and admin- | 


Uh- 


A Cagney Parlay 


Jeanne Cagney, recently in “The 
Iceman Cometh” on Broadway, will 
femme lead to her brother 
James in “Time of Your Life,” to be 
produced by hef brother William. 

Film version of the Saroyan play 
goes into work May 5 with H. C. 
Potter directing, 


RKO's $10,000,000 
Revolving Credit 


A new $10,000,000 revolving bank 
loan has been negotiated by RKO, it 
was learned this week. Coin will be 
used to build up “to a further mod- 
erate extent” the company’s backlog 
of feature productions, according to 
prexy N. Peter Rathvon’s annual 
statement to stockholders, in which 
plans for the loan were disclosed. 





Advancing the funds are the First | 
Bank of Boston and the | 


National 
Bankers Trust Co., N.Y. Term of 
the arrangement, which is a revolvy- 
ing credit, is five years. According 
to Rathvon’s report, RKO, as of 
April 15 of this year, had already 
borrowed an aggregate of $2,500,000 
under a previous revolving credit 


| arrangement, , 


Explaining the need for the new 
money, Rathvon stated: “For orderly 
marketing, careful exploitation and 
maximum results from distribution, 


| it is important to maintain an in- 


ventory of completed pictures. Only 
recently has our picture company 
been able to accumulate and main- 
tain the number of completed, but 
unreleased “pictures which “your 


|Management believes necessary for 


best results. During 1946 the total 
inventory (including advances to in- 
dependent producers), increased ap- 
proximately $11,000,000, which in- 


crease was financed by the use of | 


cash resulting from its profitable op- 
erations and by advances of cash 
| from the parent company.” 

RKO already has one of the big- 
| gest backlogs in the biz, although it 
has been cutting into that inventory 
at a rapid rate recently. Aim of fur- 
ther building up the stockpile, ex- 
pressed by Rathvon, is bucking an 
industry trend, most companies de- 
| siring to hold down the quantity of 
films on the shelf in the expectation 
that they may have to play off high 
, cost productions in a much-deflated 
market with a few years. 


Hitchcock Due East To 
Launch Transatlantic 


Alfred Hitchcock is expected in 
New York from the Coast next 
week to launch with Sidney Bern- 
stein, British theatreman, their indie 
production outfit, Transatlantic Pic- 
tures Corp. Bernstein, now in Lon- 
don, will join Hitchcock in New 
York shortly. 

Among details to be set during 
the stay in New York of Hitchcock 
and Bernstein are release, -financing 
land naming of permanent officers 
for the corporation. Hitchcock, who 
lrecently finished direction of “The 
Paradine Case” for David O. Selz- 
nick, will also scout New York for 
possible locations for Transatlantic’s 
initial pic, “Rope.” Substantial por- 
ition may be shot in the east. 
| “Rope” goes into production in 
ithe fall. Second on the slate is 
|“Under Capricorn,” starring Ingrid 





|Bergman, which will be made in | 


England next spring. 


Hitchcock will be accompanied to | 


|New York by his wife, writer Alma 
| Reville. 





'Bonadt Rathvon And 
Kingsberg Top Paid 
RKO H.0. Executives 


Talk of economy notwithstanding, 
| RKO paid out an added $2,208,054 to 
its topffite personnel in 1946 over its 
1945 handout. Total salary nut for 
all officers and employees receming 
in excess of $20,000 annually hit 
$7,416,152 last year asagainst $5,203,- 
098 in ‘45. Number of high bracket 
wage earners rose from 109 in 45 
to 141 last year. 

Of the $6,926,265 paid to all em- 
ployees, other than directors or of- 
ficers, 86% of the total went to the 
production end of the company, the 
RKO proxy disclosed. Directors 
and officers of the company re- 





rise of $31,866 in that class. Top 
raise went to Malcolm Kingsberg, 
| veepee in charge of theatres, whose 
$71,260 represents a boost of $15,393 


;over 1945. 


High man is Ned E. Depinet, exec 
tveepee, with $105,010 as his stipend. 
N. Peter Rathvon, RKO prexy, 
trailed slightly, receiving $104,540. 
|Gordon E. Youngman, veepee and 
| general counsel, was paid $37,186. 
| Both Depinet and Rathvon took 
| small cuts. since their 45 compensa- 
ition was $115,000 apiece. 


Other RKO biggies were paid as 
follows: J. Miller Walker, sec’y, 
$29,511 ‘(up $2,852); 
Clark, treas., $23,804 (up $6,304); A. 
W. Dawson, ass’t treas., $23,884 (up 
$2,724); Garrett Van Wagner, comp- 
troller, .$23,704 (up $950); John M. 
Whitaker, v.p.. $24.000: A. E. Reoch, 








U TESTING STREAMLINED | “Donovan. Teisure, Newion, “Lum- 


| 2-REEL WESTERN SERIES |‘ anti-trust suit, were paid fees of 


Universal will tee off this week on 
| Something new—a series of two- 
'reel westerns, complete in them- 
selves. First of the new streamliners, 
which will receive test distribution 
| to determine their public accepta- 
| bility goes before the camera tomor- 
|row (1) in San Antonio, Texas, with 
'E. L. McEvoy, U’s short subjects 
chief, supervising. 

Pic will use the fiesta currently 
being staged in the Texas town as 
background. “Red River’ Dave Mc- 
| Inerney ex-cowhand and present 
radio personality, plays the lead in 
the film, and will continue with the 
series should the tests prove them 
profitable. 

Each film, according to McEvoy, 
will have a two-week shooting 
schedule. Scripts for a number of the 
| brief oaters have already been 
prepped. Lensing will take place, he 
said, both at the fiesta and at dude 
ranches in the immediate neighbor- 
hood. 

“If we do well with the first one,” 
McEvoy declared, “we'll continue 
with the whole series. We haven't 
placed any ceiling on the number 
to be made. Of course, the possi- 
bilities in stories are unlimited.” 

Universal has obtained okay to 
shoot the fiesta sans charges. 


Mgrs. Union Vs. Basil 





the Basil circuit, the recently char- 
tered local of Motion Picture The- 
atre.Operating Managers & Assist- 
ant Managers Guild in Buffalo, N. Y., 
| has filed a petition for collective bar- 
| gaining with the State Labor Rela- 
tions Board there. 

| The Basil chain comprises 13 the- 





heed operations. 


bard & Irvine, special counsel in 
$147,000 during the year for their 
services. Annual meet at which all 
incumbent directors are named for 
reelection is set for June 4 in 


Dover, Del. 


FEB. AMUS. TAXES KEY 





Washington, April 29. 

| For the first time in several 
months, February boxoffice was un- 
der that of the previous year, re- 
fiecting the downward trend that 
showmen have been expecting. In- 
\ternal Revenue Bureau tax collec- 
tions for March, which covers Feb- 
ruary business, amounted to a total 
of $33,223,139. This was more than 
$3,000,000 below the corresponding 
figure fer February, 1946, and be- 
low the preceding month which to- 
taled $34,243,000. ' 
Nearly 80% of the tax collections 
,come from motion +spietures, accord- 
| ing to estimates by Government 
spokesmen. Almost 10% represents 
‘the take from niteries; and the re- 
mainder is from ether branches of 
|show business. as well as sports. 

| Brogdway, a teaser which fre- 
|quently fails to follow the national 
| trends, did not follow in February. 
| Figunge for the 3rd Internal Reve- 
inue District of New York, all of 
|Manhattan above 23d st... showed 





Charging unfair laber practices by | admissions taxes totaling $6,518,375 | 


| which was comfortably above the 
$6,008,504 for the same month a year 
earlier. The bite was well above 
the $4,794.000 figure for January. 
The Broadway nitery business 
paid a $564.965 tax on February 
trade, which fell off sharply from 
‘the $762,703 for February 1946 and 
under the $642,415 for 
|} January, 1947, 





ceived an aggregate of $571,413, a/| 


William H.| 


DIP ON NATIONAL B.0. 


duct such affairs. The big yawn 











| 20th Renews Bassler 


| Hollywood, April 29. 

Robert Bassler’s producer con- 
| tract at 20th-Fox was renewed for 
|seven years, with “The Snake Pit,” 
which he will co-produce’ with 
Anatole Litvak, as his next task. 

| Other productions on the Bassler 
{program are “Green Grass of Wyom- 
ing,” “Party Line,” “The Heller,” 
\“Dick Turpin’s Ride” and an un- 


| 


'titled yarn about the Frie Canal. 





10%, for Years, 
Duel’ 60% Asked 


Minneapolis, April 29 
Percentage demands have hit a 
new high in the territory with RKO 
| asking 70% for “Best Years of Our 
Lives” and Selznick’s terms for 
“Duel in the Sun” 60%. “Best 
Years” deal calls for a guarantee of 
12%% of gross for exhibitor. 

Independent exhibitors are also 
squawking at what it calls new “3- 
|in-1” percentage deal, with distribu- 
tors getting bigger slices as gross 
rises, and trend toward creation of 
new classification for top pictures 
seld flat—one and one-quarter up to 
two and more times previous top 
group flat price. 

Another beef from North Central 
Allied concerns what president Ben- 
nie Berger calls “selling the same 
horse twice.” This has reference to 
the initial deal “at 60 or 70% at ad- 
vanced admission prices” and then 
the later sale at a lower percentage 
‘or flat at one-and-half times top 
group price. 


WB GOES TO ‘SEA’ TWICE 
FOR B’WAY REISSUE TES 


Broadway showmen and distribu- 
tion execs are looking forward with 
much curiosity to b.o. results of the 
latest quirk to upset Broadway book- 
ing situation, Warner Bros.’ an- 
nouncement that it is putting a dual 








York first-run flagship. Pic are “The 
Sea Hawk” and “The Sea Wolf.” 





which have done well in a series o 
test engagements throughout the 
country. 


WB is further upsetting policy by 
dropping its stageshow for the two- 
week engagement, set to start May 
| 23. Following the floppola last week 
| Of the reissue of “Alexander's Rag- 
|time Band” at the Roxy, 20th’s 
Broadway showcase, film men feel 
that success or failure of the WB ex- 
periment may in large measure de- 
tegmine the future of reissue for top 
first-runs. If the Strand response is 
good, it will also give a still further 
hypo to the already flourishing re- 
issue dating throughout the country. 

Warners maintained this week that 
the unusual twin-billing at the 





oo did not result from lack of | 


product, but was based solely on the 
| R00d results of other engagements. 
| Pix have played about 15 out-of- 
| town bookings in important houses, 
| including Paramount, Syracuse: Ur- 
pheum, Davenport: Warner, Milwau- 
| kee; Fox, St. Louis: Orpheum, Des 
| Moines; Rivoli, Toledo: Hippodrome. 
Cleveland, and the three WB day- 
dates in Los Angeles, the Downtown 
| Hollywood and Wiltern. 
| Waiting in the WB vaults for first- 
run Broadway dates, it was pointed 
| out, are “Love and Learn.” “The Un- 
| faithful,” “Cry Wolf.” 


| “Dark Passage” and 
| pected.” 

“Sea Hawk” and “Sea Wolf” 
| dualer includes such marquee bait 
| as Errol Flynn, Edward G. Robinson, 
| Ida Lupine, John Garfield, Claude 
bower Barry Fitzgerald, Alexande: 
| 


“The Unsus- 


Knox, Alan Hale and Flora Robson. | 


“Hawk” was released 
i“Wolf™ in 1941. 


in 1940 and 


reissue bill into the Strand, its New | 


f y “Possessed.” | 
Deep Valley,” “Night Unto Night.” | 


Those Deadly Dull Speeches 


The speeches that slowed the 30th anniversary dinner-dance of the 
Association of Motion Picture Advertisers down to a waltz have the 
meagre consolation of being a pattern henceforth on how not to con- 


that came with those three long- 


winded speeches is certain to prompt AMPA, and every other show 
business organization, to cue its speakers in no uncertain terms that 
anything over five minutes is tabu. 

Howard Dietz, who toastmastered, and who said he had “hoped to 
look good by being bolstered by some of the others,” wound up the 
hero with his good humor and light touch. 


Despite Eagle-Lion Bankrolling, 
Pathe Shows Double Net in 1946 





+ Despite coin outlay during the 
year in establishing Eagle-Lion 
companies in the U.S., Pathe Indus- 
| tries, Inc. (Young interests), showed 
net income of $1,014,938 for 1946 as 
against $511,212 in 1945. This is 
equal to 67¢ per common share as 
against 32c in 1945. In his letter to 
| stoekholders, Kenneth M. Young 
pointed out that this is the third 
full year of operation for Pathe In- 
'dustries under present corporate 
| title. Company paid $4 on the pre- 
| ferred stock in 
1946, 
Much of the prexy’s statement in 
the field of accomplishments out- 
lines activity in the film field, Or- 
ganization and staffing of Eagle-Lion 
Studios and Eagle-Lion Films to 
make them Class A production and 
distribution companies were pointed 
to as occupying much of the cor- 
poration’s time in the past year. 

It also was cited that the outlay of 
coin is traceable to the fact that it 


cash dividends in 


|; was necessary to accumulate an in- 
| ventory of screen productions by 
| Eagle-Lion. E-L is the American 
'film subsid of Pathe Industries. 


Prexy Young also revealed that Uni- 

| versal made a 15-year pact during 
the year under terms of which Pathe 
Laboratories, another subsid, will 
| print and process over 100,000,000 
feet of film annually, this being used 
by U and the Rank organization and 
| its U. S. producers. 

Establishment of Television Cen- 
ter, Inc., a Pathe subsid, to own and 
operate the 11l-story office and studio 
building at 106th street and Park 
avenue was made more formidable 
via alterations and improvements on 
this building. Television Center 
now houses the largest modern in- 
door film studio in the east. Most 
of the building is leased to RKO- 
Pathe, Inc., for studio space, and 
much of the remainder is occupied 
by Pathe Laboratories. 

Company’s report reveals that the 
|company now has 31 exchanges 
which have been acquired as a na- 
tionwide network of Pathe-owned 
| distribution exchanges. Ex- 
| Spenaee of PRC were acquired in 
| Kansas City, St. Louis, Atlanta, 
| Charlotte, Chicago, San Francisco, 
| Seattle and Portland, Ore., during 
‘the past year. 





WB’s Sound Ricinsars 
In First Postwar Confab 


In first meet since the war. zone 
| sound engineers for Warners the- 
atres concluded a two-day session 
| yesterday (29) at the home office 
/under the aegis of Col. Nathan Lev- 
inson, head of sound engineering at 
| WB studio in Hollywood. Main 
agenda points centered on the set- 
ting up of standard procedures in 
| technical operation of the theatres 
‘and the modernization of sound 
equipment now in use. 

Levinson stated that advances in 
sound equipment since the prewar 
/years were small and no radical 
| changes were in the works. Develop- 
ment of magnetic wire recording, 
however, may open a new field in 
| sound engineering in the near fu- 
ture and Warners’ ssidio at Bur- 
bank, he diselosed, was experi- 
menting with the new technique. 

Levinson stated that Warners was 
;currently in process of shipping 
large supplies of studio equipment 
and power machinery to the Ted- 
,dington studios in Great Britain 
where WB and the Associated British 
| Producing Corp. are planning a@ full 
scale production program to start 
rolling in about 90 days. 


_E— 


MATES MATED 
Hollywood, Aprii 29 

Frances Dee draws the top femme 
spot opposite her husband, Joel 
McCrea, in “They Passed This Wey.” 
which Harry Sherman is producilg 
for Enterprise. 

Picture is the first co-starrer for 
the pair since they played in “Wiis 
Fargo.” 
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ATA, MTOA Ask 44-46 B.0. Figures To 
Discourage Disastrous 5% Tax Tap 








In a drastic move to puncture in-+ 


flated estimates by state politicos of 
what the flickeries are grossing in 
New York, every theatre operator 
in the Empire State has been asked 
to disclose his take for 1944 and 
1946 to the State Tax Commission. 
s.0.S. was flashed last week to 
thousands of exhibs via letters ap- 
pealing for the figures by Robert 
Coyne, executive secretary of the 
American Theatres Ass'n, and Fred 
Schwartz, Century circuit topper 
and head of the Metropolitan The- 
atre Owners Ass’n. 

Assuring exhibs that their dis- 
closures were meant for the eyes of 
the commission only, Coyne and 
Schwartz stressed the unprece- 
dented step as the exhibs’ best bet 
to halt the spread of taxes. Any 
city, town or county may levy an 
added 5% nick to the existing 20% 
Federal bite under a law signed 
during the last session by Governor 
Thomas E. Dewey, the letters noted. 

Action taken by ATA and MTOA 
is a followup of the argument made 
last week by Coyne and Schwartz 
before the Tax Commission that of- 
fice holders’ estimates of returns 
from the 5%er were way out of 


line. Governor Dewey led _ the 
wrong-way parade, they argued, 
when he fixed the state’s overall 


take at $23,800,000 forthe year, with 
New York City tossing $14,900,000 
of it into the pot. 

While the Tax Commission has 
only advisory powers its advice to 
localities is generally pretty closely 
followed. Consequently, it’s consid- 
ered vital that the Commission have 

(Continued on page 22) 


Gould (UA) Pitching For - 
More ‘Cultural’ Okays For 
‘Carnegie Hall’ in So. Am. 


Following the unique distinction 
accorded to “Carnegie Hall’ last 
week by Chile, in allowing the pic, 
because of its “cultural qualities,” 
to enter without customs duty and 
to play all theatres tax free, United 
Artists is pushing for similar treat- 





ment in other Latin American 
countries. Word is expected this 
week from Colombia, which has 


such a move under consideration. 

This is the first time that any 
country anywhere in the world has 
so honored a Hollywood picture. It 
results from the long memory of 
Walter Gould, UA foreign chief, who 
recalled that at an InterAmerican 
Conference in 1940, all countries 
agreed to encourage better pix by 
freeing them from customs duty 
and all taxes if they could qualify 
as “de uso cultural” (“for cultural 
purposes”). No picture ever did so 
unfil Gould contacted his reps, sug- 
gesting “Carnegie” for the special 
treatment. 

In addition to the other advan- 
tages, classification has resulted in 
Chilean government inaugurating 
an official campaign on “Carnegie” 
in schools, colleges, libraries, news- 
papers, radio stations, etc. Preems 
held simultaneously Monday (28) in 
Santiago and Valparaiso were spon- 
sored by the government and under 
patronage of the wife of the presi- 
dent. Pic is also to get a special 
gold medal. 





Par Division Bosses 


Hit the Road Pre-Drive 


Paramount’s four division sales 
managers take to the field next week 
to gun a string of branch huddles 
which will prep the company’s °47 
Sales drive, starting Aug. 31. Rolling 
cross-country from May 5 to June 
10 will be Hugh Owen, eastern and 
southern division head; Earle. W. 
Sweigert, mid-eastern overseer; J. J. 
Donohue, central division; and 
George A. Smith, western. 

Meanwhile, Par has named Hey- 
wood Simmons, Dallas sales manag- 
er, as branch manager in that locale 
to succeed the late Fred Larned who 
was killed in a recent auto accident. 
Tom Bridge, San Francisco sales 
manager, will fill Simmons’ old post 
and John Bowles, in turn, takes over 
Bridge’s job. 


Pine-Thomas Ups Sked 


Hollywood, April 29. 

Pine-Thomas added three pictures 
to its production program, making 
a tota: of nine this year instead of 
six, under the original contract with 
Paramount. 

Lineup starts with “Shaggy,” cur- 
rently in work, to be followed by 
“Big Town After Dark,” “Big Town 
Scandal,” “Caged Fury,” “Mr. Reck- 
less,” “Hard to Kill,” “Waterfront at 
Midnight,” “Hardboiled” and “Speed 
to Spare.” 





Metro Anticipates 
Final Decree Via 
New Sales Policy 


Supreme Court decision on the anti- 


be included in the final decision 
regardless of the current stay, sales 
| veepee William F. Rodgers declared 
|Monday (28) at the opening session 
of the company’s first national sales 
convention since before the war. 


Teeing off the meet before more 
than 115 delegates at the Hotel Astor, 
N. Y., Rodgers didn’t elaborate on 
what parts of the decree it will fol- 
low in its sales policy, leaving that 





| 4 


leadership” in the industry, based 
) on the fact the company holds the 
|record for having produced and sold 
the majority of top grossers since 
the industry began, he declared, 
“We're not going to make way for 
anybody else—our merchandising in 
all its phases has merited leader- 
ship and we will continue to main- 
tain it.” 

Decree held the stage during the 
opening day’s sessions, with Rodgers 
and J. Robert Rubin, Metro veepee 
and general counsel, discussing it 
from the floor. Homeoffice legal 
staff, including Jay Eisenberg, Pincus 
Sober and Ben Melniker were also 
on hand to answer questions in an 
open forum discussion, which was 
followed up yesterday (Tuesday) and 
today with huddles of individual 
sales managers with their field dis- 
trict and branch managers and chief 
bookers. Every homeoffice executive 
attended the first day’s meet with 
the exception of Metro prexy 
(Continued on page 22) 


Bishop Vice Flynn, Who 
Resigns on MD’s Orders 


John E. Flynn, Metro midwestern 
sales manager and one of the origi- 








vice of his doctors, M-G veepee over 
isales William F. Rodgers revealed 
yesterday (Tuesday) at the com- 
|pany’s sales meet in N. Y. Burtus 
Bishop, heretofore southwestern dis- 


vie of bie ahem resigned under ad- 








| 
| 


trust case, will go ahead with those | @2mong the non-residential facilities 
phases of the decree it thinks might | JUSt 


| 


| 
| 
} 





| 





| 
| 


trict manager with headquarters in | 


Dallas, moves to Chicago to succeed 
him, with Flynn continuing in an 
; advisory capacity. 


D0, OKNS 27 
N PAST ? WKS 


Washington, April 29. 

With U. S. Government restric- 
tions on building noticeably slacken- 
ing, theatre men from every section 
of the country are crowding aboard 
the construction bandwagon. As a 
result of a spring freshet of theatre 
applications, the film industry now 
seems heading. for a boom. year in 
the erection of new houses in every 
state in the union. 

Despite sky-high costs of building 
materials, exhibition entrepreneurs 
have marked out plenty of territory 
where they think new theatres will 
pay off in spades. While costs are 
way over the pre-war days, market 
conditions aren’t normal either—for 
the freeze on building during the 
fracas has left many rapidly grow- 
ing localities underseated and crying 
for theatres. 

Moreover, the decree’s novel form 
of peddling product has whetted the 
appetite of local capital in many 
spots. It’s now figured that if the 
decree holds, there'll be a healthy 
opportunity of big, new houses grab- 
bing off the choice pix from the 


Metro, unwilling to wait for a | 0ldtimers. 


Eight more theatre projects are 
approved by the Office of 
Housing Expeditor. This makes 27 
theatre projects okayed in the last 
two weeks. Largest of new jobs is 
$28,000 for a theatre in Brown City, 
Mich. One project was okayed for 
Soledad, Calif., to cost $4,000. Drive- 


in theatres were approved for Kan- | 
sas City, Mo. and New Philadelphia, | 


Ohio. 

A week earlier, Housing Expeditor 
put his approval on a $200,000 new 
film house for Granite City, Ill., to 


to be discussed at later sessions this | pe built by St. Louis Amus. Mid- 
week. Citing what he termed Metro’s | jang Theatres Co. was okayed for a 


$90,000 project for Newark, Ohio, 
changing a theatre to conform with 
(Continued on page 28) 


SMPE Envision Much New 
Theatre Bldg. and Growth 
Of 8m Pix for the Homes 


Chicago, April 29. 

In anticipation of a large scale 
theatre building boom, the next 
semi-annual convention of the So- 
ciety of Motion Picture Engineers, 
to be held in New York Oct. 20-24, 
will be devoted to various phases of 
theatre design and construction, ac- 
cording to SMPE prez Loren L. 
Ryder. Among items planned for 
agenda are discussions of theatre 
design for television and prefabri- 
cated theatres. 





At the closing session of the re- | 


cently concluded 61st semi-annual 
conference, Robert E. Lewis of Ar- 
mour Research Foundation, stated 
that “installation of motion picture 
projectors in homes, along with tele 
sets, is likely to parallel the in- 
stallation of radio-phonographs.” He 
disclosed that several methods of 
producing sound on 8m film were 
now in the laboratory stage and 


nal members of the company’s sales | would soon be marketed. 





Strike Break Seen in Bid 
To Sorrell by Producers 


Hollywood, April 29. 
K. Sorrell, 
of Studio Unions, 


Herbert 


Conference was 


invited by the producers to a friend- | 


ly huddle on May 1, indicating an 


| Flynn, at one time veepee of the | early break in the strike deadlock 


old Goldwyn Distributing 


} 


| was first formed in 1924, along with 


| current Metro executives. 
jhas been with the company 


}ard Dietz and a few others of the reported a feeling of amity, 
Bishop ;though no concrete proposals were | 


since | made. 


Corp., | that has hampered film production 
'came to Metro when the company | since last September. 


Producers conferred with the 


Rodgers, ad-publicity veepee How-|Carpenters Union last Tuesday and 


al- 


Further conferences are ex- 


| 1926, when he joined the Charlotte | pected to produce something definite 


|exchange as a salesman, later being 
named manager of that office. Since 
then he’s headed the Pittsburgh 
branch and, before going to Dallas 
two years ago, was midwestern dis- 
trict manager. 

Bishop takes over Monday (5), 
following the close of the sales meet. 
| His successor will be announced by 
|Rodgers later this week. with the 
| possibility that other promotions in 
‘the field sales staff will follow. 





| 





in the way of peace. 

Meantime fines of $75 each were 
imposed on 22 film strikers in L. A. 
municipal court. They were found 
guilty of blocking an entrance to 
Columbia studios last October. 
Judge John Ford vacated a second 
charge against the strikers, that of 
violating a city anti-parade ordi- 
nance, on the basis of a _ recent 
higher court ruling that the meas- 
ure was unconstitutional. 


chief of the | 
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Yates Readily Assents to Goetz's 
Request for Republic Costs Data 


7% 





DOS’ Pennsy Battle 


David O. Selznick may trek to 
Philly from New York this week in 
an effort to straighten out censor- 
ship difficulties which are holding 
up playoff of “Duel in the Sun” in 
Pennsylvania. Pennsy board is de- 
manding a quantity of cuts, some of 
which Selznick believes he may con- 
vince the scissor-wielders are un- 
merited. 

Pic was slated to open in Harris- 
burg and Reading May 8 and Pitts- 
burgh May 15. Dates have been 
cancelled because of the censor 
troubles, but will be reset if and 
when the difficulties are solved. 

In the meantime, Selznickites are 
going ahead with plans for 228 open- 
ings between next Sunday (4) and 
the following Sunday (11). 


‘Born to Kill 


‘Pursued Catch 
Memphis Blues 


Memphis, April 29. 

Continuing on his scissor spree, 
chairman Lloyd T. Binford of the 
Memphis censor board this week 
banned the RKO meller, “Born to 
| Kill,” and imposed a curious edict 
on “Pursued” that permits Warner 
Bros. to show same currently at_its 
| downtown house on condition that it 
| will not be booked into any nabe 
| house here. 
| Binford reasons picture is not for 
kids, but they will probably be ac- 
| companied by their elders if they 
get downtown. In the nabes, he 
thinks, the tots are on their own and 
must be protected. 

Arrangement about “Pursued” was 
made on the quiet and kept secret 
during first four days of its run at 
the Warner, but leaked out over the 
weekend. “Born to Kill” ban was 
also a well-kept secret for several 
days. 

Meantime, United Artists, unable 
to get “Macomber Affair” into Mem- 
phis uncut, decided on a quick book- 
ing in Cliff Peck’s Gem at Coving- 
ton, 39 miles from Memphis, on 
Monday and Tuesday (5-6), with an 
option to hold if sufficient Mem- 
phians trek northward to see it. 

Situation on “Duel in the Sun,” 
which was banned here in toto, re- 

(Continued on page 22) 


‘Lenin’ Pic Basis Of 
Large Damage Claim 

















| ture film, “Tsar to Lenin,’ Herman 
| Axelbank yesterday (Tues.) filed | 
{suit in N. Y. federal court against 


13. defendants, including Loew’s, 
| United Artists, March of Time and 
the National Film Board of Canada, 
| demanding money damages and the 
return of his pic. Against Loew’s, 
| UA, M of T and the Film Board, 
| plaintiff asked for $100,000 apiece, 
| while damages of $250,000 is sought 
of several other defendants. 





then 
and 


litigation 
plaintiff 


| plaint alleges, and 
developed between 


Max Eastman, the co-producer. ' 
| After the court appointed several 
|} receivers to distribute the _ film, 


Axelbank claims these receivers sold 
parts of the pic outright to the film 
companies and others without his 
consent. Plaintiff now seeks the cash 
balm and also an order directing 
the users of the film to return the 
parts incorporated in their pictures. 





Cinecolor Ups Product 


Hollywood, April 29. 

Cinecolor announced a 50% in- 
crease in production during the re- 
mainder of this year, the result of 
a boost in the supply of raw film 
| Stock. 
| Supply will be upped about 30% 
jnext week and further increases are 
| expected from June on. 





Claiming infringement of his fea- | 


Film was compiled in 1930, com- | 


+ Demand for a mass of data on the 


operation of the company was made 
at the Republic board meeting by 
Harry Goetz in New York last 
Thursday (24). Prexy and chairman 
Herbert J. Yates readily assented to 
providing the desired information, 
promising to have it on hand for the 
next conclave of the directorate in 
New York at the end of May. 
Among-the data asked for by 
Goetz was the cost and the income 
of each picture made by Rep dur- 
ing the past five years. He also dee 
manded copies of all player con- 
tracts. He gave no open indication 
of why he wanted the dope, although 
it is known that he feels the com- 
pany hasn't made as much coin dur- 
ing the lush war years as it might 
have. Further action—if any — 
|presumably will hinge on a study 
|of the data he gets next month. 
Session was the first actual work- 
ing meeting of the new board, which 
took office at the end of March. At 
that time, incorporated into the 14- 
man directorate were six members 
representing the large Goetz and 
Jules Brulatour estate stockholding 
interests in Rep. It’s the first time 
that Yates hasn’t had complete con- 
trol in nominating the members. 


Fireworks that it was thought 
might develop between the Goetz 


and Yates factions did not come off. 


Outwardly, at least, all was har- 
monious. There was no sign of 
tempers, with Goetz and his attor- 
ney, Samuel Becker, also a board 
member, calmly making their de- 
mands for information and Yates 


(Continued on page 22) 





Voluminous Record In 
Decree Appeal Will Cost 
Around $50,000 to Print 


The eight majors and the Govern- 
ment have reached agreement on the 
|} appeal record in the anti-trust suit 
and the record, itself, will be filed 
with the U. S. Supreme Court by 
May 4. Parties will print all the 
pleadings in the suit plus the testi- 
mony taken during the hearings. 

Ten filing drawers, filled with ex- 
hibits in the long-drawn action, will 
be shipped physically to Washington, 
Government and the majors will 
then decide what's to be printed 
from the exhibits and what can be 
left out. It’s now estimated that total 
charges for the record will be in the 
neighborhood of $50,000. 

With a battle over the record fore- 
stalled, Government now believes 
that the case will be reached early 
in the fall. Court adjourns over the 
summer, May 20, but there’s not 
much unfinished business to carry 
over to the October term. 

Signing of a stipulation fixing the 
record has also erased any possi- 
bility of the stay, granted by Su- 
preme Court Justice Stanley Reed, 
expiring on May 20. Terms of the 
stay provided that the record must 
be filed by that date or else the de- 
| cree would operate on all cylinders 
again. 


| 


Ted Gamble Adds 17th 
Link, Keith’s Indpls. 


Ted Gamble, board chairman of 
| American Theatres Assn., has added 











a 17th theatre to his burgeoning 
| chain. Gamble has closed for the 
|Keith’s Indianapolis for a reported 


, $230,000 in cash. Acquisition of the 
| house completes his hold on all first- 
|runs in the Hoosier city except for 
Loew’s lone showcase. 

Purchase was made from Harold 
|Mirisch and Arthur Steele in a 
| quick turnover since the latter duo 
bought the 1,300-seater a few weeks 
ago from Keith Operating Co., 
headed by Sam Roberts and Nick 
Boila of Chicago. Gamble moved 
into the local situation several 
months ago when he picked up a 
50% interest in the Monarch circuit. 
- The ATA biggie takes over the 
house Thursday (1). He’s reliably 
reported on the lookout for further 
additions to his circuit, which now 
consists of 11 Oregon houses and six 
in Indiana. 
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N|CIRCUIT AFTER CIRCUIT... 





as 3 


Loew ...RKO... Warner ...M& P... Brandt 
. «Fabian ... Great States ... Schine .. . Fox 
=and other chains and independents now cash- 
ing in on star-powered “Kit Carson” and “Last of 


the Mohicans”=singly or as the most terrific 


package ever offered! 





















GRAND-SCALE 


DANA ao 
_ OUTDOOR ACT 1ON 


ANDREWS i 


the marquee name that 
will sell tickets for you! 


EDWARD 
SMALL 
presents 







EDWARD SMALL presents 











RANDOLPH “'" BINNIE 


SCOTT - BARNES 
~~ WILCOXON 


AND A CAST 
OF THOUSANDS! 





S 0 » fice Dusiness of these attractions with us..... contact your Exchange... Immediately 

















10 FILM REVIEWS VARIETY © Wednesday, April 30, 1947 
Welcome Stranger Herman and Billie Holiday would Miniature R eviews pily as the ‘$2 window at any rep- Hit Parade of 1947 


(SONGS) 

Hollywood, April 29. 
Paramount release of Sol C. Siegel pro- 
@uction. Stars Bing Crosby, Joan Caul- 
field, Barry Fitzgerald; features Wanda 
Hendrix, Frank Faylen, Elizabeth Patter- 
eon, Robert Shayne, Larry Young, Percy 
Kilbride. Directed by Elliott Nugent. 
Screenplay, Arthur Sheekman; adaptation, 
Sheekman and N. Richard Nash; story, 
Frank jutler;: camera, Lionel Lindon; 
songs, Johnny Burke and James Van 
Heusen: score, Robert Emmett Dolan; edi- 
tor, Everett Douglas. Tradeshown April 
28, ‘47. Running time, 106 MINS, 


Hite DOATOME. occscccsadescddtuk Bing Crosby 
Sl PP PPP ere es ce Joan Caultield 
Dr. Joseph McRory........Barry Fitzgerald 
RRR Serre Ser re Wanda Hendrix 
WATE Waltete <.cccescescicns -Frank Faylen 
po, al Se eer Elizabeth Patterson 
iatp CHORES <6. cacetevensatas Robert Shayne 
Dp. Mommie Jenks. 6cccccteces Larry Young 


Ronnie Jenks 


eee TR cs ook kw a cenbde eu Percy Kilbride 
Cc. J. Chesley ...Charles Dingle 
Mort Elkins.... ; +++-..-Don Beddoe 
Congressman Beeker......-.-- Thurston Hall 
DENG + LOMROR 6 0.00 0c cseeeenns Lillian Bronson 
Secretary.... = ee 

Mr. Daniels..... «+++.+-Paul Stanton 
Ed Chanock eooeeee Pat McVey 





ordinarily be nce magnet. Actually, 
as it turns out, “Satchmo” Armstrong 
is the star of the film, proving as 
solid in a generous dramatic role as 
he is on the trumpet. 


Yarn finds de Cordova running a 
swank N. O. gambling den, with 
Miss Patrick from the set on the 
other side of the tracks. She falls for 
both de Cordova and this new brand 
of music that Armstrong and his crew 
privately give out with in the base- 
ment of the gambling house. Forced 
out of town, de Cordova opens in 
Chicago, where he finds the Arm- 
strong music provides a profitable 
draw to his night spot without re- 
sorting to the gaming tables. Even- 
tually, he winds up in New York 
running a big talent and booking 
agency for the new hot bands. Medan- 
time, the family of Miss Patrick— 
who's forced into longhair concertiz- 


++-+.---Mary Field | ing—sees things her way about this 


newfangled jazz and there’s the usual 
happy ending. 





“Welcome Stranger” should find 
the boxoffice path easy treading. It’s 
crammed with all the ingredients 


that make for popular entertainment. | 
Names of Bing Crosby and Barry | 


Fitzgerald together swing plenty of 
weight for marquees and film has 
been given strong production back- 
ing by Sol C. Siegel to insure top 
selling values. : 

While “Stranger” doesn’t have the 
character novelty of “Going My 
Way,” previous Crosby-Fitzgerald 
b.o. teaming, otherwise it fits the 


“Way” pattern of story-telling with | 


sock human m and | 
drama, plus four tunes. Crosby and 
Fitzgerald take obvious pleasure in 
their friendly antagonist roles as 
young and old doctors, trouping parts 
to a fare-thee-well for audience re- 
sponse. 

Elliott Nugent keeps it all moving 
at pace proper to best story unfold- 
ment with his direction. He develops 
situations with humorous icing and 
makes plot command attention 
throughout. Dialog has a flip flavor 
that pleases, punching over gags that 
are laugh-getters. Tag of many of 
smart cracks will be lost in audience 
roars. Songs by Johnny Burke and 
James Van-Heusen are well spotted 
and given the Crosby treatment vo- 
cally to pay off. Numbers are “Smile 
Right Back at the Sun,” “My Heart 
Is a Hobo,” “Country Style” and the 
ballad, “As Long as I’m Dreaming.” 
Square dance sequence gives “Coun- 
try Style” best production display to 
court audience favor. 

Script by Arthur Sheekman con- 
cerns voung doctor taking over vil- 
lage medical practice of older medico 
while latter vacations. Around that 
simple situation, story builds solid 
entertainment with a cast that gets 
the most from material. Sheekman 
and N. Richard Nash did the adapta- 
tion from a Frank Butler story. 
There is high humor in Fitzgerald’s 
horror at modern, flip manner of 
youne doctor who is to replace him. 

rama is wrapped around the old 
doc’s near loss of his hospital dream, 
an emergency operation and similar 

at sequences, but overall emphasis 
s on comedy. 

Femme star Joan Caulfield adds 
romance and comeliness as village 
school marm. An unusually natural, 
appealing performance is turned in 
by Wanda Hendrix as teen-ager who 
gets a crush on Crosby. It’s a piece 
of work that stands out strongly in 
cast of assured troupers. Elizabeth 
Patterson and Percy Kilbride tickle 
risibilities with laconic humor as pair 
of New Englanders. Straight roles 
are contributed by Frank Faylen, 
Robert Shayne, Larry Young, Charles 
Dingle and others. 

Village settings 


interest 


rojected by art 
direction of Hans eier and Franz 
Bachelin carries interest and was 
lensed expértly by Lionel Lindon. 
Good music score is contributed by 
Robert Emmett Dolan. Brog. 


New Orleans 
(MUSICAL) 


United Mrtists release of Jules Levey 
(Herbert J. Biberman) production. Stars 
Arturo de Cordova, Dorothy Patrick; fea- 
tures Marjorie Lord, Irene Rich, John 
Alexander, Richard Hageman, Lovis Arm- 
strong band, Billie Holiday, Woody Her- 
man orchestra. Directed by Arthur Lubin. 
Screenplay by Elliot Paul and Dick Irving 
Hyland, 
man: songs, Eddie De Lange-Louis Alter, 
Cliff Dixon-Bob Carleton; editor, Bernard 


W. Burton; camera, Lucien Andriot. Trade- 


from original by Paul and Biber- 


Gal breaks down the management 
of what’s obviously Carnegie Hall, 
|N. Y., for the jive music by introing 
|it—and Woody Herman—in one of 
| her concerts there. Tune she sings in 
this big production number finale is 
“Do You Know What It Means to 
Miss New Orleans,” by Eddie De 
Lange aend Louis Alter. It’s fre- 
quently reprised by Miss Patrick and 
Miss Holiday and is a certain best- 
seller. Other numbers include “Blues 
Are Brewin’” and “Endie,” by De 
Lange and Alter, and “Where the 
| Blues Are Born in New Orleans,” by 
Cliff Dixon and 
They're all effectively done 
conglomeration of original ragtimers 
including Armstrong, Zutty Single- 
ton, Barney Bigard, Kid Ory, Bud 
Scott, Red Callendar, Charlie Beal 
and Meade Lux Lewis. 

Arthur Lubin’s direction is gener- 
ally well-paced to take advantage of 
the best aspects of the story and 
musical interludes. He gets a credit, 
too, for those lingering closeups of 
the expressive faces of the Negro 
musicians. 

De Cordova’s okay as the fast- 
money operator, although it is dubi- 
ous that he'll ever register as a top 
marquee-draw in this country. He’s 
a bit too old-looking for the heavy 
romance department. Miss Patrick, 
on the other hand, scores neatly on 
appearance and thespically. She'll be 
recalled as Mrs. Jerome Kern in 
Metro’s recent biog of the composer, 
“Till the Clouds Roll By.” Others in 
the cast include Irene Rich as the 
al’s mother, Richard Hageman as a 
jazz-addicted longhair, John Alex- 
ander as a reincarnation of “Senator 
Claghorn,” and Marjorie Lord as the 
romantic threat. 

Production gives evidence that Le- 
vey threw in plenty of coin without 
going overboard on being unneces- 
sarily lavish. Herb, 


hw 
Wy a 


Bob Carleton. | 


a ! 


“Welcome Stranger” (Songs) 
(Par). Crosby -¥itzgerald team 
again in solid entertainment fea- 
ture for sock b.o. potential. 

“New Orleans” (Musical) 
(Levey; UA). Pleasant musical 
that should score okay in all 
| stops. 

“Homestretch” (Color) (20th). 
Cornel Wilde, Maureen O’Hara 
in Technicolored racetrack opus; 
should spin the wickets okay. 

“Adventures of Don Coyete” 
(Color-Songs) (Comet-UA). Fast 
action slowed by lame romanc- 
ing. 

“Hit Parade of 1947” (Musical) 
(Rep). Satisfactory musical with 
trite story buvt marquee names 
should attract OK grosses. 

“Philo Vance’s Gambie” (PRC). 
Average whodunit with Alan 
Curtis and Frank Jenks for mar- 
quee decoration. 

“West To Glory’’ 
(PRC). Pleasant, slow 
okay for the duals. 

“The Little Martyr” (Italian- 
made). Domestic drama helped 
by child star, Luciano De Am- 
brosis; for Italian-languagers. 

“Philo Vance Returns” (One 
Song) (PRC). Better than 
average in the series, but still 
for supporting situations. 


(Songs) 
oater, 








Homestretch 
(COLOR) 
20th-Fox release of Robert Bassler pro- 
ductieon. Stars Cornel Wilde, Maureen 
O'Hara; features Glenn Langan, Helen 
Walker, James Gleason. Directed by Bruce 


Humberstone. Original screenplay, Wanda 
Tuchok; camera, Arthur Arling; editor, 
Robert Simpson. At Roxy, N. Y., April 28, 
’47. Running time, 98 MINS, 


SOCK - WAllhCO. ccccccccsceocess Cornel Wilde 
"Re +..--Maureen O'Hara 
Bill Van Dyke...ccccecscesss Glenn Langan 
Tp ae, Saaee Helen Walker 


Doc Kilborne, ...cccccccseces James Gleason 
Don Humberto Balcares..Henry Stephenson 
Aunt Martha Ethel Griffies 
bO Ce voseeesoeecesecseeces Tommy Cook 
Margaret Bannerman 





Latest Technicolor opus to be 
turned out by the 20th-Fox studios, 
“Homestretch,” makes the most of a 
good cast, lush production trappings 
and the excitement engendered in 
watching the gee-gees thunder down 
the homestretch to compensate for a 
fairly entertaining but nonetheless 
trite story. Current popularity of 
Cornel Wilde and Maureen O’Hara, 
plus the topicality of the picture 
which should be released coincident- 
ally with the racetrack season, should 








While Hollywood in the past few 
years seems to have learned plenty 
from the documentary-makers, the 
documentary-makers have failed to 
advance proportionately their 
own art. At least that was the 
only conclusion to be drawn last 
week from a screening of four films 
made during the past year by a 
quartet of acknowledgedly top doc- 
umentary men. _ 

The films continue to be plagued 
by that old curse—they’re too fre- 
quently “arty.” Not that artiness, 
per se, is to be avoided, but cer- 
tainly it has no plate in a film i 
it causes it to be confusing an 
robs it of effectively doing the job 
set for it. There’s a tremendous 
place in America—and the world— 
for the enlightenment and instruc- 
tion that can be brought via these 
films with a purpose. But if they 
are to realize their potential, the 
pictures will have a long way to 
advance from this exhibition to- 
ward conciseness, clarity of story 
line and simplicity. 

Foursome whose films were shown 
at the Museum of Modern Art, N. Y., 
last week, banded together about a 
year ago as Affiliated Film Produ- 


oo MING ¥., April 24, "47, Running time, | cers, Inc. Screening was designed 

Miralee Smith............. Dorothy Patrick | t0. Show the product of their year’s 

Mrs. Smith. ....ssccrgccsccvesces Irene Rich | effort. The men are John Ferno, 

Colonel McArdle....e...-+-4 John Alexander} Irving Jacoby, Willard Van Dyke 

Duquesne. ..cecess- Arturo de pe and Henwar Rodakiewicz. Their 
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Beomri WPertier: : s<s0cesedee Richard Hageman previous works individually include 


Red Callendar 
Charlie Beal 
Woody Herman 
Meade Lux Lewis 


Louis Armstrong 
Kid Ory 

Zutty Singleton 
Rarney Bigard 
Bud Scott 





Jules Levey has come up with one 
of the pleasantest musicals of the sea- 
son in this pseudo-historical tale of 
the genesis of jive. Even those for 
trained 
horn ordinarily would hold no at- 
traction will find a lift in the “jazz” 
with which “New Orleans” is liberally 
peppered. Those who are already 
- e to the Armstrong and Woody 

erman brands of musicology will be 
in the bag for this, of course, so the 
pic looks certain of regiStering okay 


whom Louis Armstrong’s 


at the b.o. 


Star names—Arturo de Cordova 
and Dorothy Patrick—won’t mean a 
lot on the marquee, and some special 
sales effort is going to be required to 


draw audiences, outside the hep set, 
to whom the names of Armstrong, 


such recognized documenéary prize- 
winners as “The City,” ‘“Valley- 
town,” “The Pale Horseman,” 
“Sweeney Steps Out,” “The Wave” 
and “Hidden Hunger.” 
Good But Too Long 

Best by far in the current exhibi- 
tion is the 39-minute “Journey Into 
Medicine,” made by Van Dyke and 
Jacoby for the State Department's 
foreign film program. Its shortcom- 
ing is that there is too-much of it, 
for it could much better be at least 
two pictures. On one hand it’s the 
story of training given a medical 
student, while on the other it shows 
the workings of mind that eventual- 
ly take him into the U. S. Public 
Health Service. There’s a resultant 
lack of clarity on what the makers 
are trying to prove. Van Dyke and 
Jacoby must, however, get a palm 
for the professionalism of the pho- 
tography, the acting and the direc- 
tion. ® 

“Osmosis: Mysterious Passage.” 
another Van Dyke-Jacoby job, is 





make the boxoffice register as snap- 


Documentary-Makers Seem Not 
To Have Made Postwar Strides 


: disservice to the 
educational - ure cause, since it 
was produced out of f grant by the 
Motion Picture Assn. for the making 
of a series of films which would be 
models for other ¢ducationals. This 
is the first of the pix from the 
$125,000 grant. It gives screen 
credit for supervision to Arthur 
Mayer, operator of the Rialto, N. Y., 
who ofp fvrooems the program for 


the 
_ Disturbing Casting 

Designed to demonstrate to high 
school students the theory of osmosis 
(passage of poveemeeen’ into cells), 

e 20-minute film gets highly in- 
volved in a re extraneity of ac- 
tion designed to sugarcoat the les- 
son. A nice-looking young detective 
is dragged in and a pretty school- 
teacher and the first thing that Hol- 
lywood-trained audjences wait for 
is osmosis between the two of them. 
It doesn’t come about, of course, 
but it is detracting. Long-drawn-out 
parallelism to police work and the 
squeaky voice of a kid actor who 
keeps asking questions merely 
proves that it all could be neatly 
reduced to a six- or seven-minute 
cartoon that would get the point 
over quicker and better. 

“East by North” was produced by 
Rodakiewicz for the State dept. It 
purports to show the routine of fish- 
ermen working out of Halifax and 
Boston on the Grand Banks. Jules 
Bucher’s photography is magnificent, 
| me Rodakiewicz’s editing and com- 


unfortunately 





mentary wins it a first prize in the 
department of utter confusion. Arti- 
ness really reaches its climax when 
the audience can’t tell which of two 
| ships it’s on, finds itself in Boston 
| one second, a Newfoundland town 
| the next and out at sea the third. 
| Subjes the spectators are out at sea. 
Subject matter is plenty interesting 
| and picturesque for the producer to 
| have said, “This is the way men 
fish,” and then just -have told his 
story from there, rather than the 
intricate first-person (with two “first 
persons”) device. 

“Puerto Rico: U. S. Caribbean Is- 
land” was made by Ferno and Roda- 
kiewicz for the Puerto Rico Informa- 
tion Service. Some of the materia] 
shot for it is being used by Pathe 
for a “This Is America” shoA, “For- 
gotten Island.” It’s a_ relatively 








|}economic and political life of the 
island. Herb. 


utable parimutuel booth. 

Wanda Tuchok’s original screen- 
play spins a non-exciting tale about 
race enthusiasts and stable owners 
over 11 famous tracks from Jamaica 
to the Grand National in England 
and therein lies the picture’s chief 
selling point. Beautiful Technicolor 
photography shows the nags, the 
tracks and_ the brightly-costumed 
spectators in the stands as they've 
never been shown before and the 
neck-and-neck photo finishes furnish 
some of the most thrilling race se- 
quences yet filmed. In addition, there 
are some torrid love passages be- 
tween Wilde and Miss O’Hara that 
should excite almost as much interest 
as the horses. 

Story has all been told before but 
Miss Tuchok lends it sufficient mod- 
ernism and glow to sustain interest, 
although the audience will never be 
in doubt about the outcome. Wilde is 
seen as a happy-go-lucky guy with 
legitimate racing antecedents back in 
Maryland, but who’s left all that to 
follow the international set in their 
trek from track to track. When Miss 
O’Hara, a staid Bostonian maid from 
Beacon Hill, is willed a thoroughbred 
by her uncle, Wilde buys the horse 
and, in so doing, the two fall in love. 
She forsakes her State Dept. fiance 
to marry Wilde, hoping that, despite 
his warnings, she'll be able to edu- 
cate him to her way of life. 

After much disappointment and 
green eyes caused by Helen Walker 
always being around, Miss O’Hara 
finally leaves Wilde to return to Bos- 
ton, her fiance and a divorce. With a 
change of heart, Wilde stakes his last 
cent on his last thoroughbred at the 
Kentucky Derby with hopes of win- 
ning enough to rebuild his Maryland 
stables and so win back the gal. Her 
horse, of course, beats his out at the 
Derby in a photo finish but she re- 
turns to him and all’s well. Inter- 
spersed with all this are the other 
races, plus some excellent color foot- 
age of the British coronation (story 
takes place before the war). 

Cast, under the capable directorial 
touch of Bruce Humberstone, makes 
the story click. Wilde makes a hand- 
some devil-may-care and plays his 
role with as much conviction as he 
can gei. into it. Miss O’Hara, with a 
beautiful wardrobe which amply sets 
off her looks, shows signs of increas- 
ing thesping ability. Glenn Langan 
and Miss Walker are okay as the 
other sides of the quadrangle, with 
Miss Walker rating more important 
roles on the basis of this perform- 
ance. -James Gleason is standout as 
the understanding trainer. ° 

Production credits are in line with 
the picture’s beauteous Rech icolor, 
indicating producer Robert Bassler 
must have sunk a hefty budget into 
the film. Special nod is due eamera 
director Arthur Ariing for his han- 
dling of the racing footage. Stal. 


Adventures of Don 
Coyote 
(COLOR—SONGS) 

United Artists release of Comet (Buddy 
Rogers-Ralph Cohn) production. Stars Rich- 
ard Martin, Frances Rafferty; features 
Mere Cramer, Val Carlo, Benny Bartlett, 
Pierce Lyden. Directed by Reginald Le- 
Borg. Screenplay, Bob Williams, Harold 
Tarshis, from original story by Williams; 





camera (Cinecolor), Fred Jackman. Trade- 
shown N. Y., April 25, ‘47. Running time, 
65 MINS. 

nt SENG Gos beandeléceas Richard Martin 
TE Carcecbitaenteterass Frances Rafferty 
SEAT EAST FETE 3 Mare Cramer 
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Cupid’s bow takes equal billing 
with the sixshooter in this film’s vali- 
ant effort to blanket an appeal over 
both oater habitues and the follow- 
ers of l'amour toujours. Unfortu- 
nately for the formula, only the west- 
ern end rings the bell while the ro- 
mancing, burdened with stilted dia- 
log and clumsy thesping, impedes 
more than helps. This Comet stream- 
liner may be a step towards solving 
the dual problem, but it’s only a step 
and not the whole trip. 

In it, though, the western has come 
a long way. By a remarkable 180- 
degree switch, the forces of virtue} 
are embodied in two hard-riding 
Mexicans (one of whom is also the 
romantic lead) whereas villainy is 
played Yankee across the board. This 
may do its mite for the Good Neigh- 
bor policy and by the same token its 
reception down Interstate circuit 
way should prove interesting—and 
maybe hotter than chile con éarne. 

Briefly put, the yarn concerns it- 
self with the efforts of mobsters-in- 





straightforward picture of the social. | 


chaps to drive off the rightful owners 
of a ranch so that they can take over. 
|Gang’s anxiety for the freehold is 
| based on its pre-knowledge that the 
|railroad intends extending rails 
| plumb across the middle of the ranch 
|The duo of Mexicanos (Richard Mar- 
tin and Val Carlo) as hired hands, in 
a string of riding and shooting se- 
| quences, fight off the gang and bring 
| the ringleaders to heel. 

Martin is effective enough in his 
action stints but he pokerfaces 
through his love chores like a guy 
with a full-house who isn’t going to 
signal it. Frances Rafferty, the ranch 
| Owner and femme lead, is plenty 
_cute in Cinecolor. Where Martin is 
| wooden, however, she overmugs. 
Carlo helps. the pic along consider- 
ably with his rich, tuneful singing of 


(MUSICAL) 

Republic release of Frank McDonala 
duction, directed by McDonald. Stars rie 
die Albert, Constance Moore, Joan Edwaras. 
features Gil Lamb, Bill Goodwin, William 
Frawley. Screenplay, Mary Loos from orig. 
inal by Parke Levy; camera, John Alt f 
editor, Tony Martinelli; dances, Fanchout 
songs, Jimmy McHugh and Harold Adam 
son, Tim Spencer, Jack Meakin & Foster 
penn Ri er director, Cy Feuer, ‘ry - 
shown N, Y., April 27, °47, Runnij 
90 MINS. ns time, 





Kip Walker. .cccccccccccccsess Eddi 

Elien Baker..... ehasesées OUMetniien Moet 
OBR. crcersoece eorccceccoces SOAN Edwards 
BGO PAIS cc cetccesebeciccccccs Gil Lamp 
Rod Huntley... ssscseses...-s Bill Goodwin 
Harry Holmes,....+.+...+. William Frawley 
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Woody Herman Orchestra 
Roy Rogers. and Trigger 
Bob Nolan and Sons of Pioneers 





“Hit Parade of 1947” is a frothy 
little musical, much along the lines 
of its predecessors in the series. With 
a trite story used merely as a peg on 
which to hang the musical numbers, 
the picture manages to sustain con- 
tinued interest. There's | sufficient 
marquee lure in the names of Eddie 
Albert, Constance Moore, Joan Ed- 
wards andzil Lamb to add a box. 
office fillip, in addition to which Ro 
Rogers and Woody Herman's ore 

et featured spotting for guest shots. 
n all, it should hold up fairly well 
in most situations. 

Of prime interest is the screen de. 
but of Miss Edwards, former star of 
radio’s “Hit Parade,” as well as nitery 
and vaude stages. Gal displays a 
nice ang eae J and adequate thesp.- 
ing ability to get her across in a story 
such as this one. Carrying most of 
the vocal work with Miss Moore, she 
shines in her vocalistics and one of 
her solos, titled “It Could Happen to 
Me,” is one of the best-done tunes in 
the film. With her looks, she should 
make out okay in future pix. 

Mary Loos’ screenplay from an 
original story by Parke Levy has 
been done so often before that the 
audience should be able to anticipate 
almost all of it. Albert is a struggling 
songwriter who teams with mb, 
Miss Moore and Miss Edwards in a 
nitery act that makes out well until 
he tries to inject sophistication in 
their material. After flopping miser- 
ably in an uptown Manhattan bistro, 
Miss Moore, already in love with Al- 
bert, is spotted by a Hollywood talent 
scout and succeeds in talking the guy 
into giving all four a contract. Other 
three get disgusted when they learn 
they’ve just been taken along for the 
ride and finally leave Hollywood 
while she becomes a star. Miss Ed- 
wards then makes radio bigtime, 
Lamb succeeding as a nitery comic 
and Albert gets his songs published. 
Then, in a trite denouement, Albert 
and Miss Moore are reconciled and 
go into the final clinch, echoed by 
Lamb and Miss Edwards. 
Cast does adequately, with the four 
leads striving to make the whole 
thing authentic. Albert plays his 
usual wistful self and does well with 
the first vocalizing he’s done in films, 
Miss Moore handles both her vocal 
and thesping activities neatly and 
wears costumes that should put her 
up front in the sweatergirl parade. 
Lamb, never a great actor, does best 
in his comedy routines and he and 
Miss Edwards carry out the second 
boy-girl material okay. William 
Frawley, as a soft-hearted agent, and 
Bill Goodwin, as the Hollywood tal- 
ent exec, top the supporting roles. 
Jimmy McHugh and Harold Adam- 
son have cleffed seven good tunes fo 
the picture, best of which are “ 
uess I'll Have That Dream Right 
Now,” a hummable ballad, and “It 
Could Happen to Me.” One big pro- 
duction number, “Chiquita from 
Santa Anita,” is staged unostenta- 
tiously by Fanchon. Roy Rogers, to- 
gether with Bob Nolan and his Sons 
of the Pioreers, lasso onto two west- 
ern tunes. Herman and his orch stick 
to their own recording material, in 
which xylophonist Red Norvo, al- 
though not billed, gets nice spotting. 
Producer-director Frank McDon- 
ald, with his eye on achieving a real- 
istic show biz atmosphere, tours the 
Repub studios in one sequence and 
shows the film makers actually at 
work. Other stunts, such as castin 
CBS announcer Del Sharbutt as 
radio announcer, aid considerably. 
Production mountings for the film 
are okay, as is the technical — 
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Philo Vanee Returns 
(ONE SONG)* 


PRC release of Howard Welsch produg 
tion. Features William Wright, ‘Terry 
Austin, Leon Belasco. Directed by William 
Beaudine. Screenplay, Robert E Kent; 


camera, Jackson Rose: editor, Gene Fowler, 





Jr. Previewed ip.N. Y., April 23, ‘47. Kune 
ning time, 62 MINS, 

BO ES errr William Wright 
ee Terry Austin 
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Latry Blendon........... Damian O'Flynn 
George Hullman....<:.......- Frank Wilcox 
Choo-Choo Divine..........---: Iris Adrian 
Helen Sandman.............- Ann Staunton 
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“Philo Vance Returns” shapes uP 4 
few.notches better than the average 
thus far attained in the formula-built 





a brace of Spanish songs, 
Pic is endowed with production | 

values far above those ordinarily ac- | 

corded outers, Wit 


Philo Vance series by PRC. Film 
shows a little more imagination 1 
treatment of stock situations, but 
(Continued on page 26) 
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BIG N.Y. PLAY FOR FOREIGN PIX 
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Seidelman Again Warns U. S. Must 
Up $ for British Films, Or Else 


The U. S. film industry faces an+¢ 
early crisis in Britain unless it does | 
something about British pix playing | 


HALF OF BETTER 
HOUoES oHOW EM 


Indicating the tremendous toehold 
gradually being gained by eel 











Rank’s Sales Drive, Too 


Europe Yens Oaters 


here, Joseph H. Seidelman, Univer- Those westerns have nine films on U. S. screens, a survey of | London, April 29 

sal’s foreign chief, warned this lives. In Europe. according to Al 99 top theatres in Greater New | American exhibs aren't the 
week. Curtailment of remittances is Daff, Universal’s asst foreign York discloses that more than 50% | Only ones who wail about dis- 
“yractically around the corner,” chief, the demand for the oaters are currently running films produced | tributor sales drives. Theatre 
Seidelman declared on his return is on a steady upswing. Universal, outside the U. S. Of even greater | operators here know all about 


visit. since the war's finale, hasn't interest is the fact that 10 of the 32 them, too. 





from a six-week European 
Conditions are so serious that the shipped any of the westerns to | houses in midtown Manhattan. com- | Latest to be set up is a cam- 
Bank of England has ordered the J. the Continent because “we didn’t | prising the Broadway first runs and | paign to “honor” J. Arthur 
Arthur Rank organization to report; think they wanted them,” Daff the 42d street grind houses, now! Rank during his stay in Amer- 
weekly on its foreign receipts and said. feature foreign films on their mar-j ica, which starts next week. It 


._ 9 
particularly those from the U. ge 


U's veepee said. 

“The American companies have it | 
within their power to forestall seri- | 
ous action by definitely allocating | 
increased playing time in U. S. the- | 


quees. Similar survey conductec by 
Variety three months ago revealed 
less than 20% of the city’s theatres 
with foreign films. 

Partially responsible for the fact 
that 52 of the top 99 theatres are 
|} running the foreigners is the book- 


has been set up by E. T. Carr, 
joint managing director of Gen- 
eral Film Distributors, which 
Rank owns. 


Now, U will blow the dust off 
their old westerns and ship them 
overseas wherever the economics 
of the situation make it profit- 
able, Daff said. They'll use the 
oldies because the company, 




















atres to generate more dollars,” | under its new setup, doesn’t lens s ° 
Seidelman asserted. “I don’t mean! the horses anymore. ing into 21 of the RKO theatres of ajors OW pe 
just the majors but every independ- _ a special double bill comprising 

be af- “Scarlet Pimpernel’ and “Return of 


ent circuit, too. They will 


fec ted also by any restrictions im- e e i the Scarlet Pimpernel,” both turned 
posed in Britain. If exhibitors want UJ 5 S Britain jout by or Alexander Korda in 
Hollywood to maintain the quality | « England. That still leaves a total at 


of production, they had better mal | Vj | 31 theatres with foreign pix, which 


B Producers On 
Doubling of Sets 


Major producers, focusing all their 


generate more dollars for England.” |adds up to more than one-third of 
Up to now, Seidelman exnieined, | all the theatres in the city. Ss 

the British Board of Trade had been Coincidentally, of the total list of | 

satisfied with a statement by British | films produced abroad, British star | 


film companies as to their income | 


outside the United Kingdom. Now | 


it insists upon knowing what amount 
ot dollars are being returned and, 
this, on a weekly basis. 


The new budget “left open the 
question of what will happen to) 
films” while settling tobacco’s hash | 


by doubling the duties, according to 
(Continued on page 22) 


Periodic Bri tish Pic 
Bookings Urged By 
PP’s Lewis Blumberg 


type of operation of nabe 
houses, in which the theatres would 
reserve a particular day or days 
each month for playing British pix 
appealing to the “carriage trade,” 
is currently being urged on exhibs 
by the Prestige unit of Universal. 
Concentrating on small towns, Pres- 
tige is canvassing exhibs, with the 
idea of they're allocating 
and specific playing time to 
British product in a fashion similar 
to banknite in the pre-war days. 

Idea was pushed by Lewis Blum- 
berg, ass’t general sales manager of 
Prestige, while on tour of the 31 
exchanges which he wound up last 
week. “Our new plan is something 
of a switch on the old Chautauqua 
circuit,” Blumberg said. “If exhibi- 
tors carry through, they’ll 
new audience for 
fixing a specific date for each 
month, the so-called ‘upper crust’ 
and others who generally stay away 
from films can book the event on 
their social calendars. After 
they'll be accustomed to reserving 
certain days for attendance at the 
local movie.” 

As a result of his nationwide sur- 


New 


vey, Blumberg predicted that every | 


one of the 56 U.S. cities with a 
population of 150,000 or more would 


have at least one full-time house 
playing British films within the 
next six months. Universal’s sales- 


men have been told, he said, to push 
a policy of conversion to British pix 
among the likely prospects. 
sions to sureseater 
beginning to swell, according to 
Blumberg, and a number of affiliate 
chains will take that step with some 


of their, houses within the near 
future. 

Blumberg plans two more com- 
plete swings through the 31. ex- 
changes before the year is up. He'll 
take to tne road early in the sum- 
mer and then follow through with 


another trip during the fall. 


Eastern Seribe Meet 


Meeting of eastern screen writers, 
under auspices of newly organized 


Screen Writers Organizing Commit- | 


tee, will take place today (Wednes- 
day) at the Hotel Capitol, N. Y., to 


discuss formation of a guild organ- | 


ization. 

Peter Lyon, vice-prexy of the 
Radio Writers Guild, and James 
Gow, playwright, will be among 


guest speakers. 


regular | 
the | 


find a | 
these films. By | 


French Gov't Okays 2006 


a while | 


Conver- | 
. ! 
operations were | 


But Tops for Home. 


U. S. film industry’s current in- 
terest in promoting full-screen the- 
atre television is far from lively. 
|'So says T. M. C. Lance, head of tele 
cinema research for J. Arthur Rank, 
who's winding up a three-week sur- 
| vey of Yank video at the British 
filmmaker’s request. Lance summed 
|up his findings by saying our con- 
cern with theatre tele lagged the 


| British but that the Yanks were out 


|ahead in the commercial home set 


field. 

British picture industry is con- 
siderably more tele-minded than its 
U. S. counterpart, according to 
Lance, “possibly because we Eng- 
lishmen are compelled to think in 
terms of long-range economics.” 
|Rank official found the 


the U. S. tele industry, itself, in full- | 


screen developments also on _ the 


| downbeat. 

In this regard, the FCC color de- 
cision, which tabled tinted com- 
mercial television, has radically 
changed the viewpoint of U. S. elec- 
tronics manufacturers, so that now 
'the rush is on to turn out a flood of 
| black-and-white, small-screen_ sets. 
| With the stress on home machines 
‘currently available, tele 


(Continued on page 22) 


For Pathe’s 58th & Sth Ave. 


Showcase for Gallic Pix 


Paris, April 29. 


French Pathe has obtained permis- | 


sion of the Controle des Changes to 
build a showcase for 
'New York City and construction 
work has actually started on a site 
/ on 58th street, just west of Fifth ave- 
inue. Controle des Changes has grant- 
| ed Pathe the right to transfer $200,000 
to the U.S. for the lease to the house, 
plus $70,000 for equipment. 

Lease runs for 
right to renew for an additional 21 
years. Completion of the theatre is 
planned for next May. The theatre 
is part of an office building which is 
being erect the 58th street lo- 
cale, which Bergdort-Good- 
man’s. 

While French Pathe will 
the theatre, it will be available to all 
French product of top quality. Pathe, 
it's been learned, is on the qui vive 
for other sites in the U.S. on which 
‘to erect showcases. Main test to the 
company will be the probability of 
financial success of any such venture. 
The Government, on the other hand, 
is interested in whether any new the- 
atre will serve to enhance the pres- 
tige of French product, 

The money, in dollars, has already 
been transferred to the U.S. and su- 
pervision of the deal is under Jacques 
Chabrier who reps for Pathe in 


ted on 
adjoins 


operate 


|! America. 


interest of | 


biggies | 
laren’t doing too much thinking in | 


French pix in) 


21 years with the | 


itup 


| James Mason is featured in five dif- | 


indicating the manner 
page 24) 


Hyams Bros.’ U Reissues 


In England; Schaefer’s 


ferent ones, 
(Continued on 





| 
| 


350-Pic Deal Stalls 


Phillip and Sidney Hyams, British 
| filmites, are paying in excess of 
| $500,000 for their 10-year franchise | 
in the United Kingdom to 90 Univer- | 


| sal oldies, Joe Seidelman, U's v.p. 


vealed this week.- Meantime, U's 
|deal with George J. Schaefer in 
which the latter was to pay $1,500,- 
000 for reissue rights to 350 pix has 
made no progress. It’s understood it 
| may be permanently stymied. 

| Universal-Hyams pact, Seidelman 
| said, provides’ for formation of a 
new company that'll handle the pix 
jin Britain with the proviso that a 
minimum of 20 be released yearly. 
| J. Arthur Rank, who had prior rights 
(Continued on page 22) 


in charge of foreign distribution, re- | 


endeavors on ways of beating the 
| bogey of increased production costs, 
| anporestie have finally latched onto 
a method which has saved B pro- 
ducers untold thousands of dollars 
in the past—use of the same set for 
| two or more features. 

Majors 
away frorm 
through fear 


heretofore have shied 
such action, Ostensibly 
of inciting complaints 
from both exhibitors and the cus- 
| tomers. B producers, of course, have 
|used the same set in so many dif- 
|ferent features that it's hardly con- 
| sidered coincidental any more to see 
two pictures on the same double 
| bill with an exact duplication of in- 
{terior shots. Most famous quickie 
|set, probably, is the western street 
| scene. 

Several of the majors have recent- 
ily experimented with the same 
method and, although none of them | 
will admit it, a careful scrutiny of | 
features turned out by the same 
| Studio in the last two years will 
| prove the point. 
| system sometime the same set is 

(Continued on page 62) 








Briefs From the Lots 








Hollywood, April 29. 
| Fred Clack borrowed from | 
| Michael Curtiz Productions by Rob- 


in “Ride a Pink Horse,” Montgom- 
ery’s first job as producer-director 
for Universal William Boyd 
wound up “The Marauders,” last of 
the 1946-47 Hopalong Cassidy series | 
for UA release, and will take a 
| month off before starting next year’s 
| string. which calls for six more gal- 
lopers Elliott Nugent checked 
/in at Warners to start his director 
job on “Ever the Beginning,” to be 


| produced by Milton Sperling under | 


ithe US Pictures banner with Lilli 
Palmer as femme star. 


H. B. Warner draws role of great- 
grandfather in “Driftwood” at Re- 
public Samuel Goldwyn bor- 
rowed Gladys Cooper from Metro to 
play the role originally assigned to 
Dame May Whitty in “The Bishop's 
Wife.” with a rewrite job by Robert 
E. Sherwood to change the character 
to fit the player ... Republic bought 
“Crimes of Catalina,” by Martin Van 
Lass, as starrer for Roy Rogers for 
autumn production. 

PRC rolled “Tomorrow You Die” 
and “It’s Moider.”. with Chuck Reis- 
ner and Sam Baerwitz 

. John Collier turned in screen- 
play of “African Queen” and started 
work on “The Iron Gate” at 
Warners . ,. Bill Kissell took over 
as assistant director on “Silver 
River” at Warners, pinch-hitting for 
j|Russ Saunders, who is ill 
James Sullivan assigned as art di- 
jrector on “The Fabulous 
|Republic ... “My Own 
| States” is new name for “Vacation 
Days” at Warners. .. Barbara Gray 
left for Scotland and England to dig 
statistics for “The Captain Was 


United 


,/ert Montgomery to play the heavy | 


producing | 


. | Alda, 


Texan” at ;* 


{a Lady,” to be produced by William 
[ Peneere at RKO... Columbia’s 
“Destiny” will ne released as “Key 
| Witness.” 

William Thomas will direct “Big 
|, Town After Dark,” next of the Big 
| Town series by Pine-Thomas, start- 
ing May 15. with Philip Reed, 
| Hillary Brooke and Virginia Welles 
jin lead roles... Arthur C. Collins, 


|who recently returned to the 
|Warner payroll to direct a_ short 
|subject, “Down Under,” in Aus- 


tralia, assigned to another short on 
Australian winter sports ... “Your 
'Red Wagon” release tag on “Thieves 


Like Us” at RKO... Wance King 
‘appointed story editor for Four 
Leaf Clover Pictures . Robert 


Aldrich bought screen rights to the 


Arthur Herbert Bryan novel, 
“Double Image,” for indie produc- 
tion... Adrian Booth drew one of 


top roles in “It’s Murder, She Says,” 
to be produced by William J. O’Sul- 
'livan at Republic. 

W. Lee Wilder's “Complex” 
be released by Republic as 
Venture.” . Col. J. G. Taylor, re- 
tired West Pointer, signed as tech- 
|nical adviser on battle scenes for 
“Silver River” at Warners. . 
vin Miller slated to narrate “Love 
From a Stranger” at Eagle-Lion... 
George Nokes, moppet, shares top 
billing with Brenda Joyce and Bob- 
'ert Shayne in the Pine-Thomas pic- 
ture, “Shaggy,” for Par ... Robert 
brought to Hollywood from 
the eastern stage for a role in 
Rhapsody in Blue.” asked and re- 
ceived his release from Warners... 
| George O'Hanlon will star in “So 
You Want To Be a Detective.” short 
subject to be produced by Gordon 

(Continued on page 24) 
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“Mad 





| films 


In a switch on the | 


| 


| government 


jtor of 


| 


{ 


| existing 


hones Silverstone Feel U. S. Should 
Stay Out of Theatre Bldg. in So. Am. 


+ Twentieth-Fox, 


in a switch from 
policy of acquiring 
America, has no in- 
buying any houses 
it was revealed 
20th prexy 
Speaking at a 
trade press interview 
International prexy Mur- 
erstone accompanied 
on a recent 28-day trip through- 
Latin America, Skouras cited a 
need for between 5,000-7.000 addi- 
tional theatres but declared the 
greatest development” could come 
through convincing native investors 
to build and operate the houses. 
Skouras did not elaborate on. rea- 
sons for 20th’s changing its mind 
about theatre expansion except to 
say that the Latin industry objects 
to American companies owning the- 


its announced 

theatres in Latin 
tention now of 
south of the 
yesterday 


border 
(Tuesday) by 
Skouras. 
homeoffice 
with 20th 
ay Sil\ 
nim 
out 


Spyros 


who 


With all the majors, except 
Metro, having folloved the same 
policy recently, it’s believed the 
majors are wary of the growth of 
nationalist sentiment in Latin coun- 
tries and are reluctant to stir up 


any resentment by expanding their 


owned-and-operated theatre hold- 
ings. 

Skouras and_ Silverstone, who 
stopped off at more than 500 the- 
}atres in Mexico, Panama, Guate- 
mala, Peru, Chile, Argentina, Brazil, 
Trinidad, Puerto Rico, Cuba and 
Uruguay, said that attendance in 


those theatres was up generally be- 
tween 12'2%-40% over this time last 
year and expressed extreme enthu- 
siasm over the Latin market. Skou« 
ras deplored talk of native-produced 
and British pix cutting into 
the grosses of American companies, 
declaring that “any good picture is 
good for the entire industry because 
it helps educate the people to sée 
more pictures.” 

First run theatres in Latin Ameri- 
can key cities are good, according to 
the 20th prexy, but there’s a need 
for many more houses in the nabes, 

(Continued on page 24) 


British ‘Writer Does 
Not View With Alarm 
Any Curbs on U.S. Pix 


Washington, April 29 

The mounting British film take in 
the U. S. will make the English 
more cautious about 
heightening the barriers against our 
films, Richard H. Fry, financial edi- 
the Manchester Guardian, 
who is now in Washington, declared 
today (29). Fry has been a close 
observer of film developments in 
his country and is probably better 


acquainted with the situation than 
anyone now in the U. S. 
Fry told Variety that there will 


| be heavy pressure to build up the 
present quotas for domestic product 
so as to increase the share of screen 
time the British must be given in 
their home theatres. The chief ad- 
vantage of this, he explained, would 
be to encourage the British motion 
picture industry for the future. 
“At present,” he said, “our pro- 
duction is not enough to take care of 
the quotas allocated to us under the 
law. If we increase our 
quota, we will be two or three years 
or more in building our production 
to fit that quota. In the meantime, 
the quotas will be dead letters.” 
Fry added that the number of sour 
films which have come out of Amer- 
ican studios in the past couple of 


| years have hurt our product more 
in Britain than any regulation the 
| British can conceive. “Your pictures 


. Mar- | 


are beginning to get the same kind 
of name with our people that ours 
used to have with your people be- 
fore the war,” he said. “There is a 


| growing prejudice aginst some types 


of your films. In addition, our coun- 
try is in a serious mood and is a 
little on the Puritanical side.” 


Schless’ Foreign | Rep Biz 


Robert Schless, former foreign 
manager for Warner Bros. planed 
from New York for Paris yesterday 
(Tuesday). He'll represent Fdward 


' Small on the Continent 


He will also handle other film 


; deals while abroad. 
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Heart -Lombardo Big $65,000, Chi: 
‘Badman Terrif at 24G, ‘Macomber’ - 





Torrid 286, ‘Stallion’ Smash 256 





Chicago, April 29. + 
Making a comeback after siege of 
bad weather and lenten slump, Chi 
circuits are going all out exploita- 
tion-wise to hypo take. 
Leading the five newcomers is the 
Chicago theatre, at a big $65,000 
with “Cross My Heart” and Guy 
Lombardo band on stage. “Angel and 
Badman” came into Garrick with 
heavy exploitation and is expected 
to do a smash $24,000. “Macomber 
Affair,” tossed about by crix, will 
hit a very strong $28,000. Twin bill 
at Palace, “Buck Privates Come 
Home” and “Madonna of Seven 
Moons” looks strong $25,000. “Stal- 
lion Road,” at Roosevelt, is a fat) 
$25,000. “Boomerang,” with Tex) 
Beneke and Glenn Miller band at | 
Oriental, looks lush second week 
with $45,000. 
Estimates for This Week 
Apollo (B&K) (1,200; 95)—"Jolson 








Story” (Col) (8th wk). Down to 
$13,000 or less. Last week, nice 
$14.000 | 

Chicage (B&K) (3,900; 95)—| 
“Cross My Heart” (Par) with Guy | 
Lombardo, orch on stage. Big | 
$65,000. Last week, “Guilt Janet) 
Ames” (Col) with Veloz and Yo-/ 


landa on stage, good $51,000. 
Garrick (B&K) (900; 95)—“Angel 
and Badman” (Rep). Smash $24,000. | 


at Circle, also is okay. 


Key City Grosses 


Estimated Total Gross 
This Week.. ., $3,266,000 
(Based on 21 cities, 218 thea- 
tres, chiefly first runs, tncluding 
N. Y.) 
Total Gross Same Week 
Last Year . $3,338,750 | 
(Based on 23 cities, 180 theatres) 


Indpls. Picks Up; ‘Grass, 
Stout $12,000, ‘Pursued’ 
$11,000, ‘Badman’ Same 


Indianapolis, April 29. | 

Spring weather over weekend is 
hurting biz here. “Sea of Grass,” at 
Loew's, looks good for top money, | 
with “Pursued,” at larger Indiana, 
not far behind. “Angel and Badman,” 
“Egg and | 


I” finishing strong in last four ek 























of fourth week at Keith's. 


‘Brooklyn’ Wow $40,000, 
Leader in Dull Philly: 
‘Badman’ Fancy at 216 


PhiladMphia, April 29. 
“Happened ‘n Brooklyn” is stand- 
out this session, being in for terrific 
week at the Stanley. Other big coin- 


| getter is “Angel and Badman,” which 


will land a sock stanza at the Stan- 
ton plus extra coin from Sunday 
showing at Earle. Otherwise, biz is 
offish with holdovers mainly taking 
nose-dives from opening rounds 
“Buck Privates Come Home” shapes 
nice at small-seater Karlton. 
Estimates for This Week 

Aldine (WB) (1,303; 50-94)—‘I'l) 
Be Yours” (U). Mild $11,000 or nea 
Last week. “Smash-Up” (U) (3d 
wk), $9,500 

Arcadia (Sablosky) (700; 90-1.80) 
“Best Years” (RKO) (4th wk). Okay 
$17,500 after last week’s $19,500. 

Boyd (WB) (2,350; 50-94)—“Sea of 


after last week's sock $32,500. 

Earle (WB) (2,760; 60-99)—“San 
Quentin” (RKO) with Ina Ray Hut- 
ton orch. Farish $21,000. Last weck. 
“Beat Band” (RKO) with Spike 
Jones orch, big $37,500. 


Bway Spotty Albeit ‘Ege’ Cracking g 
Lusty $137,000, ‘Calcutta’-Ellington 
Socko 1006, ‘Odd Man’ Great at 466 


| 
| 
| 


| 


} pictures on 


' 
| 
' 


i 


| Grass” (M-G) (2d wk). Fine $25,000! 


overs’ tendency to 

combos are doing okay 

Outstanding this session are the| 
| Music Hall, Paramount and Cri- 


| terion. “Egg and I” looks to strike | 


ja very 


Despite the launching of six new 
Broadway during the 
past week, business at the New York 
first-runs still is off from boom-pace 


of earlier this year Rain on one 
day and warm, sunny weekend all 
contributed to downbeat at several 
theatres. with the longrunners suffer- 


ing most. Despite the failure of some 


new entries to shape up and hold- 


slide. better 


strong $137,000 on its first 


week at the Hall. “Calcutta,” with 


Fox (20th) (2,250; 50-94 —“Late | Duke Ellington band, Golden Gate 


George - Apley” (20th) (2d wk). 


Down to $14,000, thin, after $0-SO} 0 stage, is soaring to a seck $100,- 


$19,000 opener. 

Goldman (Goldman) (1,300; 50- 
94)—“Suddenly Spring’ (Par) (2d 
wk). Good $19,000 after hefty $26,000 


first week 


“Buck Privates Come Home” (U) 
Nice $15,000. Last week, “Imperfect 
Lady” (Par) (2d wk), $10,000. 


Keith’s (Goldman) (1,500: 50-94)— | 
oy take a | show headed by Hazel Scott, Henny 


Quartet, Buck & Bubbles and others 


' 000 at the Par, for week ending last 


Karlton (Goldman) (1,000; 50-94)— } 


Last week, “Rue Madeleine” (20th) | “Carnival Costa Rica” (20th) (2d 
(5th wk), $10,000. | Estimates for This Week lrun). Thin $5,000. Last week, 
Grand (RKO) (1,500; 95)—“Ma-| Cinema (Indie) (550; $1.80-$2.40)— | “Favorite Brunette” (Par) (2d run), | 
$28,000. Last week, “Smash-Up® | “Henry V” (UA) (2d wk), Droopy| $8000, wn) 4 569. 50-04)— 
(sth wk) (U), great $13,000. form after $6,000 last week on twoe-/| “California” (Par) (Qa wt). Sturdy | 
Oriental (Essaness) (3,400; 65-95) | a-day run. | §97.000 after sock $35,500 plus $4,300 | 


—"Boomerang” (20th) with Tex | 
Beneke and Glenn Miller orch on | 
stage (2d wk). Lush $45,000. Last | 
week, tremendous $69,000. 

Palace (RKO) (2,500; 95) — “Buck 
Privates Come Home” (U) and 
“Madonna Seven Moons” (U). Swell 





25,000. Last week, “Tarzan & | 
juntress” (RKO) and “Affairs of | 
Geraldine” (Rep) (ist run), very | 


tidy $28,000. 

Rialto (indie) (1,700; 65-95)— 
“Boom Town™ (M-G) and “Wild- 
west" (PRC) (reissues). Thin $8,500. 
Last week. “Sea Wolf” (WB) and 
“Sea Hawk” (WB) (reissues) 2d 
wk). $9,000 

Roosevelt (B&K) 
“Stallion Road” (WB). 
Last week, “Nora Prentiss” 
(3d wk), $14,000. 

State-Lake (B&K) (2,700: 95) 
“California” (Par) (83d wk). Should 
do about $20,000, fancy. Last week, | 
$27,000. 

United Artists (B&K) (1,700; 95) 
—‘“Lady in Lake” (M-G) (3d wk). 
Good $17,000. Last week, $18,000. 

Woods (Essaness) (1,200; 95-$1.80) 
—‘Best Years” (RKO) (19th wk). 
ry Steady at $22,000. Last week, 
26,000 


World (Playhouse) (Indie) (587; 
75)—"Road Home” (Indie). Ap- 
pears weak at $2,500. Last week, 
‘Man's Hope” (Indie) and “Extenu- 
ating Circumstances” (Indie) (ist 
run), $3,000. 


Reckoning’ Aces 
In St. Loo, $27,000 


St. Louis, Apri! 29. 
With clearing skies and plenty of 
new films, biz is rki up a bit. 
‘Dead Reckoning” fs headin for top 
coin. “That ay With omen” 
teamed with “Calendar Girl” is run- 


nerup at the huge Fox. “Carmen,” 


is okay in fourth stanza at the 
World. 


Estimates for This Week 
Ambassador (F&M) (3,000; 50-75) 
~—Smash-Up” (U) and. “Lady 
Chaser” (PRC). Solid $18,000. Last 
week, “Late George Apley” (20th) 
and “Criminal Court” (RKO), 


22,000. 
wit (F&M) (5,000; 50-75)—“That 
ay With Women” (WB) and “Cal- 
pn ar Girl” (Rep). Nice $25,000. 
wast week, “Sea Hawk” (WB) and 
Sea Wolf” (WB) (reissues), $17,000. 
«a @ew’s (Loew) (3,172; 50-75)— 
Dead Reckoning” (Col) and “Mil- 
lie’s Daughter” (Col). Big $27,000. 
Last week, “Macomber Affair” (UA) 
and “Susie Steps Out” (UA), $19,500. 
Missouri (F&M) (3,500; 50-75)— 
Song Scheherazade” (U) and “Pur- 
qed (WB) (m.o.) (2d wk). Strong 
512.000. Last week, same pair did 
$14.500 on mo. 
..Urpheum (Loew) (2,000; 50-75)— 
<)lacomber Affair” (UA) and “Susie 
— Out” (UA) (m.o.). Nice $8,- 
500 Last week, “Kit Carson” (PRC) 
and “Last of the Mohicans” (PRC) 
‘retssues), $9,500. 
«>t Louis (F&M) (4,000; 50-75)— 
Odd Man Out” (U) and “The Trap” 
‘Mono). Good $7,500. Last week, 
Stole A Million” (U) and “Can't 
Cheat Honest Man” (Mono) (reis- 
Sues), $8,000. 
World (Ind) (432; 50-60)—“Car- 
men” (Ind) (4th wk). Fat $2,500 
alter $2,600 for third. 


(1,500; 95)— 
Sock $25,000. 
(WB) 








Circle (Katz-Dolle) (2,800; 40-60)—| on Earle Sunday show last week 


“Angel and Badman” (Rep) and | 
“Ghost Goes Wild” (Rep). Oke $11,-| 
000. Last week, “Gentleman Joe Pa-| 
looka” (Mono) with Charlie Spivak | 
orch., others on stage, mildish $18,- | 
000 at 48-72c. 

Indiana (Katz-Dolle) (3,300; 40-60) | 
—“Pursued” (WB). Oke at $11,000. 
Last week, “Sinbad Sailor” (RKO),| 
strong $14,000 

Keith's (Indie) (1,300; 40-60)—} 
“Ege and I” (U) (4th wk). Fine; 
$7,000 in four days, making grand 
total of about $50,000 for run. 

Loew’s (Loew’s) (2,450; 40-60)— 
“Sea of Grass” (M-G) and “Lone 
Wolf in Mexico (Col). Stout $12,000. 
Last week, “Brother Talks to Horses” 
(M-G) and “Love Laughs Andy 
Hardy” (M-G), nice $12,000. 

Lyric (Katz-Dolle) (1,600; 40-60)— 
“Sinbad Sailor” (RKO) (m.o.). Only 
$5,000. Last week, “Way With Wom- 
en” (WB) and “Devil Thumbs Ride” | 
(RKO), neat $7,500. 


‘Pursued’ Rousing 216, 
Denver; ‘Spring’ Big 156 


Denver, April 29. 
“Pursued,” at two theatres, will 
get top coin this week with rainy 
weekend helping many spots. “Car- 
nival in Costa Rica” in two other 
houses is not so hot. 
The Tabor became 
week. 
Estimates for This Week 


Aladdin (Fox) (1,400; 35-74) — 
“Fantasia” (RKO) (reissue), after 
week at Esquire. Fine $6,000. Last 
week, “Boomerang” (20th) and 
“Cigarette Girl” (Col) (m.o.), $5,000. 

Broadway (Cinema) (1,500; 35-74) 
—‘“Gallant Bess” (M-G) and “Born 
to Speed” (PRC) (4th wk). Fair 
$3.500 in 4 days. Last week, $6,000. 

Denham (Cockrill) (1,750; 35-70) — 
“Suddenly aig 2 (Par). Big $15,- 
000. and holds. Last week, “Favor- 
ite Brunette” (Par) (3d wk) and 
“Seven Saved” (Par), fair $8,000. 

Denver (Fox) (2,525; 35-74) — 
“Pursued” (WB) and “Little Iodine” 
(UA), day-date with Webber. Fine 
$17,000. Last week, “Alexander's 
Ragtime Band” (20th) and “Brasher 
Doubloon” (20th), also Webber, fair 
$12,000. ; 

Esquire (Fox) (742; 35-74)—“Car- 
nival Costa Rica” (20th) and he 
Wiid Horses” (Col), day-date wit 





first run this 





Paramount. Mild $2,500. Last week, 
“Fantasia” (RKO) (reissue), good 
$5,000. 
Orpheum (RKO) (2,600; 35-74) me I 
“Sea of Grass” (M-G) and “Secret 
of Whistler” (Col) (2d wk). Good 
15,000 ot near. Last week, big 
20,000. 
Paramount (Fox) (2,200; 35-74)— 
“Carnival Costa Rica” and_ “King 
Wild Horses” (Col), also Esquire. 
Fair $10,000 or near. Last week. 


“Love and Learn” (WB) and “Fall 
Guy” (Mono), $9,000. 

Riaite (Fox) (878; 90-$1.50)—“Best 
Years” (RKO) (3d wk). Nice $5,000. 
Last week, about same. 

Tabor (Fox) (1,967; 35-74)—“Mr. 
District Attorney” (Col) and “Spot- 
light Scandals” on stage. Strong 
$9,000. First week as a first-run. 

Webber (Fox) (750; 35-74)—“Pur- 
sued” (WB) and “Little Iodine” 
(UA), also Denver. Fine $4,000 or 
near. Last week, “Ragtime Band” 
(20th) and “Brasher Doubloon” 
(20th), $3,000. 





Pix (Cummins) (500; 90-1.80)— 
“Best “Years” (RKO) (4th wk). Nice 
at $14,000 after $16,000 last. 

Stanley (WB) (2,950; 
“Happened in Brooklyn” (M-G) 
Terrific $40,000. Last week, “Jolson 
Story” (Col) (8th wk), potent $17,- 
500. 

Stanton (WB) 
“Angel and Badman” 


(1,475; 50-94)— 
(Rep). Fancy 


$18,000 plus $3,000 on Earle Sunday | 


showing. Last week, 
(UA) (2d wk), $10,000. 





| Friday (2), 


50-94) — | 


| ably 


“Red House” | 
}compared with the 
| First-named is 


| great shakes with “Untamed Fury” 


| Park Avenue, picture being put in 


Kaye Boosts Kid’ | 


Forte 306, Cleve. 


Cleveland, April 29. 
» “Best Years” is still the 
Lower Mall, foreign pix house, and 
University, is going through the 
leveling-off process on fourth week. 
Sammy Kaye band, at Palace, is 
helping “Michigan Kid” to nice 
week. State’s “Sea Grass” is not big, 
but reissues of “Sea Hawk” and “Sea 
Wolf” are keeping Hipp’s turnstiles 


busy. 
Estimates for This Week 

Allen (RKO) (3,000; 55-70)—“Song 
of Scheherazade” (U). Sexy bally- 
hoo upping this.one to $11,000 or 
near. t week, “Trail Street” 
(RKO), same. 

Hipp (Warners) (3,700; 55-70) — 
“Sea Hawk” (WB) and “Sea Wolf” 
(WB) (reissues). Stro pair of 
oldies set for hearty $19,000. Last 
week, “Stallion “Road” (WB) (2d 
wk), $16,500. 

Lake (Warners) (800; 55-70) — 
“Stallion Road” (WB) (m.o.). 
bling to $3,509. Last week, “Pursued” 
(WB) (m.o.), $3,800 on third down- 
town round. 

Lower Mall (Community) (570; 
90-$1.25-$1.50)—“‘Best Years” (RKO). 
Lining up good $11,000 on fourth 
cycle. Last week, $12,000. 

Ohio (Loew's) (1,200; 55-70) — 

“Red House” (UA) (m.o.). Smart 
$7,000 or close. Last week, “Angel 
and Badman” (Rep) (m.o.), fair 
$4,500 on third lap. 
_ Palace (RKO) (3,000; 95)—“Mich- 
igan Kid” (20th) plus Sammy Kaye 
orch. Kaye's hometown giving him 
fairly good play at ,000. 
week, “Brasher Doubloon” (20th) 
plus Carmen Cavallaro orch on 
stage, $32,000. 

State (Loew’s) (3,450; 55-70) — 
“Sea of Grass” (M-G). Good $22,000 
or over. Last week, “Yearling” 
(M-G) (2d wk), scant $16,500 


Stillman (Loew's) (2,700; 55-70)— | 
Smart | 


“Yearling” ‘(M-G) (m.o.). 


Am- | 


j 


talk of | 
the town although its run at the} 





$10,500 for third stanza downtown. | 


Last week, (UA), 
hearty $12,500. 

University (Community) (970; 90- 
$1.25-$1.50)—“‘Best Years” (RKO). 
Fourth lap hitting swell $12,000 aAer 
fine $13,000 last week. 


Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, ie. with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indic>ted, in- 
clude the U.S. amusement tax. 


“Red House” 














| down from previous session. 


(Tues.) night. “Odd Man 


4 242 00 a 
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at the Criterion. | 
remarkably big for a British-made. | 

The Roxy is not faring so well, 
with a good $80,000 likely for initial 
week of “Homestretch” and stage- 


r neo 
‘ sae 


Youngman and Carl Ravazza._ It 
holds despite this disappointing 
showing Small Rialto also is no 


doing $7,500. “Dead of Night” is 
only $8,000 for single week at the 


when “Time Out of Mind” fell down. 
Park brings in “Carnegie Hall” next 
playing day-date with 
Winter Garden 

“Born to Kill” opens today (Wed.) 
at the Palace after three weeks of 
“Trail Street” which was only pass- 
good “Street” slid to thin 
$15,000 in final stanza. 

Capitol, Globe, Rivoli, Broadway 
and Strand all suffered during the 
past week with their holdovers as 
past session. 
down to $73,000 or 
less with third week of “Smash-Up” 
and Xavier Cugat band. “Macomber 
Affair,” at Globe, dropped nearly 
$6,000 to $37.500 in second frame. 
“Mons. Verdoux” is off to $24,000 or 
less in third frame at the Broadway. 
“Farmer’s Daughter” dipped to $29,- 
000 in fifth round at the Rivoli, $7,000 


Out," | but still in the money; 
| aided by strong reviews, is climbing | $36,000 


orch heading stage (5th wk), 
$65,000 

Radio City Music Hall (Rockefel- 
lers) (5,945: 70-$2.40)—‘“Egg and I” 


Teed off at a 
strong $137,000 


(U) and stageshow 
rapid clip, with very 


in prospect tor first stanza ending 
today (Wed.). Hold naturally. Last 
week, George Apley (20th) and 
Stageshow (5th wk), $108,000 

Park Avenue (U) (583: $1.20- 
$2.40) Dead of Night” (U). In for 
single week and just marking time 
at $8,000. Brought after “Time 
'Out of Mind” (U) faded to $7,000 
in third week, not enough to war- 
rant holding until May 2 when 
“Carnegie Hall” (UA) opens 

Rialto (Mayer) (594: 35-85)—“Un- 
tamed Fury” (PRC). Okay $7,500 
and that’s all. “Big Six” (PRC) 
comes in next Friday (2). In ahead, 


“Fear in Night” (Par), $6,500 

| Rivoli (UA-Par) (2,092: 60-$1.25) 
—“Farmer’s Daughter” (RKO) (6th 
wk). For fifth frame ended last 


| Monday (28) night, fell off to $29,000 
y: fourth solid 


Stays on 


Roxy (20th) (5,886: 80-$1.50) 
“Homestretch” (20th) with Hazel 
Scott, Henny Youngman, Carl Ra- 


vazza heading stagebill (2d wk). On 
disappointing side, only a fast finish 
enabling it to climb near $80,000 for 


first week concluded last (Tues.) 
night. In ahead, “Ragtime Band” 
(20th) (reissue) with Lecuona 
Cuban orch, only $50,000 in one 
week. 

State (Loew's (3,450; 43-$1.10)— 
“Sea of Grass” (M-G) (2d run) plus 
vaude headed by George Givot, 
Benay Venuta. Good $29,000. Last 
week, “California” (Par) (2d run) 
with Joe Besser, Bobby Breen, 


others, on stage, nice $31,000. 

Strand (WB) (2,756: 75-$1.50)— 
“Stallion Road” (WB) and Cab 
Calloway orch topping stagebill (4th- 
final wk). Down to thin $35,000 in 
blowoff session after good $40,000 in 
third. “Love and Learn” (WB) with 
Ina Ray Hutton orch heading stage- 
show opens on Friday (2) 

Victoria (Maurer) (720; 70-$1.20— 
“Adventures” (E-L) (4th-final wk). 
Finales at mild $9,000 after okay 
$12,000 for third. “Jolson Story” 
(Col) opens tomorrow (Thurs.) on 
long-run, 

Winter Garden (UA) (1,312; 60- 
$1.20)—“Buck Privates” (U) (8d- 
final wk). Winding up with $12,000 
or close: second was modest $15,000. 





Strand brings in “Love and Learn” 
with Ina Ray Hutton band next Fri- 


day (2) after four solid weeks with | 
| “Stallion Road” and Cab Calloway 


band. This latter combo is falling to 
mild $35,000 in final (4th) week. 
Estimates for This Week 
Astor (City Inv) (1,300; 95-$2.40) 
—"“Best Years” (RKO) (25th wk). 
Doing nicely at $34,000, last week 


(24th) hit $38,000, off a bit from 
recent tall figures. Continues on, 
natch! 


Broadway (UA): (1,895; $1.10-$2.40) 
—‘“Mons. Verdoux” (UA) (3d wk). 
Chaplin falling back rapidly in cur- 
rent frame, with fair $24,000 or un- 
der in sight for week; second good 
$28,000, best of run so far. 

Capitol (Loew's) 


gat orch (3d wk). Off along with 
many other holdovers on Street this 
stanza, with $73,000, solid, likely; 
second strong $84,000. Stays until 
“Duel in Sun” (SRO) 
May 7 

Criterion (Loew’s) 
$1.25) — “Odd 
wk}. First 


(1,700; 60- 
Man Out” (U) (2d 
round ending last 
(Tues.) night »sared to big $46,000 
or near. This is unusually strong 
for a British-made here, crix praises 


being a help. In ahead, “Johnny 
O'Clock” (Col) (4th wk), nice 
$18,000. 


Globe (Brandt) (1,500; 70-$1.20)— 
“Macomber Affair” (UA) (2d wk). 
Still in high-coin brackets with 
sturdy $37,500 after great $43,000 
opener. Holds. 

Gotham (Brandt) (900; 70-$1.40}— 
“Tarzan & Huntress” (RKO) (4th- 
final wk). Down to $7,500 for finale 
after $9,500 in third, both nice 
rofit. “Hit Parade” (Rep) opens on 


aturday (3). 
Golden (767) ($1.20-$2.40)—Hen- 
ry V” (UA) (35th-final wk). Down 


to $7,000 in 34th week ended last 
Saturday (26) after $8,000 in 33d 
stanza. Ends long run here next 


Saturday (3). 

Hollywood (WB) (1,499; 70-$1.10) 
—“Mrs. Carrolls”’ (WB) (4th wk). 
Holding fairly well at $22,000 after 
nice $24,000 for third round, albeit 
below hopes. Continues. 

Palace (RKO) (1,700; 60-$1.20)— 
“Born To Kill” (RKO). Opens today 
(Wed.). Third week of “Trail 
Street” (RKO), ending last (Tues.) 
night fell to $15,000 after nice $21,- 
000 for second. 

Paramount (Par) (3,664; 70-$1.50) 
—“Calcutta” (Par) plus Duke El- 
lington orch, Golden Gate Quartet, 
Buck & Bubbles, others, on stage 
(2d wk). Roaring along to smash 
$100,000 in initial week ended last 
(Tues.) night. In ahead, “Favorite 
Brunette” (Par) with Jimmy Dorsey 


(4,820; 70-$1.50) | 
;—‘“Smash-Up” (U) and Xavier Cu- 


opens on) 


“Carnegie Hall” (UA) opens next 
|Friday (2), playing day-date with 
Park Avenue 


‘Locket’ Loud 166 
In Det.; ‘Lady’ 206 


Detroit, April 29. 

With business showing no signs of 
snapping back, “Pursued” in second 
week at Michigan, is doing the best 
this stanza. “The Egg and I” is go- 
ing into its fourth week at the large 
Fox and is still strong. It is the 
first film to be held longer than 
three weeks at this house in five 
years. 


Estimates for This Week 
Adams (Balaban) (1,740; 70-95)— 


“The Locket” (RKO) and “Dick 
Tracy” (RKO). Stout $16,000. Last 
week, “Stairway to Heaven” (U) 
and “North of the Border” (SGP) 
(3d wk), $9,000. 

Broadway-Capitol (United De- 


troit) (3,309; 70-95)—“Trail Street” 
(RKO) and “Web of Danger” (Rep) 
(2d wk?. Trim $11,000. Last week, 


$18,000. 

Cinema (Marten) (450; 60-90) ~— 
“Children Paradise” (Indie). Okay 
“Man's Hope” 


$1,400. Last week, 


(Indie) and “Extenuating Circum- 
stances” (Indie) (2d wk), $1,800. 
Downtown (Balaban) (2,683; $1- 
$1.50) — “Best Years” (RKO) (4th 
wk). Good $18,000. Last week, 
$20,000. 

Fox (Fox-Michigan) (5,100; 70- 
95) — “Egg and I” (U) (4th 


wk’. Setting five-year record by 
going over three weeks here, and 
showing a swank $22,000. Last week, 
strong $25,000. 

Madison (United Detroit) (1,866; 
50-60) — “Till Clouds Roll By 
(M-G) and “Luckiest Guy” (Indie), 
Big $2,400 in 3 days. Last w 
“Song of South” (RKO) and “Be- 
ginning or End” (M-G). $2,500 in 
3 days. 

Michigan (United Detroit) (4,039; 
70-95)—“Pursued” (WB) and “Beat 
Band” (RKO) (2d wk). Unhappy 
$16,000. Last week, slow $22,000. 

Palms-State (United Detroit) (2,- 
976; 70-95) — “Imperfect Lady” 
(Par) and “Winter Wonderland” 
(Rep). Loud $20,000. Last week, 
“Stallion Road” (WB) and “Fear in 
Night” (Par) (2d wk), okay $15,000. 

United Artists (United Detroit) 


(1,941; 70-95)—“Macomber Affair” 
(UA) and “Devil Thumbs Ride” 
(RKO) (2d wk). Fair $15,000. Last 





week, lofty $23.000. 
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First Dates—In Boston, 
*Frisco— Confirm Boxoffice 
Magazine’s Prediction of Its 





Paramount 


teams stars of the two latest 
Academy Award hits, in 
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VARIETY 


PICTURE GROSSES 


15 





Daughter’ Wow 356 Tops Improved 
Hub; ‘Grass’ Crisp 416 in 2 Spots 





Boston, April 29. 
Encouraging signs of a comeback 
loom this week. Well on top is 
“Farmer’s Daughter” at the Memor- 
ial with “Sea of Grass,” at the State 


d Orpheum, appearing stout. “Stal- 
sas Road” looks so-so at the Met. 
Estimates for This Week 

Boston (RKO) (3,200; 50-$1.10)— 
“Carnival Costa Rica” (20th) with 
Wally Brown, Arren and Broderick, 
Amory Bros., Peggy Taylor trio, 
others, on stage.- Average $25,000. 
Last week, “Devil Thumbs Ride 
(RKO) with Frankie Carle orch, nice 
30,000 
Teaeiee (M-P) (1,200; $1.80)— 
“Best Years” (RKO) (18th wk). 
Still profitable $6,000 after about 
ame last. 
sarxeter (Indie) (1,200; 40-65 )—“Ad- 
venturess” (E-L) and “Overlanders 
(E-L). Great $7,000. Last week, 

bsequent-run. 
oe eneny (M-P) (1,373; 40-80)— 
“Pursued” (WB) and “Winter Won- 
derland” (Rep). Good $10,000 in 
this nabe. Last week, “Late George 
Apley” (20th) and “Backlash 


(20th), $10,500. 

Kenmore (Indie) (700; 30-74)— 
“Ivan Terrible” (Indie) (2d wk). 
Good $2,000 after nice $4,000 
first 

Majestic (Indie) (1,500; 40-80)— 
“Bedelia” (E-L) and “Untamed 
Fury” (PRC) (2d wk). Okay $4,000 
after good $8,000 in first. 

Memorial (RKO) (2,900; 40-80)— 
“Farmer’s Daughter” (RKO) and 
“Banjo” (RKO). Best in town at 
smash $35,000, capacity for this spot. 
Last week, “Song Scheherazade” (U) 
and “Jewels randenbyrg” (U), 
$15,000 for 5 days in second week. 

Metropolitan (M-P) (4,377; 40-80) 
—‘Stallion Road” (WB) and “Hard 
Boiled Mahoney” (Mono). So-so 

23,000. Last week, “Imperfect 

ady” (Par) and “Love Rusty” (In- 
die), about same. 

Old South (Siritsky) (700; 36-74)— 
“Children Paradise” (3d wk). Mild 
$2,000, last week, ditto. 

Orpheum (Loew) (2,900; 40-80)— 
“Sea of Grass” (M-G) and “Bulldog 
Drummond at Bay” (Col). Looks to 
do $26,000 or near, fancy, Last week, 
“Macomber Affair” (UA) and 
“Blondie Holiday” (Col), yanked on 
second day of h.o., $4,000. 

Paramount (M-P) (1,700; 40-80)— 
“Pursued” (WB) and “Winter Won- 
derland” (Rep). Okay $15,000. Last 
week, “Late George Apley” (20th) 
and “Backlash” (20th), $16,000. 

State (Loew) (3,200; 40-80)—‘‘Sea 
of Grass’ (M-G) and “Bulldog 
Drummond at Bay” (Col). 
to land $15,000 or close, solid. Last 
week, “Macomber Affair” (Col) and 
(UA) and “Blondie Holiday” (Col), 
folded second day of h.o. at $2,000. 

Translux (Translux) (900; 30-74) 
—“Out California Way” (Indie) and 
“Torrid Zone” (Indie) (reissue). 
Standard $4,000. Last week, “Flame 
Barbary Coast” (Rep (reissue) and 
“Hard Rock Harrigan” (Indie), same. 

Tremont (Jaycock) (1,500; 40-80) 
—“Abie’s Irish Rose” (UA) and 
“Fool’s Gold” (UA). Modest $6,000. 
Last week, subesequent-run. 


Tifth Ave. Trim 
136 in Slow Cincy 


Cincinnati, April 29. 
Scarcity of fresh product seem- 
ingly is hurting downtown biz this 
week. Trade is way off from last 
stanza. Only first-run at a straight 
film house, “It Happened On Fifth 
Ave.,” has the Palace at par. Albee, 
combo stand, is tapping the town 
with “Brasher Doubloon” and Car- 
men Cavallaro’s band. Re and I” 
and “Best Years” are sturdiest hold- 
overs, both setting modern records 
for their respective houses. 
Estimates for This Week 

Albee (RKO) (3,100; 55-95) — 
‘Brasher Doubloon” . (20th) and 
armen Cavallaro orch, others, on 





stage. Hefty $32,000. Last week, 
‘Calendar Girl” (Rep) and Guy 
Lombardo orch, others, on stage, 


wneniety $40,000, nudging season’s 
ign, 
; Capitol (RKO) (2,000; 90-$1.50)— 
‘Best Years” (RKO) (7th wk). Okay 
$10,000 and approximately $110,000 
for the run, modern record for 
Cincy. Last week, $10,500. 
Grand (RKO) (1,430; 55-70) — 
Boomerang” (20th) (2d wk). Okay 
$8,000 after plump $12,000 teeoff. 
Keith’s (UP) (1,542; 55-70)—“Egg 
and I” (U) (4th wk). Surprisingly 
big $13,000 after terrif $16,000 third 
round. 

Lyrie (RKO) (1,400; 55-70)—“Meet 
John Doe” (Rep) (reissue) and 
Blondie’s Holiday” (Col). Slow $3,- 
500. Last week, “Pursued” (WB), 
third downtown week, $4,000. 
Palace (RKO) (2,600; 55-70) — 
Happened On Fifth Ave” (Mono). 
All right $13,000. Same last week on 
Trail Street” (RKO). 
._phubert (RKO) (2,100; 55-70) — 
Trail Street” (RKO) (m.o.). Fair- 


ish $4,500. Last week, “Carnival 
a Rica” (20th) (mo), mild 


for | 


Likely | 


Broadway Grosses 


Estimated Total Gross 
i re $714,500 
(Based on 19 theatres) 
Last Year..............§774,500 
(Based on 16 theatres) 

















Buff. OK With ‘Spring’ 
-Fancy $18,000; ‘Stallion’ 
Fine 166, ‘Trail’ Ditto! 


Buffalo, April 29. 
Biz is holding near normal and 
shaping a bit better than in recent 
sessions at several spots. Top coin 
will go to “Suddenly It’s Spring” at 
the Lakes. “Trail Street’’ also is 
okay at the Century. 
Estimates for This Week 
Buffalo (Shea) (3,500; 40-70) — 
“Stallion Road” (WB) and “Sweet- 
heart Sigma Chi” (Mono). Looks 
$16,000 or better, nice. Last week, 
“Macomber Affair” (UA), $14,000. 
Great Lakes (Shea) (3,500; 40-70) 
— “Suddenly Spring” (Par) and 
“Easy Come” (Par). Strong $18,000. 


Last week, “Late George Apley” 
(20th), $14,000 and a bit below 
hopes. 


Hipp (Shea) (2,100; 40-70) — “Sea 
of Grass” (M-G) (m.o.) Good $9,000 
for second week here, Last week, 
big $11,000. 

Lafayette (Basil) (3,100; 40-70)— 
“Smash-up” (U) and “Secret of 
Whistler” (Col) (2d wk). Slipping to 


$11,000 for initial holdover stanza. 
Last week, sock $20,000. 

Teck (Shea) (1.400; 40-70)—“Ma- 
comber Affair’ (UA) (m.o.). Okay 


$4,000. Last week, “Each His Own” 
(Par) and “Wild West” (PRC), $4,- 
700. 


20th Century (20th Cent) (3,000; 
40-70)—“Trail Street’ (RKO) and 
“Beat Band” (RKO). Good $16,000 


in 8 days. Last week, “Best Years” 
(RKO) (5th wk), fine $12,000 at 
$1.50 top. 


WHEELER-BLAINE UP 
‘BAND’ 266, FRISCO 


San Francisco, April 29. 
Biz continues dull here this ses- 
sion. Best newcomer is “Beat the 





Band,” which is being upped by | 


strong vaude layout at the Golden 
Gate. Bill is topped by Bert Wheeler 
and Vivian Blaine. The number of 
holdovers also is hurting. 

Estimates for This Week 

Fox ‘FWC) (4,651; 55-95)—“Sea of 
Grass” (M-G) (2d wk). Down to 
$18,000. Last week, nice $25,000. 

Golden Gate (RKO) (2,844; 60-95) 
—“Beat Band” (RKO) plus vaude 
headed by Vivian Blaine, Bert 
Wheeler and Vagabonds. Nice $26,- 
000 or over. Last week, “Devil 
Thumbs Ride’ (RKO) plus vaude 
headed by Andrews Sisters and Alan 
Carney, $28,500. : 

Orpheum (Blumenfeld) (2,448; 55- 
85)-——‘‘Ramrod” (UA) (2d wk). Off 
to $10,000 or near. Last week, fair 
$14,500. 

Paramount (FWC) (2,646; 55-85)— 
“Easy Come” (Par) and “Imperfect 
Lady” (Par) (2d wk). Pleasing $13,- 
000 in 6 days. Last week, nice $18,500. 

St. Francis (FWC) (1,400; 55-85)— 
“Calcutta” (Par) (2d wk). Good 
$12,000. Last week, strong $16,500. 

Stagedoor (Ackerman) (350; $1.80- 
$2.40)—“‘Henry V” (UA) (31st wk). 
Steady at $3,000, about same as last 
week. 

United Artists (Blumenfeld) (1,- 
207; 55-85)—“Affairs Bel Ami” (UA). 
Trim $11,000 or close. Last week, 
“Sin Harold Diddlebeck” (UA) (34 
wk), 5 days, only $6,500. 

United Nations (FWC) (1,149; $1- 
$1.80)—“Best Years” (RKO) (7th 
wk). Sturdy $9.500. Last week, stout 
$10,500. 

Warfield (FWC) (2,656; 55-85)— 
“Happened in Brooklyn” (M-G) (2d 
wk). Just $11,000. Last week, oke | 
$18,000. 


‘Rose’ Tops Omaha, 136 


Omaha, April 29. 

Presence of “Oklahoma!” at the 
Paramount badly broke up the week 
there, forcing “Macomber Affair” to 
open on Sunday (27). This pushed 
“Pursued” into the Omaha for a 
moveover. “Abie’s Irish Rose” looks 
best grosser at the Orpheum. Second 
week of “Best Years” at the Bran- 
deis hit $12,500 after record opener. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16-65) 
“Abie’s Irish Rose” (UA) and “Devil 
on Wheels” (PRC). Stout $13,000. 
Last week, “Show-Off” (M-G) and 
“Little Iodine” (UA), 

Paramount (Tristates) p 
65)—‘‘Macomber Case” (UA) opened 





‘Outlaw’ Smash $25,000 
In Mpls. Despite Pans; 
‘Grass’ Rousing $15,000 


Minneapolis, April 29. 

Newcomer to land most attention 
is “The Outlaw,” both in dailies and 
at the boxoffice. Gratis newspaper 
yarns, good and bad, apparently 
have been more helpful than harm- 
ful, judging by smash week it is 
getting at Lyceum. Protests against 
picture and efforts to get it banned 
landed much space. Other major 


entries holding their own are “Sea | 


of Grass” and “Imperfect 
especially the former. 
Estimates for This Week 
Aster (Par) (900; 30-44)—‘“Millie’s 


Lady,” 


Daughter” (Col) and “Seven Were 
Saved” (Par). In for 5 days, okay 
$2,200. Last week, “Queen of Ama- 


zons” (SG) and “Three on Ticket” 
(PRC) split with “Susie Steps Out” 
(UA) and “Law of Canyon” (Col), 
good $3,000 in 9 days. 

Century (Par) (1,600; 50-70)— 
“Sister’s Secret” (PRC). First time 
PRC has had a picture in an “A” 
house here. Mild $6,000. Last week, 
“Favorite Brunette” (Par) (3d wk), 
good $7,000. 

Gopher (Par) (1,000; 44)—“It’s a 
Joke, Son” (E-L). Good $4,000. Last 
week, “King of Wild Horses” (Col), 
fair $3,400. 

Lyceum (Murray) (2,100; 50-75)— 
“The Outlaw” (UA). Crix had their 
hammers out for this, but climbing 
to smash $25,000 in this legit house. 
Last week, house was dark. 


Lyric (Par) (1,100: 50-70)— 
“Favorite Brunette” (Par) (m.o.). 
Fourth week downtown for this. 
Nice $5,000. Last week. “Razor’s 
Edge” (20th) (5th wk), $4,500. 

Radio City (Par) (4,000; 50-70)— 
“Imperfect Lady” (Par) Fairly 
good $14,000 looks possible. Last 
week, “Happened in Brooklyn” 
(M-G), $12,000. 

RKO-Orpheum (RKO) (2,800: 50- 
70)—“Dead Reckoning” (Col) (2d 
wk). It holds only five days be- 
cause Sigmund Romberg comes in 


Tuesday and Wednesday, interrupt- 
ing film policy briefly. Neat $8,000 
after nice $11,000 initial canto. 

RKO-Pan (RKO) (1,600: 90-$1.50) 
“Best Years” (RKO) (7th wk). Big 
$7,500 after staunch $9,000 previous 
stanza. 

State (Par) (2,300; 50-70)—“Sea of 
Grass” (M-G). Great $15,000 or 
over. Last week, “Stallion Road” 
(WB) (2d wk), good $8,000. 

Uptown (Par) (1,000: 50-55)— 
“Suddenly Spring” (Par). First 
nabe showing. Satisfactory $4,000. 
Last week, “Humoresque’ (WB), 
$3,500. 


World (Mann) (350: 50-99) — 
“Stallion Road’ (WB) ‘(m.o.). Mod- 
est $2,200. Last week, “Locket” 


(RKO) (2d wk), $2,000. 


‘Ramrod’-Vaude Oke 276, 
Wash.; ‘Locket’ Huge 176 


Washington, April 29. 

Business is off a little again this 
week. Biggest coin will go to “Ram- 
rod,” with vaude at the Capitol. 
“The Locket” is racking up a smash 
week at the small Metropolitan. 

Estimates for This Week 

Capitel (Loew's) (3,434; 44-80)— 
“Ramrod” (UA) plus vaude. Neat 
$27,000. Last week, “Carnival Costa 
Rica” (20th) plus vaude, $26,000. 

Celumbia (Loew’s) (1,263; 44-70) 
—“Red House” (UA) (2d run). Dis- 
appointing $7,000. Last week, “Hap- 
pened in Brooklyn” (M-G) (2d run), 
$9,000 


Earle (WB) (2,154; 44-85)—“Love 
and Learn” (WB). Modest $18,000. 
Last week, “Dead Reckoning” (Col), 
good $20,000. 

Hippodrome (Lust) (365: 44-70)— 
“Brief Encounter” (U). Okay $5,000 
or near. Last week, “Ghost Goes 
West” (FC) (reissue), $2,500. 

Keith's (RKO) (1,838: 90-$1.50)— 
“Best Years” (RKO). Handsome 
$18,000 for seventh week. Last week, 
20,000 


Little (Miller) (285: $1.20-$2.40)— 
“Henry V” (UA) (25th wk). Fancy 


| $4,000 after about same last week. 


Metropolitan (WB) (1,153; 44-70)— 
“The Locket” (RKO). Terrific $17,- 


600. Last week, “Trail Street” 
(RKO), sturdy $12,000. 
Palace (Loew's) (2,370: 44-70)— 


“Yearling” (M-G). Neat $16,000 for 
third week after a fine $21,000 last 
stanza. 





last Sunday (27) because legiter 
“Oklahoma!” layed April 21-26. 
Last week. “Pursued” (WB), ac- 
ceptable $10,500. 

Brandeis (RKO) (1,500: 50-74- 
$1.20) — “Best Years” (RKO) (2d 
wk). Big $12,500 and stays again. 


Last week, huge $17,500 and record 
under film policy here. 

Omaha (Tristates) (2,000: 16-65)— 
“Pursued” (UA) (m.o.) and “Born 
to Speed” (PRC). Fairly good $9,- 
500. t week, “Beast Five Fingers” 
(WB) and “Shadowed” (Col), $9,000. 





|and “Thumbs 





L. A. Better; ‘Yearling’ Lofty $67,000, 


3 Spots; ‘Framed 


Lusty 466 for 2; 


Parade Good 296, 2; ‘Tarzan’ 6, 3 


Los Angeles, April 29. 
Good if not imposing takes are 
being registered in current session 
by local first-runs. “Yearling” is set- 
ting the pace despite its recently 
closed advance scale run 
hit very sturdy $67,000 in first week 


three theatres Reissues of “Sea 
Hawk” and “Sea Wolf,” in three 
houses, also are strong at $50,000 or 
close. 


“Framed,” playing in two situa- 
tions, is heading for pleasing $46,000 
“Tarzan and Huntress” paired with 
“Devil Thumbs Ride” also is doing 
fairly well at $34,000 in three spots 

“Hit Parade of °47” and “Calendar 
Girl,” in two Paramount houses, 
looks to hit good $29,000. 
frame o* “Egg and I” still is a strong 
money-getter with $38,500 likely for 
six spots, mostly small-seaters. Sec- 


ond week of “George Apley” is okay | 


$41,500 in four houses. 
Estimates for This Week 
Belmont (FWC) (1,532: 50-$1) 
“Tarzan and Huntress” (RKO) and 
“Devil Thumbs Ride” (RKO). Nice 
$5,000. Last week, three days “Lost 
Honeymoon” (E-L) and “Joke Son” 


(E-L), scant $1,000 Final 6 days 


“Johnny O'Clock” (Col) and “Bull- | 


dog Drummond” (Col) (2d wk). did 


$4,000. 

Beverly (FWC) (1,352: $1-$1.80)— 
“Best Years” (RKO) (18th wk). 
Near good $6,000. Last week, $6,700. | 

Beverly Hills Music Hall (G&S- | 
Blumenfeld) (824: 65-$1)—‘Affairs | 
Bel Ami” (UA) (2d wk). Light | 


$2,500. Last week, stout $6,000. 

Bruin (FWC) (876; 50-$1)—"“Egg 
and I” (U) (4th wk). Near $4,000: 
Last week, good $4,600. 


Carthay Circle (FWC) (1,518: 50- 


$1)—“Egg and I” (U) (4th wk). Nice | 


$4,000. Last week. $5,400. 

Chinese (Grauman-WC) (2,048: 
50-$1)—“‘Late George Apley” (20th) 
(2d wk). Sturdy $12,000. Last week, 


$17,000. 

Downtown (WB) (1,800: 50-$1)— 
“Sea Hawk” (WB) and “Sea Wolf” 
(WB) (reissues). Pleasing $19,000 
Last week, “Way With Women” 
(WB), faint $11,200. 

Downtown Music Hzll (Blumen- 


feld) (872; 55-$1)—“Affairs Bel Ami” 
(UA) (2d wk). Slow $8,000. 
week, $12,300. 

Egyptian (FWC) (1.538: 50-$1) — 
“Yearling” (M-G). Good $16,000. 
Last week, “Sea of Grass” 
(3d wk-6 days), $7,200. 

El Rey (FWC) (861: 50-$1)—‘“Tar- 


zan and Huntress” (RKO) and 
“Devil Thumbs Ride” (RKO). Nice 
$5,000. Last week, “Lost Honey- 


moon” (E-L) and “Joke Son” (E-L)., 
only $1,300 in 3 days.' Final six days 
“O'Clock” (Col) and “Drummond” 
(Col) (2d wk), $5,500. 

Esquire (Rosener) (685: $1.20) — 
“Brief Encounter” (U) (28th wk) 
Near $2,000. Last week, okay $1,900. 

Four Star (UA-WC) (900: 50-$1) 
—“O'’Clock” (Col) and “Drummond” 
(Col) (m.o.). Nice $5,500. Last week, 
“Ragtime Band” (20th) (reissue) 
and “Brasher Doubloon” (20th) 
(m.o.), dull $2,900. 

Guild (FWC) (968: $1-$1.80) 
“Best Years” (RKO) (7th wk!. Good 
$6,500. Last week, $7,600. 

Hawaii (G&S-Blumenfeld) (956; 
50-$1)—“‘Bel Ami” (UA) (2d wk). 
Only $3,000. Last week, fair $5,400. 

Hollywood (WB) (2,756: 50-$1)— 
“Sea Hawk” (WB) and “Sea Wolf” 
(reissues). Smooth $16,000. 
. “Way With Women” 
, mild $10,600. 

Hollywood Musie Hall (Blumen- 
feld) (475; 50-85)—“Bel Ami” (UA) 
(2d wk). Down to $2,500. Last week, 
good $5,400. 

Iris (FWC) (828; 50-85) —‘Egg and 
I” (U) (4th wk). Good $6.000. Last 
week, hefty $8,200. 


Laurel (Rosener) (890: 85c.) — 
“Laugh, Pagliacci’ (Indie). Oke $2.,- 
500. Last week, “Sirocco” (Indie) 
(3d wk), $1,300. 

Loew’s State (Loew-WC) (2.404: 
50-$1) — “Late George Apley” 
(20th) and “Backlash” (20th) (2d 


wk). Neat $13,000. Last week. $21,- | 


100. 

Los Angeles (D’t wn-WC) (2.097: 
50-$1)—“Yearling” (M-G). Grand 
$36,000. Last week, ‘Sea of Grass” 
(M-G) (3d wk-6 days), $13,800. 

Loyola (FWC) (1,248: 50-$1) 
“George Apley” (20th) and “Back- 
lash” (20th) (2d wk). Robust $7,000. 
Last week, $8,700. 

Marcal (G&S) (900: 50-$1)—‘Fan- 
tasia’” (RKO) (reissue) (6th wk). 


| Close to $4,000. Last week. neat $4.- | 
300 


Million Doliar 
50-85) — “Lost 


(D'town) 

Honeymoon” (E-L) 

and “Joke Son” (E-L). Scant $4.000. 

Last week, “O'Clock” (Col) and 

“Drummond” (Col) (2d wk-6 days). 
600 


Orpheum (D'town-WC) (2.210. 50- 
$1) “Tarzan Huntress” (RKO) 
Ride” (RKO). Stout 
$24,000. Last week. “Lost Honey- 
moon” (E-L) and “Joke Son” (E-L), 
$2,800 in 3 days. Six days 
“O'Clock” (Col) 
(Col) (2d wk), was $11,000. 

Palace (D’town-WC) (1,237: 
$1.80)—“Best Years” (RKO) 


$1- 
(14th 


} Sg Steady $10,000. Last week, $11,- | 


(Pan) 
(Col 


(2,812; 50-$1) 
and “King Wild 


Pantages 
“Framed” 


Looks to! 


Fourth | 


Last | 


(M-G) | 


(2,420: | 


of | 
and “Drummond” | 


| Horses” (Col). Good $21,000. Last 
| week, “Trail Street” (RKO) and 
| “Beat Band” (RKO) (2d wk-4 days), 
| $7,400. 

| Paramount (F&M) (3,398: 50-$1)— 
“Hit Parade '47” (Rep) and “Calen- 


dar Girl” (Rep). Okay $17,000. Last 
week, “Angel and Badman” (Rep) 
and “Pilgrim Lady” (Rep) (2d wk), 
okay $15,700. 

Parameunt Hollyweod (F&\) (1,- 
451; 50-$1)—“Hit Parade” (Rep) and 
“Calendar Girl” (Rep). Good $12,000. 
Last week, “Angel Badman” (Rep) 
(2d wk), $8,100. 

RKO Hilistreet (RKO) (2,890: 50- 
80) “Framed” (ColY and “King 

| Wild Horses” (Col). Strong $25.000. 
Last week, “Trail Street” (RKO) 
and “Beat Band” (RKO) (2d wk-4 
days), $10,000. 

Ritz (FWC) (1,370; 50-$1) — “Egg 


and I” (U) (4th wk). Okay $5,500. 
Last week, smooth $8,460. 


Studio City (FWC) (880; 50-$1)— 
|}“Ege and I” (U) (4th wk). Neat 
| $5,000. Last week, $7,400. 
| United Artists (UA-WC) (2.100; 
| 50-$1)—“Egg and I” (U) (4th wk). 
Handsome $14,000. Last week, $18,- 
700. 

Uptown (FWC) (1,719; 50-$1) — 
|“George Apley” (20th) and “Back- 
|} lash” (20th) (2d wk). Good $9,500, 


Last week, $12,600. 
Vogue (FWC) (885: $1.20-$1.80)— 


“Duel in Sun” (SRO) (17th wk). 
Near $6,500. Last week. fine $8,100. 
Wilshire (FWC) (2.296- 50-$1) ~ 


“Yearling” (M-G). Brisk $15,000. 
| Last week, “Sea of Grass” (M-G) 
| (3d wk-6 days), $6,400. 

| Wiltern (WB) (2,300; 5060-$1) 
| “Sea Hawk” (WB) and “Sea Wolf” 


(WB) (reissues). Smart $15,000. Last 
week, “Way With Women” (WB), 
$9,700. 





Daughter’ Brisk 
136 in Mild Pitt 
Pittsburgh, April 29 

Town’s still in the dumps and 
| showing no signs of recovering from 
slump that took hold back in Feb- 
ruary. Exhibs say money is tight and 
| patrons are shopping. This week 
| “Sea of Grass” will lead at the Penn, 
“Dead Reckoning” got away fast at 
the Harris and should develop into 
a modest holdover. Big draw is 
“Farmer’s Daughter,” at the Warner, 
being helped by rave notices. It'll 
stick for sure. 

Estimates for This Week 
| Art Cinema (260: $1.20-$2.40)— 
“Henry V” (UA) (8th wk). Picked 
up to $3,500. Last week, slim $2,500. 
| Tiny house goes back to regular run 
policy with “Carmen” (Indie). 

Fulten (Shea) (1,700; 90-$1.40)— 
“Best Years” (RKO) (8th wk). Also 
showing life on “closing soon” no- 
tices. Should better $12,000 this’sea- 
|} son, but on way out. Last week, hit 
$14,000. 

Harris (Harris) (2.200: 40-70)— 
“Dead Reckoning” (Col). Big $15,000, 
which means a holdover. Last week, 
“Song Scheherazade” (U), $12,000. 

Penn (Loew’s-UA) (3,300: 40-70) 
“Sea of Grass” (M-G). Got away big 








|} but reviews didn't help any. At 
|about $16,500, below what past 
done. 


| zvacy-Hepburn films have 
| Last week, “Macomber Affair” (UA), 
| $15.000. 


Ritz (Loew’s) (800; 40-70)—“Ma- 
'comber Affair” (UA) (m.o.). good 
| $4,000. Last week, “Happened In 


| Brooklyn” (M-G) (m.o.), $2,000. 


| Senator (Harris) (1.750; 40-70) — 
|“Song Scheherazade” (U) (m.o.), 
| Neat $4,000. Last week, “Johnny 
} 


O’Clock” (Col). (m.o.). $4,500. 

Stanley (WB) (3.800: 40-70) — 
“Suddenly Spring” (Par). Under 
| $13,000 in sight. Last week, second of 
“Stallion Road” (WB), trim $10,000. 

Warner (WB) (2,000: 40-70) — 
“Farmer’s Daughter” (RKO). Got 
the best break in town from crix, 
and looks sturdy $13,000 or near; 
| likely holds. Last week, “The Locket” 
; (RKO) (2d wk), $8,000. 


‘Grass’ Wham $20,000, 
K.C.; ‘Spring’ Nice 156 


Kansas City, April 29 
| Weather finally has brightened up 
and biz is following suit. Out in 
front is “Sea of Grass” at the Mid- 
land with sock session. “Suddenly 
It’s Spring” opened moderately at 
the Newman, but improved to land 
'a nice week’s total and possible 
|} holdover. “Egg and I” in the Up- 
town-Fairway-Esquire combo con- 
tinues its phenomenal pace into 
fourth week, but probably will mov 
out after Wednesday. “Carmen 
|may hit a new high at the little 
Kimo. 
Estimates for This Week 

Esquire - Uptown- Fairway (Fox 
| Midwest) (820, 2,043, 700; 45-65) 
“Egg and Ff” (U) (4th wk). Still, 
\ (Continued on page 62) 
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Radio in Argentina on Hot Seat As 


Govt. Ponders 


-~ 


Notionaling Ar 





Montevideo, April 22. 

While radio outlets here are going 
all out to improve their facilities, 
increase wattage and generally 
modernize their studio installations, 
broadcasters over in Buenos Aires 
are still sitting on the hot seat as 
they wait for the axe of nationaliza- 





tion or expropriation to fall on | 
them. 

The Honorary Committee, set up| 
by the government to make a study 
of. radio and recommend plans for 
the future, presented its report 
many months ago, but Congress has 
so far taken no steps to discuss fu- | 
ture radio legislation. In the mean- 


while, Congressional deputies and 
Senators continue to throw their 





> 
‘ 


| with seven plays. 


|Esme Biddle as leading lady. Tour 
|opened to big biz at Neas, County 


Irish Vaude Star Turns 
Into Legit Director 


Dublin, April 24. 
Frank C’Donovan, one of Ireland’s 
big name vaude stars, has switched 
to the legit side of the business by 
becoming managing - director of 
Dublin Theatre Productions and 
opening an extensive provincial tour 


Ian Priestley-Mitchell, a director 


of Britain’s wartime ENSA, is pro- 
ducer for the company, which has 


Kildare, last week. 








weight around in the broadcasting 
industry, with radio execs afraid to 
turn 
from them 

Don Jaime Yankelevich, operator 
of LR3 Radio Belgrano, is reported 
dickering with the state representa- 


down talent recommendations | 


Bombay Producer Talks 
Coast Deal for Filmmg 
Bilmgual Buddha Pic 


Hollywood, April 29. 





tives in an effort to get his outlet 
converted into a mixed state and 
private capital “consortium,” along 
the same lines as the deal made by 
the International Telephone .com- 


bine with the Argentine government 
for mixed state and U. S. operation 
and ownership of Argentina’s phone 


system. Oscar Nicolini, director of 
Argentina’s Postal Administration, 
was a guest of the VYankelevich 
family at their villa in Necochea 


(Atlantic coast resort) just prior to 
leaving for a Postal Convention in 
Paris. This has added fuel to merger 
rumors. During Senor Nicolini’s 
absence in Paris there is no relaxa- 
tion in enforcement of the copious 
regulations of radio. 


The ampresty, looked for this 
month by which radio permits 
would be restored to many com- 
mentators, actors, actresses and 


ethers banned from the air since the 
1946 radio strike, has not yet ma- 
terialized. Friends of commentator 
Carlos A. Taquini claim the self- 
styled “Champion of Democracy” 
has done an about-face to get the 
ban against him lifted, making pub- 
lic statements in support of Senora 
de Peron and her political ambi- 
tions. Taquini had held out for 
nine months against overtures from 
the Peron side to restore his radio 
license if he publicly applauded the 
Peron policies. 

Advertisers are spentling heavily 
on Argentina’s radio outlets, not- 
withstanding production gimmicks 
and the ever-present chances . of 
their time being halted at a mo- 
ment’s notice for government broad- 
casts. Soap manufacturers and 
cooking oil processers are short of 
stocks due te government confisca- 
tion of raw materials for state- 
owned factories. But they are con- 
tinuing their heavy coin spending on 
the air rather than give up the air 
time which they held for several 
years. 


PARIS FIGHT 
TAX BUT STRIKE’S DIM 


, Paris, April 23. 

As anticipated, the threatened 
strike of Paris exhibs fizzled eut in 
talk. Nominally it’s been suspended 
for another two weeks but nobody 
seems to take it very seriously as a 
threat in the trade. Government 
reduced taxes 14% but Paris in- 
creased the city levy enough to off- 
set most of the gain. 

As for legit, though there was also 
plenty of talk of an eventual strike, 
the situation is about the same. 
Managers and the authors’ society, 
however, are trying hard to obtain 
a cut in the tax. 

In the provinces the situation 
is somewhat different. 
against government or local ukases. 
the exhibs, in one city after an- 
other, are staging short strikes that 
upset the industry a bit. For in- 
siance, they may suddenly reduce 
all admissions to a nominal 10 
frances: This means that the re- 
turns are next to nil leaving no 
profit for the distrib or producer, 
but also doing away with taxes. 


Paris Strike Looms 
Paris, April 29. 
Local film theatre strike, which 
previously was postponed, is now 
looming again due to fumbling of 











the admission tax readjustment by | 


the administration. 

Sporadic strikes in provincial key 
cities already are disrupting the in- 
dustry. 


Fighting | 


Vijay Bhatt, Bombay film pro- 
ducer and operator of theatres 
throughout India, is currently in 
}town. to arrange a deal for a high- 
| budget picture on the life of Buddha 

to be filmed in English and Hin- 
dustani. He previously had revealed 
details of his venture last month in 
jan interview in New York. 
While on the Coast Bhatt con- 
ferred with studio chiefs about 
\filming part of his “Buddha” here, 
|'with American players and equip- 
|ment, except for backgrounds to be 
|shot in India. Negotiations are still 
junder way. His original plans called 
for production of the picture in 
Technicolor. 

Before he returns to India, Bhatt 
wiii huddle with British producers 
in London and tour the continent. 








Col.’s Pery Checks in 


Nick Pery, Columbia's managing 
director in Australia, arrived in N. Y. 
last week from Sydney for home- 
office confabs, particularly on fu- 
ture Aussie production. 

Columbia’s initial Aussie - made 
picture, “Smithy,” was shown before 
the Australian Society last Thursday 
(24) night under the title of “Pa- 
cific Adventure.” It will be released 
in the U. S. under this tag. 


Five Station 
Filipino Web 
Covers Isles 


Manila, April 20. 
A network of radio communica- 





entire Philippines as the result of 
active interest taken by both Amer- 
ican and Filipino radiomen. Today 
the Philippines has two commercial 
broadcasting stations, KZRH and 
KZPI; one government-operated sia- 
tion, KZFM: a fourth station, 
WVMT, which is the U. S. Armed 
Forces radio, and the fifth, consid- 
ered one of the most powerful in the 
entire Far East, is operated by the 
U. S. State dept. at Malolos, Bulacan 
province, north of Manila. 


Radio communications service in 
the Philippines is classified into four 
categories. Amateur radio service 
counts with thousands of operators 
throughout the Islands, both Fili- 
pinos and foreigners, who have their 
own stations for transmitting and 
receiving messages and programs in 
the private experimental stage. Then 
there is the commercial kind com- 
prising RCA, Mackay, Globe Wire- 
less, Pacific Commercial Cable Com- 
pany, Philippine Press Wireless, and 
radio-telephone service represented 
by the Philippine Long Distance 





UA S.A. SETUP REVAMP; 
RAYMOND TO COLOMBIA 


Further realignment of United 
| Artists’ operations in Latin-America 
lwas made last week by Walter 
Gould, company’s foreign manager. 
James Raymond, formerly manager 
tin Trinidad, was named manager in 
| Colombia, succeeding Beno Slesin, 
| who was killed in a plane accident 
last February. 

Raymond is in N. Y. for home- 
office confabs before going to new 
headquarters in Bogota. Frank G. 
Berglas takes over Raymond's spot 
in Trinidad, after having been in UA 
offices in Havana and Panama. 

Adolfo Friedman, who has been in 
several countries for UA, becomes 


Swiss Film Firm Inks 
Betty Smith, Zinneman 


Zurich, April 29. 

In a move to enlarge market for 
Swiss film exports, Praesen Film Co. 
in Zurich is embarking on an ex- 
pansion program to include the sign- 
| ing of foreign directors and writers 
| for work on native product. Among 
| those already signed are Fred Zin- 
/meman, who directed “The Seventh 
| Cross” for Metro. and Betty Smith, 
author of “A Tree Grows in Brook- 
lyn.” who has been commissioned to 
do a screenplay. 

Chief obstacle currently hampering 
Swiss film production is the short- 
age of studio space equipped with 
modern technical equipment. Build- 
ing of a new studio is expected to 
Start shortly with government okay. 


Hoyts’ G-B Product Deal 
Sydney, April 22. 
Hoyts, major Aussie film chain. 
will continue to release the Gau- 
mont-British product on a deal just 
pacted with the British division of 
20th-Fox via Hoyts’ chief, Ernest 
Turnbull, and rep of Gaumont-Brit- 
ish-Dominions, Alan Williamson. 


Turnbull and Williamson have 
| been associated with British pix for 


: 


over 15 years, prior to former's ele- 

















Telephone Company. Broadcasting 
companies, both private and govern- 
ment, compose the third class. The 
fourth class covers different radio 
services such as marine and aero- 


|mnautical radio facilities. Finally, 
there are the Far Eastern Air 
Transport, Inc. Bureau of Posts 


and Military Police Command radio 
communications services, which re- 
ceive commercial messages for 


the provinces and Manila. 


IRISH EXHIBS WANT TAX 
CUTS OR UPPED PRICES 


Dublin, April 24. 

Film exhibitors in Ireland are 
planning a two-fold approach to 
Eire government te help them mect 
growing cost of film rentals and 
recently okaye’ pay hikes for all 
employees. 

With costs many times above pre- 
war level, seat prices are pegged at 
1940 figures and all carry heavy en- 
tertainment tax. Exhibs will ask 
Minister for Industry and Commerce 
Sean Lemass to lift price curb or 





alternatively seek tax abatement | 


from Minister for Finance Frank 
Aiken in his budget due next month. 

Current opinion is that a raising 
of the ceiling prices is more likely 
than a tax cut. Top admish charge 
to Eire cinemas is 50c. 


Current London Shows 


London, April 29. 
“And Ali That,” Saville. 

“Bless the Bride” Adelphi. 

“Bern Yesterday,” Garrick. 
“Birtamark,” Playhouse. 

“Call Heme Heart,” St. James. 
“Clutterbuck,” Wyndham. 
“Dancing Years,” Casino. 

“Eagle Twe Heads,” Globe. 
“Fifty-Fifty,” Strand. 

“Here, There.” Palladium. 
“Guinea Pig,” Criterion. 

“Jane,” Aldwych. 

“Lady Frederick,” Savoy. 

“Man From Ministry,” Comedy. 
“My Friend Lester,” Embassy. 
“Ne Room at Inn,” Winter Garden. 
“New Barabbas,” Vaudeville. 
“Peace te Peckham,” Princes. 








vation as topper for Hoyts. 

Pact is for a long period and gives 

| Hoyts ace product from G-B studios. | 
| 





B.W.1. Equipment Market 


Washington, April 29. | 
Market for U. S. theatre equip- | 
|ment exists in Trinidad and Tobago, | 
| British possessions, reports Nathan 
| D. Golden, motion picture consultant 
j for the Dept. of Commerce. 


“Perchance to Dream.” Hipp. 
“Piccadilly Hayride,” Wales. 
“Power and Glory,” Fortune. 
“Present Laughter,” Haymarket. 
“Remany Leve,” Majestys. 
“She Wanted Cream,” Apollo. 
“Shop Sly Cerner,” St. Martins. 
. “Sweetest and Lowest,” Ambass. 
“Together Again,” Vic Palace. 
“Under the Counter,” Phoenix. 
“White Devil.” Dutchess. 
“White Steed.” Whitehall. 
“Winslow Bey,” Lyric. 


tions service now crisscrosses th® 


transmission from their stations jin | 


‘Menagerie’s 5006 


le len Rensader 7 


That Olden Days Weren't Golden Days 


By BOB MUSEL 





Oldie U.S. Pix in Great — 
Vogue in Roumania 
Washington, April 29. 

U. S. films are enjoying tremendous 
vogue in Roumania today although 
virtually all of the product available 
there is prewar and early war year 
vintage, reports Nathan D. Golden, 
motion picture consultant for the 
Dept. of Commerce. 

“Today,” said Golden, “American 
films enjoy a greater vogue with the 
Roumanian people than ever, not- 
withstanding that the quality of the 
pictures available have been very 
limited since the end of hostilities. 
Prior to the war any good Holly- 
wood picture was seen by a maxi- 
mum of 35,000 people during the 
first run in Bucharest. Today an 
American picture of the vintage 
1941-43 will play in the first run 
theatres to 70,000 people or more.” 


Producer's Mailbag, 
Put Into Print, Gets 
Him Paris Heave-ho 


Paris, April 23. 
Francis Guillaume, radio pro- 
ducer in charge of a forum broad- 
cast titled “Listener’s Mailbag,” has 
been fired by the French radio for 
authoring a book of the san > name. 
He told several people, including 


radio head Wladimir Porche, former 
heads Jean Guignebert and Claude 
Bourdet, son of the late playwright, 
and others, that he was going to 
publish a book containing some of 
the 6,000 fan letters 
daily, in order to show what radio 
listeners think. 


He obtained letters from these 
celebs recommending the book, to 
be published with it. Then the book 
was printed and trouble began. 
Guillaume’s selection included al- 
legedly obscene letters, and those 
who’ had recommended the book 
were annoyed. Resulting radio ac- 
| tion was to disconnect them with 
the offending publication. 


Sequel came when, on a court or- 





the publisher’s, Editions Fournier. 
Court contention is that the author 
published unauthorizedly some let- 
ters which were not his own prop- 
erty. 


MPA’s Chas. Aronson 
Dated to Leave Hosp 


Charles Aronson, of the Motion 
Picture Assn’s international depart- 
:ment staff in New York, was slated 
; to leave the hospital this week. He 
jhas been suffering from an internal 
ailment for several months. 


Aronson’s absence from his desk 
has delayed the start of the “selec- 
tivity” program of the MPA for 
more careful choosing of pix of 
member-companies for export. He 
was to have been in charge of the 
selection activities, but was taken ill 
virtually the day he was assigned to 
move over from the Motion Picture 
Export Assn. to take the newly- 
created job. 


Ready Aussie ‘Stockade’ 
With British Staff 
Sydney, April 22. 
Harry Watt, Ealing direetor, is 
bringing Walter Greenwood, script 
writer, and Leslie Norman, film edi- 
tor, to work with him on “Eureka 
Stockade.” Three are coming via 
boat from London to work out pro- 
duction details. 
Eric Williams, Ealing executive, 
who already is here, will be in 
charge of all production. 














U’S GRAETZ TIEUP 


Paris, April 29. 

Universal, which participated in 
production of Paul Graetz's first 
Micheline Presles starrer, “The Devil 
and the Bedy,” may alsé aid in mak- 
ing producer’s next Presles film. 

Graetz leaves for New York Fri- 
day (2) where he'll huddle with Uni- 
versal’ foreign chief Joe Seidelman 
on details of the projected picture. 
Universal is currently distributing 





“Devil.” 


he receives 


der, a sheriff seized the book, or at} 
least all the copies he could find, at | 


London, Apri] 22 

Cyril Davis is a tall, dignified 
fellow who has the almost unique 
distinction of being a retired bank 
manager and a retired playwright 
at one and the same time. Because 
of this strange parlay he has an yn. 
matched grasp of what writers haye 





days of William Shakespeare. 
| ’ ; 
| Davis, mulling over a recent in. 
|formation that Tennessee Williams 
| got $500,000 from Hollywood for his 
play, “Glass Menagerie,” ventured 


that “times have certainly changed” 


| “Ah yes,” said Davis, “let us go 
| back a few years and see what the 
trailblazers for Mr. Williams earned 
from their efforts.” 


To Davis “a few years” meant 
| nig back to the 16th century. 

} “Philip Henslowe,” revealed Davig, 
“produced many plays én the 1590’, 
His standard payment to a writer 
was $24 for a play. Of course, no 
one paid $440 or $8.80 a seat in 
those days. In fact, the Fortune 
theatre charged 2c for standing 
reom in the ‘yard,’ and 4c for a seat 
in the gallery. And for 12c you 
could sit in the ‘gentlemen's boxes’ 
—what we call the first balcony to- 
day. The day’s receipts for the 
; theatre were about $48.” 


After 1600 things got a little bet- 
|ter, Davis continued. Robert Da- 
| borne, who wasn’t by any means a 
|front-rank dramatist, managed to 
| get $80 out of Henslowe in 1613 for 
|his play “Machiavel and the Devil.” 
| But no writer of that period could 
|hope to make a living from his 
/plays. Ben Jonson said in 1619 that 
in 24 years of playwriting he hadn't 
;even earned $800. That included 
half a dozen smash hits, too. How- 
/ever Jonson got his “reward” late 
in life when he got a contract for 
| 36 court masques at $80 each. Some 
| reward! 








Charity 

Most playwrights had to accept 
|charity from noble patrons, and 
isome got royal allowances of $4 or 
/$8 a week. But the fact that so 
j}many died in poverty shows how 
| little they got. Daborne, incidentally, 
started the royalty system for 
| writers. In 1613 he offered Hens- 
lowe a play for $48 and “the over- 
plus of the second day,” meaning 
all profit after the theatre expenses 
|had been paid. It apparently be- 
came a custom to do so, for in 1642, 
Sir John Denham, in one of his 
prologs, might have been pleading 
with the critics when he said: 

“‘Gentlemen, if you dislike the 
play 

‘Pray, make no words on't till 
the second day 

Or third be passed...’ 


“That takes us to the Common- 
wealth, chiefly notable because Sir 
William Davenant was able to 
charge $1 for admission to Rutland 
House, Davis went on. Then to 
John Dryden, who used to get $400 
for his plays and was such a success 
that the Drury Lane offered him 
a share in the acting profits in the 
mid-1670’s. By 1700 authors were 
getting benefits on the third and 
sixth nights but there was a joker 
in some contracts which said that if 
the theatre didn’t meet expenses on 
benefit nights the author had t 
make it up out of his own pocket. 


“One of the most successful of the 
early plays was John Gay's ‘The 
Beggar's Opera.’ It grossed $40,000, 
most of which went to the producer, 
John Rich. Gay told a friend that 
he got a total of $3,200 from the 
show, not bad for 1727. (But not 

eh, Williams?). From 1780 
ridan, the playwright - produeer 
of the Drury Lane, began to work 
on a royalty deal, and Richard Cum- 
berland, another protiucer, guaran- 
teed writers, about $2,400 for @ hit 
play. Into the 1800s competition 
among producers drove the price be 
to $4,000. But that ‘golden age’ di 
in 1824 when the price dropped to 
$1,200 for a hit. 

“This drop in price coincided with 
the rise of the ‘star system’ becausé 
managers were forced to pay stars 
salaries so large there was little left 
for the author. In 1833 there was 
almost a union of playwrights afoot 
against mistreatment by managers, 
and the price for a hit edged up # 
$2,000. That year was the first time 
any writer could demand royalties 
on a revival under the new copy- 
right law, and the first playwright 
to make use of the law was Lord 
Bulwer-Lytton. He asked for $21 for 
each revival performance ©! 
stuff. 





gotten from plays even before the 
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UJ. S. Films Losing Ground to Arabic 
Product in Egypt, Golden Reports 





Washington, April 29. + 
American and other foreign pix Pe 
are taking a licking in the Egyptian) Bombay Bans Booze Pix 
market, steadily losing ground to the aukiad aaah ° 
home-made Arabic films, reports ombay, April 20. 


In pursuance of its Prohibition 
policy, Government has banned the 
showing of liquor scenes in films to 
be exhibited in the province of Bom- 


U. S. Department of Commerce. Ma- 
terial, prepared by Nathan D. Golden, 
motion picture consultant to the de- 
partment, discloses that of the 180 





picture theatres in Egypt are now bay. _ Bombay Board of Film Cen- 
screening Arabic films exclusively. | sors 18 instructed not to pass any 
* : | films carrying such scenes. This 

“It is asserted, continues the = | order applies equally to Indian and 
port, “that no foreign films are eve. Gaahee Gime, Madten niet tae 


ghown nowadays in the provincial | 
theatres, whereas a few years ago 
foreign films frequently had good 
runs in many such theatres. 

“Because of the above develop- 
ment. which is attributed to a growth 
in nationalism, the local motion pic- 
ture industry no longer has any seri- 
ous grounds for complaint that its 
films can’t get sufficient bookings. It 
is believed that the local film indus- 
try can readily secure satisfactory 
outlets for any film it produces that 
has a medium of entertainment 
value. . 

“The consensus among distributors 


portant Prohibition province, is ex- 
pected to follow suit. 

Prohibition policy of the Bombay 
Government in force since April 1, 
is to be gradually completed within 
| the next four years, so that by 1951 
the province with its 21,000,000 peo- 
ple will go fully dry. 

At present, out of the 11 Indian 
provinces, eight have partial pro- 
hibition, which, when eventually ex- 
tended to all India, is expected to 
save annually $10,000,000,000 ex- 


penditure, 


large cities of Cairo, Alexandria, and 
Port Said, where there are large for- 
eign populations, the demand for for- 
eign films in Egypt is undergoing a 
serious decline, 

“Much serious thought has recently | 
been given to the question of 
whether it would prove worthwhile ; ; 
to go to the expense of dubbing for- With the arrival of the season for 
eigen films in Arabic in an effort to | Msht trotting and dog-track racing, 
increase their popularity in Egypt | exhibitors here are pondering some 
and other Arabic-speaking countries. | Means of combating this tough com- 
Opinions among the local distributors | Petition. Because patrons are shop- 


Anzacs Fear New 
Racing Upbeat 


Sidney, Apri] 22. 


of American and other foreign films| )'™S for their screen fare More 
differ widely. The one point on which | than ever, with resultant dip in 


business for many spots, this new 
competitive factor likely to be 
felt more this year than at any time 
since the war started. 


all local distributors of foreign films 
appear to be in complete agreement 
is that the market in Egypt for for- 
eign films is in serious danger of be- 


is 


Plunkett Resuming 
As Par’s Paris Flack 


Paris, April 23. 

Aiter a war intermission, Jack 
Plunkett, prewar head of the Para- 
mount flackery, is resuming his 
duties May 1. In 1941 he joined 
Robert Ansselin, actor-manager of 
the Porte St. Martin, taking a 
minority but substantial interest in 
the legit house, which since then did 
good business after a bad spell. 

When Elias Lapinere, who was 
brought to Par by Bob Schless, re- 
signed to switch to RKO, a decided 


bid was made by Par to have 
Plunkett resume his duties at Par. 
This was delayed due to Ansselin 


desire to retain his partner, but the 
difficulty was ironed out by Plunkett 
agreeing to sell Ansselin his inter- 
est below actual value. Plunkett 
first joined Par 20 years ago. 


Voice of China In 
Chungking Sets 
Intl. Program 





Chungking, Apri! 22. 

The famous “Voice of China,” 
XGOY in Chungking, will shortly 
complete plans for general expan- 
sion of its international short-wave 
services to the world, according to 
Dr. Fung Chien, director of the 
Chinese International Broadcasting 


System here. 


plan for worldwide radio coverage 
for Chinese programs was the ar- 
rival in Chungking of Roy Dunlop, 
recently appointed director of foreign 
programs for the Central Broadcast- 
ing Administration. CBA is China's 
counterpart of the BBC, government- 
controlled. Dunlop came to China at 
the invitation of the Chinese gov- 
ernment to organize and build up 





ing sharply curtailed by the growing Understood that night _ trotting 

tide of nationalism.” | races, with betting, will be given the 
teport discloses that there are, Sreen light shortly, and that this 
rei b>) © els > } ese 

about 35 producers in Egypt who nocturnal competition may start on 


May 3 this year. 

To make the situation even more 
| difficult, every theatre is charging 
the same price as set before the war. 
This makes it tough for many ex- 
hibitors when any new amusement 
competitor crops up. 
Indicative of trend of 

the announcement that Hoyts 
| cireuit will pull out all classified 
ads in morning papers here because 
| figuring the hiked space rates as too 


figured an output of 100 pictures this 
year. Of these at least 60 will be 
completed and distributed, Country 
has seven studios. 


Bernstein, Hitchcock 
Building New Talent 
Setup on Granada Chain 





the times 


Is 


London, April 22. | high. Its expected that other top 
Sidney Bernstein, chief of the | chains may follow Hoyt’s example 


Granada film circuit and associate | rather than pay upped ad scale. Cir- 
of director Alfred Hitchcock in new | 
film producing unit, is building a | 
talent testing organization. He is ap Ec 


ig or in ase S84 TYPE? OF DISTRIB TO 


of his key houses with a view to} 


in afternoon papers. 


finding petential star acting and | 
writing material. HANDLE FOREIGN FILMS 
Idea was first conceived in 1939. | 4 

As a novelty attraction for the'| Formation of a “smaller United 
Granada circuit, Bernstein an- | Artists” to handle distribution in 
nounced he would stage a play athe U. S. of foreign-language im- 
month at some of his houses, the, ports’is currently under way, ac- 
plays to have a one-week run. At) cording to Martin Levine, general 
that time this was intended as a| manager of Brandt theatres and 


stunt attraction and not a film star 
nursery. Now with a new film com- 
pany on his hands, Bernstein is re- 
viving the idea on a bigger scale. 
By staging new ‘plays in his own 
houses, Bernstein expects to get 
first options on promising new film 


proponent of the move. Trio of 
largest companies in the wield—Dis- 
| tinguished, Siritzky International 
and Superfilm—will be the owners 
of the new overall unit. Company, 
however, will seek pix of all distribs 
of foreign pix to handle them at a 


scripts. Play-a-month system will ; ion 
H £ t given ° 
also give repertory acting experi- > i) ty 
ence to 2 So ras es 4 the » Ren. sesh Actual organization steps are now 


return of Oliver A. 
of Distinguished, 
who’s making a survey of theatre 
prospects throughout the U. S&., 
Levine said. Unger is expected back 
'in two weeks when the three com- 
panies will work out a formula and 
will guarantee the new organization 


the 
employee 


wailing 


Hitchcock team is grooming for its 
& & Unger. 


film productions. 





Austrians Scout ‘Honor’ 
In Venice Fest Pic Bid 


Vienna, April 22. a minimum number of films annu-| 4) tralia and the Americas 

Press here comments sourly on ally. Bankrolling will also be con-| 1, audition, Dr. Fung stated, the 
“honor” of Italian government invi- | fined to the trio of backers. ‘CBA will st ortly. be ready to 'pro- 
tation to Austria to enter one feature Levine contemplates the _ initial lq ca halon “a d wsteshie’ ‘programs 
and two shorts in next summer's creation of three main offices in New te eatern n usic and dialog) as re- 
Venice Biennial Film Show. Frankly | York, Chicago and Los Angeles. I quested dew testis’ am enlace 
admitted in press that country’s for- | each spot, a manager will be aP-| 14 independent stations in the U. $ 
merly renowned studios simply | pointed and two to three salesmen ener Canada Considerable broadcast- 
haven't produced anything since hired to comb the territory for ex- pps al this tina oad Pret reaal 
war’s end of which Austrians could’ hibs willing to play the imports XGOY pit Ra, 2 mee and atin 
be proud. Outfit, as now blueprinted, will su- dee Fiesniocte divection any pow 

Vienna daily “New Austria” pervise handling of pix by exhibs Jlanned to aauer a much widow field 
speaks of “Praterbuben,” feature | playing them and check grosses of cuiutiiioumls ae maa ‘wht be 
about Vienna Choir Boys, as single | wherever necessary. protic aie China's cultural achieve- 
possibility for Venice and othe: Disorganization among distribs of eer th ON: the eintaites ge 
forthcoming festivals. But admits it’s; foreign product is so bad, Levine | rh RG ee ; 
a weak entry. Venice festival rules | said, that it now costs 35-40% in ? ee 
require entries be produced not|the U. S. handling of these films. Atom Pic for Aussie Kids 


earlier than one year before show- | There are some 25 distribs who have 
ing. one or two films each and who are 

Some gab in industry that if Willy | compelled to operate without a sell- 
Forst could get his “Vienna Maidens” | ing organization. New outfit, tenta- 
‘Agfacolor) musical cut and ‘syn-| tively labelled United Foreign Films 
chronized, would stand a gvod | Distributors, would handle this prod- 
| uct on a percentage basis, 


it 


chance of winning honors. 


| Staffs 
| over China. He is a Canadian pro- 


cuits plan using classified ads only | 


head of Distinguished Films, chief | 


English programs and_ production 
for the 48 CBA stations ail 


ducer-writer-director, having been 
production manager for the CBC for 
a number of years. 

Although it’s intended to build 
up China’s International Broadcast- 
ing System with 50,000 watt short- 
wave batteries at Changchun 


Shanghai (for American west coast), 
at Canton (for South Seas and Aus- 
tralia-New Zealand) and at Chung- 
king (for Europe and eastern Asia), 
the only highpowered s.w. trans- 
mitter now in operation is XGOY, 
Chungking (35,000 watts). While the 
plan for installing these four huge 
transmitting units is going ahead, 
it will take months before they are 
in operation. 

Meanwhile, two 20,000 watts s.w. 
units are nearly ready for use in 
Nanking, and a 100,000 watt long- 
wave transmitter being erected 
there as well as a 50,000 watt long- 
wave transmitter in Shanghai. 
China’s shortwave world service will 
continue from Chungking until 
studios and staffs are ready to take 
over in Nanking, and later in other 
| studios throughout China. 
| Dunlop arrived in Shanghai at be- 
| ginning of the year and has been en- 
| gaged in reorganizing the programs 
|of CBA’s English station in Shang- 
hai (XORA) and the central station 
jin Nanking (XGOA) 
_to Chungking Dunlop developed and 


is 





assigned staff to a new schedule of | 
hours | 


shortwave programs (two 
|daily) in a special North American 


transmission. These are heard in 
|New York between 9 and 11 p.m. 
EDT. In these broadcasts “The 


| Voice of China” is 
|prewar Chinese capital for the first 
|time. In Chungking similar pro- 


| grams are to be organized and pro- | 


|duced for transmissions to Europe. 


Sydney, April 20 
Beginning or the 
has been okayed 


“The 
(Metro) by 
ing to young students. 

Atom bomb pic didn't do well on 
major dates. 








Whitewashing House 


Frankfurt-am-Main, April 22. 
The owner of a film house in 
Offenbach, center of the leather in- 
dustry in the U. S. zone of occupa- 
tion, was recently tagged a Nazi by 
the Spruchkammer, or denazification 
board, and relieved of his job. He 


task of purging the film biz in this 
state. 

The Pruefungsausschuss deliber- 
ated the case for days, decided that 
the man’s “bearing, professional 
qualifications and excellent reputa- 
tion” entitled him to be reconsid- 
ered. He was, but on condition that 
during the rest of the term of his 
contract, 51% of the shares of the 
theatre would be given over to the 
lessee while only 49% returned to 
the owner. 

The theatre is considered as hay- 
ing been “purged.” 





Signal for the initial development | 


‘Bride’ in Smart 
London Entry 


London, April 29. 

“Bless the Bride,” new A. P. Her- 
bert-Vivian Ellis musical, which 
opened at the Adelphi April 
looks an assured success. It was 
vociferously acclaimed by audience 
and press, with C. B. Cochran, the 
producer, being forced to make a 
speech opening night, thereby aban- 
doning his 20-year, no-speech rule. 

Show was elaborately produced 
and costumed, being reputed to have 
cost $120,000 Georges Guetary, 
French importation, outstanding 
star of production, stopping show on 
several occasions. 


1s 





(beamed to America’s east coast) at | 


Prior to flying 


heard from the} 


End” 
the | Product 
Aussie Education Dept. for screen- | by the government there in its army | earlier 


War themes ng. here. 


“Birthmark.” which 
ferred from Embassy to the Play- 
house April 22, was well received 
but not rated a likely entry. The 


was. trans- 


| baby story, however, was well re- 
ceived. 

The Saville brought in “1,066 And 
All That” April 24, and it seems 


likely to have a run because of Les- 
lie Henson’s popularity in the star 
role. This revival, brought back 
after 12 years, is a modernized ver- 
sion of the original and was splen- 
didly received. 

a een 


PARIS NITERY, TOURIST 
BIZ IN HEAVY SLUMP 


Paris, April 29. 

Administrative and generally 
chaotic economic conditions 
ruining the tourist and nitery biz. 
Sole spots to do any appreciable 
trade are the Bal Tabarin, Champs 
Elysees and Les Ambassadeurs. 

With many niteries closing, in- 
flated prices at both restaurants and 
stores are blamed for repelling 
Americans. Furthermore local dis- 
like of foreigners is hurting Paris 
prewar rep as international center. 
This feeling is especially evidenced 
jin backstage intrigues at the Opera 
against George Balanchine and Ta- 
mara Toumanova, whose weekly 
ballet presentations have been terri- 
fic. 








Larsen-Leavitt Studio 


London, April 22. 


Seth Larsen. who filmed at Para- 
mount for several years, and E. 
Clark Leavitt. have formed the Lar- 


sen-Leavitt studios for production of 


16 and 35m industrial and educa- 
tional films, screen tests and South 
American background shots for stu- 
aios 


| 
Larsen will be production chief. It 


is also planned to make video shorts 
when the television field opens up 
Already have pacted Peruvian and 
Chilean governments for educational 
subjects 

William B. Larsen. his brother and 
|} pool cameramen. for RKO-Pathe in 
South America, will produce a South 
American subject which will be 
edited by the studio and made into 
,sound films in Spanish and English. 
made in Peru will be used 


training program. Setup also is mak- 
ing process and background .shots 
for producers here, 





,s 
— 





appealed his case to the Pruefung- | 
sausschuss for film, theatre and 
music Which is charged with the | 


| merging 


| be exhibited at 
| government 


| (fourth) 


26, | 


improbable Eva Braun-Adolf Hitler | 


are | 


Formed for 16-35m Films. 


Argentine Exhibs See Higher Taxes 
Plus Demands of Labor Denting Biz 


Buenos Aires, April 22. 
Despite the fact that grosses are 
still running high, Argentine exhibi- 
tors face a score of boxoffice threats 
that are calculated to dent their net 
profits. Worst threat is that on tax- 
ation, with government experts sub- 
mitting their ideas on the subject 

and exhibs presenting their case. 
Exhibs also face a score of de- 
mands from projectionists and other 
theatre with small 
chance of meeting these salary hikes 
via higher admissions. Average ad- 
missions at  first-run downtown 


employees, 


spots, range from 80c to $1, and 
patrons appear adverse to paying 
anything higher since additional 


taxes are added to these figures. 

Business is so good, however, that 
some elements in show biz here are 
urging municipal authorities to 
penalize exhibs by forcing them to 
include vaude turns at each film 
show. This has a chance of eventu- 
ally becoming a city law. 

Emelco finds itself squeezed out of 
the newsreel picture as a of 
Sucesos and 


result 
Argentinos 
“4 


film shows via 
This form of 
dropped late 
last year, but with Senor Alfredo 
Bolognesi back in charge of enter- 
tainment board such projection idea 
is being wovived. 

“Razor’s Edge,” at the Gran Rex, 
doing record biz in.its current 
week. “Dead of Night.” 
British-made which Universal is dis- 
tributing, has been building s‘eadily 
to record returns at Broadway the- 
atre where now in fifth session. 

Alfred Katz, of Selznick setup, 
here prior to release of “Duel in 
Sun,” his visit coming soon after 
Spyros Skouras, 20th-Fox  prexy, 
and Murray Silverstone, foreign 
chiefs had been here. 

RKO staged a special preview for 
“It’s Wonderful Life” at Ambassador 
theatre. Film is for June re- 
lease. 


all 
decree. 


projection had been 


is 


set 


British Educators Ask 
Kid Film Theatres Like 


| Soviets; Rap Pix Fare 


London, April 22. 

British education experts, in a re- 
port which the Assn. of Municipal 
Corporations is considering, recom- 
mend the introduction of children’s 
film theatres on same lines as in 
Moscow—where adults are not ad- 
mitted unless with kids. 

Other recommendations are: (1) 
|A demand for a new kind of film 
censorship by a body independent of 
the trade or Government control: 
(2) Pressure on the Government to 





| investigate the Saturday morning 
| children’s cinema clubs; (3) Re- 
| vision of the “U”" and “A” film 


| classifications. (Kids can attend “U” 


| pix unaccompanied. “A” pix are 
| intended for adults, with no one 
|under 16 admitted unless with an 
‘older person: All British films are 


clearly marked with either lette 
the opening). 

General condemnation 
escapist films, thrillers, adult fea- 
tures, material success themes, and 
love stories in #glamorous” environ- 
ment, as they present a distorted 
view of life to children. 

Report tells of North Country 
town where investigating committee 
found that out of 213 children, aged 
11 to 13, 203 attended theatres once 
or more during the week, apart 
from Saturday shows: 129 twice or 
and 37 three times or more, 
Which, the committee concludes, 
proves failure of any attempt to 
keep children away from films by 
“A” and “U” elassification. 


at 


is given to 


|; more; 


Metro’s Pincus Due In 
From European Trek 


Arthur Pincus, to David 
Blum. Loew's International veepee 
over ad-publicity, is slated to return 
,to N Y. over the weekend 
after two-months tour of Metro of- 
fices in England, western Europe and 


assistant 


next 


the Near East. Purpose of trip, in 
|addition to giving the foreign sit- 


luation the once-over was to estab- 
lish closer liaison between the home- 
office and field publicity. 

Pincus was to have returned 
but has been delayed by 
transportation difficulties and work 
on recent preem for Enterprise's 
Love” in London, 
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CORNEL WILDE - MAUREEN O'HARA in “THE HOMESTRETCH” In TECHNICOLOR with 
GLENN LANGAN - HELEN WALKER - James Gleason.- Henry Stephenson - Margaret 
Bannerman - Ethel Griffies - Tommy Cook - Directed by BRUCE HUMBERSTONE 
Produced by ROBERT BASSLER ° Original Screen Play by Wanda Tuchock 
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ASCAP Wants Distribs to Take Over 
Music Taxes on Behalf of Exhibitors 


While beating the drums for a¢ 


hiked tariff from theatre operators 
for the use of its soundtracked music, 
ihe American Society of Composers, 
Authors & Publishers has been quiet- 
Jy pressing exhibs to effect a trans- 
fer of collections to the majors. Pri- 


marily, ASCAP’s idea, which it’s 
urged on exhib leaders, is for the 
producers to assume the entire 
music charges which the Society 


now collects from both the produc- 
tien and exhibition end. The film- 
makers, in turn, would recoup by 
tacking the added <osts to rentals. 
ASCAP’S aim is to reduce the cost 
of collecting from exhibs which now 





runs into some 29% of its yearly 
$1,335,200 total take from theatres. 
Exhibs, themselves, would be 


since part of the savings would be 
credited to them, ASCAP officials 


are arguing. The Society figures 
that it could cut its administration 
expenses to next to nothing if it 


could deal with only a dozen or so 
producing companies. 

Plan has already been broached to 
the majors in behalf of the exhibs. 
To date, it's been given the brush by 
distribs who maintain that 
cat-an@-dog attitude towards any 
move which would add charges to 
current rental makes acceptance of 
the role another potential battle- 
greund. They're not likely to ac- 
cept, it’s said, unless there’s fairly 
unenimous assurance by exhib or- 
ganizations that the vast majority of 
theatremen favor the move. 

Meanwhile, with the sudden death 
Jast week of John G. Paine, ASCAP’s 
general manager, projected meetings 
between ASCAP and exhib leaders 
on the question of raised seat taxes 
must mark time. Theatre units had 
sought to huddles in an attempt to 
battle the increases which ASCAP 
asserts must be paid. Claim is made 
by ASCAP that theatre operators 
have been paying a fraction of the 
charges when compared with fees 
handed over by radio. 

Current charges are scaled from 
15c. to 25c. per seat yearly, depend- 
ing on the size of the house. ASCAP., 
so far, has refused to divulge what 
increase is being sought except to 
Say that it must be substantial. 


| Metro-Indies 


Continued frem page 4 

















Printed herewith is a more complete 
comparison of nets. 

Change in the production picture 
brought about by the growth of in- 
dependents during the past four 
years has been one of the factors 
working against Metro's preemi- 
nence. Its strong position was built in 


large measure on the corner it held | 


on. stars, 


name players got a yen to produce 
on their own or at least own a piece 
of the unit for which they were 
working. 


Louis B, Mayer and Nick Schenck | 


censistently stated they “would not 
give away the company” and as a re- 
sult, players failed to renew when 
contract time came up. Others whom 
the company would have snared 
from the outside in the ordinary 
course of events went elsewhere. In 


the meantime, young players in the. 


studio stable didn’t develop in suf- 
ficient number or b.o. quality to fill 
the gap and the result was seen in 
some slight crumbling of the Metro 
pinnacle. 

Deals with the Walter Wanger- 
Ingrid Bergman-Victor Fleming unit 
to distribute “Joan ef Arc,” and with 
Liberty on “State of the Union” will 
undoubtedly be followed by others 
of similar significance. Such pictures, 


it is felt, are certain to restore some | 


of the lost Metro prestige. 

In the meantime, other indie pro- 
ducers were elated at M-G's opening 
of its doors, since the company with- 
out a doubt has one of the strongest 
sales organizations in the business, 
and will insure any indie distribut- 
ing through it the highest possible 
income from his pictures. In addi- 
tion to the high number of percent- 
age and top flat exhibition contracts 
Metro gets, it also controls a power- 
Yul theatre bloc which is invaluable 
to any indie. 

One right which the indies lose by 


exhibs’ | 


“he said, 500 complaints against the | sents the Hollywood district. 
|picture and requests to ban it. 





| ter. 
the | 


gainers if they could-swing the deal | 


| 
| 
| 


With the’ tax and other | the St. Paul Archdiocesan Legion of 
Jesser considerations, most important | 


| which Lewis Milestone will produce 
M-G distribution, but which most | f | 


would be gladly willing to concede | distribution. 


in lieu of other advantages, is the | 


approval of exhibition contracts. 
Other distribs allow a producer's 
rep the final werd on acceptance or 


rejection of each deal. Metro re-| increased attention 


gerves this appreval to itself. 


| 





German Films 


prompt action of the highest Wash- 
ington authorities.” 
Until a thorough airing and dis- 
cussion of the whole matter takes 
place, the proposed program should 
not be approved, the message said. 
| Proposal would include old and new 
| pix, including many produced by the 
mained unchanged, as did that on | Nazis, it was pointed out, “as a 
the Universal western reissues, | means of obtaining foreign exchange 
“Destry Rides Again” and “When | earmarked solely for the further 
the Daltons Rode,” both barred out- | expansion of German film produc- 
right by Binford. Memphians, by | tion and export.” 
the way, are beginning to pronounce | Erich Pommer Scored 
it “BANford.” Seidelman charged Pommer, 





Memphis Censors 


Continued from page 7 
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Continued from pase 3} gee 


Class B’way House For 


Broadway is slated to get its first 
all-new modernistic theatre devoted 
exclusively to foreign films under 
the aegis of the Invincible Theatre 
Corp., recently-formed outfit com- 
prising Arthur L. Mayer, Sam Dem- 
bow, Jr., and M. B. Shanberg. Con- 
struction of the theatre on 42d street 
just off Times Square will begin as 
'soon as the group gets a building 
permit. 





| Mayer, who has imported foreign | 


films for years in association with 
Joseph Burstyn, said the house, 
inamed the International, will play 
‘the cream of first run foreign pix 


Foreign Films Only 


—— 





Metro Policy 


Continued from page 7 





Nicholas M. Schenck, who fiew te 
the Coast Friday (25) for production 
huddiles with studio chief Louis B, 
Mayer. 

Eric 
Assn, prexy flew in from Washing. 


Johnston, Motion 


Picture 





iton Monday especially to address 
\the delegates, congratulating them 
lon the part played by the film in- 
dustry during the war. Johnston 
deplored the fact that the film in. 
| dustry doesn’t receive the recog. 
nition it deserves in the business 
| world and declared he would “see 


Monday Binford served notice on | Army-employed civilian in charge of | on a single bill basis. Theatre will to it” that films occupy their right- 
Nat Wyse, Republic branch manager | films in the American zone, with | ...+ 690 and will be equipped with |ful place in industry. He revealed 
| the latest innovations, including air- 
peace sw and facilities for large- 
screen theatre television. 


here, that Rep’s 13-chapter serial,|supporting the move because “I 
“Jesse James Rides Again,” will not |think it is tied in with his personal 
be permitted in Memphis. He acted | ambitions.” Pommer, he said, has 


without seeing even the first chap- | gone so far as to try to export some | 


Serial was scheduled to open 


Thursday (1) at the Princess, Malco |regime—a dangerOus move, even if 


grind house on Main street. Bin-|they have been carefully screened. | 
ford previdusly banned 20th-Fox’s | All foreign managers were polled, 
reissues of “Jesse James” and|Seidelman said, and they were 
“Frank James Rides Again” on the, unanimous that the move was 
ground they glorified crime. He | “psychologically wrong.” Wide- 
was quoted as telling Wyse he spread distribution of German-lan- | 
“didn’t need to look at a Jesse guage films, he added, would re- 
James picture to know it’s objec- @W aken the consciousness of German 
tionable.” : groups. scattered throughout the 


world. The German vereins and or- 
| ganizations would need only this to 
|rally their forces for a new move 


Mpls. Okays ‘Outlaw’ 
Minneapolis, April 29. 


After he and a committee of 30 
citizens appointed by him viewed | 
the film at a special screenings, 
Mayor H. H. Humphrey gave the 
green light to the showing of “The 
Outlaw” at the Lyceum, legitimate 
roadshow house, where Howard 
Hughes spotted it on a partnership 
deal when the Minnesota Amus. Co. 
(Paramount) rejected the picture. 
The mayor appointed his committee, 
comprising police and sheriff de- 
partment representatives, PTA 
heads, churchmen, film _ crities, 
school principals, etc., and had the 
screening arranged after receiving, 


| At the Paris meet which took the 
|stand, Arthur Loew, Metro’s foreign 
head, Seidelman, Irving Maas, direc- 


| Assn., and other film biggies were 
| present. 





Gevt. Inquiry Mulled 
Washington, April 29. 

Plan of American Military Gov- 
ernment to press the export of Ger- 
man films, including those made 
|during the Nazi regime, may be 
| looked into here by Rep. Gordon 
McDonough (R., Calif.). He repre- 
Mc- 
| Donough disclosed that he has asked 
the War Department for information 
about this. 

Meantime, the Justice and State 
Departments might also get in on 


The committee and mayor both de- 
cided that while the picture was | 
“mediocre and in many judgments | 
a poor production, there is nothing 
in it that calls for the exercise of | 
police powers,” and he refused to 
ban it. Newspapers gave publicity 
to the appraisal as well as the deci- 
sion, which probably didn’t help the 
boxoffice. 


Alien Property which has 





| been consulted about 
| move of the Army. 


the 


of the films made under the Nazi | 


: | 
towards pan-Germanism, he declared. 


tor of the Motion Picture Export | 





Seidelman Warns 








ithat Metro will produce the first of 
a series of documentaries that wil] 
|help sell the film industry to the 
| public by stating its position on na- 
tional and internationai problems, 
Howard Strickling, studio pub. 
licity chief, headed the Coast con- 
itingent at the meet, which included 
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| Seidelman. Tobacco and films have 
| consumed a large part of the Ameri- 
can loan. “During the three weeks 
that I was in England, the question 
| of films pepped up in Parliament 
| every day,” he added. “Unless Brit- 
| ish films return more from America 
| serious action is inevitable.” 
5,000-6,000 Potential Customers 
Some 5,000-6,000 U. S. situations, 
mainly small theatres, haven’t as yet 


played a single British film, Seidel- | 
“If they played two or 


man said. 
'three a year that would help,” he 
| added. “America must generate be- 
tween $8,000,000 and $10,000,000 for 
Britain if we want to head off re- 
strictions. We must give British 
films a chance to prove themselves; 
to break down public resistance, and 
to establish new stars.” 


Nate Blumberg, U's prexy, “has 
been in constant touch with com- 
pany heads. on the question,” he 
continued. The Motion Picture 
Assn. is also aware of it and is try- 
ing to do something for British films, 
Seidelman stated. What's more, he 
| added, British audiences are acutely 








conscious of the problem and are | 
the act. Justice controls Office of | selecting native films to attend in 


' 


taken | preference to American pix. 
title to enemy property including 
German films, but which has never 
latest 
OAP, accord- 
| ing to some insiders, wants to know 


Turning to Europe, Seidelman 
said the industry “was operating 
under a clofid.” With the possible 
exception of Beigium, “there isn’t a 


, | single European country where the 
Hugh E. Flynn, chairman of the | what is going on and why it is not | ~ . > 


“crime and horror” committee of the | asked to license these films 
Minneapolis Council of Parent- | : 


present to buck the Army. 


ban, wrote an apology to the mayor | spokesmen admit that 


|for his and other PTA groups’ pro- 
| tests following the screening. He 
explained he had gone ahead with- 
out too much investigation on his 
{part and on the = advertising’s 





ports. Angle sems to be the possi- 


| LOL State Department is looking into 
, Teachers associations, who had been the proposition but has no place at 


|among those urging the picture's State 


under the 
Potsdam Declaration, Military Gov- 
ernment has the right to export 
German products so that they can 
get foreign exchange to pay for im- 


| government hasn’t some sort of re- 
striction in the back of its mind.” 
Yank pix were still considered a 
| luxury in these lands, he said. 


Because of rapidly mounting costs, 
French production is currently at a 


virtual standstill, Seidelman dis- 
closed. Illustrative of ballooning 
costs, U’s French-produced “The 


Devil in the Flesh,’ produced at a/ 


'Fred Quimby, head of the shorts 
|department, and Metro star George 
Murphy. Margaret O'Brien, also in 


from the Coast, will attend a 
|luncheon — session on Friday (2), 
|Meet will continue through the 


| week, to be capped by a banquet at 
the Astor Sunday (4) night. 
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'to U’s product, was informed of 
negotiations and gave them his 
| blessings. Rank will have no inter- 
| est in the new company. 


| New outfit, Seidelman said, will 
be the largest reissue outfit oper- 
ating in England. The 90 pix turned 
| over to it are drawn from 1937-38 to 
1941-42 product of Universal. The 
| company has bought the distribution 
| facilities of Anglo-American Film 
|Co., a Warner Bros. subsid, which 
|had nine exchanges. Anglo-Ameri- 
| can, henceforth, will confine itself 
ito production activities. 
U will probably take similar steps 
| in other countries to handle reissues, 
Seidelman said. That market will 
| develop, he said, as the amount of 
| product shrinks down with produc- 
; tion cut in Hollywood. England, as 
a double-feature country, needs the 
| oldies. 
| From other sources, it’s reported 
that the new company will be known 
as Albion Film Corp. Phillip Hyams, 
it’s said, comes to the U. S. in June 
to align himself with important 


| indies here to distribute their pix, 
and is also considering financing any 
profitable producing project to come 
along. The Hyams Bros. are former 
circuit operators. 


| 











‘strength and now “regrets” it. How- bilit ; ; record cost of 75,000,000 frances 

y of exporting pro-Nazi propa- i 5 

/ever, Helen M. Lynch, secretary of ganda at the same time, however. ee — = — Yo Tax Tap 
; a Meantime, th de 000,000 tin 

Decency, said that group “cannot | jearned that ao lg Sm ($950,000) if made presently, he) Continued trom page 7 

ijoin with those who claim the film y overn- 


‘is unobjectionable.” No Legion of 


| Decency representative had been in- 
vited to the screening. 


ment experts plan not only to sell 
German films in the world market 
but also to import equipment for the 


noted. French producers are post- ‘the figures on theatre revenues 80 
poning activities until costs stabilize, | that it can tell local politicos what 


he said. |amount they can expect from added 


production of more German pic- 
tures, thereby setting the Germans 
up in business and helping them to 


compete at home and abroad with 
American products. 











| Yates -Goetz 


a Continued from page 7 amd | 
readily agreeing that they were en- 2 
‘titled to the dope and shall have it. Theatre Video 
Despite the almost four-hour 
' length of the session, the matter of Continued from page 11 
a production head for the studio, | terms of practicable theatre appara- 
which was expected to be discussed, | tus, Lance observed. 
did not come up. Goetz, it is known, Natural expansion here towards 
favors getting a top film exec to, the large-screen is under way with 
relieve Yates of direct production | the manufacture and improvement 
planning and supervision, but now |of the 20-inch cathode, Lance be- 
| possibly may wait until he analyzes | lieves. With this larger screen al- 
| the cost and contract data before ready available for hotels and tav- 
pushing the matter. — it’s an inevitable move towards 
the gigantic video im requi 
Rep’s Smaller Budgeters ‘for instantaneous eat teletnaes. 
Yates, who returned to the home- | 
office over the weekend after at- | U-. S. is far more advanced than in 
tending Rep’s sales meet at the | England, Lance 
studio, disclosed that the company |#@ concentrating on  black-and- 
will make at least 16 B pictures dur- | White images and are doing very 
ing the coming year. Decision was | little in color, he added. Lance also 
based on reports of Rep field sales | thinks that the American public's 
chiefs of a growing need for more | enthusiasm for video is much more 
small budgeters by circuit operators | Widespread than in Britain. 
and indie exhibitors. : | Tele’s growth in America and the 
_ Yates also announced that Rep powerful drive behind it is largely 
is currently dickering for more out- due to sponsor enthusiasm for the 
side production deals, such as that |New medium, Lance believes. Since 
with Charles K. Feldman, under | British tele is yovernment-con- 
trolled and operated the « ‘ 
and direct “The Red Pony” for Rep push is lacking, he ald. Gonvent 
Complete schedule of | British production of commercial 
the 1947-48 feature lineup is now be- sets is 2,000 monthly while U. S 
ing set and will’ be announced in | manufacturers are talking in terms 
the near future, Yates said. He |Of hundreds of thousands for the 
emphasized Rep’s policy of paying | present year, he noted. 
to high-budg-| Lance returns to Britain next 
is week to make his report te Rank. 











eters. 





Development of color tele in the | 


said. The British 


| Transcontinental Films, put through 
#n agreement with the French Gov- 
| ernment whieh permits U.to retain 
50% of dollars earned by the pic 
outside of France, Seidelman dis- 
closed. The other 50% of dollars 
will be turned into 
treasury which ‘will issue frances in 
their place. Film will probably be 
distributed in the U. S. by Prestige 
Pictures, U's subsid which currently 
handles some of Rank’s product. 


Lake Placid-Saranac OK 
During Seasonal Periods 


Albany, April 29. 
The first action Instituted in the 
| Albany exehange district during the 
Past year and a half resulted in the 
| Signing Thursday (24) of a stipula- 
| tion under which 20th, Metro, RKO. 
Warners and Paramount will grant 
| day-and-date booking to Ernest 
Dedds’ Palace in Lake Placid with 








‘the Schine circuit's Pontiac in Sar- | 


anac Lake during June 15.to Sept. 
|15 and from Dec. 24 to Feb. 15. For 
| the rest of the year, the Palace will 
follow the Pontiac by three days. 
The old schedule calied for open 
| bookings for approximately a month 
| during the winter sports season and 
jin the three summer 
|months; 14 days of clearance for the 
Pontiac the rest of the time. 

The stipulation was signed’ by 
Arbitrator William K. Sanford, of 
, Albany; Leonard Rosenthal, counsel 
for Dodds; Howard M. Antevil for 
Schine, and by five N. Y. lawyers 
|representing as many defendant dis- 
' tributors. 


'U and its partner in “The Devil,” | 


the French | 


vacation 


amusement forays, If that amount 
‘is considerably lower than heretofere 
|estimated, it’s thought that the info 


|will discourage further raids on 
showbiz. 
Recent reprise of theatre unit 


heads has been that the bureaucrats 
were mistaken in calculating the 
take based on figures announced by 
the New York office of the Federal 
Tax Bureau. Because of large re- 
‘turns from niteries, sports, legit and 
\other amusements, the traditional 
90% allocation to film houses is 
wrong in New York, it's claimed. 
Moreover, exhibs argue, many large 
circuits pay taxes in New York on 
houses outside the state. 


Tax Commission has been told 
‘that any figures finally turned in 
by exhibs should be shaved 10% 
which revenues wou]d drop in the 
event of an added tax. The year, 
| 1944, was chesen as typical of nor- 
|mal business, while 1946 was in- 
cluded as the latest one upon which 
| figures are available. 





Joe Breen Back to Coast 


| Production Code Administrater 
Joseph Breen returned to the Coast 
|over the weekend, after spending 
several weeks in New York and 
Philadelphia on personal business 
and in further recuperating from his 
recent illness. He said he was fully 
lokay now physically and would re- 
‘turn actively to his PCA duties. 
Administrator added that he e%- 
pected no more staff changes. 
‘Former judge, Stephen Jackson. of 
New York, was recently named ® 
; Breen aide. 
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This kid's got what it takes...to get PATRONSI... | 
The attention- getting GLAMOUR...of colorful J 
ACCESSORIES...the scene-sampling sock...of seat- : 





selling TRAILERS...an eye-and-ear-opening 








combination...that SHOUTS from your Eobby!... 
and YELLS from your Screen!... CLAMORING for 
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attention..,and getting it...from EYE-and-EAR- 
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startled patrons...who come a-runnin’ to your Box 
Office...to learn what the SHOUTIN’s about...and 
eager to lay their dough on the line!...Yep...that’s 
The PRIZE BABY...always ready to raise-the-roof... 





in behalf of your attractions...while earning a _ 


reputation as... CLAMOR BOY of the Industry! 
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Industrial Film Costs Up From $2,000 
To $5,000 Per Reel But Biz Booming 





Despite fact that costs of industrial? 


films have boomed from $2,000 to 
$5,000 per reel during the past few 
ears, the market is steadily expand- 
ey According to Reid H. Ray, prez 
of Ray-Bell Films, one of the pioneer 
outfits in the non-theatrical picture 
business, commercial films are con- 
stantly being introduced into the 
industrial setup for new and unusual 
reasons. 

Minneapolis Honeywell Co., pre- 
cision instrument manufacturers, re- 
cently launched a scientific efficiency 
campaign through the use of films 
which were taken at the point of 
production. Loops were made out of 
sections of the film to enable ef- 
ficiency experts to study closely the 
operational motions of the factory 
workers. 

Ray said that the use of educa- 
tional films in the school systems 
was on the verge of a terrific ex- 
pansion with boards of education 
across the country buying as many 
projectors as they could lay their 
hands on. He disclosed that McGraw- 
Hill publishing company had 
cently organized a film division to 
supplement their text-book depart- 
ment. Medical schools and hospitals 
are also relying increasingly on films 


for instruction and experimental 
purposes. 

Ray, whose company is located in 
St. Paul, Minn., was in New York 


for three days last week to line up 
a cast of actors for a four-reeler 
he’s producing for @ midwest in- 
surance firm. Ray recently finished 
work on a Technicolor scenic booster 
for the state of South Dakota. 


Pickford-Rogers Sue 
Actress Dorothy Hart 


Los Angeles, April 29. 

Mary Pickford and Buddy Rogers 
filed a damage suit for $79,380 
against Derothy Hart, screen actress, 
charging breach of contract. 

Complaint declares Miss Hart 
signed a contract Aug. 18, 1945, to 
appear in the film, “There Goes 
Lona Henry.” but subsequently 
worked for other studios. 


Paul Malvern Quits U-I 


Hollywood, April 29. 

Paul Malvern, one of the last re- 
maining of the old Universal pro- 
ducers, settled his contract with Uni- 
versal-International and checked 
off the lot. John Grant is the only 
left over from the old regime, be- 
fore International moved in. 

Malvern decided to move out 
when “Black Bart,” which he was 
preparing for production, was turned 
over to Leonard Goldstein. 


McINTOSH GETS MPA 
ASST. DIRECTOR POST 
Washington, April 29. 
J. Stanley McIntosh has been ap- 
pointed assistant director of the Mo- 
tion Picture Assn. department of 


educational service. 
| headed by Roger Albright. 


background, will work with educa- 
tors to develop films to maximum 
usefulness for classroom purposes. 
He is a former assistant superin- 
tendent of schools for Cook county 
(Chicago), Ill., formerly on the sum- 
mer faculty at Northwestern 
Iowa Univ. Also was with Enclyco- 
paedia Britannica Films. During the 
war he supervised production of fac- 
tory training pictures for the U.S. 
Office of Education. 





Rank’s Religioso Award 
J. Arthur Rank, Britain's top film- 
maker, will be presented with an 
award May 9 by the World’s Sunday 
School Assn. at the Commodore 
hotel (N. Y.). Laurels to Rank wiil 
be for his activities in the religious 
film field, 

Rank’s award will be part of a 
luncheon tendered to him by the 
association, with the ceremonials 


aired by the Mutual 
System. 


Skouras 


<_—__, Continued from page ll Se 











Briefs from the Lots 


Continued from page 11 


Hollingshead and directed by Rich- 
ard Bare at Warners. 

Lee Baker, who played orginial 
stage version of “Mourning Be- 
comes Electra,” signed by Metro for 
forthcoming film translation 
Mitchell Leisen started pre-produc- 
tion rehearsals for “Dream Girl,” 
starring Betty Hutton at Paramount 
... Vicki Baum novel, “Mortgage on 
Life,’ recently bought by RKO, 
turned over to Herman Mankiewicz 
for scripting . . . Peggy Ann Garner 
and Connie Marshall drew chil- 
dren's roles in “Daisy Kenyon,” 
Otto Preminger production at 20th- 
Fox ... Lynn Merrick returns to 
pictures for featured role in “Double 
Take,” Franchot Tone starrer to be 
directed by S. Sylvan Simon .. 

Lewis Milestone checked in at Re- 
public to produce the John Stein- 
beck yarn, “The Red Pony,” ta be 
filmed in Technicolor, starting May 
15, with Robert Mitchum and Myrna 
Loy 
draws producer chores on “Whirl- 
wind Riders,” 





I\suburbs and smaller towns. 


in tep roles...Colbert Clark 


fifth of Columbia’s 


U.S. 
companies can help 
the building of new houses, not by 
investing money, which isn’t needed, 
but by encouraging local exhibitors 
to do the job. There’s a growing 
need for more top U. S. film execu- 
tives to tour the smaller Latin 
towns, as well as the key cities, to 
help further this program. 

Silverstone disclosed 20th is pres- 
ently lining up deals for distribu- 
tion of native product in the Latin 
countries. He also cited a new 20th 
release policy, which was inaugu- 
rated in Fox-West Coast theatres in 
Los Angeles, consisting of day-and- 
dating top American pix in several 
first run houses in each city. This 
adds considerably to the gross in- 
come and also compensates for the 
fact that fewer films are being pro- 
duced, he said. Silverstone stressed 
the dangers, however, of having 
“dump” houses tie on to the pro- 
gram by switching over to a first run 
policy and still charging their low 
admission prices, citing this as one 
of the problems on which U: S. com- 
panies could profitably work to- 
gether to solve. 

Both executives declared they'd 
found Latin audiences to be fanatic- 


Durango Kid series, co-starring | ally opposed to dubbed films, mostly 
ee Starrett and Smiley | because the natives regard Holly- 
urnette. 


William Elliott, Catherine McLeod 
in 
Republic’s 
high-budget tale of early Texas, 


and John Carroll will co-star 
“The Fabulous Texan,” 


wood films as their best means of 
learning the English language, 
which is coming into increased usage 
in Latin America. Twentieth ruled 
out dubbed pix in favor of the titled 
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UA Policy Switch 


stock sale by which the production 
money would be provided, so the 
producer-financing program may be 
well in the future. 

No definite plans are being set on 
the stock-selling idea, the producer 
backing or any other important mat- 
ters of policy pending the outcome 
of the present search for a prexy. 
It has been learned that three major 
candidates for the post have been 





Department is | 
McIn- | 


| tosh, with considerable educational | 
re- 


and | 





in developing | 


considered, with-one now definitely 
| having backed out and the other | 
job. | 


two unlikely to go into the 
| Several new candidates are now on 
i the agenda. 
3 Candidates For Prez 
Trio with whom extensive nego- 
|tiations have been held are Si 
Fabian, New York circuit operator: 
| Gus Eyssell, managing director of 
the Radio City Music Hall, N. Y.:; 


| urer of Columbia. Eyssell has def- 
|initely bowed out, with Schneider 
| and Fabian still in the running, al- 
| though no one is what might be 
| called a “hot” candidate. 

Vast number of difficult situations 


have to deal is one of the major 
|reasons for most of the candidates 
| taking a lukewarm attitude toward 
the job. Second is that al] are al- 


| ready in an income bracket in which | 


| taxes make the added pay that 


might go with the post an unim- | 


portant factor. What they all want 


| ing a substantial owner of the com- 
| pany. 

| Of the men considered, Schneider 
'is particularly attractive to 
| owners for two reasons. First is his 
| direct experience as an exec of a 
distributing company and second is 





financial circles via his activities as 
treasurer of Col. 

Annual stockholders’ meeting of 
UA in late May or early June will 
see a change in Miss Pickford’s rep- 
| resentation on the board. Vitalis 
| Chalif, New York attorney, will re- 


| place Franklin Cole, a Wall streeter, | 
Broadcasting | 


who acceded to the directorate a 
few years ago through his activities 
as a financial adviser on Miss Pick- 
ford’s affairs. Chalif is a brother. of 
Selmer (Sunny) Chalif, who is gen- 
eral manager of the Pickford-Cowan 
Artists Alliance unit, and is married 
| to a cousin of Miss Pickford. 


RKO THEATRE PROMOTIONS 


Schwartz Realigns 
Heads and Managers 











In keeping with the RKO policy 
of promoting from within the or- | 
ganization, Sol A. Schwartz, v.p. and | 
g.m. of RKO Theatres, announced | 
the following new assignments ef- | 
fective May 9: 

Jay Golden, division manager of 
West Coast Division—San Francisco, 
Los Angeles and Denver—with 
headquarters in San _ Francisco. 
Golden had a division of Brooklyn 
theatres. h 

Goodwin Sable from manager of 
Keith’s to city manager of Dayton— 
Keith's, Colonial and State. 

Francis Anderson from manager 
of Palace to city manager in Roch- 
ester—Palace and Temple. 

Harry Weiss from manager RKO 
Proctor’s, Newark, to division man- 
ager in Brooklyn—Kenmore, Tilyou, 
Dyker and Shore Road, with head- 
quarters at the Kenmore. 

Charles Oelreich from manager 
RKO Yonkers to division manager 
in the Bronx—Fordham, Pelham, 
Castle Hill and Marble Hill, head- 
quarters at the Fordham. 

Other Shifts 

Additional promotions include 
Harold Daly, who goes to Yonkers 
from the 23d St. theatre; George 
Baldwin, to the 23d St. from the Co- 


Continued from pase 3 Gea 


and Abe Schneider, v.p. and treas- | 


with which the new prexy would | 


is, via stock options or some other | 
| setup, to have a chance for becom- | 


UA | 


his strong connections in New York | 


Division 
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Inside Stuff—Pictures 


Indicating what's probably in store for other members of the Big Fj 
when they start dickering under the decree’s partial divorcement oe 
vision, negotiations opened by RKO with its partners for sale or acquisi. 
‘tion of co-owned houses has revealed a tendency by the partners to sit 
back and let the company carry the ball. Disclosure was made by Mal. 
celm Kingsberg, RKO’s theatre head, who said the company was now 
treating with all its partners in an attempt to clear away the part] 
owned situations as soon as feasible. y 

RKO will probably sell its 10% interest in the 99 theatres of the Buiter. 
field circuit, Kingsberg said, since it has never operated the houses nor 
is it likely that the court would approve acquisition of the circuit. So far 
as the Trenton-New Brunswick theatres were concerned, situation is com. 
plicated because one of the stockholders in the company which operates 
the chain also owns part of the realty, he added. It’s not likely that this 
partner will sell his stock unless RKO is prepared to buy the theatres 
additionally. 

“Naturally, we don’t want to see the RKO circuit shrink,” Kingsberg 
said, “but that doesn’t mean we're going to pay unreasonable prices 
| either.” So far, the RKO topper added, the company had closed only one 

deal—that in Kansas City where RKO surrendered the Orpheum theatre 

for the outside-owned half of the Main. The transaction has not yet been 
submitted to the court for its approval. 
| Negotiations towards liquidation of partially owned theatres was also 
touched upon by N. Peter Rathvon, RKO prexy, in his statement to stock. 
holders last week. Rathvon said more than 75% of the houses operated 
by the company were unaffected by the decree. 


Trade pipelines reveal that small-town exhibitors present at the recent 
North Central Allied convention in Minneapolis when Robert L. Wright, 
| assistant U. S. district attorney and prosecutor in the film monopoly suit 
spoke and answered questions, were greatly “disappointed” because he 
said, according to those present, he doesn’t consider it the Justice De. 
partment’s “duty” to “protect” these small-town theatreowners’ invest- 
ments against threatened competition resulting from competitive bidding 
for product and increased film production. 

Wright is said to have indicated the Government would have no inter- 
est in that sort of “protection” desired by small-town exhibitors, but “aims 
at opening free trade.” Some of the small-towners made no bones of the 
fact they feel the Government is “letting them down.” 


Studio flacks are undismayed by the Johnston office’s nix on players 
guesting for all but the top transcribed air shows. Fear of misuse and 
abuse, particularly on open-enders, occasioned the tacit ban as a checkup 
| revealed brassieres or local saloons were often associated with unsullied 

Hollywood names. The wrinkle the boys devised is a glamor veneer 
applied to technicians and crafts people, such as makeup experts. de- 
signers, cameramen, production aides, etc., which makes them acceptable 
substitutes. 

The trade is now awaiting some p.a. to “discover” a carpenter with a 


| fancy swing, a grip with a galvanizing grasp, or a seamstress who never 
| drops a stitch. 





Tn line with efforts to cut production costs, story editors for majors 
and indies agree that there's little interest by their studios in costume 
| dramas. They see this type pic definitely on the downtrend for the next 
| few years, or until costs and the b.o. are more stabilized. However, there's 
_no thought thet a buyer won't pop up for a period or historical novel if 
one should suddenly swing high on the best seller lists, although the 
, Price will certainly refiect a reduced demand for this type story 
_ Producers generally feel that there's little chance of reducing produe- 
1 tion costs except by sticking to the kind ef yarns that can be turned out 
without vast sets, props, costumes and casts. 


{ 
| 





Question of whether to vest the Austro-German version of “ i” 

| may be taken up in Washington today (Wed.), by the executive poser 
| of the Office of Alien Property at its weekly meeting. 

OAP has been checking this some time. Word here is that the agency 

| Now an adjunct of the Department of Justice, might find a split interest of 
which only a portion is German. In that case, the agency would not neces- 
rove aie koe if the picture were vested. Actually, accord- 

ons, 7 i 
and let the film be codhtibieuh fat pop sm ag ae 


N. Foreign Pi 
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in which exhibitors have latched 
onto his steadily-growing popularity 
with the U. S. public. “Odd Man 
Out,” currently playing first run at 
Loew’s Criterion on Broadway, tops 
the list. Others include “Return of 
the Scarlet Pimpernel,” “Seventh 
Veil,” “Wicked Lady” and “Thunder 
Rock.” Of these, “Veil,” “Odd Man” 
and “Lady” are comparatively new, 
with the other two having been pro- 
duced long before the war. 


British pix top the list of 10 now 
playing in the midtown Manhattan 
sector, including besides “Odd Man,” 
the long-running “Henry V,” plus 
“Adventuress” and “Dead of Night.” 
Next on the list are Italian produc- 
tions, including “Before Him All 
Rome Trembled” and “Open City.” 
Latter is currently in its second year 
on Broadway. Remainder comprise 
“Les Enfants du Paradis” (French), | 
“Marry and You Will See” (Mexi- | 
can), “Ivan the Terrible” (Russian), | 


the N. Y. Times’ film critic Bosley 
Crowther, who has long been plug- 
ging the superiority of currently- 
playing foreign films over 
turned out by Hollywood, went at it 
again last Sunday (26). Citing the 
excellence of “Odd Man,” “This 
Happy Breed” and “Adventures,” all 
J. Arthur Rank productions, Crow- 
ther declared: 


“And in case any Hollywood 
people are hereby inclined to get 
sore and to draw themselves up to 
their full stature (which has been 
mostly unimpressive of late), let 
us add that it is only forbearance 
which withholds us from blunt com- 
parisons. Hollywood may own the 


theatres but it owns no patents on 
cinema art.” 
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with Edward Ludwig directing. Pic- and “Torment” Continued from page 3 





versions more than a year and a half 


ture will be Edmund Grainger’s | ago, Silverstone said, and has no in- 
first production since his military |tentions now of exporting any 
discharge. 





Abortive Burglary on N.Y. 


dubbed product, except for an occa- 
sional single print which might be 
aimed at illiterate audiences in the 
hinterlands. 

In line with Skouras’ disclosure 


Palace’s Weekend Gross tat 20th would buy no theatres in 


Robbers broke into the Palace 
theatre (N. Y.) manager's office 
early Monday (28) morning and 


were about to crack the safe when 


they touched off the burglar alarm. 
The would-be thieves fied on hear- 


ing the approach of Holmes Service 


patrolman, leaving behind an 4ron 
bar and other burglar equipment. 

Burglars apparently were after 
the weekend boxoffice receipts on 
“Trail Street,” which concluded its 
third week at the Palace last night 
(Tues. ). 


Latin America, it’s recalled that the 
company, through National The- 
atres, recently sold its interest in 
the 38-theatre Del Norte circuit in 
Mexico, thereby taking the company 
entirely from the field of exhibition 
in that country. Reasons for the 
withdrawal were listed as the re- 
quirement for native and not foreign 


film rentals did not leave a margin 
of profit necessary to duplicate the 
type of showmanship and deluxe op- 
erations that 20th employs in 
U. S. setup. 





management, plus the fact that high | 
Plains. 
| John Hearns—8lst St., Colonial. 


its | 
| Hamilton, Regent and Alhambra. 


lonial; Arthur Koch, assistant man- 
ager at the Coliseum, to become 


Including an Arabian Pic 





manager of the Colonial, and Her- 
bert Heintz from the Alhambra to | 
Proctor’s, Newark. 

The other division managers in | 
the RKO metropolitan N. Y. setup | 
| and their theatres are as follows: 
Charles B. McDonald — Alden, | 
| Madison, Richmond Hill, Flushing, | 
| Midway and Palace, N. Y. 

Russ Emde—86th St., 125th &t.. | 
Royal, Franklin, Chester, Newark | 
'and Union City. 
| Michael Edelstein—Albee, Pros- | 
| pect, Bushwick, Orpheum, Republic, | 
| Greenpoint, Strand and Columbia. | 
Joseph DiLorenzo—Mt. Vernon. 
New Rochelle, Yonkers and White | 





58th St., 23d St. and Jefferson. | 
Edward 


Sniderman — Coliseum, | 


‘ 


Excluding the RKO double bill of 
the “Pimpernels,” the 31 nabe houses 
playing foreign p:x indicates a grow- 
ing popularity for them outside the 
art houses, which have long been 
their sole stamping ground in the 
U. S. Majority of these, of course, 
are British films but several Russian 
and French films are also making 
the 1ounds of the nabes. One small 
house in the Boro Park district of 
Brooklyn is now running an Ara- 
bian film with English titles and, 
even though it’s on a one-a-day 
basis. it’s apparently luring the cus- 
tomers into the theatre. 

To top off the entire picture, 
which some Hollywood producers 
observe pessimistically but which 
other industry officials regard as 
proof that there's a place for for- 
eign pictures in the U. S, market, 


(Swedish). | 


the Union,” which Capra is produc- 
ing for Metro release, and the resi- 
dual in “It’s a Wonderful Life.” now 
in distribution by RKO. 

The three producers making the 
switch will get the same salaries as 
from Liberty—$3,000 a week each 
for Capra and Wyler, and $2,500 for 
Briskin. 

Deals were pending with Metro 
‘and Universal for amalgamation of 
Liberty into their setups before tié 
with Paramount began to jell # cou- 
ple months ago. Stevens’ desire to 
remain an indie, however, has kept 
stymying the move, since certain tax 
problems prevented his making 4 
| definite decision, until he got terms 
he wanted. Liberty arrangement 3S 
such that all four pards had to pu! 
| their stathnp on any deal before it 
| could become official, and unti! yes 
jterday Stevens had refused to givé 
| such an okay, 
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=| SHAKES OF A LAMB’S TAIL! . 


vers 
and 


~~ During the past few weeks California Preview audiences have witnessed 





neer 
de- 


wae | A succession of coming M-G-M pictures which have electrified all Hollywood! “ae 
th a f 


ever | Never —no never! —in all M-G-M annals has Leo revealed such product! 
‘ors For instance, CLARK GABLE’S “THE HUCKSTERS’— 


ume 
next 


ny Oh how that audience cheered! And equally sensational is 
pi “SONG OF LOVE.” Its Preview was an historic occasion! 
Remember these M-G-M titles! They’re the talk of the West Coast! 

a “FIESTA,” Technicolor’s Biggest Spectacle! 
me _ “GREEN DOLPHIN STREET,” a Giant Drama in M-G-M’s mightiest tradition! | 
“CYNTHIA” — with “Green Years” appeal! 

“THE UNFINISHED DANCE” Technicolor wizardry! 
sey _ “THE ROMANCE OF ROSY RIDGE” tremendous! 
“LIVING IN A BIG WAY,” comedy smash! 


One after another they thrilled Preview audiences just as they'll thrill yours. 


Ami” 
jittee 


1 Pi 





And watch for more big M-G-M news! 15 mighty productions under way— 
pees A production program never—no never—witnessed before in this 
‘ome Entire industry! Oh Mister M-G-M Exhibitor, be proud! 


Great hits are on the way from your pal—Leo the Leader! 
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uf 
duc- i} 
now ! 
s as’ - \f 
cach TWO MORE SHAKES TO TELL YOU ABOUT THE STAR CASTS! ; 
we “THE HUCKSTERS”—Clark Gable, Deborah Kerr, Sydney Greenstreet, Adolphe Menjou, Ava Gardner, Keenaa) : 
n = | Wynn, Edward Arnold - “SONG OF LOVE”’— Katharine Hepburn, Paul Henreid, Robert Walker - “FIESTA” 
cou (Technicolor)—Esther Williams, Ricardo Montalban, Akim Tamiroff, Cyd Charisse, John Carroll, Mary Astor, 
Sail Fortunio Bonanova - “GREEN DOLPHIN STREET”’—Lana Turner, Van Heflin, Donna Reed, Richard Hart i 
Pr “CYNTHIA” — Elizabeth Taylor, George Murphy, S. Z. Sakall, Mary Astor - “THE UNFINISHED DANCE” t 
erms } (Technicolor) — Margaret O’Brien, Cyd Charisse, Karin Booth, Danny Thomas - “THE ROMANCE OF ROSY i 
_ RIDGE” — Van Johnson, Janet Leigh, Thomas Mitchell, Marshall Thompson, Selena Royle, Dean Stockwell 
: a “LIVING IN A BIG WAY”—Gene Kelly, Marie McDonald, Charles Wi inninger, Phyllis Thaxter, Spring Byington 
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centage to the distributor is figured. 
It states: “One company representa- 
tive has written the association that 
these taxes are imposed pursuant 
‘to a regular method of graft’ and 
amount to ‘more than 2/3 of the 
gross on an important picture’.” 
“The existence of what amounts 
virtually to a national crusade in 
support of British films and against 


American films” is reported con- 
cerning England. Analysis con- 
tinues: “Government and _ Parlia- 


ment seek to help British films by 
direct official action; the press and 
radio (particularly film critics) con- 
tinue the campaign against Ameri- 
can films. The movement is nation- 
wide and appears to be an expres- 
sion of naticnalism first and eco- 
momics second. Although a great 
deal is made in the British press and 
in Parliament of the amount of dol- 
lar exchange spent for American 
films, actually it amounts to ap- 
proximately 7% of the total amount 
spent for imports. Furthermore, 
without American films British ex- 
hibitors would be in a very disas- 
trous position, as would the British 
treasury, which during 1946 re- 
ceived approximately 40 million 
pounds sterling.” 

Study includes all the important 
countries except the 13 in which 
distribution is handied by the Mo- 
tion Picture Export Assn. Those 
are either occupied countries or are 
in the Russian orbit and present 
even more complex and insurmount- 
able problems than those listed be- 
low: 

Argentina 

In May, 1946, the Argentine gov- 
ernment passed an income tax de- 
cree holding that 50% of the price 
paid to producers of foreign films 
represented net income from Argen- 
tine sources and was subject to a 
tax of 20% for the 194@ fiscal year 
and subsequent years. Three of the 
American film companies have made 
no payment of the new taxes while 
other American companies are pay- 
ing under protest. Government, as 
yet, has given no signs on what 
steps it will take with reference to 
the U. S. companies. 


Australia 

In connection with proposed trade 
treaty hearings scheduled for this 
spring, MPA has made representa- 
tions to the U. S. Government for 
relief against the following trade 
barriers set up by Australia: (1) 
Remittance tax. levied on _ gross 
monetary receipts remitted by 
American distributors; (2) sales tax 
imposed at the rate of 25% of the 
invoice value of the rawstock plus 
20%, in addition to other markups; 


(3) import taxes which aré among 
the world’s highest on American 
films; and (4) exhibitors quota re- 
quiring all theatres reserve specified 
percentage of screen playing time 


for British films. 
. Belgium 


Proposals are being advanced in 
Belgium directed against American 
films along the following lines: (1) 
Quotas; (2) requirement that Amer- 
ican producers produce in Belgium; 
(3) that all prints of American pic- 
tures released in Belgium be made 
American pictures be 
dubbed in French and Flemish lan- 
(5) American 
(6) taxa- 
tion on theatres showing Belgian 
import 


there; (4) 
guages in Belgium; 
newsreels be eliminated; 
films be reduced: and (7) 
duties be increased. 

Brazil 


Late in 1946 a ceiling was placed 
on theatre admission prices in Rio 
de Janeiro that has put a sharp limi- 
tation on film rental income. Per- 
centage contracts were affected im- 
riediately while flat contracts will 
inevitably be affected at renewal 
time. Modification or repeal of the 
Relief from 
Brazilian remittance taxes will also 
be asked at reciprocal trade treaty 


law is being sought. 


discussions. 
Chile 


Chile’s increasing difficulties 


U. S. films. 


ported films. 


amounts. 


made for 1947, 
China 


Civil war and financial chaos pre- 


Films’ Global Crisis 


Continued from page 1 


in 
the area of foreign exchange, par- 
ticularly its shortage of dollars, re- 
sulted in a number of proposals di- 
rected against foreign films, meaning 
In 1946 Chilean ex- 
change control authorities attempted 
to put into effect a ruling limiting 
remittances to 10% per foot for im- 
Thus far this measure 
has been successfully protested by 
the American industry in conjunc- 
tion with the Department of State. 
In November, 1946, dollar exchange 
was authorized for that year on 
basis of individual company’s 1945 
No provision has been 


sent serious problems to the film 
industry and the outlook is grave. 
Besides having to get special li- 
censes to import films, remittances 
of money has been limited to 15% 
of earning with remainder being 
blocked. Chaotic fluctuations of Chi- 
nese currency and steep deprecia- 
tion in relation to the American dol- 
lar has, in addition, enormously 
complicated the problem. Further 
complications, aside from the forms 
of graft mentioned above, have 
arisen from the heavy increase in 
import duties with assessment in- 
creased 10 times over what it was in 
1945. 
Cuba 
Number of proposals are under 
consideration by the Cuban govern- 
ment which would prove detrimen- 
tal to U. S. films. Amnong them is 
the designation of film receipts as 
“royalties,” which would make them 
subject to a 10% tax on remittances 
in addition to a 10% tax on gross 
b.o. receipts. In May, 1946, a con- 
vention of exhibitors adopted a mo- 
tion to limit distributor percentages 
on films to 40% and the resolution 
is currently under. discussion with 
producers. 
Denmark 
In August, 1946, MPA representa- 
tives reached‘ an agreement with 
the Danish government to run from 
Sept. 1, 1946, to Aug. 31, 1947, which 
covers the following points: (1) Full 
freedom of imports and remittances; 
(2) amounts due U. S. companies as 
of Aug. 31, 1946, will be transferred 
as rapidly as dollar situation per- 
mits; (3) Danish government to con- 
tinue import duty of 10%; and (4) 
30% rental ceiling remains in effect. 
Ecuador 

Progress is being made towards 
reduction of tax on net income of 
local representatives of foreign mo- 
tion picture companies. Strong like- 
lihood that the 16% tax put into 


to 10%. 
France 
Despite signing of Blum-Byrnes 
pact in 1946, many irritants are 
cropping up in conduct of French- 
U. S. trade relations with respect to 
films. After protests from U. S. gov- 
ernment, France agreed to hold in 
abeyance order making it compul- 
sory for American companies to ob- 
tain permission from separate min- 
istries before dubbing approval on 
imported films. Remittance problem 
still centers around question of what 
rat@é of exchange should be used in 
calculating amount of funds blocked 
since 1939. France has insisted on 
current rate of exchange and has 
offered to free 25% of the blocked 
funds: All American companies ex- 
cept one accepted this offer imme- 
diately. 
Great Britain 

Problems posed by the new quota 
legislation scheduled for this year 
are undoubtedly the most serious 
confronting the American film in all 
its overseas operations. Eric John- 
ston’s parleys with representatives 
of the British government and trade 
officials last year made considerable 
progress in persuading important 
Britons that drastic quota legislation 


solve British problems but outcome 
is unpredictable at this stage. 
Greece 

With foreign exchange position of 
Greece extremely critical, exchange 
allocations for all imports except 
essential foodstuffs have been sus- 
pended with last remittance to film 
companies made in Nov., 1946. In 
addition, no import licenses for mo- 
tion pictures are being issued. 
Everything points in Greece to an 
indefinitely bad climate for U. S. 
films as far as finances are con- 
cerned. 

India 

American film companies are stil] 
being faced with discriminatory im- 
port restrictions which limit film 
imports from sources other than 
Britain to 75% of value of imports 
in base year ending Aug. 31, 1939. 
During 1946, there was also wide- 
spread agitation for measures to pro- 
tect the domestic film industry and 
it appeared that legislation aimed at 
the U. S. would soon be passed. 
Efforts will be made at the reciprocal 
> ogg treaty talks to ease the situa- 
ion, 


‘ Italy 
Despite permission for  unre- 
stricted importation of American 


films into Italy, subject only to vol- 
untary action by American pro- 
ducers, matter of transfer of funds 
remains the major problem. In 
view of Italy’s desperate foreign ex- 
change situation, the government 
has absolutely refused to permit re- 





mittance of any funds accruing to 


U. S. film companies. Italian gov- 
ernment, however, has permitted 
use of such funds for overhead ex- 
penses in Italy, co-participation in 
Italian production, production on 
contract basis and construction and 
renting of theatres. 
Mexico 

With native industry rapidly ex- 
panded over the past three years, 
Mexican film producers are seeking 
means by which they can protect 
themselves against American films. 
In the exploratory stage at present is 
a law compelling local cinemas to re- 
serve 50% of their playing time to 
Mexican films. Labor troubles con- 
tinued throughout 1946 in Mexico, 
involving difficulties between unions 
and companies’ representatives. 


Norway 


Although Norwegian films are 
rented at 40%, U. S. films are sub- 
ject to a sliding scale with a 40% 
ceiling and 25% floor. In addition, 
U. S. films are discriminated against 
in the municipally-owned theatres, 
comprising 75% of total, which give 
choice playing time to native prod- 
uct. All American companies’ funds 
in Norway are blocked until this 


country’s exchange position im- 
proves. 

Peru 
Remittances have been renewed 





effect Jan. 1, 1946, would be reduced | 


aimed at U. S. films would fail to’! 


to U. S. companies aiter a tempo- 
rary effort was made to block funds 
here. Some municipal councils have 
established taxes on films that are 
causing considerable hardship. 


Philippines 


Crucial need of the central gov- 
ernment for money has caused them 
to single out the film industry as a 
special source of revenue. A total 
of 40% in taxes is being levied by 
the government on gross revenues, 
giving them a greater share than 
either exhibitor or distributor. U. S. 
embassy in Manila felt that inter- 
vention would be unwise despite re- 
quests from U. S. film companies. 


Portugal 


Following an intensive national- 
istic campaign, launched by power- 
ful figures in the press, radio and 
film industries, severe restrictive 
legislation against foreign imports 
went into effect Jan., 1947. Terms 
provide for special licenses at ex- 
pensive fees for imported films; for- 
bid the exhibition of foreign pictures 
dubbed into ‘Portuguese language 
originating in any foreign lab with 
exception of Brazil, provides for 
local theatres showing at least one 
Portuguese full-length picture in a 
one-to-five relationship with foreign 
films; and prohibits any Portuguese 
theatre from belonging to any for- 
eigner. 


Puerto Rico 


As in previous years, strong and 
vicious laws were introduced into 
the 1946 legislature, which if passed, 
would have put the U. S. film com- 
panies out of business. With assist- 
ance of the Department of the In- 
terior, which has jurisdiction over 
the islands, and the Puerto Rican 
every the legislation was headed 
off. 

Spain 


During 1946, operations of U. S. 
film companies continued without 
benefit of any agreement and condi- 
tions were most unsatisfactory. 
American companies had to buy at 
exorbitant rates on the open mar- 
ket “import rights” for their films. 
This is in effect a subsidy for domes- 
tic producers, A further complica- 
tion is the rawstock shortage which 
the government is _ intensifying 
through its refusal to permit Ameri- 
can companies to send in a supply 
in Spain as a gift. Virtually no dol- 
lar exchange is available and the 
possibility of guaranteeing any of- 
ficial exchange appears increasingly 
remote. 

Venezuela 


Venezuelan government, under 
erroneous conception that all monies 
remitted for film rentals represent 
net profit to American producers, 
attempted to. tax off a large amount 
of gross revenues. At the end of 
1946, discussions were in progress 
between the government and film 
representatives who are making a 
survey to demonstrate the allocation 
of negative costs of American films 
on a country by country basis, in- 
cluding Venezuela. 





CAROL RAYE’S BRIT. PIC 


Carol Raye, British film actress, 
planed to London for  thesping 
chores in “Possession” slated to get 
under way soon at Metro’s Elstree 
studios , near London. She'll be 
abroad for about three months. 
Upon her.return to the U. S. Miss 
Raye expects to be accompanied by 
her parents. They'll make their 





home in America. Actress is wed to 
| Clark F. Spencer of Boston, 





Film R 


Phile Vanee Returns 


withal, it’s still for supporting spots 
in most situations. 
i this instance sleuth has the as- 
signment of solving the murder of a 
playboy and prevent the extermina- 
tion of his numerous ex-wives and 
former fiancees. The wildoater pre- 
vious to his enforced demise had 
made a will leaving a huge trust fund 
to be shared with those previously 
involved in his lovelife. With that 
kind of will, it’s advantageous to 
have the ex’s liquidated, but Vance, 
as usual, selects the proper culprit 
after the regulation number of 
corpses are strewn about. a 
The character role in “Returns is 
essayed by William Wright who does 


trusted to Leon Belasco, as the the- 
atrical manager who becomes the 
sleuth’s assistant. Former band- 
leader’s Russ dialect is productive of 
many laughs. Staunch support comes 
from the multitude of suspects and 
candidates for extermination in the 
persons of Ramsey Ames, Terry Aus- 
tin, Iris Adrian, Ann Staunton and 
Clara Blandick. 

William Beaudine gives the pro- 
duction good pacing job Jose. 


West to Glory 
(SONGS) 

PRC release of Jerry Thomas production, 
Stars Eddie Dean; features Roscoe Atés, 
Dolores Castle, Gregg Barton. Directed by 
Ray Taylor. Screenplay, Elmer Clifton, 
Robert B. Churchill: eamera, Milford Ander- 
son; editor, Hugh Winn; songs, Eddie Dean, 


Sunshine Boys 





PRC oater has no surprises, but the 
usual ingredients of songs, riding and 
shooting. Songs are pleasant, shoot- 
ing ample and riding graphic. Lazy, 
slow story and corny humor won't 
hurt much. Oater will do for the 
duals. 

Story has Eddie Dean as a U. S. 
sheriff unmasking a gang of crooks 
trying to steal gold and precious 
jewels from a Mexican rancher some- 
where north of the border. Lame 
story, trite dialog don’t excite, but 
accent is rather on romance and 
music. Dean warbles three cowboy 
ballads’very vielen in a light, ap- 
— lyric tenor, assisted by the 

unshine Boys, instrumental quartet. 

Songs are above-average “Cry, 
Cry, Cry,” “In the Shadow of the 
Mission” and “I’m Ridin’ West,” with 
first named the most appealing. 

Lensing, direction stack up okay, 
with some good outdoor shots to 
catch the scenic-minded eye. 

Bron. 





The Little Martyr 


(‘Il Piccolo Martire’) 
(ITALIAN-MADE) 
Superfilm Distributing Corp. 

Franco Magli production, Stars Luciano De 
Ambrosis. Directed by Vittorio De Sica. 
Story by Cesare G. Viola, Marguerite Mag- 
lione, Cesare Zavattini, Adolfo Franci, 
Ghererdo Ghereradi, Vittorio De Sica; cam- 
era, Mario Benotti. At Arena, N. Y., start- 
Running time, 91 MINS, 


release of 


ing April 28, °47. 


Andrew Sb we ole ge wedstvhs sds ene Emilio Cigoli 
Prico Nott heed eNaees F< Luciano De Ambrosis 
PUD bi 46 009 4046044000506 hire ooo Isa Pola 
Os 6 6B dade us 000 0006645 Adriano Rimoldi 
pT | Meee riers PET ee ere Giovanna Cigoli 
Nonna 6000 000s Cowtoccvanes edie fone Frigerio 
Mr. Uberti..... OC Scerobccoees Maria Gardena 
Aunt UOTE s 6080060650000 Dina Pechellini 
Giuliana........eeeeeesse+.Nicoletta Parodi 
Mrs. Berelli........ opeebascen Tecla Scarano 
Gs ooh 4 O06 0% 0 60 Ernesto Calindrini 
a Pee 


...-Olinto Cristina 





Doctor 


Paolina. sttteccovccccecee. Shita La Fratta 
Commendatore eeese eoeees- Armando Migliari 
i SOD, < ows bb-d0.0000cabes Guido Morisi 





(In Italian; English Titles) 

_Only a bright performance by Lu- 
ciano De Ambrosis, Italian child star, 
saves this from being only a passably 
good Italian-languager. Made in 1943, 
the film fails to measure up to the 
better pre-war Italian pictures. Main 
trouble appears to be that too many 
dabbled in the scripting, including 
director Vittorio De Sica taking a 
hand in whipping up the yarn. De- 
spite these flaws, “The Little Martyr” 
should do well in Italian-language 
houses especially since few straight 
dramas have come over from Italy 
recently. 

Little De Ambrosis easily steals the 
production, dominating every scene 
and figuring in each important devel- 
opment. It's the story of a sensitive 
5-year-old child who is the victim 
of his mother’s love affair. She falls 
for a youthful gigolo and despite the 
efforts of the youngster finally wrecks 
his home. The unfortunate youngster 
always has favored his mother until 
he finally sees what she has done to 
his father. His dad finally commits 
|suicide after placing his son in a 
school, and the final scene shows the 
lad ultimately turning away from his 
mother. j 

Tedious pace maintained, with di- 
rector De Sica’s work not helping, 
goes far in deadening the plot. There 
Is a Surprising lack of action, and 
little in the dialog to overcome this 
fault. 

Besides De Ambrosis, Isa Pola. as 








a creditable job, while humor is en- | 


Hal Blair, Pete Gates. Tradeshown N. Y. 
April 23, 47. Running time, 60 MINS, 
See RMON c Se cakeassssesnased Eddie Dean | 
BOMPY....cccccccccsesssevecsess Roscoe Ates 
SPPrrrrrr rr rrr ee Ty ry Dolores Castle 
Barrett. .ccccccccbscccsccscecss Gregg Barton 
COEF cc ccccdecdcccceccecoseoese Jimmy Martin 
AVOTY s ccccccccccccsecescsoosers Zon Murray 
JUAN. crccccccesescsccocesses Alex Montoya 
Don Lopez..... rer Te rers Prt Harry Vejar 
fi! ee ee oe ee ee Carl Mathews 


er, 


eviews 
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the mother, proves not only 
tive but firstrate as a thespian, 
Cigoli is okay as the father 
inclined to overact part of th 
Adriano Rimoldi is the 
who wrecks the home b 
Miss Pola fall in love with him. 


attrac. 
Emilio 
though 
e time, 
young Man 
Y Making 


Wear. 





Phile Vanee’s Gamble 


PRC release of Howard Welch pro 


lucti 
Stars Alan eton 


Curtis, Frank Jenks, Ter 
Austin, Tala Birell. Directed py Rasil 
Wrangell, Screenplay by Eugene “Conrad 
Arthur St. Clair from original by Lawrence 
Edmund Taylor; camera, Jackson Ree 
editor, W. Donn Hayes; musie, Irving 
Friedman, Previewed N. Y., April 23 ‘ae 
Running time, 62 MINS, > 
a Be eee ee Alan Curti 
LOUPiIAn MAT. .ccccccsccccces Te nm Austin 
| Ernie Re 65.000000-0 ke tce wee Frank Jenks 
| Tina Cromwell........+... . Tala Birell 
CUVGPr DOMMOME. cceocecvcsec. Gavin Gk rdon 
Inspector Heath.....esceces;, Clift Clark 
Geegee Desmond......c..0...::.. Toni Todd 
Bile POU s 4 ccctsansecesenc. jumes Burke 
Robert Butler....csccsses, ‘Francis Pierlot 
D. A. Stone...ceeoe Ccecececces Joseph Crehan 
Charles O’Mara..............Garnett Marks 
|} Mr. Willetts......seeee........Grady Sutton 
Guy Harkmeae...ccsrecsess Charles Mitche}] 
Norma Harkness............. Joanne Frank 





Philo Vance’s solution of a set of 
murders, in connection with a smug- 
gled emerald, makes for a perfunc- 
ltory whodunit that will serve its pur 
pose on the south end of a dualler. 
Chief assets are fair pacing that will 
maintain a degree otf interest, oc- 
casional touches of humor, and a vast 
amount of gunplay. 


“Philo Vance’s Gamble” has the 


sleuth drawn into a case in which a 


"| syndicate illegally acquires ‘a huge 


emerald, and is about to peddle it 
when the chief thief is slain. Other 
murders follow in fairly rapid sue- 
cession, and Vance finally lands the 
culprit. 

Alan Curtis supplies an enactment 
with the necessary authority as Philo 


| Vance, while humorous assignment 
is taken on by Frank Jenks as 
Vance’s non-too-bright assistant. 


Gavin Gordon, Toni Todd and Dan 
Seymour constitute a choice batch of 
suspects that are later liquidated, 
while Terry Austin provides the near 
approach to love interest. 


Basil Wrangell’s direction helps 
overcome many of the cliched situa- 
tions and dialog, while other of the 
film’s components such as photog- 
raphy and music are in the so-so 
category. Jose. 





New Foreign Films 


(Unlikely for Anglo-U. S. Market) 











“Konsten att Elska” (‘How to Love”) 
(SWEDISH). Svenk Filmindustri produc- 
tion and release. Stars Wanda Rothgerdt, 
Sture Lagervall, Lauritz Falk, Ce ile Osae 
bahr; features Naima Wifstrand, Else 
Carlsson, Ake Engfeldt, Marianne Gyllej- 
hammar, Kerstin Holmberg; directed by 
Gunnar Skoglund; Eric 
son-Lee; camera, Ake Dahiquist. At Ho 
geln, Stockholm, Running time, 76 MEN 


screenplay, Laré- 





This fine Swedish comedy is helped 
by the strong acting of Wanda Roth 
gardt and Sture ngervall. Nice 
lensing helps the picture’s chances 
in Scandinavia. Film also may have 
appeal in foreign marts. 





“Dynamit” (‘Dynamite’) (SWEDISH). 
Svea Film release of Ake Ohberg produce 
tion. Stars Bengt Ekeroth, Ake Ohberg, 
Birgit Tengroth; features Marianne Loewe 
gren, Carl Stroem, Nils Hallberg, Erie 
Berglund, Hilda Borgstroem; directed by 
Ohberg; screenplay, Harald Beijer based om 


his novel; camera, Sven Thermaenius. 
At Astoria, Stockholm, Running time, 
MINS. 





Based on Harald Beijer’s 1938 
novel, this entry deals with a dyna- 
mite saboteur. Censor held up dis- 
tribution for several months because 
of the activity of a real dynamiter 
known as the “Saturday Sabcteur. 
Following his seizure here, the film 
preemed. Bengt Ekeroth turns in a 
fine performance as the _ saboteur. 
Picture should do well both in Scan- 
dinavia and possibly in world i 

ins, 








Trans-Lux May Expand 
Further in Latin Lands 


Terming its new Prado theatre in 
Mexico City as its “Mexican guinea 
pig,” Trans-Lux veepee Norman W. 
Elson has indicated that the film 
may operate more houses south of 
the border in the future. Now in 


its third week of operation, the 
Prado had originally planned to te€ 
off with RKO's “It's a Wonderful 
Life” but switched to Warners’ “De 
ception” due to a scarcity of prints 
on the former. d 

In line with its expansion policy, 
Trans-Lux recently mulled puilding 
a theatre on the site oceupied bY 
Rogers Corner, midtown New York 
/nitery. According to Elson his fm 
| was offered the property some time 
ago by a broker but the matter has 
chilled, he said. Circuit, howevel 
plans another house at 59th af 
Madison, N. Y. 
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ightman Splits With Nabe Partners 
In Memphis; Theatre, Xchange Briefs 


Memphis. 

M. A. Lightman interests and the 
Zerilla-Maceri combine, partners in 
the L. & L. theatres, largest nabe 
Wein here, parted ways this week, 
splitting their six deluxe suburban 
gituations between them. As orig- 
inally constituted, L. & L. was made 
up of the Linden Circle, which be- 
longed to Lightman; the Lamar and 
Rialto, property of Jce Macer1 and 
7 Zerilla, plus three houses, the 
Capitol, Joy and Memphian, which 
they acquired together. 

Under the new pact, Lightman 
takes back his Linden Circle and the 
Memphian; Zerilla and Maceri get 
pack their Lamar and Rialto plus 
the Capitol and Joy. . 

Split came on heels of a disagree- 
ment over Lightman’s plans to build 
n expensive new deluxe house and | 
Susinens development in North Cen- 
tral Memphis. Maceri and Zerilla 
decided against risking any coin in 
project, whereupon Lightman de- 
cided to proceed without them. The 
boys then figured the idea of being 
both partners with and t 
to Lightman in the nabe field 
wouldn’t work out so well and de- 
cided to pull out of the 16-year com- 
bine. After considerable negotia- 
tion, it was agreed to dissolve L. & 
L. altogether and determine division 

f the three houses it had acquired. 
Fightman drew the Memphian, the 
boys got the others. 

L. & L., Lightman and the Maceri- 
Zerilla group are among defendants 
in the $3,000,000 monopoly suit 
brought by six local nabe groups in 
federal court. In that case, John W. 
Eaton, former owner of Peabody 
theatre, joined the list of plaintiffs 
last Saturday (26). In the amended 
complaint filed for him, Eaton as- 
serted originally that he had been 
able to get pictures for the Peabody 
30 to 60 days after their Main Street 
showings here, but that after Light- 
man and the others joined hands 
with L. & L. theatres, his run was 
pushed back 95‘to 97 days behind 
downtown houses. 

Dissolution of L. & L. leaves 
Lightman with only two suburban 
spots here, but does not affect his 
three downtown situations, the 
Malco, Strand and Princess, or the 
70-odd houses he operates under 





| Strand, 


competition | 


various arrangements in Arkansas, 
Mississippl, ennessee and Ken- 
tucky. 





Minn, Amus. Ups Earl Long 
Minneapolis. 

Three promotions have been an- 
nounced by Minnesota Amus. Co. 
Earl Long, manager of Norshor thea- 
tre, Duluth, since opening in 1941, 
has been named manager of Para- 
mount, San Francisco, by Leonard 
H. Goldenson, vice-president in 
charge of theatres for Paramount. 
Long will be replaced by Dan Hud- 
son, 
Garrick, a promotion for the latter. 
George qrown, now manager 
Minot, N. D., will be made 
manager of the Garrick. 

Minnesota Amus. Co. (Paramount 
circuit) has bought “Best Years” for 
|alleof its situations, excepting Twin 
| City downtown firstruns and a few 
| spots where opposition houses have 
RKO produce tied up. Picture now 

is in its seventh week here at RKO- 
|Pan. It will go into Minnesota 
| Amus. “B” houses at $1.20 top and 


| with extended playing time. 





Brandts’ Mayfair Takeover 


| Brandt theatre circuit is siated to | 


| take over operations of the Mayflair 
|theatre on roadway tomorrow 
| (Thursday), under a five-year lease 
|from Loew's, which owns and for- 
|merly operated the house. Theatre 
| will continue under the same policy, 
| playing second run double bills day 
|and date with the Loew’s circuit in 
|N. Y. Admission scale remains the 
| same. 

| Loew's leased the theatre to the 
| Brandt outfit on the assumption that 
\it didn’t need another Broadway 
|house so close to the Capitol, Cri- 
iterion and State. Loew’s marquee 
| sign was removed from the building 
Monday (28). 





United in K. C. Gets Bldg. OK 
Kansas i 
A reversal of form by the City 
| Plan Commission will permit United 
Film Service Co. to go ahead with 
| construction of its new $100,000 
| building in a southside location. An 
application by the film company 
|made April 2 was refused by the 
| commission after the first hearing-on 
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Humphrey Barbara 
BOGART °* STANWYCK 


Alexis SMITH 


In Warner Bros. Picture 


“The Two Mrs. Carrolls’’ 


Jack Carson @ Robert Hutton 
Martha Miepors @ Janis Paige 


mn Warner Eros. Hit 


“LOVE AND LEARN” 


in Person 


INA RAY HUTTON 


and Her Orchestra 





present manager of Duluth’s | 


of | 


- 


the grounds the operations would be 
Soneiier than permitted under the 
zoning rules in force on the prop- 
erty. At a rehearing last week the 
commission granted the permit fol- 
lowing an explanation by United 
officials that operations of the com- 
pany include only office work, 
photography and motion picture film 
processing and excluded use of any 
heavy machinery. | 

The company which employs about 
185 persons in the producing of film 
ads and trailers has long planned 
the move from its present downtown 
quarters to the 66th St. Terrace 
property near thé south fringe of 
the city. 





Theatre Deals 

De Leon, Texas. 

A. R. Parsons and H. L. Millington 
purchased the Texas theatre here 
from J. M. Miller and have taken 
over operation of the house. Par- 
sons and Millington also are re- 
modeling a building which they will 
turn into a theatre. 

L. R. Jones bought the Yancey 
theatre at Normangee and changed 
the name to the Jonesy. 

L. T. McDaniel purchased the 
Rains theatre at Emory from Theo 
Miller. Miller will continue to op- 
erate houses at Quitman and at 
Talco. He also recentlv sold the 
Hawk theatre at Hawkins to Roy 
Devinney. Miller said that he was 
unable to find capable help to op- 
erate all four houses and is his 
reason for selling two theatres. 


3 Texas 


tl) Top Sellers Hit the Road 
Universal's home sales offices emp- 


forces hit the road to peddle the 
company’s next eight re.eases. With 
a decision on U’s future conduct 
recently made, in view of the de- 
cree’s stay, it’s understood that the 
sales cabinet will sound out exhibs 
on negotiating bookings as a sub- 
stitute for competitive selling. Com- 
pany intends to dicker with exhibs 
in tough competitive areas with the 
highest bidder generally taking the 
picture. 

William Scully, U’s veepee in 
charge of sales, left over the week- 
end for Washington and Char- 
lotte. His assistant general man- 
ager, A. J. O’Keefe, planed for the 
Coast Sunday (27) with Los An- 
geles his first stopover. Ed Gonier- 
sall, assistant to Scully, left New 
York Friday (25) for Chicago, Mil- 
waukee, Minneapolis and Detroit. 

o. Feldman, western division 
manager, is taking in Kansas City, 
Omaha, Des Moines, Denver, Salt 
Lake City and the Coast. F. J. A. 
McCarthy, southern and Canadian 
chief, hits Cincinnati, Indianapolis, 
Atlanta, St.- Louis, Memphis, New 
Orleans, Dallas and Oklahoma City. 
Fred Meyers, eastern division head, 
Is covering Boston, Philadelphia, 
Pittsburgh, Cleveland, Albany, Buf- 
falo and New Haven. 






























































ith NIGEL BRUCE ‘Special Extra 
Dinceted by Peter Godfrey | LENNY KENT PHIL BRITO 
Produced by Mark Hellinger antnnm 
WARNERS' \f BROADWAY STRAND 
AT 47TH STREET 
B'way at 51 St. HOLLYWOOD 
° Bway at Sist Seow sae 
Cornel WILDE @ Maureen O'HARA 4 TWE STORY: 
” “ OFA 
“The Homestretch fe nist oa 
20th Century-Fox Picture in Technicolor i r. {tN PERSON 
US ON STAGE—HAZEL SCOTT : WAYWARD 
The SARRY'S @ CARL RAVAZZA : we toma 
HENNY YOUNGMAN i tee wan a 
ROXY ith Ave. & ORCHESTRA 
eesti 50th St. 















a] Winner of Nine Academy Awards! 


\ THE BEST YEARS OF 


\} 


OT ate 





The Academy Award Picture! 


LORETTA YOUNG - 
JOSEPH COTTEN ETHEL BARRYMORE , § 


Doors Open 9:30 A.M, 
B'woy ot 49th Se. 








CHARLES CHAPLIN 
‘MONSIEUR VERDOUX’ 


A Motion Picture That Will Startle You! 
Released thru United Artists 


BROADWAY THEATRE 


BROADWAY at 53rd St. 





—____RADIO CITY MUSIC HALL 
Rockefeller Center 
Claudette Fred 
COLBERT - MacMURRAY 


“THE -EGG AND 1” 
A Universal-International Picture 
SPECTACULAR STAGE PRESENTATION 


; 











‘PALACE ° 
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ON SCREEN IN PERSON 





| Thurs., May 1 
| & } 6 Frank Sinatra Jerry Wayne 
| & Kathryn Grayson 
| ; ; Peter Lawford FRED LOWERY 
; | “ome ng with Dorethy Rae 
‘ deans 
E ti Happened MARIO & 
fens) 18 Brooklyn FLORIA 
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Small’s Magicker 


Hollywood, April 29. 
Edward Small has signed Gregory 
Ratoff to direct “Cagliostro,” based 
on an old French novel. od 
Picture will be filmed entirely at 
the Churubusco - studios, Mexico, 
starting July 1. 





_Milton Skolsky Joins E-L 
Milton’ Skolsky added to Eagle- 
Lion’s flackery as press book writer 
| under editor Jonas Arnold. Brother 
to columnist Sidney, Skolsky was 
formerly in press book and ad depts. 
of Warner Bros. Donald J. Wollins, 
member of E-L’s press book staff for 
past year, upped to assistant field ex- 


ploiteer, assigned to the Boston ter- 
ritory. 





Diamond’s PRC Post 
Sam E. Diamond has been named 
Philadelphia branch manager for 
PRC; formerly held equivalent job 
for 20th-Fox until early last year. 





Butte’s Rialto Back to Fox? 
} ne. Butte. 
Symon Circuit's Rialto theatre 
may return to Fox-Intermountain 
chain, former apparently okaying 
reversion to the former operators. 
hecker-inners include Jimmy 
Frefich, Par's western Montana rep., 
and Carl Lind, UA’s sales envoy, 
here with Carroll Trowbridge, dis- 
trict manager of company. 

Art Jolley, PRC-Eagle-Lion man- 
ager, piloting R. Jones on introduc- 
tory trip. Jones is replacing Jack 
Sanam, transferee to Idaho ter- 

Vv - 
: RKO's Rick Warren 
ing 0 omping grounds 
Billings hea muattere ag ag 

Fred Swanstrom, operator of Star 
theatre, Ashton, Ia., 400-seater, va- 
ey at Sun Valley. y 

nother indie, the § 
at Big Fork, Montana. rate aren 


briefly visit- 





Long Chain Hit in Texas City 

Texas City. 
Heavy damage was suffered by the 
three theatres owned and operated 
by the J. G. Long circuit from the 
recent fire and explosions here. The 
ane seen operates the 1,000-seat 

Owboat, the 550-sea j i 
766-seat Texas. ow 


_—_. 


Ft. Wayne House Sold 
Fort Wayne, Ind. 

EB. H. Kilbourne, of Wayne Thea- 
| tres, Inc., which has operated the 
| Capitol and Eastern theatres here in 
| Fort Wayne, Ind., since 1938, pur- 
| chased the pnree-story brick build- 
ing occupied by the Capitol. 
wes built in 1867. ses on 

ntil the congregation of Calvar 
Lutheran Church in Toledo finds 
new quarters, it will hold its Sunday 
services in the Colony theatre there. 





Try Te Bar Cincy Drive-In 

; a incinnati. 
Denying an injunction to stop 
construction of a drive-in theatre, 





Judge Nelson Schwab has ruled in 


ithe theatre 
tied this week when the entire top | 









| 








Wave 


———— = 





municipal requirements. New $70,000 
theatre and store for Waynesville, 
N. C., also was okay. 





New One For Indiana 
Indianapolis, April 29. 
Harry ©. Walsh has started work 
on New Scott, 800-seater at Scotts- 
burg, Ind. 





2 New Ohio Theatres 
Toledo, April 29. 

Herbert K. Hoglan plans to begin 
construction soon on a 450-seat the- 
atre in nearby Genoa. Community 
currently has no film house, 

Shea Theatre Corp. has awarded 
the Heller-Murray Co., of Youngs- 
town, contract to build a new 1,500- 
seater in Ashtabula. 

The Gloria Drive-In, just built on 
Route 25 near Lima, O., has opened 
its season. 





2 New Negro Houses For Texas 
Dallas, April 29. 
Jack Adams and Sam Lucchese, 
operators of State and Century here, 
announce plans for two deluxe negro 
houses, one t6 be built here 






New Theatre 


Continued from page 7 


and | 


the other in Denison. Foundation for | 


here is under but 


actual construction will not start 


way 








Common Pleas Court here that be- 
fore he could enjoin operation of 
the theatre as a nuisance, the opera- 


tion must be shown to be a nul- 
sance. , é 

Site of new open-air theatre is 
near Glendale, a fashionable resi- 


dential suburb, with Theatre Enter- 
prises, Inc., the backer. Nat Kaplan, 
veteran local film man, is a member 
of the firm. Injunction was sought 
by 62 residents of Glendale. 


Schreibman-Pink Add Another 
Los Angeles. 
Paul Schreibman and Sidney Pink 
added the Rampart to their L.A. 
chain. Will be devoted to foreign 
pictures. 





St. Loo Drive-In Relighted 
St. Louis. 
Drive-In theatre on Manchester 
toad, St. Louis County, operated by 
Midwest Drive-In Theatre Corp., re- 
lighted for the summer season. 

City council of McLeansboro, IIL, 
has fixed the annual tax on picture 
theatres at $300. 

Fred Wehrenberg, national prez 
of MPTOA in Tuscon, Ariz., con- 
valescing from a recent flu siege. 

Pastime, Aurora, Mo., recently 
bought by Clifford O. Cody, Harts- 
ville, Mo., will be shuttered during 
a facelifting. 

Joe Groth sold his State, Clarence, 
Ta., to W. L. Fisher, Pleasantville, Ia. 


Goldberg Heads New Eng. Indies 
Boston. 
Leonard Goldberg, owner of Adams 
film house in Quincy, elected presi- 
dent of the Independent Exhibitors 
of New England at last meeting re- 
placing Walter E. Mitchell, retiring 
prexy. Others elected were Daniel 
Murphy, veepee; James Guarino, 2d 
veepee: Julian Rifkin, secretary; W. 
Leslie Bendslev, treasurer, and Ray 
Feeley, business manager, 





Brooker Heads Philly Army 

o 3 Philadelphia. 
William F. (Bill) Brooker, in 
charge of exploitation for Para- 
mount exchange here, named head 
of industry’s committee in current 
Salvation Army drive. 

Burglars thefted an undisclosed 
amount of coin last week from the 
Belmont theatre. ‘ 

Eli Ginsberg, former PRC sales- 
man, is now on road for Dave Mol- 
liver and Frank Hamerman’s Princi- 
pal Exchange. 

Bill Hornung is managing the Hi- 
way, pending the return of Charles 
Mensing. Hornung is assistant man- 
ager of the Wynne. 





3 Can. Houses Sign Union Ops. 
Regina. 

Rex, Broadway and Roxy theatres 
here, signed recently with projec- 
tionists’ local of IATSE. Capitol 
— Met already have union opera- 
ors. 

Elite theatre, Kamsack, Sask., sold 
by John Kowbel to Michael Phillit, 
Edmonton, representing North West- 
ern Theatres, Ltd. House will be 
enlarged, given air-conditioning and 
a new front. 

Elks’ theatre, Assiniboia. Sask., 
sold by Ortel Hoffos to Bill Law- 
rence, who will operate six days 
weekly instead of just weekends as 
cone previously. 

Night admission scale at the Ea 
and Lyric theatres, Swift Curtens 
Sask., has been upped 10c because 
of increased maintenance costs. 

Famous Players has Signified its 
willingness to cooperate with the 
North Battleford, Sask.. Community 
Services Cooperative Assn. in estab- 
lishment and operation of a com- 
munity theatre. Previously, F-P was 
turned down in its efforts to pur- 
chase city-owned property which 
had been earmarked for community 
theatre group. 


— 
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until building controls are dropped, 

New Van theatre will be opened 
at Van soon by J. H. Stagner. Re. 
— house destroyed by fire in 

946, Stagner was given priority tg 
rebuild as this was the only house 
in town. 

Underwood and Ezell opened the 
new Winkler Drive-In near Houston, 
It is their ninth such plant in Texas, 
Bill Sargent is manager, 





Plan 3 New Canadian Houses 

Montreal, April 29. 
Following are some of the latest 
|theatre building plans in Province 
of Quebec: 

Theatre Canadian, gutted by fire 
last year, will be replaced by a 
1,500 seater, to be built by France. 
Filme. 

Sam Korman, associated with 
Famous Players, will start soon on a 
$100,000 house at Rouyn, Quebec, in 
the mining district. House will seat 
650 and to run only French flickers. 

Reconstruction of Central theatre 
at St. Julienne, Que., swept by fire 








recently, is planned at cost of 
$25,000. A new house is being 
built at Crystal Beach, U.S.-Cana- 
dian resort, near Buffalo, N. Y.. will 


be ready May 24. 
Big Akron Nabe Opened 
Akron, O., April 29 

Third largest neighborhood house 
here, 999-seat Copley, operated by 
Highland circuit, was opened re- 
cently. Hamilton Horn, manager of 
Liberty, will manage the new spot. 
Charles Simpson, assistant at the 


|Colonial, Akron, named manager of 
| Liberty. 





2 Small Houses For NW 





Minneapolis, April 29. 
Plans have been drawn here for 
itwo new theatres in this territory. 
Benfield-Schenecker Co. will build 
a $65,000 house at Webster, §.D. A 
new 400-seat house at Clinton, Minn.,, 
will cost $40,000. 





600-Seater for No. Carolina 
Charlotte, N. C., April 29. 





Pfohl theatre, to be built at Mount 
|Pleasant, N. C., by the H. & §&, 
Theatres, Inc., will be ready in July, 
according to H. D. Hearn, head of 
the company, It will be a 600-seater. 
Hearn also heads Exhibitor's Service, 
which supervises 54 theatres in the 
two Carolinas. 

“Egg and I,” opened the new 
Manor Theatre on Providence Road 
on April 11 and has been packing 
them ein at nearly every. show. 
Manor is one of the new suburban 
houses here. Charlotte now has 
twelve theatres, exclusive of the 
Little Theatre for local stage plays. 

A new drive-in theatre was 
opened at Orangeburg, S.C., April 16 
by Mrs, Florence Sanford Tarleton 
of Columbia, S.C. 

W. G. Fussell, owner of Lyric at 
Blandenboro, N.C., is building a 
new film house across the street 
from his present operation. 

Morris Legendre of Aiken, S.C. 
who with Sam Trincher operates 13 
theatres of the Legendre-Trincher 
circuit in North and South Caro- 
lina, announced that the circuit 
would build a picture theatre in 
North Charlotte at a cost of $75,000. 
It will seat 1,000. 





2 New Houses in Il. 
St. Louis, April 29. 
Rodgers circuit, of Cairo, Ill., has 
started a new $375,000 theatre in 
Poplar Bluff, Mo. Chain now operates 
|the Criterion and Jewell there. 
Sam Fleben, Kewanee, IIl.. 
opened his Y-Net in Wyanet, III. 
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DEALERS! ARRANGE NOW FOR 
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We are distributors for every \/ 


kind of fireworks; catering to 
jobbers and retail outlets. 


WHOLESALE ONLY. 
ACME SALES CO.., Inc. 
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Laugh, Clown, Laugh 


It was Sid Eiges and his press aides at NBC who came up with the 
“let’s-laugh-it-off” solution to the Fred Allen censorship squabble— 


and consensus of the trade is that, 


sensible way out in sparing NBC 
what was beginning to shape 


in view of the subsequent gangup 
of comedians against network protocol in defense of Allen. 


it was the 


from further embarrassment and 


up as unprecedented attack. 


The Bob Hope-Red Skelton cut-off last Tuesday (22) on the’ heels 


of the Allen “dead air” 
throughout the country, 


getting much the worse of it. 


treatment made a juicy morsel for the dailies 
many of them spotting it Page One, with NBC 
There 
harassed execs around NBC hdqs. on Wednesday (23) and when the 


were plenty of worried and 


web brass went into a huddle, Eiges popped up with the idea to “let 


‘em all come in and gag it up to their heart’s 
into the ground in a few days and it’ 


content; 
ll all be over.” 


they'll run it 
For a while it was 


Clarence Menser against the field; the programming veepee (he’s the | 


guy Allen’s been ribbing all season) insisted on the web respecting 
the ban on comics who kid network veepees, but he was finally per- 


suaded to yield. 


As was expected, virtually the whole roster of NBC comics were set 
to go to town on the fadeout gag and as result of the Wednesday switch 
in policy, word went to Dennis Day, Burns & Allen, et al. to 


it in, we don’t care.” 
ing Allen show, the offer of an ho! 

* whieh Allen subsequently rejec 
Allen’ s Alley be inhabited by a flock 


which Allan also nixed, was all part of the 

Some are inclined to the belief that it was a gargantuan publicity 
hoax whjch paid off in space—in spades. 
just a case of NBC carrying things too far. 
__ Ceteem, the network can thank its punts relations boys. 


The ordering of a special Hooper on the follow- 


“keep 


10rary vice- presiden: ncy of the net- 
‘ted, and the NBC suggestion that 
of NBC veepe es aS a a one-shot gag, 
“laugh-it-off” buildup. 


however, feel it was 
But for a face-saving 


Majority, 











Comedy Flops No Mystery, Sez CBS 


Analyst; Masterminding Big Reason 


| 





There’s no mystery why many? 
comedy shows fall flat on their 
faces, according to Ernest M 


Walker, newly appointed adviser to 
CBS in analysis and development 
of network comedy shows. There’s 
no dearth of good comedy writers 
either, he claims. Plenty of good 
writers are around, he says, but 
their worth isn’t sufficiently recog- 
nized because they don’t get the 
right kind of assignments or enough 
of them. 

As to comedy shows, Walker puts 
his finger on three places where 
they wobble. One is in the master- 
minding. Situation comedy comics 
are forced into gag shows, or vice 
versa. Gagsters are asked to read 
lines when they can’t. Second: flaw 
is in the actual production of shows. 
Execs suggest a characterization for 
a comedian which the writers don’t 
grasp. The particular writers hired 
may be incapable of getting it. 
Third weakness is in inadequate 
means of checking .a performance 
or testing the playing quality of a 
script. Old-fashioned measurements, 
such as clocking laughs off a show, 
vary in accuracy. 

Walker, who as director of Audi- 
ence Response Analysis has been 
checking comedy shows for two 
years by means of an electronic de- 
vice he invented, calls mastermind- 
ing the worst fault. Agency execs 
not only give writers impossible as- 
signments, like building a situation 
comedy show around a gag comic, 
but hamper them in other ways. Be- 
cause a show clicked five years ago, 
they try to inject into every new 
show some part of the old format, 
forgetting that present-day casts or 
conditions might be different. 

An agency may put a show to- 
gether with insufficient characters 
or characterizations, leaving the 
writer with a narrow fielé to work 
in. A writer may be given one 
characteristic to work on—the actor 
must be portrayed as stingy, or an 
actress as a dame on the make for a 
man—and the one theme is ham- 
mered on till the writers write 
themselves out. 

Walker points out something too 
often forgotten. Comedy lines are} 
not funny as written. They’re funny 


(Continued on page 42) 


Luden’s Won’t Cough Up 











Additional Carmichael Coin 


Hollywood, April 29. 

Hoagy Carmichael’s quarter-hour 
musical stanza on CBS, rated one of 
the season’s top solo acts, is being 
dropped by Luden’s May 25 after 
39 weeks. Time is also being relin- 
guished by client who may return 
to a new time spot in the fall. 

John Bates of the Mathes agency, 
who early this season bought Mere- 
dith Willson (Canada Dry) 
Carmichael, now has a clean Hol- 
lywood slate to start with next fall 


and | 





| 


Buildup in Reverse | 

Ironic sequel to the Fred | 
Allen-NBC Fadeout Saga was | 
Allen’s Hooper downbeat last 
Sunday (27) night, when the 
comedian dropped 2.9 in the | 
face of one of the most terrific 
newspaper buildups of any 
show in years. Anticipating a 
figure in the stratosphere, NBC 
ordered a special rating on the 
show. And what happened? 
Allen dropped from 25.3 on the 
previous Sunday to 22.4. 

NBC prefers to blame it on 
the daylight saving change, 
which usually snafus schedules 
and audience pull. 


GM Mulls Lillie, 
Chevalier Show 


General Motors, anxious to get 
back into the radio picture (it last 
sponsored the NBC Symphony), now 
an option on what is probably 
the costliest show packaged in a 
couple of seasons, It’s a half-hour 
musical-comedy program headed up 
by Maurice Chevalier and Beatrice 
Lillie, with a format designed along 
lines of informality which would 
make it an ideal showcase for late 
Sunday afternoon programming. 
General Motors reportedly has the | 
inside track on the show until the | 
end of this month. 

Show is being packaged by the 
Lyons agency, with Alan Jay Ler- 
ner, who wrote the book for the hit 
“Brigadoon” legiter (he’s originally 








from radio), as the scripter, and 
Herb Moss assigned the producer 
berth. 


Program has a reported weekly 
talent nut of about $20,000. 


7006 CITIES SERVICE 








ACCOUNT TO McC-E 


McCann-Erickson has copped the 
Cities Service Co. radio billing for | 
“Highways in Melody.” a $700,000 
time-and-talent package. Account | 
was previously held by Foote, Cone | 
& Belding. 

Report is that Danny O'Neil, cur- 
rently in the Statler’s Terrace Room | 
at Detroit, may land the summer | 
standin spot on the show. He's set | 
for auditioning by the agency next) 
Monday (5). 


Hammell Resigns MCA 





MCA radio dept. to open his own 
office. He was in charge of radio) 
writers at MCA. 
Hammell sets up shop as soon as, 
he winds up with a writing assign- | 
ment for the Ann Scotland show. 


Y&R’s 


'motion all the 


DRASTIC. REVAMP 
SET FOR AUTUMN 


By GEORGE ROSEN 


Come September curtain-raiser on 
the 1947-48 broadcasting season, the 
trade looks for the most drastic re- 
vamp of major 
ming in recent years. The checker- 
board moves among sponsors, which 
have been multiplying as the current 
season enters the homestretch, will 
drastically alter the pattern of after- 
dark listening, particularly on NBC 
and CBS. Not a night, Sunday 
through Saturday, will be left un- 


| touched. 


The picture as it 


the fall is far from complete. Bank- 


jrollers in quest of new shows are | 
biding their time; they’ know that | 
other shows will be dropped and | 


they want to look over the expanded 


list of availabilities before making a | 


Writers Guild 


radio's top | 


decision. 

A night-by-night NBC-CBS break- 
down thus far accents the following 
wholesale jockeying, maneuvering, 
indecisions, etc., among 
coin spenders: 

SUNDAY 

NBC—Big question here, in view 
of the recent censorship controversy, 
is whether Fred Allen will move 
over to CBS, although it’s feported 
that Jim Adams, Standard Brands 
prexy, advised NBC during the past 
week that the show stays put. Bob 
Burns exits the 6:30-7 period, with 
“Ellery Queen” going in for the 
summer, and possibly carrying Over 
to the fall. Status 
ris-Alice Faye Fitch show as a °47- 
‘48 carryover appears to be in doubt. 


Edgar Bergen has been talking 
about transcribing his Charlie Mc- 


Carthy show, but those close to him 
say he'll be back-to-back with Allen 
again. There’s a definite | 
due today (Wed.). Procter & Gam- 
ble, unhappy with the Don Ameche 
show and has dropped it. The 
10:30-11 slot vacated by Old Gold 
is still vacant. 

CBS—General Foods is still shop- 
ping around for a show to replace 
Kate Smith in the 6:30-7 segment; 
although there’s a possibility that 
G-F may just decide to drop the 
time. Campbell Soup is expected to 
replace its “Corliss Archer” show 
and there’s speculation as to whether 
Texaco will stand pat with its new 
high-budgeted Tony Martin-guest 
star program, in view of its disap- 
pointing (7.1) rating. Luden’s has 
cancelled out its late afternoon 
Hoagy Carmichael show. 


MONDAY 

NBC—Major change here is the 
upcoming cancellation of the Victor 
Borge-Benny Goodman show and 
Socony’s vacating of the time. 

CBS — Campbell Soup is buying 
7:30 to 8 cross-the-board for re-slot- 
ting of Bob Trout and a 15-minute 
musical show. (Bob Hawk now out 
of the 7:30 period and into 10:30). 
Joan Davis exits 8:30 slot, with spon- 
sor (Lever Bros.) still shopping 
around for a low-budget show. In- 
siders insist that Lady Esther is 
dropping Screen Guild Players, but 
the report is just as emphatically 
denied by others. 

TUESDAY 

NBC—Top audience night on the 

NBC calendar thus far looks undis- 


turbed. 
CBS—Status of the Mel Blanc 
show in doubt. Colgate would have 


grabbed “Suspense” had Roma Wine 
(Continued on page 36) 


Snake Oil Junket 


| Texas Tour to Promote General 
Foods’ Calumet Baking Powder 








Young & Rubicam’s Max Wylie, 
| accompanied by some General Foods 
|} execs, is on a junket through Texas 


in connection with a novel promo- | 


tion stunt designed to hypo sales of 
GF’s Calumet Baking Powder. It’s | 
strictly a regional pitch to offset 
tough competition through the Texas 


} 
|area from rival products. 
Joel Hammell has resigned from | 


Agency has been spotting a hill- 
billy troupe on a group of Texas 
stations but is now giving the pro- 
circus trimmings 
reminiscent of the old Indian snake 
oil junkets, 
into rodeos, one-night stands, etc. 


nighttime program- | 


shapes up for | 


NETS’ CHECKERBOARD MOVES 





‘Nielsen’ s $1,500,000 





| 








How Diniisians aren "Em 


Bob Hope 31.1 
Jack Benny » i ‘ote, ae 
Fibber & Molly..... . 26.5 
Fred Allen..... . 263 
Lux Radio Theatre. 24.5 





Charlie McCarthy « aa 
Red Skelton. 23.0 
Age eB 6s c8e 50 n0e 22.4 
| Screen Guild Players....... 22.3 
Walter Winchell. — * 
ae ae Se oie, Se 
Phil Harris Pas oe 
Duffy’s Tavern «aon 
Inner Sanctum 16.1 
Great Gildersleeve 16.0 








Mulls “Oscars 
For Top Talent 





of the Phil Har- | 


touring the hillbillies | 


Radio Writers Guild is blueprint- 
jing plans, already well developed, 
to institute annual awards for out- 
{standing performance by the people 
| directly responsible for the way ra- 
go on the air, Le., the 
actors and 
soundmen, 
others—ex- 


|dio programs 

| prodycers and directors, 

| actresses, engineers and 

| musical conductors and 

| cept writers. 

| In addition,a top award is planned 
(Continued on page 42) 


K&e Snags Borden’ 
Billings From Y&R 


It’s Bill Lewis over Tom Lewis on 
a Borden decision, with result that 
the approximate $1,000,000 Borden 


radio billings move over from 
Young & Rubicam to Kenyon & 
Eckharat. 


The competitive Y & R-K & E 
sweepstakes for the lucrative radio 
account had been on for some time, 
ever since Borden expressed its un- 
happiness over the Ginny Simms 
show, which is being dropped. 
Y & R made a desperate bid to re- 
tain the biz by pitching up a new 
Georgie Price show, but Borden de- 
cided in favor of K & E’s package, a 
half-hour situation comedy tabbed 
“Arthur’s Place.” Latter goes in as 
summer replacement in the Friday 
night CBS spot being vacated by 
Miss Simms, on June 20, with its fall 
continuance hinging on its summer 
popularity. 

Show stars Arthur Moore, ex-di- 
rector-producer of Borden-County 
Fair program. It’s his first acting 
chore. 


CBS Cross-Ref Tabu 
On ‘Hit Parade’ Switch 


The networks cross-reference 
{tabu stirred up some more ill feeling 
‘last week in connection with last 
,Saturday’s switchover of the 
Strike “Hit Parade” show from CBS 
to NBC. American Tobacco Co. 
| (Luckies) was anxious to appraise 
its listeners on the final CBS show 
,of the following Saturday’s change 
‘to NBC, but CBS nixed the commer- 
'cial copy. 

CBS permitted the 
state that it 
'rade” show on Columbia, but blue- 
penciled any reference to another 
network or to the usual tag 
your local newspaper.” As 
Foote, Cone & Belding, agency on! 
the account, had to content itself! 
with “We hope you'll be with us 
nexi week” as the closer. 

CBS took the position that it was 
bad enough losing the show. 
should it plug it for a rival web? 





announcer to 


Stirs Feeling in Trade 


Lucky | 


was the final “Hit Pa- | 


“consult | 
result | 


why | 


4-Network Deal 


On Tap; Would Take NRI Out of Red: 
| Deal Calls for 1% of Webs’ Billings 


+ Not generally known is the fact 
that the A. C. Nielsen Radio Index, 
despite its approximate $1,000,000 an- 
nual billings, has always operated 
jin the red The NRI operation, 


| however, is dwarted by the Nielsen 
Food and Drug Indexes, which have 
spiraled total billings in excess of 
$5,000,000 annually. 


The radio phase of the Nielsen ac- 
tivities, however, is due for a major 
comeuppance which would make it 
a decided black ink operation, if 
negotiations for a  four-network 
servicing deal are wrapped up, as is 


iatest 


would 


expected by September at the 
|For such a service, which 
|place at the networks’ disposal the 
|complete data assembled through 
ithe NRI, Nielsen would receive a 
reported 1% of the networks’ total 
billings. On the basis of the approxt- 
mate $190.000,000 in gross time sales 
racked up by the four webs last 
year, that would pour about $1,900,- 
000 into the Nielsen coffers. 

Thus far the networks have held 
| off on any such deal, which has been 
in the talking stage for some time, 
because of the cost involved, and be- 





| cause of the current uncertainties in 

| broadcasting operations, with their 
| upped operating costs, etc. At pres- 
fent, NBC, CBS and ABC have in- 
| dividual contracts with Nielsen for 
|limited service somewhat approxi- 
| mating the service they receive from 


| Hooper. NBC's $60,000 represents 
ithe largest chunk now spent annual- 
ily with Nielsen, but the new deal 
| would give the networks the whole 
{Nielsen works. 
If the networks negotiate the deal, 
Cs would require a complete revamp 
lof the entire Nielsen radio operation 
| and the pacting of new terms with 
jall the agencies and sponsors cur- 
jrently subscribing to the service, 
Since the networks would have the 
service available for its clients, it 
would mean Nielsen would have to 
enter into new contracts with the 
| advertisers who would want ex- 
panded service from the NRI 

Part of the networks’ $1,900,000 
annual cost would probably be re- 
turned to them through a prorata 
| sharing of the nut by network cli- 
ents. 


CBS Adverse To 
[S/Voice Deal 


If Frank Sinatra, who is parting 
company with Old Gold in June, has 
any thoughts about talking a deal 
with Lucky Strike for a return to 
“Hit Parade” in the fall (and it’s 
considered likely in the trade that 
the ciggie sponsor will renew the 
pitch for the Voice), CBS is ready 
to chime in with a “you can’t do 
that.” 

It appears that Sinatra, as in the 
case of Perry Como, is still under 
contract to CBS. And “Hit Parade” 
only last Saturday switched over to 
NBC. There are a variety of rea- 
sons why CBS wouldn't be likely to 
hold still for a Sinatra-Lucky deal. 
For one thing, it realizes that the 
“lend-lease” arrangement for Como 
didn’t work out any too satisfactorily 
for the network, which is having 
difficulty returning him to the CBS 
fold. And Columbia is still smart- 
ing under the blow of losing “Hit 
Parade,” its top Saturday night 
draw, to NBC. 








Roma Renews ‘Suspense’ 


—CBS Wishes It Hadn't 


renewed for an- 
jother 13 by Schenley’s Roma wine 
| only after Milton Biow was given 
a two-hour extension of the option 
|deadline. Argument that turned the 
| tide was that once off the air it 
would be difficult to get back with a 
vino account. 

| CBS wasn’t too happy that Schen- 
‘ley renewed, as a half dozen more 
desirable sponsors put in bids for 
an option, if and when available, 





“Suspense” was 
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Columbus Confab, Grandpa of ‘Em All, 
To Mull Earthy Approach to Problems 


+ 


? 





Columbus, April 29. 










The 17th annual Institute for 
Education by Radio, grandpappy of 
all educational radio ‘confabs, opens 
here Friday (2) and approximately 
1500 educators and radio men from 
various fields of specialization face 
» busy schedule in some 40 meetings 
four-day conference. 
in the past, the question 
radio's public service will 
heavily underlined. This time, | 
ever. the stress will be on the down- 
to-earth the practical | 


side of the problem. 


the 
As 


of 





of 
be | 
how- | 


approat h, 


Other important themes are radio's | 
international role in UNESCO and 
by the State Dept. and the general 
situation of local stations. Already 
more than 50 representatives of 
small watters are registered and a 
number of panels will deal only 
with this group. 

Opening general session Friday | 
evening is devoted to the question: | 
“What is public interest, conveni- | 
ence afid necessity?” Participants | 
will be FCC Commissioner Clifford | 
J. Durr: Charles Mortimer, General | 
Foods Corp. adman; CBS’s Edward 
R. Murrow: Robert K. Richards, Na- 
tional Assn. of Broadcasters’ flack 
chtef, and Charles Siverson, WHAM, 
Rochester. 

Five of the seven FCC commis-- 
sioners are expected to attend. 

An innovation will be a_ special 
session devoted to radio and labor 
Morris Novik, radio consultant, has 
lined up for this panel: James 
Carey, CIO; Phil Newsom, UP’s 
radio news editor, and Robert Kint- 
ner, exec v.p. of ABC. 

Seventeen organizations will hold 
mectings concurrently with the In- 
stitute. ; 

Perusal of advance registrations 
shows a number of old names along 
with some newcomers. Familiar faces 
include ABC’s Robert Saudek; H. 
B. McCarty, director of WHA, Univ. 
of Wisconsin, and Judith Waller, 
NBC publi¢ service division, New 
this year will be Robert D Leigh, 
director of the Commission on Free- 
dom of the Press; Barbara Ward, 
member of the board of governors 
of BBC, and Robert Shayon, pro- 
ducer of CBS's “Eagle's Brood” 
series. 

An international fldvor will per- 
vade the Institute. Broadcasters are 
expected in from Great Britain, 
Canada, Australia, New South Wales 
and France. China and Egypt will 
send cultural attaches. 

A record press delegation is ex- 
pected to cover this year’s program. 
In addition to most of the trade 
press, daily and wire service corre- 
spondents on hand last year, scribes 
will come from the Providence 
Journa!-Bulletin, Louisville Courier 
Journal, Indianapolis News and 
Pittsburgh Courier. 


BIOW’S 2506 HYPOED 








BUDGET; ALDEN EAST 


Denying reports in the trade that 
he’s planning to o.o. his agency's 
multi-million billings from a_ side- 
lines board chairman vantage point, 
Milton Biow said he’s not only re- 
maining as agency prexy but is mas- 
terminding an expansion program 
cued to hypoed activity. Agency's 
top clients, including Philip Morris, 
Eversharp, Lady Esther, Procter & 
Gsemble, Bulova and Schenley Prod- 
ucis, account for a flock of major 
nei\vork programming and spots. 

As part of the expansion program, 
the Biow payroll has been hiked by 
$250,000 annually. John Alden, man- 
ager of the agency's Frisco opera- 
tion, has come east as veepee in 


$10,000 Guess 

Producers of WOR (N. Y.) 
audience participation show 
“Guess Who?” will think twice 
before they again offer a pair of 
broadcast tickets to any listener 
identifying a voice on the air. 
But having done it this once, 
they’re going to make the most 
of it. They’re taking over Madi- 
son Square Garden for one 
night to accommodate the 16,000 
winning ticket holders. 

Ducat offer, aired couple of 
weeks ago, brought a deluge of 
18,000 letters, 8,000 of them cor- 
rectly -identifying the tran- 
scribed. voice—of all people-—of 
CBS’ Arthur Godfrey. Figuring 
indicated it would take at least 
six months to pay off winners at 


studio broadcasts, so a huddle 
was called with the = sponsor, 
Sheffield Farms, and agency, 


Ayer, with decision to take over 
the 18:000-seat Garden for a 
night. 

Plans now shaping up call for 
a three-hour special show Sat- 
urday night, May 17. Deal is 
expected to set the sponsor back 


in excess of $10,000. 


Even State Dept. 
Hooper-Conscious 


Washington, April 29. 
State Department has = grown 
Hooper-wise in its scheduling of ra- 
dio speeches. Criticism of the de- 
partment’s arbitrary slating of Sec- 
retary of State Marshall's broadcast 
for 9:30 last night (28), without ad- 
vance consultation with the net- 
works as in the past, brought ad- 








P. Howe of the public affairs di- 
vision that the department had 
“looked over Hooper ratings” and 
selected a time when it thought 
Marshall would have the greatest 
audience. 

CBS, which would have had to 
cancel the 60-minute Lux Radio 
Theatre in order to schedule Mar- 
shall’s talk, declined to air it. “We 
take the position,’ prexy Frank 
Stanton said, “that this is a free 
country and that they cannot com- 
mandeer networks in time of peace 
for a speech by the Secretary of 
State.” He added that CBS had of- 
fered Sunday at 10 p.m. or Monday 
at 10:30 p.m., but was informed by 
the State Department that “it had to 
be 9:30 or nothing.” 

Howe admitted that CBS was 
“completely within its rights” in re- 
fusing the talk, with the other three 
nets cleared. He denied, however, 


the State Dept. had sought to re- 
taliate by attempting to switch John 


the only net carrying the talk by 
Dulles, Marshall's Republican ad- 
viser at Moscow. 

Siaite Dept.’s action, however. in 
choosing its own time for a broad- 
cast, was seen as setting a precedent 
which, if followed in the future, 
may develop friction with the radio 
industry. 


LANGHOFF VICE GALLUP 





George Gallup has resigned as 





charge of client relations. 





L&M ‘Mrs. North’ Skiperoo 
Cues Agency Flurries 


Lennen & Mitchell's option on the 
whodunit, 


“Mr. and Mrs. North” 
which was dropped some time back 


director of research for Young & 
|Rubicam to devote his full time to 
|his Institute of Public Relations and 
/his Audience Research Corp. 


Stepping into the Y & R post, effec- | 


iive May I, is Dr. Peter Linghoff. 
| Latter has been identified with de- 
| velopment and direction of Govern- 
}mental research projects and was 
ithe first director of the Veterans 


by Woodbury Soap, expires in about | Administration’s research dept. 


® month. Expiration date will likely 
cue a flurry of agency-sponsor ac- 
tivity, since there's a flock of poten- | 


tial bankrollers who want to latch 
on to the show but have been 


stymied by L & M's exclusive. Lat-| summer after the June 1 broadcast. | 
un-| come east for a week 


ter agency, thus far, has been 
able to attract a buyer. 

The Richard and Frances Lock- 
fiage package. though budgeted un- 
der $5,000 when heard on NBC, 


ting. 


Ozzie, Harriet Easting 

Ozzie & Harriet (Mr. and Mrs. 
| Ozzie Nelson), who check off their 
| International Silver shéw for the 


in mid-June. 

They've been _ booked into 
| Shawnee-on-the-Delaware for the 
| June 16 weekend in connection with 
their sponsor's (1847 Rogers) 


mission from Special Assistant John | 


taik in Washington radio circles that | 


Foster Dulles’ broadcast, scheduled | 
tonight ‘(Tues.) at 10:30 p.m. on 
CBS, to another network. CBS is 


IN Y&R RESEACH POST 


! 100th | 
gnsistently pulled an 11 or better|anni shindig, and to help launch a | straight man to his 
inew 1847 pattern, 








KLZ ACE NEWSCASTER 





“cw, 7 
BOB PETRE 

| KLZ gives special attention 
|} puts particular emphasis on the 
| gathering and editing of news; then 
| gives it the best possible voice on 
| the air. 
KLZ, DENVER. 





Coast NBC Bans 


Giveaways On 
Sneak Programs 


Hollywood, April 29. 


| Back door handouts, watches, 
| appliances and other giveaways on 
|NBC shows were ordered stopped 
| by Sidney N. Strotz, net’s western 
ldivision head. Action was taken 
after a half-dozen programs on the 
chain chimed in on Bulova’s teaser 


|}campaign (“Watch for the Day, the 
|Seventh of May”) for which time- 
pieces were passed out gratis to 
‘writing and production crews. 

Henceforth only extraneous plugs 
| with the giveaway trick to be passed 
|by continuity acceptance will be 
| those approved by sponsor or agency 
| handling the program on which plug 
is inserted. Bulova teaser was also 
used on several CBS shows but. no 
|ruling against the sneak commercial 
| was invoked by the network. Strotz 
| Said ruling would not apply to con- 
itest prizes devised by the sponsor | 
‘to stimulate sales and audience re- 
| ception, 


CARSON COMMITTED TO 
"SEALTEST FOR 5 YEARS 


Hollywood, April 29. 
Contracts have been signed com- 
| mitting Jack Carson to five-year deal 
; With .National Dairy ‘Sealtest) in 
| option periods of straight 44 weeks. 
| With Carson still under contraét to 
/Campbell Soup for 13 weeks after 
the summer quarterly layoff, new 
jassociation is contingent ‘on his 
availability, depending on whether 
Campbell renews for the last cycle 
or drops him at close of current 
| season, 


Jack Hgley’s four-year span with 
Sealtest (Village Store) ends June 
30. Bob Redd, who produces Haley 


show, will be at controls of the 
|; Carson stanza, with possible other 
members of cast retained. 


Sinatra’s Summer Sub 


Mann Holiner, radio head of Len- 
/nen-Mitchell, left for the Coast 
(Sunday (27) to set the principals 
for a new half-hour summer musical 
jshow for Old Gold which will go 
jinto the Wednesday at 9 CBS seg- 
ment being vacated by Frank Sina- 
tra on June 4. Summer program 
will be moderately-budgeted, with 
a format similar to the “Rhapsody in 
Rhythm” show which the ciggie com- 
{pany had spotted 10:30 Sunday 
night NBC (now relinquished) prior 
to “Parky’s.” 

Holiner says OG will definitely re- 
|tain the Wednesday time in the fall. 
|Permanent replacement for Sinatra 
will be a top-budgeted airer, for 
which Holiner is currently pacting. 


NOW PARENTS ARE NUTS 
New half-hour package labelled 
| “Those Ca---razy Crawtords,” with 


|Ralph Dumke and Ethel Owen 
|} playing the leads. is making the 
|rounds. CBS is among those 

it a looksee. 

Dumke and Miss 

| piece in the show, which 


| helped develop. Format is 
}on’“Henry Aldrich” family situation 
|} comedy, with the son 
| 


“ir Slightly wacky 
| parents, 


| 





ABC GetsanE 


“E” for Effort accolade in injecting multiple innovations in program. 
ming operation during '46-'47 broadcasting season goes, to ABC nete 
work, in opinion of trade observers. Web, in bid to counter the top- 
rated shows from the NBC, CBS opposition, matched it by ingenious 
salesmanship and ideas, laid the groundwork for the emergence of 


big time transcription programming via the Bing Crosby show: proved 
that the Henry Morgan technique is good boxoffice; maintained healthy 


billings by romancing new clients 
through “programming raids” as 
time; grabbed clients for house-b 


to offset a succession of 1946 losses 
their shows hit the CBS-NBC big. 
uilt shows; joined with Mutual in 


strengthening co-ops by selling “Town Meeting of the Air” locally, and 


topped the current Disk Jockey 
60-minute Paul Whiteman showma 


~ 








What a Headache 


St. Louis, April 29. 
Popularity of radio soapers, 
murder mystery programs and 


crooners was blasted last week 
as a symptom of increasing men- 


tal illness by Dr. Rudolph G. 
Novick, medical director of the 
lilinois Society of Mental Hy- 
giene, Chicago. In town to ad- 
dress the Missouri Assn. for So- 
cin! Welfare conference, Dr. 
Novick said: “People turn to 
these types of program for an 


escape from their everyday ex- 
istence and live in fantasy. 
Such an escape is matched by 
the rise in the use of intoxicants, 
and both testify to the spread of 
mental illness.” 

Dr. Novick also saw little 
“radio comedy: programs 
stimgalate the public. 


to 


in 
to 





Schwerin’s Deal 
On ‘Fibber’ Testing 








Emergence the Schwerin 


factor in agency and sponsor pro- 


gramming calculations was indicated 
last 


week with disclosure that the 


Schwerin outfit had completed tests 


| on NBC's “Fibber McGee & Molly” 


show for audience response. Pacted 
by Needham. Louis & Brorby agency 
which handles show for Johnson 
Wax, the test marked the first time 


bought the Schwerin service since 
its commercial debut last year. 


audience response to a new charac- 
ter, a maid, who was recently intro- 
duced into the show, and the pro- 


are being kept confidential for the 
ad agency's exclusive use. Test was 
made by the manual score-sheet 
method although Schwerin has prac- 
tically finished experimental work 
on a new all-electronic device called 
the Reactocaster. 


Under exclusive contract to NBC. 


thus far on over 100 programs desig- 
nated by the network. Only a few 
sponsored programs, like the RCA 
Victor show, are included in the 
total. Test of the “Fibber McGee & 
Molly” airer for the sponsor was 
made under terms of the new agree- 
ment between NBC and Schwerin 
in which the latter is given the right 
to solicit business directly from 
among NBC clients. 





' 


| last 


| 


‘MAYOR’ LOSES SUPPORT 


IN NOXZEMA SWITCH 


CBS lost another half-hour show 
week, when Noxzema notified 
the network that it was cancelling 
out “Mayor of the Town” from the 


| 
| Saturday 8:30 p.m. slot and moving 


over to ABC network in the fall. 


| “Mayor” will go into the Wednes- 


playing | half-hour in order 


day night 9:30 period preceding 
| Bing Crosby and Henry Morgan, but 
|faces the tough opposition of the 


|high-rated “Mr, District Attorney” | 


on NBC and the Dinah Shore show 
‘on CBS. Nevertheless Noxzema 


x | expressed a preference for the new | 
giving time rather than continuing in the 


| Saturday CBS slot, which only per- 


Owen have a/mits for 25 minutes of programming 
they | because of the 8:55-9 Parker Pen 
switch | Dews period, 


Sponsor was anxious for a full 


yy n to strengthen the 
| Show, but CBS failed to come across 
iwith better time. 


WOKO’s 11th Hr. Bid for FCC 


..|Promises Purge an 


. 


that a sponsor and ad agency have | 


Test was conducted to determine | 


gram commercials. Results, as usual, | 


Schwerin outfit has completed tests | 


Sweepstakes in the newly-created 
nship fillip. 


Reprieve 
d Co-op Ownership 





Washington, Apri! 29 
| Siation WOKO, Albany. asked 
FCC for an 11th-hour reprieve here 
yesterday (28), promising to cut off 
| all “evildoers” from participation in 
| the station and to make 250 ch; res 
| of stock available to all employees 

with more than two years’ servic¢ 
WOKO, through new 


} } 
1OCal 


sel, Samuel Jacobs, urged FCC to 
modify its order taking ti 

off the air by August 31 I} eturn 
station promised to buy outright the 
| 255 shares—one-third of the tota]—- 
}owned by Harold Smith and to re- 
|}move Smith as general manager 


within 30 days after FCC action. It 
was Smith who perpetuated the con- 
cealment of Sam Pickard's 24% 
siock ownership. 

Earlier, he proposed to accept non. 
voting stock for his voting shares 
but was to stay on as geners] man- 


ager. Under the new plan he will 
have no connection with WOKO,. 
Siation said it will buy his shares 
| for $160,000 out of surplus funds. 
| The $160,000 is no more than “liqui- 
dation value” of the stock, it was 
pointed out, 

Smith’s stock will then be made 
available for purchase to WOKO 
employees with at least two years’ 
service. The unsold stock will be 


put into a pot for later sale to em- 
ployees as they pass the two-year 
mark. All those with 24-months’ 
| service: may buy two shares and an 
additional share for each vear be- 
yond that up to a ceiling of 13 shares 
for employees with 14 or more years’ 
seniority. When an employee leaves, 


he will have to sell the stock back 
to the station for cost plus a 25% 
bonus, 


Favorable FCC action on this new 
plan, the station argued, will put 
the industry on notice that “leni- 
ency” can no longer be expected for 
;concealments and misrepresenta- 
; tions” but it will not punish the 
“innocent along with the guilty.” 
WOKO quoted liberally from FCC 
| Commissioner E. K. Jeit’s separate 
opinion urging that the station be 
| given a chance te redeem itself. 

Meanwhile, the Van Curler Broad- 
casting Corp., which is competing 
for WOKO’s wavelength, vigorously 
upbraided the FCC for upsetting 
| precedent and holding open WOKO's 
channel for new _ bidders. Van 
Curler pointed out there never had 
been “uncertainty” about WOKO's 
fate as FCC suggested, since three 
| contenders had gone after the chan- 
nel over a year ago. (The three are 
now merged into the Van Curler 
Corp.). 

Counsel John Southmayd managed 
to make the FCC look awfully fool- 
ish by pointing to three other cases 
, where the Commission had followed 
| the exactly opposite procedure of 
not giving other bidders a chance 
to get in on the act. He also quoted 
generously from the FCC's hearing 
record on Van Curler’s application 
to the effect that Commission wanted 
@ qualified bidder ready to step in 
the minute the court ruled against 
WOKO. Since there must be no 
(break in the station's operation, 
FCC’s new procedure gives WOKO 
and other offenders more time on 
the air. They cannot be taken off 
until a successor has been chosen. 


NBC SYMPH SLATED FOR 
NEW SPONSOR IN FALL 


Deal is pending for sponsorship of 
the NBC Symphony Orchestra in the 
fall. Network says it’s hot but 3S 
/ keeping the name of the prospective 
|sponsor under wraps. As in the 
'past, the symph program will be 
heard 5 to 6 Sunday afternoon, that 

time being frozen for the longhalt 
session, 





Last sponsor of the NBC Sym 
phony was General Motors. w€ 
passed it up this season. Its bee? 


j sustaining since, 
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First 2 Months Show $1,483,285 Drop 


Gross time sales for the first two months of 1947 show the four 
major networks far behind last year’s billings for the corresponding 


period 
last year the webs 
$1,483,285. 

February figures reveal, as on the 


In comparison with this year’s $31,710,587 fer the two months, 
had racked up $33,193,872, 


showing a loss of 


> cumulative side, all four networks 


trailing for the month, with $5,182,985 total February figure comparing 


with $5,757,991 for Feb., ’46. 


NETWORK GRO 


SS TIME SALES 


FOR FEBRUARY 


(Estimated) 
1947 1946 
Mh, det hkbnanee theendnse occ. 0, 8an, 45 $5,206,780 
Pa + oaths CHS 6.0.6 USO 68 008 . 3,287,690 3,348,045 
GA «0s e6bsbde tebe ts «oR ve sens 4,917,700 5,072,287 
PUNE: nas Oak eR SAGE SEC4E88 1,854,130 2,130,879 
$5,182,985 $5,757,991 
FOR FIRST FIVE MONTHS 
(Estimated) 
1947 1946 
DE. atideeGesd0euGe +.oedd eens $10,684,100 $10,936,490 
Be webs cascue enn chewed re 6,827 230 7,034,109 
ses sek cu at s jae dee sets ‘ 10,248.600 10,723,273 
0 ea ebeeecasa eco 9,950,657 4,500,000 
$31,710,587 $33,193,872 








Added Crime Airers Take Juve Toll, 
Sez G-Man; Cleve. Claims Only 37, 


Cleveland, April 29. 

A Dept. of Justice official and 
WTAM spokesmen clashed on the 
subject of whether radio is respon- 
sible for juvenile delinquencies at 
a meeting of the Radio Council 
of Greater Cleveland’s sponsored 
forum, “Radio Crime Mysteries and 
Juvenile Delinquencies.” 

James V. Bennett of G-Man bu- 
reau declared that “the number of 
radio crime mysteries is on the 
increase, and I feel that crime mys- 
teries have a definite influence on 
delinquency tendencies of borderline 
children. “Furthermore,” he added, 
“young people are inclined to iden- 
tify themselves with. the criminal 


hero, not with the law enforcement | 


agencies.” 

He said his investigations showed 
46 radio shows were of a crime and 
mystery nature. “The number of 
minutes on the networks between 
2:00 and 10:30 p. m. varied from 
135 to 490 per week. Also, investi- 
gations indicated that the critical 
listening hours of 7:00 and 9:00 p. m. 
gave 21.9% of time to crime pro- 
grams.” 

Benneit’s figures were challenged 

(Continued on page 40) 


Waring-AFRA Tiff 
Snafus Sub Deal 


Failure of Fred Waring to negotiate 
new contract with the American 
Federation of Radio Artists is hold- 
ing up the deal whereby Waring 
will go in again this year as sum- 
mer replacement for Fibber McGee 
& Molly. 

Johnson’s Wax, the sponsor, is 
anxious to slot the Waring crew 
In the Tuesday night NBC slot but 
thus far fixing a price for the show 
has been stalemated due to the long 
Standing AFRA-Waring snafu over 
wages for choral members and solo- 
ists. Because of the prominent role 
that vocalists play on the program, 
Waring insists that AFRA revise its 
Tule to permit payment on an an- 
nual basis rather than on a per per- 
formance basis, as in the past. 

American Meat Institute, which 
sponsors the Waring program two 
mornings a week, has changed its 
mind about picking up an additional 
half-hour weekly. 


Y&R Holding Young 


Although Alan Young checks off 
for Bristol-Myers at the end of the 
Season, the comedian is still under 
Contract to Young & Rubicam. 

Agency is pitching him up to 
Other clients, including Lever Bros., 
as Possible replacement for Joan 
Davis in the Monday night CBS slot. 








, 


+ 





"Tis Noble to Give 


Walter Winchell’s gratuitous 
“huckster” routine in his Sun- 
day night (27) broadcast on be- 
half of his network (ABC) 
chieftain, Ed Noble, occasioned 





some lifted eyebrows in the 
trade. 
Winchell turned his com- 


mentary into an ABC promotion 
job, inviting the “fadeout” com- 
ics from other webs over to 
ABC, with the tagline that, in 
comparison with the veepees of 
other webs, ABC has a flock of 
“Ed Noble-men.” 


_—— 











New Com Hunt 
Due for Noble 


With Ed Noble’s $4,000,000 loan 


from the Bankers’ Trust ‘Co. expir- 
ing this fall, there been a revival of 
interest in the trade as to what 
measures the ABC network chief- 
tain will take to refinance the opera- 
tion, particularly since the “go 
ahead” on television will require a 
multi-million dollar investment. 


In view of the approaching ex- 
piration of the loan, many are won- 
dering whether Noble will get going 
on the long-put-off floating of the 
$15,000,000 stock issue. It was 
scheduled for a year ago, but went 
sour because of general market 
conditions. Whether the new coin 
will come from the stock issue or 
through the negotiating of a re- 
newal of the bank loan is prob- 
lematic at the moment. 

Noble and his ABC colleagues 
have probably been less hard hit 
than any of the other webs in the 
general cutback on billings, ABC 
picking up some healthy chunks of 
new business in recent months. 


TEST RED BARBER FOR 
BAKER’S ‘TAKE IT’ SPOT 


Phil Baker and Eversharp are set 
to part company at the end of the 
season. Cued to reports of the as- 
yet unofficial splitup is the full- 
scale audition (with audience, etc.) 














of several being 
\“Take It Or Leave It” emcee role. 
| Another testee is Keenan Wynn. 

which handles the 





Biow agency, 


Eversharp account, reported setting | 


similar auditions in 
Show 


;a number of 
search of a Baker successor. 


+ 


for Red Barber tonight (Wed.), one | 
tested for the | 


H BACK-T0-B 





INDIES’ COMBO 


Flock of bigtime radio names on 
public service programs has created 
an unusual opportunity for wide- 


gramming while giving the nets the 


needle. Opportunity has manifested 
itself in one N. Y. indie, WNEW, 
running such programs  back-to- 


back to set up a half-hour of top- 
name talent, and make formerly bad 
evening time highly valuable to spot 
users. 

Formerly a station in isolated in- 
stances got a series of transcriptions 
plugging some public service. To- 
day the stream is more steady. Pub- 
lic agencies like the Red Cross, 
Veterans’ Administration, Treasury, 
etc., realizing they need class pro- 
grams to get time, have corralled 
many top names in radio, frequently 
gratis. There are so many of these 
15-minute airers now that WNEW is 
able to program them back to back, 
getting a big impact from the com- 
bine. 

Wednesday night, for imstance, it 
has Abbott & Costello, with Kenny 
Delmar, on a U. S. Treasury “Guest 
Star” disk series plugging sale of 
bonds, to be followed directly by 
Lotte Lehmann on “Duffy’s Tavern,” 
on the “Here’s to Vets” series help- 
ing Vets Administration. Friday 
nights the indie has Ralp Bellamy 
on a United Jewish Appeal show, to 
be followed by Alexander Kirkland, 
Arnold Moss or Roger Pryor on a 
YMCA program. The shows may 
have public service angles, but are 
packed strictly for entertainment 
value with topgrade production. 

Indie is now beginning to do this 
back-to-back business with live tal- 
ent, with similar success. Results are 
diverse. It can do a job for public 
service agencies with a double im- 
pact, announcing all the names for 
the half-hour combo. It is doing for 
public service agencies what adver- 
tisers try to do om the nets, such as 
backing up a Bergen show with a 
Fred Allen program, or a Lux Ra- 
dio Theatre with a Screen Players 
Guild. Spots in between these pub- 
lic service programs have become 
valuable to the indie. The 9-9:30 
time, formerly weak, is now a de- 
sirable segment. 

Eventually, it’s thought, this back- 
to-backing will cut into net audi- 
ences badly and the nets will holler. 
And possibly even try to call a halt. 
Meantime, indies that formerly did 
well by developing block program- 
ming are blostering weak points 
with big names, and giving the nets 
new competition. 


WOR, N.Y., Nixes Union 


Sponsor Twice in Row; 





For the second time im the past 
couple of weeks WOR, Mutual's New 
York flagship, has turned thumbs 
down on a union buying time on the 
network. 

The National Federation of Tele- 
phone Workers bought a 15-minute 
late Monday night (28) segment on 
MSB, which was carried by approxi- 
mately 250 stations, so that Joseph 
peg, union prexy, could give its 
| side of the case in the current phone 
stalemate. 





| strike 
1 

| union carried program in N. Y. via 
| the WHOM. WBYN indies. 

| Two weeks ago, when the United 
| Electrical Workers bought a once- 
| weekly Mutual show in which to 
|spot Leland Stowe, WOR also 
chimed in with a nix on the basis 
that station was “overgabbed.” 


CBS Ups Bland 


Lee Bland, of CBS Network Op- 





|erations, who accompanied Norman | 
round-the-world | 


Corwin on_ his 
| flight, out of which came the “One 
| World Flight” series, has been 
|} upped by the web. He’s now asso- 
| 


ciated with the new CBS Docu- 
mentary Unit, reporting to Bob 
Heller. 

Heller, incidentally, has just 


<a 


OF GUFFO oe RVICE 


awake indies to bolster their pro- | 


‘Couldn’t Clear Time’ | 


WOR, however, | 
said it couldn't clear the time, so | 


FCC Curbs Seen 








im General Outlines 


+ Washington, April 29. 
Th | ? H New omnibus radio bill, spone- 
e Heat s on Heatter sored by Senator Wallace R. White, 
Gabriel Heatter’s 30-minute Sun-/| Jr. (R., Me.), chairman of the pow- 
| day ioht+ iV . chow Pn oe 1 ens , : 
| day night MBS van for Mutual erful Senate Interstate Commerce 
Benefit Health & Accident Assn Committees 11} heed “ 
, ommittee, will be introduced al 
| slated for a shift late in May from . ' - about 
} ae NA x 4 r} } ; 
its present 10 p. m. spot to the 7:30-| May 15. White is leaving town 


8 o'clock segment. 
Sponsor hopes the earlier hour 
will bolster the show’s 2.1 rating. 








‘CBS Workshop 
Dangling In (No) 
Air; Tune’ Folds 


“Once Upon A Tune,” the CBS ex- 
cursion into musicomedy fantasy on 
the air, became a sudden casualty 
after last Saturday's (26) broadcast. 
Series, written and composed by the 
Canadian team of Roy Darby and 
Morris Surdin, was slotted in the 
Columbia Workshop Saturday eve- 
ning at 8 period, with CBS attribut- 
ing its demise te the Saturday sched- 
ule of program reshuffles, which are 
still in a state of flux. 
may come back to the network when 
summer hiatus time arrives. 

. Of greater importance, however, is 





jthe current speculation over what | 


happens to Workshop, the CBS’ 
| popular showcase for experimental 
| programming. fate of which also ap- 
| pears to be hanging in midair over 
inability to find a new time segment. 
| It will be missing from the air at 
|least for this coming Saturday. 


|ABC Mulls ‘Town Meeting’ 
| Switch to Bolster Both 
Tuesday, Thursday Time 


ABC network has passed word 





Town Hall outfit that it wants to 
yank the “Town Meeting of the Air” 
co-op show out of its present 38:30- 
9:30 Thursday evening period and 
move it into Tuesday night. ABC 
feels it can strengthen its Thursday 
sales roster by preempting the time. 
It also wants to put “Willie Piper” 
into Thursday now that it’s been 
sold. Whether or not it jells will de- 
pend largely om how Denny & Co. 
react to the idea. 

By spotting “Town Meeting” 8:30 
to 9:30 Tuesday and moving the Bos- 
ton Symphony back 9:30 to 10:30, 
ABC feels its back-to-kack bracket- 
ing of public service shows 
ialso add up. 








-HALLMARK’S NESBITT 
DEAL VICE ‘DIGEST’ 


Holiywood, April 29. ° 


Deal for John Nesbitt to head new 
| half-hour dramatic show for Hall- 
|mark greeting cards moved into the 


| final stages with few wrinkles still | 


— On Ameche Show 


| 


vignettes, 


|remaining. Sponsor 
|} record cut last week. 


approved the 
Contract de- 
|tails are being handled by Foote, 
i Cone & Belding. 
Program of dramatic 
| with Nesbitt as narrator, would re- 
| place Reader's Digest Radio Edition, 
due to be cancelled after June 5 
broadcast. Nesbitt also weighing of- 
| fer from General Foods for summer 
| show. 


Frances Langford As 
Burns & Allen Sub 


Frances Langford has won the nod 





well House Iced Coffee Time,” the 
Burns & Allen filler on NBC. Show 
also will have Carmen Dragon's 22- 





CBS says it 


along to George V. Denny and his) 


would | 


for a 13-week summer ride on “Max- | 


piece orch and an eight-voice chorus, | 

Additional feature of the Thurs- | 
|day night replacement stanza, which | 
| tees off June 12, will be brief drama- | 


May 1 for a two-week sojourn 

The mew legislatton is a complete 
| redraft of the Communications Act 
of 1934, which White largely helped 
to write. 
a dark 


Although details are still 


secret, the measure is ex- 


|pected to enlarge the freedom of 
broadcasters to appeal FCC de- 
cisions and generally to make more 
| explicit the Government's obliga- 


tions and prohibitions in the radio 


field. Bill may enumerate broad- 
cast practices in which FCC is spe- 
| cifically enjoined to keep “hands 
off.” 

White bill is expected to carry 
over all of the procedural changes 
in FCC licensing included in the 
| final draft of the White-Wheeler 
| legislation which died im the 78th 
Congress. These would multiply 
ithe number of FCC hearings and 
| give broadcasters wider latitude for 
appeals from Commission decisions. 


Contrary to NAB hopes, measure 
is mot expected to outlaw the Gov- 
ernment’s right to consider program 
proposals as one of several factors 
|in handing out licenses, nor to do 
| anything to alter Commission's pol- 
|icy of weighing performance against 
| promises made by broadcasters in 
renewing licenses once they are 
issued. Prohibition in old White- 
| Wheeler bill against FCC interfer- 
}ence with business practices of indi- 
} vidual stations, however, is likely to 
| be continued in this bill. 
| Also a holdover, the new measure 
may provide for two divisions of 

FCC to handle radio and common 
carrier matters, with a _ rotating 
chairmanship in which all members 
| get a fling at being top dog. Sena- 
|tor White, at any rate, was per- 
sonally responsible for writing this 
provision in the old White-Wheeler 
| document. 
| Bill is likely to be a disappoint- 
|ment to NAB om further ground 
| that nothing may be included giving 
| stations the specific right to “editor- 
ialize.” As provided in the earlier 
version, broadcasters may be ex- 
pected to get fuller proiection on 
libelous statements contained in 
political broadcasts, with specific 
language exemptimg them from lia- 
bility. 

Any measure which. wins ap- 
|proval of the Senate committee is 
| likely to carry support of the upper 
house, according to reports here. 
Edward Cooper, former radio aide 


Mont.) and now radio consultant to 
White’s committee, has worked 
closely with the senator in prepara- 
tion of the legislation. 


Drene's Fadeout — 








Hollywood, April 29. 

Procter & Gamble is canceling the 
Drene show June 1 after a 39-week 
run due to budget reasons. Program 
with Don Ameche, Danny Thomas 
jand Prances Langford carries a 
| weekly price tag in excess of $15,000. 

Soapmaker may hold time for 
another product, with Drene to join 
daytime parade. Given eight-week 
jhiatus by NBC, P&G will fill re- 
maining five weeks of summer cycle 
with an inexpensive program. Show 
‘is produced by Carleton Alsop for 
Kastor. Farrell, Chesley and Clifford, 

Goddard to WINS 

| Don Goddard, news announcer 
|formerly with NBC and WMCA, 
N. Y., joins WINS, N. Y., May 5. 

Spieler will have quarter-hour 
program at 8 p.m. acrvss the board, 
sponsored by the Reesen Co., an ape 





returns from Coast to resume its | pacted a new contract with the net-|tizations of “the American ;scene.” | titude job-testing firm, twice a week, 


New York origination Sunday (4). 


| work with a substantial hike in coin. 


|}Benton & Bowles is the agency. 
\ 


| on sustaining the other three. 


ACKS 


Omnibus Radio Bill Is All Dark Secret: 


to Senator Bu.tom K. Wheeler (D.,° 
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“MY FRIEND IRMA” MAKES PEOPLE LAUGH LONGER, LOUDERAN 
THAN THE MOST POPULAR SITUATION-COMEDIES IN RADIO 


4 (7 


‘ “. aww) 


is” 
CAT, 
The above audience response chart of My Friend Irma was prepared by Ernest ML 
Walker, research consultant on comedy programs. Mr. Walker's measurements are 
based on the multiple level graph recording system. This mechanism separates the y 


sound of the program itself from the sound emanating from the studio audience, 
thos providing a yardstick for measuring the volume, length and frequency of 


laughter. Mr. Walker has analyzed the audience response to more than 1200 programa 
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THIS 1S A PICTURE OF PEOPLE LAUGHING at Columbia’s 
new I'riday night comedy hit, My Friend Irma. If 


you stretched out the chart to its full length you 


‘ 
; | | would find that the audience laughed about every 
j all PY 13 seconds; that they averaged 3.9 laughs per 

| ® minute; and that the average length of the laughs 


was 2.8 seconds. You would find that they practi- 
cally never stopped laughing throughout 


pee@eeeeoem;meecmUmcemlUCcOlUCcFClrc Wl ele 8 
: the half-hour. broadcast. 


THE REASONS ARE PLAIN. As conceived and 
developed by Columbia’s program depart- 
ment, and written, produced and directed 
by Cy Howard — My Friend Irma is rooted 
deeply in the human comedy-— in the 
skillful contrivance of characterization, 
suspense and situation. 
In terms of volume, length and frequency 
of laughter, My Friend Irma on its first 
MMe a ee ae ee ee ee br ocdcast measured well above five of the 
| top established situation-comedies on the air — pro- 


4 


| grams with a combined Hooper averaging 20.5. 
ERI ND MORE OFTEN THIS LAUGHTER IS FOR SALE. You can sponsor it. You 
can put it to work. For the more you make people 
Di Gitte laugh, the more they like you. And the more they 
el : like you the more they re apt to buy what you have 
| ) S—)\ This is “My Friend Irma” 
"a! y) baa” (D (MARIE WILSON) 
7 LISTEN TO MY FRIEND IRMA Friday at 10:30 p.m. EDT. 


To put it to work, get in touch with us. 


The Columbia Broadcasting System 


to sell. 
this is her friend Jane 


CATHY LEWIS) 


This is what “Variety” said: 


“... Shapes up as the top comedy 





program developed this year... 


spontaneity, freshness and humor 





that socked over the preem...” 
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New B’dcasters Guild Adapts Film 
Distrib Methods to E.T. Marketing 





Chicago, April 29. *% 


One of the most significant devel- 
opments in the transcription busi- 
ness was instigated here last week 
with the organization of a new na- 
tional agency, Broadcasters Guild, 
for distributing platters to radio sta- 





tions. In essence the idea revolves 
around premise that success of a | 
transcription organization is pri-| 
marily dependent upon national sell- 
ing and distribution rather than on 
production alone. 


On this basis, new outfit will apply | 
the motion picture industry's ex- 
change system of distributing films | 
properties. Spark | 


to release its own 


plugs of the deal are Don Davis of | 


WHB, Kansas City, who will be 
president, and James Parks, holder 
of exclusive sales rights for “Quiz 
Kids.” who will be v.p. in charge of 
Hollywood activities. James J. Rich, 
v.p. of Union National Bank in Kan- 
sas City, will be treasurer and Stan- 
“Jey Garrity, K. C. attorney, secre- 
tary. 
Stripped to its bare essentials, the 
plan calls for setting up key distri- 
bution major markets 
which will cover the entire country. 
Divisional heads of these districts 
will be in charge of supervision of 
sales and will also act as members 
of an audition board which deter- 
mines which properties will be 
handled by the organization. 


These members are station owners 
and managers who already have en- 
try into their respective districts and 
who already know what their par- 
ticular districts will accept as good 
programming, product selling-wise 
and listener-wise. Of a list of 21 
people to whom organization plans 
were mailed Saturday (26). Glen 
Snyder of WLS in Chicago and 
John Gillen of WOW in Omaha have 
accepted as of Monday for their 
respective markets. 

On the basis of this distributional 
structure the Guild intends to (1) 
syndicate successful local shows of 
members for protection of ideas and 
distribution throughout the organi- 
zation, (2) syndicate transcribed 
shows which Guild members pro- 
duce, (3) syndicate transcribed 
-libraries and (4) syndicate Holly- 
wood and Broadway programs. 

In addition the Guild intends eto 
syndicate station promotion material 
to offset duplication of costs which 
exist as long as individual stations 
execute independent promotio:.s in 
their markets. All service will flow 
from the Guild headquarters to the 
districts which will be concerned 
with the distribution and selling end 
of the properties. 


Eliminating Buys 


In connection with the syndication 
of transcribed libraries, the Guild 
intends to overcome some of the 
evils from which a_ transcription 
business based on production alone 
must suffer. These are, excessive 
selling costs which result in failure 
of producers to deliver the number 
of programs contemplated or prom- 
ised, failure of producer to supply 
adequate sales aids, inability of pro- 
ducer of one show or library to “stay 
in business” simply because he 
could not maintain a national sales 
and service organization for that one 
property, plus many other problems. 

The Guild will assume the single 
expense for the management of 
transcription shows and _ libraries 
and dealings with producers, talent, 
unions, and licensing organizations 
and at the same time have the bene- 


noints in 21 
points in « 





WCAU Joins Philly’s 
Radio 25-Year Club 


Philadelphia, April 29. 
WCAU joins Philly Radio’s 25- 
Year Club with a weeklong celebra- 
tion, starting Sunday (4). The local 


| CBS outlet, which started as a 250- 
| watter in 1922, makes the fourth 


Philly station to hit quarter-century 
of broadcasting. The others are 
KYW, WIP and WFIL. 

WCAU’s celebration is taking on 
the aura of a civic event. Atop 
marquee fronting the studio will be 
perched a giant birthday cake with 
25 candles. Special programs, both 
local and network, will mark the 
anni, 


D.C’s 13th AM er 
Bows This Week 


Washington, April 29. 

Washington’s 13th standard broad- 
cast station will make its debut 
Thursday (1) when Richard Eaton, 
WOL-Mutual commentator and pub- 
lisher of the Alexandria (Va.) Trib- 
une, goes on the air under the call 
WOOK. Station is a daytimer, aimed 
primarily for Silver Spring, Md., 
audiences, and will broadcast from 
the 1590kc. channel! with lkw. power. 

WOOK will be a “general service” 
station with no goal of appealing to 
specialized audiences. According to 
Eaton, station is the only daytimer 
in town which can boast_ studios in 
downtown Washington as well as in 
suburban Silver Spring. Station’s 
other beat is an intown transmitter 
site with a tower more than twice 
the height of any other indie here. 
Result is that WOOK expects to 
reach over 600,000 people with re- 
liable signals. 

Program features include two 
weekly quarter-hour reports on 
Capitol Hill doings by Rep. Estes 
Kefauver (D.,Tenn.) and Rep. 
George Bender (R.,Ohio), a daily 
radio luncheon conducted from the 
downtown studios at Hotel 2400-16th 
St.. and a two-hour “Children’s 
Matinee” each Saturday, 

Two other AM indies are planned 
for Washington to total 15 local 
standard broadcast operations. The- 
odore Granik, moderator of Mutual’s 
“American Forum of the Air,” and 
a local minister, Dr. Dale Crowley, 














hope to get into operation this year. 


Sense of Humor Antidote 
To Hate, Stopping Wars, 
Cantor Tells Collegians 


Fresno, Cal., April 29. 

“Where laughter lives, hate is 
hard to find,” Eddie Cantor told the 
student body of Fresno State College 
last Saturday (26). He had come up 
from Hollywood to appear in “Var- 
sity Varieties,” staged to raise 
money for a memorial health center 
honoring students killed in the war. 








He spoke in acceptance of a “Key: 
| to Humanity” presented him by the 
| student body. It was Cantor's first 
| stage appearance since “Banjo Eyes” 
on Broadway five years ago. 


fit of a nationwide distributing or- | In working for human under- 
ganization composed of people with- | standing, the comedian said, two 





in the industry with savvy of their | 


markets. 


Whether the new outfit fails or 
succeeds in no way lessens the si¢- 
nificance of the departure from 
conventional trends in the business 
since it is taking advantage of a 
sound formula which has proved it- 
self over a period of some 25 years 
in the motion picture field. 


Bill Stern, Morgan Beatty 

Get Citations in Philly 
Philadelphia, April 29. 

Two NBC staffers received honor 

awards in Philly this week. Bill 

Stern gets first annual Memorial 

Award by Rev. A. J. Baun, rector 


Pa., for his contribution to sports. 


things are “indispensable equipment 
|... @ love of humanity and a sense 
|of humor.” He described the “famous 
| fiasco of the fadeouts” on NBC re- 
|cently as a “a wonderful example” 
|of what can happen where a sense 
of humor is lacking. 

“Suddenly a new challenge was 
facing all of us—freedom of the air. 
|A heavy-handed censorship had 
| penetrated every American living 
room. All of us in radio had had 
| plenty of experience with it before, 
but never before had it advertised 
| itself so conspiciously to millions of 
| Americans . Then along came 
| somebody with a sense of humor. He 
| was willing to laugh, along with 
| everybody else, and that was all that 


| was needed.” 
of St. James High School, Chester, ' 


Cantor felt that “if Hitler had 


| had a sense of humor—how many 


Morgan Beatty, news commenta- | millions of lives might have been 


tor, received a plaque from 
United Businessmen’s 
tonight 


(Tues.) at the Bellevue- 
Stratford. 


the | saved! If Molotov had the knack of 
Association | laugater, I'm sure we would be so 


much further along the road to en- 
during peace.” 





r 
D’ARTEGA 

In the midst of steadily growing 
public approval of D'Artega’s 
“Dream Concerto,” the talented 
somposer-conductor makes still an- 
other brilliant contribution to Amer- 
ican music. 

As Carnegie “Pop” Concert Con- 
ductor, D’Artega presents his dy- 
namic tone poem “American Pano- 
rama” in Carnegie Hall (Friday, 
May 2nd). 

Good luck, D’Artega! America 
needs more American music. 


LANG-WORTH, ING., NEW YORK 
WHN in Bigtim 
Com Splurge F 

Nighttime Aud 

Plunging heavily on one of the 
biggest live program ventures haz- 
arded by a New York indie, WHN 
launched on Monday (28) the ad- 
vance section of its new one-hour 
long, across-the-board series of eve- 
ning shows toplining Ruth Etting 
and Jack Teagarden. Idea for this 
unprecedented move, which repre- 
sents a weekly gamble of more than 
$7,500 in talent and production costs, 
was spawned 'by the indie’s execs in 
the belief that they could crack the 
nighttime market while the net- 
works were weakened by summer 
replacements. 

One-hour live talent block, which 
has been broken down into four 15- 
minute sessions nightly, features a 
mixture of vet showbiz names and a 
group of newcomers for whom the 
indie is planning an extensive build- 
up. In the first quarter-hour seg- 
ment at 9 p.m., Ruth Etting, cur- 
rently hitting the comeback trail, 
will be featured in a musical show 
with her husband, Merle Alderman, 
directing the house orchestra. Miss 
Etting is scheduled to hit the air- 
lines May 19 after winding up com- 
mitments on the Coast. Recorded 
music will fill until her arrival. 

Jack Teagarden, w.k. jazzman and 
trombonist, is currently being heard 
in the second segment assisted by 
an instrumental sextet. Although 
primarily known for his sliding horn, 
Teagarden is being cast as a per- 
sonality vocalist on the WHN show 
in order to give it a novel twist. 

Other two quarter-hour sessions 
are being allocated on a split-week 
basis among the newcomers. Betty 
Reilly, vocalist with Xavier Cugat’s 
band, is slotted for the Monday, 
Wednesday and Friday shows at 9:30 
p.m., with Joel Herrin’s orch back- 
ing up. WHN is currently dicker- 
ing for Irene Bordoni to step into 
the Tuesday and Thursday shows. 
Final 15-minute session has been 
split between vocalists Larry Mar- 
vin, recent contest winner at the 
Embassy Club, N. Y., and Bob Hous- 
ton. 

In an effort to give a network 
polish to the shows, two scripters 
were added to the WHN staff to 
handle special writing assignment. 
In addition to scripters Bill Mogle 
and Harold Arnoff, the station also 
recently added Helen Ward, former 
vocalist with Benny 
band, as director to handle the Tea- 
garden show. 
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ELMO ELLIS BACK TO WSB 


Atlanta, April 29. 
Elmo Israel Ellis, who was WSB’s 
studio production manager when he 
eniered the armed forces’ in 1942, 
has returned to the station after an 
absence of five years to become 

manager of the script department. 
For the past 14 months he has 
been in New York writing for “FBI 
in Peace and War,” “Theatre of Ro- 
mance,” “Famous Jury Trials” and 
other network shows. i 








Radio Drops Its Guard 


By Carroll Carroll***++++4++++++443 


Hollywood. 

A man in an office made a move to show how important he was. And he 
showed just exactly how important he was. He brought into sharp relief 
which end of the radio business wags the people. The wags do the Wagging, 

The front office was made to take a back seat. And this is as it 
should be. 

When a general thinks he’s more important than his army, it's time to 
change leadership. Because leadership that will allow petty vanity to 











Ade diy dd» 
i ee 


deliver conspicuous advantage to the enemy leaves something to be 
desired. 

When anyone in executive office delivers radio into the hands of the 
newspapers for ridicule, he’s done his industry a grave disservice. Nog 
matter how you argue it, newspapers and radio are direct competitors, 
They may do some business together, here and there, but when the chips 
are down they are competing for millions of advertising dollars and they 
are competing on the news-front 

Radio not only takes income from newspapers on the advertising front, 


it takes income from newspapers on the circutation front. More and 
more newspapers, with their columns and features, are becoming daily 
journals of opinion for the simple reason that they cannot get the news 
to the people as fast as the wireless. 

Your morning newspaper brings you the news you heard early in the 
evenings or just before you went to bed. Your afternoon and evening 
papers bring you the stuff you heard on the radio at breakfast. Is it any 
wonder that newspapers frontpage it when someone high up in radio for- 
gets where his bread is buttered and thinks the people listen because he 
sits in a big office upstairs and makes decisions” 


A recent example of this brought almost no editorial comment from 
the newspapers beyond the potent editorial comment inhereni in putting 
one man’s triviality on the front page. 

During days when the possible fate of millions of mortals hang in the 
balance and the front-page, any day, can echo some _ world-shaking 
calamity, the newspapers frontpage radio's childishness. If that isn’t 


editorial comment, I've never seen it. 

While hollering about the freedom of the press, it is to the press’ 
advantage to point out very loudly that there is such a thing as censor- 
ship in radio and that it is sometimes administered with conspicuous 
stupidity. No one argues the why and wherefores, the needs and uses 
of this censorship. Censorship to Americans is an ugly word: 

It’s tough enough to have to tap out a gag, an idea or a thought on the 
debatable grounds of taste. But to eliminate a gag because it’s offensive 
to a few executives of a public service company while allowing gags that 
may be ofiensive to elected representatives of the people, or even the 
people themselves, gives the whole of radio into the hands of journalists 
only too ready to imply... .if these are the men running our public service, 
radio, in their own interests, isn't it time it was turned back to the people. 

To turn radio back to the people means to some to make it non-commer- 
cial. Could the newspapers want any nicer present? Wow! 

LQ. Tests for Execs? 

I've always a that before any man elected to the House of Repre- 
sentatives or the Senate could be seated he should be required to take 
an intelligence tests at least as severe as the civil service examination we 





Washington, April 29. 
The bulk of the State Dept.’s for- 
eign information and cultural proe 
gram appears headed for the scrap 
heap despite efforts of Asst. Secre- 
tary of State William Benton to save 
his outfit from extinction. Dept. 
asked about $30,000,000 for this work 
for the next fiscal year, with the 
principal expense to be DX broad- 
casts to every part of the 
Idea seemed to be that if enough 


were requested, the department 
might come out with about $19,000,- 
000, same as it received for the cur- 
rent fiscal year. 


Howe~er, before the House Ap- 
propriations Committee, which has 
the request for the money, could 
approve funds, the project itself 


world. 


make our letter carriers take. Maybe this should be extended to all 
officials of all large corporations in which the public hold financial or 

Does anyone want to run for anything on a platform of intelligence 
tests for all executives? I'll vote for him. 

2 . 9 
vauer Radio Comcl = State Dent's 
Mapped for Cleveland 
Cleveland, April 29. 

The Radio Couneil of Greater F S i 
whieh may lead soon to the setting DI D ! 
up of a junior radio council in this . 
area. Evan Lodge, supervisor of 
Education, offered the proposal after 
@ series of meetings with the educa- 
tors. 
vey of home listening to be taken 
in the high schools and that an ex- 
change of data be made; that cer- 
classes to enable pupils to judge pro- 
grams critically; that suitable ad- 
vertising of good programs be 
lists be made available to the 
schools. 
LAGUARDIA, DIRECTOR 


other interests. 
To Survey Listening 
Program Slotted 

Cleveland has accepted a proposal 
English of the Cleveland Board of 

Adopted proposat calls for a sur- 
tain standards be set up in the radio 
pushed, and that selective dialing 

OF WABF FM’ER, TO AIR 





Goodman's ' 


F. H. LaGuardia has been made 
@ director of Metropolitan Broad- 
casting & Television, of which his 
longtime friend. lra A. Hirschmann 
is prexy, and will aid, the latter 
announced, in formulating policies 
for the organization's FM _ station 
WABF and experimental tele sta- 
tion W2XMT, both in N.Y. In ad- 
dition, Hirschmann said, the ex- 
mayor later will participate in “a 
special type of FM news program 
he has devised.” 

Lyman G. Bloomingdale, grandson 
of the founder of Bloomingdale's 
department store, and Samuel Wech- 
sler, one of the original underwriters 
of the N.Y. City Center, also were 
elected directors. Wechsler also is 
executive v.p. of MB&T. 

Hirschmann gays a “credo” for 
WABF is being drafted to “establish 
standards that we believe will keep 
the station free of those abuses in 
commercial radio that the public and 
the FCC have complained about.” 
LaGuardia, he indicated, will have 











a hand in writing this credo. 


would have to be okayed by the 
House Foreign Affairs Committee. 
For more than a month a bill au- 
thorizing continuance of broadcasts 
to Russia and other European na- 
tions has been bottled up in the 
Foreign Affairs Committee. This 
has been music to Rep. John Taber 
(R.,N.Y.), chairman of the Appro- 
priations Committee, who looks 
upon the Benton program as nothing 


but a frill. 
Benton’s committee, it’s under- 
stood, will report out the State 


Dept. bill without any funds for the 
cultural and information program. 
Last year Tabor slashed the requests 
of the information program down 
to $10,000,000 and the Senate upped 
it again. Same thing may happen 
again this time with the House pro- 
viding Benton funds for broadcast, 
films, ete., only for Latin America. 
This would leave it up to the Senate 
to restore cuts to take care of the 
situation in Europe. 

Benton went before the Appro- 
priations subcommittee working oD 
the State Dept. budget last week to 
warn that spiking the broadcasts to 
Europe would be “catastrophic.” 
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WORL ‘DEATH 8 








Wigglesworth Field-Day 


Washington, April 29. 
FCC's axing of WORL, Boston, will get plenty of kudos from Rep. 
Richard Wigglesworth (R., Mass.). He sat on the Select Committee to 
Investigate the FCC which uncovered the WORL mixup back in 1944. 


Wigglesworth, longtime foe of the FCC, was hot after both the Com- 
mission and the station at the time. 

FCC decision was released in good time since Wigglesworth, chair- 
man of the House Appropriations Subcommittee handling funds for 
the independent offices, will open closed hearings shortly on FCC's 
record budget request of $7,300,000. The Congressman is gunning for 
the Commission and favors a drastic cut in the agency's funds 

WORL ruling will also please Wigglesworth because of the prin- 
cipals’ tiein with watch king Arde Bulova, whose fracas with the 
Paulist Fathers over WNEW, N. Y., also came up for quizzing by the 
Select Committee a couple Gf years ago. Though Bulova himself had no 


interest in WORL, Harold LeFount. was his v.p. in charge of radio 
and Sanford Cohen his N. Y. attorney. 

Parallel between WORL and WOKO, Albany, that is sure to strike 
Wigglesworth is fact that Sam Pickard, concealed stockholder in that 


station, and Harold LaFount of WORL were 
commissioners. 


Shouse Raps Pseudo-Shelter’ of Codes; 


Stations Themselves Must Be Guides 


Only noteworthy clash of ideas to # 
occur in an otherwise peaceful third | 
annual Radio and Business Confer- | 


both former federal radio 











Allen’s Cleve. Checkup 


ence of the City College of New matntts ye 
York developed last Wednesday (23) Cleveland, April 29. 
when James D. Shouse, Crosley | Fred Allen came here yesterday 
Broadcasting prexy, showed up on a (28) for a physical checkup, first 
public relations panel in place of | Visiting City hospital, then check- 
Crosley veepee Robert E. Dunville, |'"5 into St. John’s hospital, here | 
What Shouse had to say happened to ihe was examined by Dr. Roy Scott, 
be in sharp disagreement with the | |heart specialist. Comedian said he 


| expected to fly back to New York | 


| Aug. aa. = 
| month 


{cases of WOKO, Albany, 


| given an 


| view 
| jority 


views of another panel participant, 

W. B. Lewis, Kenyon & Eckhardt | ate today. 

avency’s radio head and ex-CBS| Reporters quizzing Allen got only 

nlite. la quip: “I heard several Cleveland | 
rot ‘ |doctors had developed a cure for | 
Issue on which the pair found | 


| something I haven't got so I decided | 
themselves anything but eye-to-eye Ito fly here and have a look’ 


was whether a code of practices for 
broadcasters would provide an an- | 
swer to the carpings of radio's 
critics. Lewis thought it would, al- 
though he was for calling in the 
critics themselves and the public in 
general to help the industry draft a 
code. Shouse said broadcasters too 
long have been inclined to “take 
refuge in the pseudo-shelter” of 
codes and he felt that station | 
licensees alone can provide the 
swer by aggressively shouldering the 
responsibility for 


‘Ohio Story’ Wins 


Grassroot Kudos 


April 29. 
shows in this 
is rapidly 
“success story” 





Cleveland 
| Newest of the major 
an- | area, the “Ohio Story” 


| coming the 
properly balanced | 


be- 


| years, 


| action 


of how a/'! 


. | grass root station can utilize talent 
programming. in promoting a_ sockeroo’ show. | 
“We can have all the industry | Sponsored by Ohio Bell, and han- 


codes that we want and as guide- | died by McCann Erickson, the seven- 


posts they fulfill a useful purpose,” | ctation show, emanating from 
Shouse declared. “We can ask for | WTAM, has been the recipient of | 
help from the NAB on legislative | an unusual public response in the | 
matters and on certain public rela- | three months on the air. 


tions problems. We can subscribe 
voluntarily to any given set of regu- 
lations advocated by any network of 
which we happen to be an affiliate, 
but i nthe final analysis...the ulti- 
mate determination of policies of a 
station must remain to an increasing 
degree in the hands of the licensee 
himself. .. 

“IT submit that we can only 
to achieve a greater 


During the week of March 24, a 
coincidental WTAM survey, 
Hooper methods, showed the 15- 
minute 6:30 p. m. stint had 42.6% 
of the 32.6 per cent tuned-in radios 
listening to the show. This, a stand- 
ing of 13.7, gives many a network 
| show a run for its rating. 
| “Story,” using New York's Robert 
hope | Walthrop as narrator and Stuart 
percentage of | Buchanan as director, utilizes local 
right answers in the future if we | dramatic talent and music to relive 
stop following personal likes and | moments of Ohio’s past and present. 
dislikes and stop being entirely too Typical response is the Toledo} 

(Continued on page 40) | elementary 
gE eae | ing pupils background of the sub- | 
' 


LAURIE BACK ON CYTT, | Seosdeen “Aloe in. thies arent, 
SENATOR FORD NOW OUT 


| WTAM has received 1,559 pieces of 
Now that Joe Laurie, Jr., is back 


mail, all unsolicited and all applaud- 
on Can You Top This? following that | 


ing show. 
assault near Madison Square Gar- 


Elsewhere in the Buckeye state: 

|Steubenville. Zanesville, Youngs- 
den’a wé@ek ago Wednesday, for no 
other reason than that a couple of 


} town, Columbus and Dayton, other 
Slap-happy layoff taxidrivers “were 


relay points at different hours—rat- 
out looking for trouble,” the owner 





ing of show is tops despite compet- 
ing net shows of much longer stand- 
ing. Combined seven-city rating is 


! 
P 1113 and sponsor identification is 
‘ onten eine } 
Ford, 1 Pam Lng gece oe | little over .50%. 
rd, is also out. ‘ le d ay , Press! 
an emergency appendectomy last | Bell Telephone officials in othet 
T) , 8 ie 24) Me ects | States, watching local success story 
g z ) { ” ° . 
— ~y morning ; aes pd \; 'of smart institutional advertising, 
— right ae —— rege a |are reporting querying for full de- 
eanesday night snow, anc e 10l- | < 
: lier ; tails relative to use of similar shows 
lowing morning Laurie took Ford | ; oak sian 
. . . . <a. 
to his family medico, who decided 


on the operation. 


Ward Wilson. WLAW PREEMS AS 50 KW. 


general utility man, 





all 
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Touching off 








April 29 
what promises to be a 


Su- 


week 


fight 
itself, 


order 


pl obablyv to the 
FCC 


refiy o 
1uUSINGE 
i¢ ne 


ong court 


preme Court last 


final to re- 
license of WORL, Boston 
flatly 


was the second 


issued a 
new the 
nd told it to go off the air by 
has taken 
both 


which 


the’ Commission 


such drastic action. In the 


ultimatum to close shop 
earlier this month, and in WORL, 
Commission found the parties guilty 


of misrepresentation and eonceal- 
ment of stock ownership 
Basis of court — for WORL, 
ccording to reports ere, will be 
the misrepresentation stemmed from 


1 honest misunderstanding of FCC 
requirements while WOKO princi- 
pals admitted to “wilful and delib- 
erate” concealment of the 4 
Commissioner E. K. Jett took this 
and dissented from the ma- 
vote to silence WORL. 
Following the procedure in the 
WOKO case, FCC said it will begin 
to accept bids for WORL’s frequency 
beginning June 1. In the meantime. 
the Commission dismissed a pending 
bid from the Bitner Broadcasting Co. 
to buy the station for approximately 
$300,000 and set aside for later com- 


facts. 


Pilgrim Broadcasting Co. to take 
over WORL’s wavelength. 

As far back as 1937, the 
cision declared, Harold A. 
Sanford H Cohen and 
Cohen, acting in concert, acquired 
700 shares or 70% of WORL and 
since that time “have been in full 
control of the station.” For six 
the station filed over 17 re- 
ports and applications with FCC 
hich misrepresented the = actual 
nership holdings. Commission 
also concluded that the entire trans- 
should have submitted 
for approval at the since it 
involved an ight transfer of 
control. 


FCC de- 
LaFount, 


owV 


been 
time 


outl 


“Wilful Misrepresentation” 
Commission added: “While the 
purpose which may have led the 
principals in this case to conceal the 


full extent of the various stock 
transactions is not entirely clear,” 
|the Supreme Court ruling in the 
| WOKO case “would, in any event, 


|; according to the FCC decision, 


school program of giv- | 


| 


utilizing ; "0! 


excuse the wilful 
tations.” The FCC majority. also re- 
jected the station’s defense that some 
of the transfers were not reported 
in order to avoid a possible suit 
against the company by one of the 
former stockholders. <A_ licensee, 


not excuse a misstatement to 
Commission on the ground it was in- 
tended to deceive someone else. 

In his dissent, Jett 
| between the WOKO and WORL 
cases, pointing out that the record 
here “does not disclose any motive 
for not reporting the extent of the 
holdings of two stockholders” and 
that identity of all stockholders was 
disclosed. In WOKO, Jett said, the 
“motive for concealment was clearly 


differentiated 


| established.” 


The FCC member admitted that 
FCC had the authority to yank both 
stations’ licenses but renewed the | 


argument that similar offenses have 


| frequently gone unpunished with the 


| pretation of 


who jumped in for Laurie, is now Boston. April 26 
subbing for Ford. Laurie was out| WLAW, Lawrence, ABC outlet, 
for three programs. with studios in Lawrence and Bos- 

Laurie yesterday (Tues.) appeared |ton, on the air this week with its 
in N. Y. felony court and later be- |new 50,000-watt outfit making it the 


most powerful station in New Eng- 
land. 

Gov. Robert Bradford of Massa- 
chusetts dedicated the opener of the 
station. owned and operated by Irv- 
ing E. Rogers with Harold B. 
rill as general manager. 


fore the grand jury to testify against 
Mateo Sanfillippo, 28, and Joseph 
Kronske, 25. who are held on feloni- 
ous assault charges as his attackers. 
He identified both of the defendants, 
who are held in $500 bail pending 
grand jury action. 


Mor- 


the 
of a 


full knoweldge of 
He favored grant 


government. 


NTENCE” REVIEW 





Prelim Platis Set for 
Revision of Allocations on Agenda 


| vet 


time this | 


Was | 


a ; : | nounced 
petitive hearing application from the | 


George | 





on — 
Who’s Block? 
Hollywooa g 
Martin Block has 
That, at least was the rei on 
tion KGB, San Diego, s é 


ea tor an announce ot 


The general impre 


sion 


Biock is a newcomer to Cali- 


fornia, but that is not the case 
A dozen years ago, before go- 
ing to New York where he 
helped “make” WNEW, Block 
gabbed and jockeyed hereabout 
on KMPC, old KMTR_ ‘now 
KLAC) and even KFWB, where 
he starts June 2, as piece de re-, 


while continuing to 
WNEW 


shows 


sistance 
transcribe for 


two 


and do his 
network 


N.Y. News FM Bid 
Still Protested 


American Jewish Congress, which 
fought the N. Y. Daily News’ bid for 
an FM station license during FCC 
hearings on N. Y. allocations, hasn't 
given up the battle. FCC's an- 
proposal this month to 
grant one of five available channels 





to the News brought a swift protest 
from the AJC, 
Rabbi Irving Miller, head of the 


Congress, charged the FCC was 
“evidently ready to place more faith 
in the vague assurances of the Daily 
News as to its future behavior than 
in the well-established fact of its 
religious and racial bias.’ Will Mas- 
low, AJC counsel, said a formal pro- 
test probably would be filed with 
the FCC before May 5. 

Meantime, another of the proposed 


N.Y. FM grantees, the Unity Broad- 
'casting Corp. of the International 
Ladies Garment Workers Union 
(AFL). last Wednesday (23) inked a } 
, $250,000 contract with RCA to sup- 
ply studio and transmitter equip- 
ment for six ILGU stations. Morris 
Novik, radio consultant to the union. 


| and 


misrepresen- | 


can- | 
the | 


said basic planning 
been completed for all 
construction will be started on 
the first, in Chattanooga, by May 1 
The union hopes to put it on the air 
next Labor Day. 

ILGWU already holds permits for 
stations in St. Louis and Hollywood 
in addition to Chattanooga: now has 
the proposed giant for N. Y., and 
has bids pending for Boston and 
Philadelphia stations. Prospects are, 


has 
stations 


already 
six 


however, that the Chattanooga sta- 
tion will be the only one to get on 
the air this year. 


i the 


PORTER JOINS ARNOLD, 


FORTAS LEGAL FIRM 


Washington, April 29. 


Former FCC and OPA Chairman 
Paul A. Porter will join the law 
firm of Thurman Arnold, former 
Asst. Attorney General and trust 
| buster, and Abe Fortas, ex-Undel 
Secretary of the Interior. Porte: 


'firm, Hogan & Hartson, 


will also turn out a book on Greece 

Meanwhile, another radio law 
picked up a 
recently in the 


new partner here 


iperson of former Secretary of State 


renewal li- |} 


cense to WORL but said that in view | 


of the two other pending applica- 
tions for the station, Commission 
would legally be required to hold 
competing hearings to decide whose 
operation would be most in the pub- 
lic interest. 


WORL’s appeal, according to re- 
ports here, will hit heavily on the 
“lack of motive” for concealment 


and also at the fact that FCC's inter- 
what constitutes a 
“transfer of control” has become 
more rigid in vecent years. Counsel 
for the station is Fisher & Wayland. 

The firm is in unique position of 
also representing the Van Curler 
Broadcasting Corp. of Albany, which 
has filed competing bid for WOKO’'s 
facility once that off the 
air. 


station is 


James F. Byrnes. Byrnes is apply- 
ing for a 5 per cent bloc of station 
WORD, Spartansburgh, S. G It's 
his only radio holding. 


Anchor Hocking’s ‘Crime’ 
Gets Down to Selling 


Anchor’ Hocking, 
“Crime Photographer” 
stay put with the show through the 
summer, move being cued to a 
special radio promotion campaign 
marking the company’s segue from 
institutional advertising to a move- 
the-products-off-the-shelf era. 

Effective next week, commercials 
will be channeied to the new “one- 
trip” beer bottle, with glassware 
and other household products to oe 
subsequently pushed. 


sponsors of, 
on CBS, will 


A.C. World Confab: 


Atlantic 


of the 


City, 


intel 


April 29 
national r: 


nd communications laws and 


T 


, 
aio 
the 
radio frequency allocations table are 
o of the big 


World 


Conference, which 


topics on the agenda 
Telecommunica is 
here May 


opens 
epresentatives iron 69 pare 
f counirie are scheduled to 
the 


ttend 


conlerences—the first 
world gathering of this nature since 
Meet sched- 
uled to last through Septembei 
Gerald C 
of the 
of the 


tions 


before the war ings are 


Gross, eneral 

conference and vice-director 
International Telecommunica- 
Union, and Dr. Franz R 
Ernst, the director, arrived here 
early week and immediately 
started setting up stage for the 
Ernest Rusillion, 
1d William Studer, 
of the organization, 
Saturday (26). 

Charles R. Denny, Jr... FCC chair- 
man, will head the American 
gation to the initial 
will underfake re- 
vision of the existing international 
general radio regulations adopted in 
1938 in Cairo, 

Present plans call for the telecom- 
nunications conference to open 
July 1 to revise the international 
telecommunication convention acts 
adopted at Madrid in 1932. Asst. 
Secretary of State Garrison Norton 
will head the U. S. delegation to that 
meeting. 


secretaryv-g 


yon 


this 
CUl)- 
ference 


Egg lia 


Henri 
counsetors 


checked n 


dele- 
conference, 


which complete 


Between the two 
Will be a high frequency broadcast- 
ing conference to settle outstanding 
wave broadcasting. Asst. Secretary 
of State William Benton will be 
chairman of the U. S. delegation. 


sessions there 


Crosby Binns Some Luck 
To Pirates in New Guise 
As Sports Broadcaster 


Pittsburgh, April 29. 

Atlantic Refining Co. and Wheat- 
ies practically got back their invest- 
ment in Pirates baseball broadcasts 
the first couple of days of the season 
when they got what even Philco 
hasn't been able to get this vear, 
live broadcasts by Bing Crosby him- 
self, 

Der Bingle, a new vice-president 
and part owner of the local National 
League entry, came here to see the 
team launch the home season and 
stuck around for a few lays. On 
two occasions, Rosey Rowswell, who 
does the play-by-play accounts for 
the district Atlantic network of more 
than a dozen stations, emanating 
from WWSW here, got Crosby up in 
broadcasting booth and asked 
him if he’d like to take over. 


Bing jumped at the bait, and both 
times stayed on the air for over two 
innings, giving a shrewd, intelligent 
and spicy analysis of what was go- 
ing on out on the playing field. Each 
time Crosby went to the mike, the 
Pirates were behind and before he 
turned the job back to Rowswell, 
the team had forged ahead, so now 
he’s looked upon as a good-luck 
charm. 


FOUR FAMINE HOPEFULS 
STILL IN WOR ’STAKES 


WOR'’s 
tor sweepstakes, with 


‘N. Y.) woman commenta- 
300 entries, 


but only a half-dozen femme hope- 
fuls finally in the running, was in 
the home stretch yesterday (Tue.) 
with a quartet contending. Decision 


be made before the weekend, 

still being considered 

Florence Pritchett, member of 
Mutual's “Leave It to the Girls” 
panel and currently pinchhitting for 
Dorothy Kilgallen on WOR’s “Doro- 
thy & Dick” breakfast show; Char- 
lotte Adams, Associated Press food 
editor and WQXR (N. Y.) femme 
gabber; Margaret MacDonald, who 
had a CBS daytime show, “Meet 
Margaret MacDonald,” until a cou- 
ple of vears ago: and Ruth Mess 
Taylor, radio actress. 


won't 


Four are: 


= PORCINE? 


art 
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Gov t Guns Levelled at Petrillo Again; 
House Group to Subpoena Him in Probe 


Washington, April 29. * 


AFM boss James Caesar Petrillo | 
was lambasted here last week on two | 
fronts, with Congress and the De-| 
partment of Justice dealing the, 
punches. Justice Dept. filed a 172-| 
page brief upholding the constitu- 
tionality of the Lea Act and took oc- 
casion to detail again Petrillo’s costly 
sanctions against the broadcasters 
In the House of Representatives, Rep. 
Fred A. Hartley (R., N. J.), chairman 
of the House Labor Committee, 
named a special subcommittee to in- 
vestigate the operations of AFM, 
stand after the Supreme Court 
rules on the Lea Act. 

Meanwhile, Petrillo’s lawyers are 
expected to match the Government's 
brief with one of their own in ad-} 
vance of the May 5 argument before | 
the high court. 

Justice Dept. leaned heavily on the | 
District Court injunction against | 
John L. Lewis’ United Mine Workers 
in its support of the constitutionality 
of the anti-Petrillo legislation. De- 


; 


clared the brief: “The defendants in | 


the 


j 


‘ 


the United Mine Workers case con- {$25,000 damage 


tended that the injunction issucd by | 
the District Court violated the 13th | 
Amendment for the same reasons as } 
are urged here ... clearly, if the 
district court had power in the 
United Mine Workers’ case to order | 
the defendants not to induce others 
to strike or to refrain from working 
without violating ary constitutional 
guaranty, Congress has at least the 
same power.” Neither the 13th nor 
5th amendments, Justice Dept. 
argued, gives “constitutional sanctity 
to any right to order other persons 
not to work. The right to strike is 
not absolute” and “The Lea Act does 
not prohibit picketing as such, but 
only coercion.” > 

The three-man House subcommit- | 
tee has already compiled a tentative | 
list of witnesses who are savvy on} 
AFM practices, but is not expected | 
to open hearings until the Supreme 
Court rules on the Lea Act. Commit- 
tce will probe charges that the AFM 
is operated undemocratically; that it 
forces radio stations and dance hails 
*to hire more musicians than they 
need: and that it is the union’s policy 
to keep .student. orchestras off the 
air. Subcommittee includes Rep. 





Graham A. Barden (D., N. C.). 


Wallace F ootstools 
Mutual Mike in Vain; 
Newsman Rebukes Han 


Washington, Aprii 29. 

Henry Wallace grabbed a Mutual 
wire-recorded microphone off the 
table before him at a press confer- 
ence he called here yesterday (28) 
and placed it on the floor, resting 
his left foot on it as he proceeded 
with the conference. His only com- 
ment in doing so was, “This is a 
press conference.” 

WOL-Mutual reporter Macon 
Reed, Jr., and his engineer, Ray 
Kaplan, switched the recorder on 
anyway and succeeded in getting an 
audible pickup of the former vice- 
president’s remarks, which WOL- 
Mutual news chief Al Warner later 
aired with an explanation to listen- 
ers of what had happened. 

After the broadcast Warner issued 
a sharp rebuke of Wallace's action. 
“Flere was Mr. Wallace at this news 
conference complaining about in- 
accuracies in the news,” the WOL 
exec asserted, “and at the same time 
frustrating normal radio reporting 
‘in which there can be no inaccuracy 
because the speaker's own words 
are presented.” 








AFRA PROBLEM SNARLS 


WCKY-IBEW PEACE TALK’ 


Cincinnati, April 29. 


Settlement of differences between | 


WCKY 
hood of Electrical Workers, which 


and 


staged a 


no-strike issue, reached a second 


] 

jsnag last week. New hitch developed | 
iw i ati adio | 

with Petrillo himself skedded to take | when American Federation of R 


Artists, whose members walked out 
in sympathy with the technicians’ 
confronted with the 
recognizing status of 


union, was 


problem of 


four men newly engaged to supple- | 
personnel in| 
maintaining operation of the station, | 


ment supervisory 


in accord with the Wagner Act. 


First breach between the indie 
50,000-watt station, headed by I.. B. 
Wilson, and IBEW resulted in 
prompt filing by the station of 
suit against the 
union for striking without serving 
30-day notice. 


WCKY had a half-day shutdown 


because of the union’s surprise ac- | 


tion. 
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gone through with its cancellation. 
Lipton Tea replacing 
with Arthur Godfrey. Network try- 
ing to compete against Fibber 
and Hope with 60-minute dramatic 
series directed by Canada’s gift to 
Columbia, Fletcher Markle. . 


WEDNESDAY 


NBC — The Dennis Day-Gilder- | 


sleeve-Mr. D. A.-Duffy’s Tavern se- 
quencing appears to be keeping the 
sponsors happy. Pall. Mall still test- 
ing reaction to its new show, “The 
Big Story,” which drew an 8.1 
Hooper, and Colgate still trying to 
work out the right format for Kay 
Kyser in a bid to restore it to its 
onetime Hooper eminence when it 


-P-| was a 60-minute show. 
Carroll D. Kearns (R., Pa.), chair- | 


man, Richard Nixon (R., Calif.) and | 


CBS—Toughest casualty night on 
the Columbia schedule. Jack Car- 
son scramming the Campbell Soup 


time because of its 7:30-8 cross-the- 
board programming. “Ellery Queen” 
also lost to network. Frank Sinatra 
out of Old Gold spot with new fall 
show still undecided, Dinah Shore- 
Ford Motor show scheduled for 
drastic revamp and status of Parker 
Pen’s sponsorship of “Information, 
Please” appears in doubt. Parker 
has a two-year contract with Dan 
Golenpaul, but if it picks up the 
second-year option it will cost more 
dough. 

(This is ABC’s top night, along 
with Sunday, in the Hooper sweep- 
stakes, with the Bing Crosby-Henry 
Morgan parlay, which will be ex- 
tended by web’s acquisition of 
“Mayor of the Town” from CBS). 


moved up an hour, 


THURSDAY 

NBC — Lots of programming 
changes on tap. Kraft looking for 
a new “Music Hall” show. Jack 
Carson going into Jack Haley’s spot 
for Sealtest. Abott & Costello on 
shaky renewal ground for Camels. 

CBS—Strongest audience draw of 
night, “Suspense,” with 13.1, given 
reprieve, stays put. 


FRIDAY 
NBC—With Bristol-Myers drop- 
ping Alan Young, 8:30 to 9 period 











Mutual news crew said Wallace | 


and an associate executed a last- 
minute maneuver of changing con- 
ference rooms, after Mutual and 
NBC wire recorders had been set up 
in the pre-announced location, in an 
apparent effort to keep the confer- 


comes up for sale. 


| €BS—Ginny Simms being dropped 
by Borden’s, which has bought a new 
|show from Kenyon & Eckhardt. 
| Jimmy Durante goes solo, with Gary 
|; Moore bowing out of Rexall spot. 
Camels pitching for Durante, dan- 
gling a choice NBC slot. Rexall 


en e from being recorded. NBC's j also reported eyeing the Friday night 


crew didn’t get set up again, but 
Reoi wormed through the 150 re- 
po:ters who had gathered and 
placed the Mutual mike before Wal- 
Jace just as the session got under 
way. 





Cincinnati—WLW's vocal staff has 
been reduced by signoffs of two 
teuors, Max Condon, who will take 
up radio chores in New York after a 
he’ day in Kansas, and George Car- 
roll, who will devote full time to 
photography. | 


- 





NBC time being vacated by Bristol- 
Myers, which would be a blow to 


for sale. 
SATURDAY 
NBC — Programming setup was 
strengthened by acquisition of “Hit 
Parade.” 
CBS—Lots of time for sale, in- 
cluding 7:30-8; 8:30-9 (vacated by 


cated by “Hit Parade”). What 





Procter & Gamble intends doing 
about its Camay show also in doubt. 


~ 


International Brother- | 


walkout March 30 over a! 


“Vox Pop” | 


spot, with sponsor set to relinquish | 


All three shows will probably be | 


Columbia. Friday night 10:30-11 time | 


“Mayor of Town”) and 9-9:30 (va- | 











; 
} 
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LANNY ROSS 
“Lanny Ross could sing 
anything, even the baseball scores, 
and make music of it.” 
—Cincinnati Buquirer. 
Management 
WILLIAM MORRIS AGENCY 

















: Mass. Has Its Own 


| 


| Peabody Awards 


| Boston, April 29. 

| Unofficial George Foster Peabody 
awards were given to five Massa- 
| chusetts radio stations in eight clas- 
| Sifications this week in a maverick 
| affair sponsored by the Mass. Pea- 
| body committee following the na- 
| tional awards which included none 
| of the Mass. -stations. 

| It marked first time such awards 
| have been made on a state basis to 
| console local outfits. Idea was that 
of Dorothy Kraus, chairman of the 
Mass. committee, who got the radio 
stations her committee was citing to 
pay the price of the award dinner 


{ 


} 


WBZA, which got three awards, 
got one, kicked in $25. National 
committee merely “observed” the 
results with a view to sanctioning 
Similar maverick awards in 





| ups, off on a month’s vacation. Gary Simpson subbing 


From the Production Centres 


+444. 





(IN NEW YORK CITY... 


John McManus back at his old stand as radio editor of PM... Philip 
Lennen. chairman of board of Lennen & Mitchell, being tossed dinner by 
agency execs tomorrow (1) at Union Club to mark his election as board 
chairman and 23d anni of agency's founding. 

Al Goodman, who is winding up seven years on the Prudential “Family 
Hour” (CBS). last week signed for five more years....George V. (“Town 
Meeting”) Denny’s projected trip to Japan in May has been postponed 
until later this year....Burke Crotty, in charge of NBC tele remote piek- 
Dramat, “By a 
Nose,” authored by WBAL (Baltimore) scripter Lou Dropkin and N. y, 


| freelance Felix Leon, is preem airer tonight (Wed.) on a new CBC Mari- 


| time Net Workshop series from Halifax 


Helen F. Bond has checked 


| out of Buchanan agency to join Emily Ross Personnel Service as place- 
| 


| ment manager for the ad, publishing and allied fields....Syd Eiges, NBC 
press chief, to address journalism class of his alma mater, Univ. of Pitts- 
burgh, May 8 Warden role being -written out of “Warden's Crime 


nearly | 








all | selling talent. 


Cases” (Mutual) for indefinite period as result of the death of Lewis E, 
Lawes last Wed. (23). Tribute to the famous warden was aired on last 
night’s (Tues.) stanza....Eddie Cantor and his daughter, Marilyn, skedded 
for guesting on “Leave It to the Girls” (Mutual) Friday (2: Prexy 
Mark Woods and other ABC toppers huddling with affiliates today (Wed.) 
in Denver and next Monday (5) in San Francisco ...Johannes Steel run- 
ning newspaper ads saying if he gets 10,000 $5 subscribers to his “Report” 
he will sponsor himself on the air....Hal Davis, Kenyon & Eckhardt radio 
flack, promoted to director of all publicity for the agency. His assistant, 
Herb Landon, upped to head radio flack....Arthur Godfrey has done a 
film trailer for Greater New York Fund to be shown in 500 metropolitan 
N. Y. theatres in May. Mike Jablons directed and produced... .Cavalcade 
of America to be broadcast from the Mosque in Newark Monday May 19, 
with three shows during the day, the third to be aired on NBC at 8 p.m. 
....‘Nero Wolf,” whodunit with Francis X. Bushman in lead role, slated 
for trial run on Mutual net following teeoff soon on Don Lee web... .Talk 
that William L. Shirer may stand in for Winchell during latter’s six-week 
layoff this summer....WOR is airing “Heart’s Desire” now that half of it 
has been bought by Philip Morris. Mutual had to farm giveaway show 
out to indie WBYN when it was sustaining....Charter Heslip, Mutual 
exec in Washington, in town for a week of huddles with net brass.... 
Audrey Egan, Arline Biackburn and Francis DeSales new “David Harum” 
players....Helen Choat joins “Lora Lawton” cast and Linda Watkins is 
new to “Our Gal Sunday”....John Stanlet joins cast of “Rose of My 
Dreams” while Frank Dane and Paul McGrath are added to “Stella Dallas” 
roster. “ 

Deal cooking for sponsorship of Criterion Productions’ anti-fascist 
slanted cross-the-board kid show, “The Steel Mask.” 

Milton Bacon, vet radio narrator and story teller, yesterday (Tues.) was 
appointed to a newly-created position as assistant to Arthur Hull Hayes, 
g.m. of WCBS, N. Y. It’s expected his new job will be devoted primarily 
to the programming operations of the CBS flagship....Albert Read Moore, 


on a pro rata basis. Thus, WBZ-| Jr., 33, assistant supervisor of Studic Playhouses for CBS, died Friday night 


: , | (25) of a cerebral hemorrhage at his home in Mt. Vernon. 
paid $80, while WEEI, which only | 


(IN HOLLYWOOD ,. . 


Wendy Williams closing out 13 years with NBC to have a whirl at 
He was onetime Hollywood censor and in recent months 


| States to worthy stations which don’t | headed up package sales after a hitch in Frisco as program director of 


get the national nod. 
Weirdest thing about 


| KGO....Bert Praeger relieved 
the Mass. | Archer” on a temporary basis. He is sales aide to Jimmy Saphier* when 
awards was the choice of WCOP as, not otherwise occupied....After saluting Lim and Abner’s 17th radio anni 
the recipient of a citation for carry- | on their own programs, bevy of stars moved in on “the boys” last Thurs- 


Sterling Tracy as director of “Corliss 


| ing the network drama show “Thea- | day and practically broke up the show....Ed Gardner can sail the high 
| tre Guild of the Air,” a U. S. Steel | seas in deep contentment this summer. His sponsor has asked him to re- 


sponsored show. No locally produced 


| the fourth classification went to this 
ABC outlet. “Theatre Guild.” how- 
ever, is aired by at least a dozen 
other Mass. stations. 

Awards in other brackets were: 

First classification, for station 
1,000 watts or over making out- 
standing contribution to area, to 
WEE! for “Sex Guidance for Youth” 
presented in cooperation with the 
Mass. Society for Social Hygiene. 

(This series also got a VaARrery 
award.) 

Second classification, 1,000 watts 
or under, same category, to WSPR. 
Springfield, for “Understanding the 
Peace,” with commentator Hubert W. 
Kregoloh. 

Third classification, outstanding 
reporting and interpretation of the 
news, to WBZ, Boston; WBZA, 
Springfield, for “Frontline Head- 
lines,” with John Barry (Shawmut 
National Bank). 

Fifth classification, outstanding en- 
_tertainment in music, to WBZ- 
|WBZA, for “Sunday at 4:30.” con- 
ducted by Arthur Fiedler for the 
First National Bank of Boston. 

Sixth classification, outstanding 
educational program, to WBZ- 
WBZA for “Listen and Learn.” in 
cooperation with Mass. Dept. of 
Education. 
Seventh classification, outstanding 
| children’s program, to VWCOP for 
| “The Children’s Songbag” with Vol- 
| tairine Block. 
| Honorable mention, to WLAW, 
Lawrence, for “News Digest of the 
Air,” with Jack Stevens. 


Thornburgh’s Return Will 











turn to “Duffy’s Tavern” in the fall....Charles Herbert both writes and 


dramas are aired, so the award in | Produces the David Rose-Georgia Gibbs strawhatter for Pabst... .Caval- 


; cade of America moves to the DuPont plants back east for two broadcasts 





—— 





‘Cue CBS-RWG Pact Huddles. 


Hollywood, April 29. 

Return here of Don Thornburgh, 
| Coast v-p of CBS, will signal open- 
'ing of negotiations with the Radio 
| Writers Guild for staff continuity 
| writers’ contract. 

| Ticket covering staffers is up May 
1 and it’s likely that the Guild wiil 
_be asking a pay hike of from 20 to 
30%, in addition to seeking clarifica- 
; tion of the statedly muddled no 
| strike clause in the existing agree- 
ment. 





| more additions to the AFRA Antics ball 


with Robert Young and Joseph Cotten in the guest spot. 

Ralph Edwards taking “Truth Or Consequences” to Chicago for a few 
weeks....Lyn Murray, dropped from Hit Parade, swings the baton for 
“Adventures of Philip Marlowe,” the Bob Hope summer sub. Jim Fonda 


produces for Foote, Cone & Belding. Another agency assignment wa® Bob’ 


Nye, the ex-senator’s boy, as director the Jack Paar Show in the Benny 
Summer niche....John Dunkel back at KNX as editor of network pro- 
grams....Arthur Church, Kansas City station owner and program pack- 
ager, set John Gordon as his Hollywood rep....Fritz Blocki utilized radio 
technique to try out a new stage play but it didn’t pay off. They just 
don’t go together especially when the vehicle lags and sputters. It was 
more of a radio rehearsal than a play tryout....“One Man’s Family” 
turned into its 15th year on NBC....Hay McClinton of the Ayer agency, 
still around trying to convince Durante that he should stay with Rexall. 
He’s wide open to any and all offers and an especially attractive one is 
the Camel pitch by Tom Luckenbill....Ken Dolan and Shirley Ross to 
N. Y. for a week after which Dolan solos to Kentucky Derby....ABC will 
carry William Gargan’s “I Deal in Crime” as a sustainer when it loses its 
Hastings sponsorship May 24....Jack Rourke to New York to unload a 
few of his waxed radio shows....Christopher Cross, radio director of 
United Nations Organization, in town for two weeks to line up stars for 
the Charter Day broadcast June 26. 


IN CHICAGO ... 


Frank Falknor, WBBM general manager, in New York for CBS station 
managers’ meeting... .“Those Sensational Years,” the Quin Ryan show, 
adds WJZ, New York, making it full network....Robert B. White, ABC, 
at Ohio State U. attending Annual Radio Institute sessions on May 2.... 
“Breakfast Club” musicians taking two-week vacations while rest of com- 
pany’ doing broadcasts in New York....Guy Lombardo, in town for Chi- 
cago theatre engagement, doing his Mutual show at WGN studios... .Tony 
Koelker, program sales manager at ABC, went home to Iowa for mother’s 
funeral....Don De Fore guesting on “Wake Up Smiling” and “Strictly 
Show Business” while in town for premiere of “Ramrod”....Eddie Rey- 
nolds of WBBM publicity staff in Birmingham on business... .Fran Harris, 
Ruthrauff & Ryan television producer in St. Louis....Malcolm Howard, 
radio ad agency, moved to larger quarters in the 203 North Wabash Build- 
ing....Lena Horne, Gloria Van, Dave Bacal and the Dorothy Hild dancers 
...Ernie Shomo, WBBM sales 
manager, back from New York meetings....Walt Newton, WGN an- 
nouncer in Texas for vacation....Alex Dreier news show and “This Farm- 
ing Business,” both on NBC network in new 8 am. time slot, beginning 
April ee - Harriet Clemons and Ira Burton, winners of WBBM’s colored 
Star-Quest” contest, will be guest soloists when Lionel Hampton ap- 
pears at concert at Civic Opera House....Paul Gibson and Bob Croft of 
WBBM—guests on the initial flight of the new DC 6 to fly to New York 
for American Airlines... .“Democracy, U.S.A.” celebrating its first anni 
with a dinner at Riccardo for all those who help air the show... . Everett 
Lande, WIND, serving on the National Committee of Music and Dramatics 
for the Boys’ Club of America....Henry Weber, WGN Musical Director, 
conducting “Voices of Strings” orch while Bob Trendler is in Florida for 


|a@ couple of weeks,...George Hatvey of WGN in New York to receive 
“Baker's Spotlight” from National Radio Awards 
.-Fair Store renewing its 12 and 5 p.m. newscasts on WMAQ 
...-“Adventurers Club” dramatized the life of Rick Riccardo 
..Wendell Hall made series of spot commercials 
.“Hint Hunt,” audience participation show on WBBM 
ard at 3 p.m. instead of its 4:30 time. 


} 
| 


| 


| 


award for program, 
Committee. . 
for 52 weeks 
over WBBM and CBS.. 
tor F. W. Fitch Co... 
now he 
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LL GOODWIN SHOW 

vith Peggy Knudsen, Shirley Mitch- 

ell, Jim Backus, Elvia Annee. 

Norene Gamil, Mary Jane Croft; 

Jeff Alexander orch 

riters: Fred S. Fox, Chet Castellaw 

roducer-Director: Larry Berns 

Mixs.; Sat., 9 p.m, 

ustaining 
WABC-CBS, N. > 

Bill Goodwin, the announcer, has 
turned full-fledged comic with his 
own show, which CBS is spotting in 
the Saturday evening period just 

t by Lucky Strike “Hit Pa- 
Mo Goodwin, in fact, has been 
thrown in as opposition to “Parade,” 
which now occupies the same time 
segment on NBC, That’s a tough 
assignment for anyone still feeling 
his oats on his own in the big league 
comedy field, and if the premiere 
broadcast last Saturday (26) didn’t 
quite come off, blame it less on 
Goodwin than on a script that was 
something less than inspiring. 

The Goodwin style of delivery and 
mannerism has for years been one 
of the great gifts to sponsors’ com- 
mercial copy; it has been ideally 
suited for the integrated kidding 
commercial and its accompanying 
byplay with many of the top come- 
dians in radio. As such Goodwin’s 
voice is probably as familiar to the 
nation’s households as radio’s ace 
comics. He's established a pattern 
for himself, which carries over well 
enough into the comedy field. It’s 
obvious, too, that the CBS program- 
ming boys on the Coast have poured 
considerably more than the usual 
sustaining coin and effort into this 
one, for Goodwin is surrounded by 
some of the top supporting players 
and stooges in the business. 


More’s the pity, then, that a little 
more emphasis wasn’t directed at the 
writing of this situation comedy in 
which Goodwin is cast as a civic- 
minded insurance salesman with a 
Ronen for complicating his love 
ife, his business life and his com- 
munity enterprise. dt wasn’t alone 
that the script got over-complicated, 
but principally the humor didn’t 
flow naturally; the gags became too 
obvious and yet were tossed off as 
though they were pearls of sparkling 
wit. And so much was written into 
the first script that it was calculated 
to leave the listener breathless—but 
not sufficiently entertained, 


, veff Alexander conducts the musi- 
cal interludes, with an assist from 
the Four Girl Friends. Rose. 


ETTY REILLY SHOW 
ith Joel Herron and orch; 
nouncer, Bob Bryar 
Writer: Bill Mogle 
Director: Milton B. Kaye 
Producer: Raymond Katz 
15 Mins.; Meon., 9 p.m. 
Sustaining 
WHN, N.Y. 


WHN seems to have a versatile, 
slick chirping chick in this Irish 
lass. She opened up the preem air- 
ing of her new show Monday (28) 
piping the title line of “When Irish 
yes Are Smiling,’ shouted “Jack!” 
and jumped it @p from there in. She 
follows up by stirring just about 
every pop mode of chirping into 
everything she served up. 


Part of the Scottish “Land of the 
Kerry Dancers,” for example, came 
out in Latin-American tempo with 
Spanish lyrics. In “Poppa Don't 

reach to Me,” “You Gotta Have a 

ittle Mahzel” and “Sebastian,” she 
Yanged in -her mood from jumpy 
jiving to sepia hi-de-ho to throaty 
torching to Latin sauciness, mixing 
them up a little, too. The orch gave 
her slightly too much backing at a 
few points and Miss Reilly's piping 
came through somewhat slimly at 
several moments. But she carried 
off the stanza with zest, including 
her between-numbers banter. She 
ought to build a nice following. 

Show was aired at 9 p.m. because 
of a special broadcast and will be 
slotted at 9:30 p.m. hereafter, on a 
Monday-Wednesday-Friday sched- 
ule, Doan. 


MEET ME AT THE COPA 
With Jack Eigen 
All-Night Show; 
Participation 
WINS, N. Y. 


This late entry into the disk 
jockey sweepstakes won't cop any 
derbies for adding anything new 
to the platter-spinning art. Despite 
fact that this three-and-a-half-hour 
session has the glamorous feature 
of originating from the lounge of 
the Copacabana nitery on Broad- 
way, it only adds up to some more 
pedestrian chatter interspersed 
among the usual run of pop tunes. 


Jack Eigen, who’s been around 
the indie circuit for many years as 
a Broadway gossip columnist, han- 
dles the emcee chore with a curious 
combination of vocal dynamism and 
verbal blankness. His manner 18 
brash and peppery, in the Walter 
Winchell pattern, but his matter is 
flat and unwitty and where he’s 
witty, he’s unoriginal. His inter- 
views with the local celebrities and 
nitery hotshots have that chitchat 
quality of distilled triviality. Eigen 
also employs a telephone-answering 
routine, akin to that of a half-dozen 
other jocks, with nothing gained ex- 
cept that less music is played to 
make room for these one-sided con- 
versational bouts. If anything is 


Tues.-thru-Sun.,, 


LELAND STOWE 
15 Mins.; Wed., ie ae 
wack ELECTRICAL WORKERS 


, . . 
(Moss-Arnold) 

This news commentating stint by 
Leland Stowe, newspaper man, au- 
thor and Pulitzer prizewinner, is 
being sponsored by UE on about 55 
stations of the Mutual. network 
Wednesdays at 7:30 p.m. (EDT), but 
has been turned down by WOR, Mu- 
tual’s N. Y. flagship, and conse- 
quently is being transcribed for air- 
ing two hours later on WMCA, 
Nathan Straus’ indie. 

On his teeoff last Wednesday (23), 
Stowe appropriately highlighted la- 
bor news: the phone strike, the CIO 
steel pact, UAW-General Motors ne- 
gotiations. Citing Truman’s appeal 
for lower prices, he said: -“prices 
mean us—anyone ... must see the 
wisdom of the President’s appeal.” 
Citing the New buryport, Mass., com- 
munity experiment in cutting prices, 
he said: “If this action spreads across 
our country it might produce star- 
tling results ... let’s try it out and 
see.” Then he turned briefly to the 
Moscow conference, to the death of 


peeple out of poverty, ignorance and 
hunger,” and to “loose talk” of 
World War III. “I don’t believe 
another war is inevitable,” he closed. 
“Let’s work to live.” 

His delivery was clear, calm and 
thoughtful, somewhat in the Shirer 
manner. Needless to add, his expres- 
sions were of such a liberal shade as 
to provide a much-needed counter- 
balance, in his Mutual airing, to the 
conservative viewpoints of Fulton 
Lewis, Jr., and the Gabriel Heatter 
commentary, Doan, 





CURTAIN TIME 
With Patrick Allen, Nanette Sar- 
gent, Harry Elders, George Cisar, 
idney Ellstrom; John Weigel, an- 
nouncer 

Director: Harry Holcombe 
Writer: Roger Vornholt 
30 min., Sat., 6:30 p.m., CST 

ARS CANDY 

MAQ, NBC, Chicago 

_ Grant Advertising) 

This is an example of a low bud- 
et show with a tried and true 
ormula that is pulling down a rela- 
tively high Hooper. Show has all 
the tricks of the late “First Nighter” 


finding. There is no attempt to 
change the pattern in any respect 
away from “Nighter,” and for the 
first shows of “Time,” scripts of the 
“Nighter” show were used. 
Freelance writers are used with a 
ayment for scripts ranging from 
100 to $200. Cast features Nanette 
Sargent and Harry Elders as perma- 
nent leads, both doing an excellent 
job with the trite formula stuff they 
have to read. Direction is good and 
the musical backing under Bert 
Farber is a cut above usual drama 
fillin. If part of the story creating 
the mood were revised, whole half 
hour would benefit. 

In story, “Reluctant Hero” plot 
weaves around return of town 
founder’s granddaughter and her de- 
sire to erect a statue for city’s Con- 
gressional Medal of Henor winner. 
It doesn’t take more than one guess 
to figure out what happens. An- 
nounced story for the next week was 
that of a’film star returning to her 
home town to see her childhood boy 
friend, which seems to be much of 
the same pattern. 

MAGIC IN THE AIR 
With Jock MacGregor, Ted Brown, 

Richard Du Bois, John Kilgore, 

Emerson Buckley orch 
Writers: Robert Arthur, David Kogan 
Producer: MacGregor 
Director: Roger Bauer 
30 Mins.; Sat., 5 p.m. 

Sustaining 
WOR, N. Y. 

As the 21st edition of “For Your 
Approval,” Mutual's showcase pro- 
gram, producer Jock MacGregor 
presented a novel half-hour last 
Saturday (26) titled “Magic in 
the Air.” It was a worthy attempt 
to bring some originality to the air 
but unfortunately the artistry of 
sleight-of-hand and other _ legerde- 
main is essentially a visual art. 

Program's first half teed off with 
magico Richard Du Bois demon- 
strating a few tricks with the aid of 
several audience members. With a 
fast delivery, he spiels like a carney 
barker. His card tricks may have 
been fascinating to the studio audi- 
ence but it’s doubtful whether the 
average dialer would have been able 
to picture the situation. 

On the show in co-operation with 
the Magician's Guild of America. 
Du Bois climaxed his portion of the 
program with a neat example of 
mental telepathy. He conveyed 
audience song requests to conductor 
Emerson Buckley with 100% suc- 
cess. : 
suggestion was cleverly done, in such 
a way that the listener was in on 
the technique at all times. He also 





could be done by stay-at-homes. | 

Chief punch of “Magic in the Air 
was the appearance of John Kilgore, 
|head investigator for the Magician's 
Guild, who exposed “fake spirit 
ae He said the public was 
anrtually victimized to the tune of 
$300,000,000 by such phonies who 
purportedly could communicate with 
the dead. Discussing cases in the 
Guild's file, one in particular was 
dramatized. Then it was revealed 
exactly how the medium achieved 





going to keep all-night dialers lis- 
tening to this show, it'll be the 
music, Herm. 


his “realistic” effects by artificial 
means. Kilgore’s revelations were in 
jthe nature of a public service, 


Peru's fabulously wealthy tin king | 
‘who could have lifted three millioa | 


with ticket-taking, chitchat, and seat | 


Demonstration of the power of | 


outlined a few simple tricks which | 


JOHNNY MADERO, PIER 23 

With Jack Webb, Francis X. 
Bushman, Betty Lou Gersen, Harry 
Zimmerman orch 

Producer: Ken Dolan 

Director: Nat Wolff 

Writers: Herb Margolis, Louis Mor- 


heim 
30 Mins.; Wed., 8:30 p.m, 
Sustaining 
WOR-MBS, N. Y. 

As the number of chillers and 
whodunits increase, it’s evident that 
mystery ‘shows will be forced into 
more bloodshed and gorier detail in 
order to exceed existing competition. 
In this resyect “Johnny adero, 
Pier 23,” is well able to take care of 
itself. 

Show is a hard-hittirg, fast-mov- 
ing item that carries a good deal of 
punch in its dialog and should be 
able to bully its way into the good 
graces of a sponsor. 


Story centers about Johnny Ma- 
dero, waterfront character along the 
San Francisco Embarcadero, who 
does odd detective jobs, which usu- 
ally make for a mess of trouble, and 
which require brute strength and 
fast thinking to get himself extricat- 
ed. Initial show had Madero en- 
gaged on an apparently innocent er- 
rand, but which led into an ex- 
citing half-hour. 


Format used on “Madero” has by 
now become standard in the mys- 
tery items in which the central char- 
acter does the commentary as well 
as the enactment. Jack Webb does 
well in both departments, with good 
support coming from Francis X. 
Bushman and others in a generally 
capable cast. 

Layout is regularly 
Mutual Wednesdays at 8:30 p.m., but 
N. Y. flagship is carrying the show 
by transcription Thursdays at 8 p.m. 
because of previous commitments 
for that time. Jose. 





JOHNNY ANDREWS 

With Clarke Morgan orch 
25 Mins., Mon.-Fri., 9:35 a.m. 
Sustaining 

WNEW, N.Y. 

Early morning programming, 
aimed generally at the housewife, 
could easily perform a worthy serv- 
ice in introducing new talent such 
as is being done over WNEW with 
the across-the-board singing of 
Johnny Andrews. He is apparently 
enticing a following and a good mail 
return on his daily stint, inasmuch 
as he does a considerable amount of 


requests and notes birthdays, ill- 
nesses, anniversaries, etc. 
Andrews impresses as a_ likable 


baritone who eschews pash in favor 
of personality. It seems to be a 
wise move in light of the early hour 
he’s on. He has an engaging line 
of talk about his tunes, and between 
numbers does a few public-service 
spiels. He registers especially well 
on the ballads. His line of gab is 








fetching and informal and_ shapes 
up as okay a.m. fodder for the 


| housewife. 

| Musical background is sufficiently 
i filling with Clarke Morgan 
| organ, combined with piano, bass 
|and guitar. Jose. 


CAREER QUIZ 
With Paul Brentsen, emcee 
Producer-Director: Bob Labour 
30 Mins.; Tues., 9 p.m. 
| Sustaining 
WNEW, N. Y. 
Another aud participation show, 
“Career Quit” has got a novel twist 
in basing its questions on civil serv- 
ice examinations for specific jobs. 
Widespread public desire for Gov- 
ernment berths will provide an am- 
ple reservoir of dialers for whom 
the program should prove helpful in 
gaining their end. Beyond that, show 
runs along standard lines without 
much sparkle. 
Preem session {22) was also the 
handled the emcee chore. Brentsen 
displayed a_ pleasant personality, 


good voice and nice sense of timing | LARRY MARVIN SHOW 
He | with Joel 


in running through the quiz. 
occasionally indulged, however, in 
spasms of over-excitement like 
when, upon being informed that a 


| jumped for joy, saying, “that’s won- 
derful.” Such passion on the airlanes 
is usually reserved only for natives 
of Brooklyn. Herm. 





MIDNIGHT AT THE GAGHANS 
With Mr. and Mrs. Jerry Gaghan 
| Producer: Milt Shapiro 
115 Mins., Mon.-thru-Fri., midnight 
AL BERMAN CLOTHES 
WIBG, Philadelphia 
| . (Zibman) 
| This is the latest entry in the “Mr, 
}and Mrs.” sweepstakes and shows 
definite possibilities. It features 
| Jerry Gaghan, Philly Daily News 
| gossip columnist .and round-the- 
| towner, and his wife, Deena. Initial 
broadcast had a few bugs, 
real local listener interest. 
gives some choice items from his 
next-day’s column plus other gos- 
| sip he and his wife pick up around 
town. 
Gaghan also gives thumbnail reviews 
of shows around town which differs 
from run-of-the-mill air reviews in- 
asmuch as he calls the shots as he 
sees them. A little smoothing out 
of Gaghan’s voice will help. 
Commercials should be changed 
to fit into informal format simu- 
lating discussion at the home of 
Gaghans, instead of formal boom- 
boom type of plug. Should be 
| brought in with announcer taking 


Gaghan 





| part in conversational tone or —~ te heparan Wednesday 
al. 


aired over| with Burton 


at the | 





JACK TEAGARDEN ORCH 
Ed Stokes, announcer 
Writer: Bill Mogle 
Producer: Raymond Katz 
Director: Helen Ward 
Sustaining 

45 Mins.; Mon., 9:15 p.m. 
WHN, N. Y. 


A quarter-hour of Jack Teagarden 
playing the kind of music he’s best 
suited for is hardly enough to whet 
the appetites of the true jazzophiles. 
Coming in the midst of an hour de- 
voted to name jazz personalities, Tea- 
garden makes a vivid impression be- 
hind a free-wheeling sextet that de- 
votes itself to the by-now classic 
Dixieland style that has about every- 
thing the aficionados go for. 

Teagarden’s trormbone is about as 
expressive as they come. He shows 
an infectious brand of music that 


|} contains a high degree of melody, a 


| surefire beat and a top interpretation. 


It’s the kind of stuff that never wears 
out its welcome, 


His singing is similarly in the low 


down manner of his trombone and he | 


can tonsil a chorus with the same 
infectious style. 


Formerly, one of the ace trombon- | 


EDDIE NEWMAN SHOW 
All-Night Show; Mon.-thru-Sun, 
Sustaining 

WOR, N. Y. 


This is a disk jockey show with a 
novel twist—it’s all jockey without 
any disks. Or hardly any. Eddie 
Newman, who’s on the all-night 
spot formerly occupied by Bill 

erns and Barry Gray, doesn’t quite 
fill his predecessors’ boots. In order 
to carry off the assignment as cut out 
by himself, he must have a super- 
lative gift of gab and a terrific wind 
to hold him until the finish line, 
Newman has the endurance but hig 
chatter is marked only by occa- 
sional flashes of humor and an ob- 
vious brand of whimsy. It would 
serve okay in an ordinary disk 
jockey role that leaned heavily on 





the music, but as an all-through- 
the-night drone, the impact is 
soporofic. 


| The session runs along on a note 
of backroom informality, with New- 
man having tete-a-tetes with 
stream of visitors popping in an 
out of the studio. Some of the char- 
acters are mildly interesting but 
most of them are flat and colorless, 


|ists with Paul Whitemar and later | During one show, Newman teed off 


| 





heading a large unit of his own, Tea- | 


garden isn’t the type that can be har- 
nessed by elaborate arrangements. 
He’s at home with the work he’s do- 
ing over WHN. 
Ed Stokes supplies a colorful com- 
mentary to the Teagarden — 
ose. 


RACKETBUSTER ROUNDTABLE 
Turkus, Anthony 
Marsloe, Weegee, George Foster, 
Bill Slater; Phil Tonken, an- 
nouncer 
Director: Dan Ehrenreich 
Producer: Bob Jennings 
30 Mins., Wed. (23), 8:30 p.m. 
Sustaining 
WOR, N.Y 
This “Can You Top This” sort of 
crime program has excellent possi- 
bilities. A series of experts sit 
around a table, swapping yarns 
about actual criminal cases, with a 


with a long adlib story of his mis- 
adventures with a broken-down 
wire recorder that he spun out for 
nearly 15 minutes. 


Then came an overlong plug via 
an i -terview for a charitable cause. 
This interview was also marked by 
an inane discussion on who was the 
world’s best sax player. Then came 
the musical theme followed by an 
interminable interview with some 
unknown Hoboken crooner. Then 
came a superb blues number which 
Newman interrupted midway for 
more talk. And so on through the 
night. During the first hour, there 
was not even five minutes of music, 


Here’s a novel, surefire idea for 
an all-night broadcast—a show in 
which the disk jockey did nothing 
except announce the titles of the 
musical numbers. Herm, 


MOODS AND MUSIC 





moderator to guide them in various | 
classifications and a jury of 12 to| 


| pick the best yarn. Experts here are 





|}ance, quartet Wednesday 


|icide, confidence games and ( V : ; 
Phe authority be-| with Bill Watson’s poetry readings 





WNEW debut of Paul Brentsen, who | qyced. 


| 


| 
| 


contestant lived in_ the Bronx, he | 45 


{ 
| 
| 


Burton Turkus, Murder Inc. prose- | 
cutor; Anthony Marsloe, former | 
Gov. Dewey investigator; George | 
Foster, police detective, and Weegee, 
selfstyled “world’s greatest crime | 
photographer” and PM’s former ace 
crime lenser. 

Under Bill 





Slater’s smooth guid- 
(23) told} 
stories under three categories—hom- 
weird, 


unusual crimes. 
hind each expert, their backgrounds | 


With Ed Phelan, Bill Watson, 

Grossman 
Producer: Clifford Evans 
15 Mins.; Mon, through Fri., 9:15 a.m, 
Sustaining 
WLIB, N. Y. 

This brief interlude of music and 
poetry, backgrounded by adept or- 
gan accomp by Hy Grossman, makes 
for a soothing stanza that’s bound to 
evoke listener interest from mothers 
who have just packed their children 
off to school, and other femmes. The 
croon-swoon tenoring of Ed Phelan, 


Hy 


spacing vocals, is neatly “done and 


and experience, lent weight to their | Should build up attention. 


recitals. Crowding so 


many yarns | 
into a half-hour as they did, kept | Phelan 


had 


Program caught Friday (25) 
i “To 


giving out nicely on 


the listener tuned in, where other- | Each His Own,” “Always” and “Girl 


wise one who might be fed up with 


j}another whole half-hour given over 


to a dramatization of one crime 
happening would have dialed out. 


There were no 
no.sharp sound effects, just four ex- 
perts on crime sitting around, 
swapping true stories about 
most interesting cases. The stories 
told were absorbing. Some of the 
experts didn’t speak clearly, and one 
or two yarns seemed a little over- 
long, while one or two might have 
been dramatized a little more in the 
telling. With a little experience, 
these flaws could be ironed out. The 
program’s gaud “come-on” title 
doesn’t exactly fit an informal get- 
together of four practical crime ex- 
perts swapping reminiscences, and 
the prize angle for the best story 
cheapens the show a bit, bringing 
it down to the giveaway level. But 
these are minor details in an over- 
all good program idea, = pro- 

ron. 


Herron and orch; 
nouncer, Phil Goulding 

Writer: Bill Megle 

Director: Helen Ward 

Mins.; Mon., 8:45 p.m. 


fancy dramatics, | 


their | 


That I Marry.” Watson’s reading of 
“Drop a Pebble” and “Heaven Is 
Older Than You” blended okay into 
the scheme of things. Edba. 





| BOB DYER’S DUDE RANCH 

| With Bob Dyer, Fifi Banvard, Jim 
Gussey’s Orch 

30 Mins.; Fridays, 7:15 p.m. 

Sustainin 

ABC, Sydney, Australia 


This is outmoded fare that will 
draw few listeners for the Austra- 
lian Broadcasting Corp., non-com- 
mercial operators. Short ether life 
would appear to be a cinch for this 
so-so setup. 

Bob Dyer, who originally came to 
Aussie with the A. B. Marcus show 
years ago, has been in vaude and 
commercial radio for quite a span. 
This hook with the ABC is ap- 
parently just so much extra playing 
time dough. 

Dyer does a lot of hillbilly stuff 
with a couple of stooges. It’s been 
seen in vaude and heard on the air 
many times. Present routine is fast 
but too noisy. Fifi Banvard, also 
|from vaude, legit and commercial 
| air loops, hasn't much to do in this 
one. Jim Gussey’s band provides 
the music. Rick. 








Sustaining 
WHN, N. Y. 


Larry Marvin, newcomer who 


| THE CHILDREN’S HOUR 


| sings so much like Al Jolson that | a9 Mins.. Sun.. 9, 9:30 a.m. 
|a casual listener might be easily | Sustaining ‘ 
| fooled, has come along just in time | WQQW, Washington 





but has | 


to ride handsomely abob the mammy 
singer’s comeback popularity wave. 
With people who go for the Jolson 
style of songplugging, Marvin should 
gather raves. He could have done 
Larry Parks’ “Jolson Story” piping 
to a mammy, so close is his tech- 
nique and tone to a younger, 
smoother Jolson. 

Capitalizing on this talent, Marvin 
delved into Jolson’s repertoire of 
old faves for three of his four num- 


| bers on the preem of his new WHN 


Then they interview a guest. 


stanza Monday (28). They were 
“California, Here I Come,” “Who 
Cares?” and “Mammy Come on 


Along.’ His theme, too, is the old- 
timer “April Showers.” With these 
numbers he was sure, selling them 
with punch. With his fourth number, 
“Guilty,” piped in slow sentimental 
tempo, he was just another 

soloist, solid but not slick. 
Herrin and his Men of Music put 
in a tuneful edition of “At Sundown” 
and ably backed Marvin. Preem show 
was set up an hour because of a 
special broadcast and hereafter the 
stanza will be aired at 9:45 p.m.. 

and Friday. 
Doan. . 


~~ 


5 


par | 


'Producer-Writer-Narrator: Carl 
Green 
This is a_ story-telling stint for 


| tiny tots and is definitely somethin 
;new in_ kid shows, on the loca 
| ether. Most of the other stations 
j}here are heavy on juve fare for 
ithe bobbysoxers and teenagers of 
| both sexes but light on programs 
|for the pre-school and elementary- 
igrade listeners. “The Children’s 
'Hour” attempts to fill the gap. 

Carl Green himself is story-teller, 
disk-spinner, producer and writer. 
| Judging by the enthusiasm which 
| he exudes over the air he obviously 
|loves the kiddies and knows all the 
|techniques to win and hold their 
| attention. For one thing, he uses 
ithe technique of repetition in both 
|his opening and closing speeches, 
leg. “This is not Carl White, this is 
/not Carl Brown, this is not Carl 
Black—this is Carl Green,” etc. It 
is simple stuff but never fails to get 
| delighted squeals from the moppets 
_in his studio audience. 

Green's stories are his own but he 
/borrows characters—animals (lik 
| Sinbad the Cat, Bre’'r Rabbit) and 
|people—from fairy and curren 
ety booklore to give his listeners 


(Continued on page 40) 
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Tele’s Big League Baseball 


Coverage 


Makes Grade in Toughest Game to Date 


By BOB STAHL 





Of all the sports events covered 
by television remote crews to date, 
baseball is undoubtedly the most 


difficult to handle. Ali other sports. | 


according to producers of CBS, NBC 


and DuMont in N. Y., can be covered 
in most instances by merely keeping america. 


> 


. 
] 
j 





Chi Disk Auditions 
Chicago, April 29. 
Video transcription auditions were 


announced here last week by Tele- 


Firm will show films for 


the camera focused on the ball and prospective agencies and sponsors, 
following the play up and down the) 4.4 will also present audition shows 


field. In baseball, however, crew 


members must be able to anticipate Reason that many sponsors have | 
the plays as nearly as possible and | cirted tele programs is, according 
must also cover the entire field of to prez Al G 

play, instead of just following the | tate pecause they can’t see what they 


centre of action. 


Pointing up the difficulties in- 


herent in baseball coverage, CBS 
remote director Herbert Bayard 
Swope, Jr. cited an example of 


runners on first and third, one out 
and a batter at the plate. CBS lens- 


ers. with only two cameras, must 
be able to cover both runners, as 
well as the pitcher and batter, and 
also be prepared to swing their 
lenses to the outfield if a ball is hit 
out there. 

With the possibility of the batter 
hitting into a double-play, the 
cameramen and director must take 


their chances of catching the play 
in their lenses. If it’s an outfield hit, 


however, it’s also necessary to keep | Chi’s only video outlet with the | 


an eye on the runner at third, since ‘largest single block of regularly | 
the viewers will be most interested | 


in watching the run scored. Baseball 
coverage, consequently, requires 
split-second timing by the director 


and his technical crew as they cut tween Fred F. Brenk, prez of Keeley | 


from-.one camera to another, as well 
as perfect teamwork between the 
director and his cameramen and a 
thorough knowledge of the game 
on the part of all concerned. 


are buying beforehand. 
service will overcome that block. 


for stations. 


The new 





Chi Brewery’s Top 
Tele Sports Budget 


Chicago, April 29. 
Grabbing up all of the unspon- 
sored portion of WBKB'’s sports pro- 
gram, local beer account, Keeley 


Beer, took No. 1 sponsor position on 


scheduled sports remotes for its 
summer promotion, Brewery will use 
no radio during this time. 

Contract pacted Friday 


(25) be- 


Beer, and Capt. Bill Eddy, head of 


WBKB, calis for 100 hours of boxing | 


and wrestling beginning May 5 for 
a 13-week period, with priority 
option for subsequent programs. 





|was certainly one of the 


| matched 
| play staged on Broadway in recent 
| years. 


t Television Reviews : 


‘TWELFTH NIGHT 

With Anne Burr, Vaughn Taylor, 
John MoQuade, Everett Gammon, 
Richard Geode, John Baragrey, 
Charlotte Keane, Don Peters, Wil- 
liam Woodson, Deris Belack, 
Charles Avery, Don Keefer, others 

Director: Fred Coe 

Adapted from play by William 
Shakespeare 

Tech. director: Albert Protzman 

Sets: Bob Wade 

70 Mins.; Sun. (27), 8:30 p.m. 

BORDEN’S ‘ 

WNBT—NBC, N.Y. 


(Kenyon & Eckhardt) 
Chalk up another outstanding tel- 


|evision production to NBC's credit. 
'% | With Borden’s footing the bill, WNBT 
riffin, that buyers hesi- | jast Sunday (27) night took a flyer 


in introducing Shakespeare to video 
audiences and came up with what 
top tele 
shows yet seen, and what probably 
many a Shakespearean 


Tele broadcasters have long 
been complaining about the lack of 
available dramatic material, but if 
they can do this well with stuff to 
be found in public domain, then 
their worries should be about over. 

“Twelfth Night” marked more 
than anything else another notch of 
triumph in the belt of WNBT direc- 
tor Fred Coe. who cast, staged and 
directed the show. Bringing a fresh 





approach to the classics via a young 
east sans any trace of the over- 
dramatic hamminess usually associ- 
ated with Shakespeare. Coe steered 
his actors through their paces in a 
way that elicited the maximum of 
entertainment and still managed to 
be true to Shakespearean tradition. 
Comedy sequences among Sir An- 
drew, Sir Toby and Fester were 
minor masterpieces. In addition, his 
camera manipulation in what must 
have been a vastly overcrowded 
studio was tops throughout. 

Cast was uniformly good, manag- 
ing to be perfectly lucid with the 
unfamiliar Shakespearean language. 
Anne Burr, as the beauteous Viola 
impersonating a man, was capital, 


CBS crew, which covers all the Commercials will be handied by the | lending a masterful touch to both 


home games of the Brooklyn Dodgers 


at Ebbets Field, has its cameras | 
stationed 
4x12 feet, which 


and slightly to the left of home- 
(Continued on page 42) 


Malcolm-Howard agency. 
Other sports 


is located above are Commonwealth Edison and Ford 
who co-sponsor the home 
| games of the Chicago Cubs. 


Motor 








In case of doubt as to the 
authenticity of a “Grand 
Ole Opry’”’ act, contact 








WARNING 


A FEDERAL COURT HAS RULED 
THAT THE NAME 


RAND OLE OPRY 


iS THE EXCLUSIVE PROPERTY 


of rapio sTATION WAM & IAA 


INFRINGEMENTS WILL BE 
VIGOROUSLY PROSECUTED 


The Federal. Court of the Middle District of Georgia, 
on March 24, 1947, in the case of WSM, Incorporated, 
Plaintiff, against Golden Goose Corporation and R. L. 
Whitton, Defendants, rendered the following decision, 
applying throughout the United States: ‘ 


“The plaintiff, WSM, Incorporated, by virtue of 
the long use of the words “Grand Ole Opry’’ to 
designate its radio program has acquired the legal 
right to the exciusive use of such name and is en- 
titled to be protected against infringements which 
would tend to deceive ... 


The abeve decision applies to the use eof words similar te 
“Grand Ole Opry” 


Theatre Managers and Booking Agents: 


NASHVILLE 


WSM., inc 


NASHVILLE, TENN. 














‘her comedy and romantic sequences. 


clients completing the | Vaughn Taylor and John McQuade, 
in a small booth, about | 100% sponrorship picture for WBKB | already well established in the NBC 


video stellar firmament. again dem- 
onstrated their versatility as the 
doltish Sir Andrew and the court 
jester, respectively. Richard Goode 
made a zany Sir Toby Belch and 
Everett Gammon, as the conceitedly 
stupid Malvolio, was also standout. 
Others meriting attention included 
Charlotte Keane as Olivia, John 
Baragrey as the duke, Don Peters 
as Antonio, William Woodson as 
Sebastian. Doris Belack as Maria 
and Charles Avery as the sea cap- 
tain. 

Kenyon & Eckhardt production 
staff rates a nod for confining the 
Borden cOmmercials to opening and 
closing spots, both of which were 
well-handled and cleverly executed 
to tie in with the Shakespearean 
motif. Bob Wade’s sets, Al Protz- 
man’s technical direction and other 
production credits were fine. Stal. 


HANDY MAN 

With Carol Reed, Jack Creamer 
Producer: Herbert Horton 

15 Mins.; Fri., 8:30 p.m. 
GIMBEL BROS. 

WPTZ—Philco, Phila. 


Gimbel Bros. has come up with a 
new tele show featuring an old gag 
that’s still plenty good. Listeners 
(or lookers) are asked to write in for 
suggestions on how to make life 
easier at home. For example, how to 
keep stockings from wrapping them- 
selves around the clothesline; how 


(Continued on page 42) 


| board to leave the situation in status 





i the next month. 





Kelvinator, Bache Join Tele Sponsors 
Parade; Show Pattern Follows Radio 


Television kept roping in the 
sponsors this week, demonstrating 
that the industry's finally beginning 
to take on that long-awaited sem- 
blance of a major advertising me- 
dium. Latest to join the list are J. 
S. Bache & Co., stock brokers, who've 
picked up the tab on DuMont's after- 
noon financial news show, and Kel- 
vinator, which preems a new Alma 
Kitchell tele series on WNBT (NBC, 
N. Y.) beginning next Wednes- 
day (7). 

Bache show will use the Interna- 
tional News Service ticker tape, 
which WABD, DuMont’s N. Y. tele 





outlet, has been running over 
daytime test pattern for the last sev- 
eral months. Firm will thus be able 
to present on-the-spot stock quota- | 

‘ —_—,— | 


Nix Pa. Liquor 
On Taproom Ban. 








Philadelphia, April 29. 

The Pennsylvania State 
Control Board has been ordered, in 
effect, to refrain from enforcing its | 


Liquor | 


rule that taprooms showing tele- 
vision must obtain the special | 
amusement permits required for 


those showing motion pictures. 

The ruling was handed down in 
Dauphin county court at Harrisburg 
by President Judge William M. 
Hargest, April 22, and required the 


quo, a move which has the effect of 
a preliminary injunction since the 
board is not enforcing the rule. 

Action by the court followed testi- 
mony by engineers of two televi- 
sion corporations, who appeared on 
behalf of the complainants to ex- 
plain that television differs radi- 
cally from motion pictures, both in 
its method of transmission and its 
effect. 

The liquor board has held that 
television came within the meaning 
of motion pictures as defined in the 
State Liquor Control Act and the 
Beverage License Law. 

The testimony was offered in the 
Dauphin court in a suit in equity 
brought by Jacob Stern, Philip 
Sachs, Jack London and Jack Crane, 
all Philadelphia taproom operators, 
to restrain the board from enforc- 
ing its ruling. 

Arguments on the suit will be 
heard May 29. The engineers who 
testified were H. R. Shaw, of RCA, 
and J. F. Bingley, of Philco. 


Coast Sees New Set 


Hollywood, April 29. 

First Belmont television receiver 
to hit the Coast went on exhibition 
Friday night (26) at new of- 
fices and plant of Radio Products 
Sales Corp., in downtown Los An- 
geles, and was shown for three days 
and nights to dealers. 

Set has an-eight-inch screen, re- 
tails for $250 and quantities are ex- 
pected to begin arriving here within 











the convention. 


operation throughout the war. 


baseball games. In addition, 
bly pickup Monday (28). 
a ball game in the afternoon 
ing both rehearsal and airing, at n 
arena. Stanton, who started in 
tive radio jobs to stick to tele. 





o + s 
Inside Stufl—Television 

Confusion over the role played by ABC television's national director 
Paul B. Mowrey in getting the Republican national convention to set up 
in Philadelphia next year was clarified this week. Confusion arose over 
newspaper reports that Mowrey represented the tele industry, whereas 
other broadcasters had no advance knowledge of his activities. 

Seems that representatives of the Philly Inquirer had spearheaded 
the drive at the Repub national committee meet in Kansas City last week. 
Inquirer owns AM station WFIL, an ABC affiliate, and station execs in- 
vited Mowrey to go along to put in a pitch for video. Success of his efforts 
was evidenced by reports that the larger tele audience available in the 
east was a factor in leading the GOP to seiect Philly over Chicago for 





CBS television recently concluded a deal with Aciualities Francaise 
Films, Inc. of France for U. S. television rights to all AF’s European 
newsreels. Company which covers all of western Europe plus Yugo- 
Slavia, Poland and the Balkans was the only one in France to remain in 


Footage is flown over to the CBS studios in N. Y. so that the web can 
have it on tele screens as quickly as it hits theatre screens in France. 
CBS recently got pictures of the Big 4 conference in Moscow from AF in 
addition to scenes of the Indo-Chinese war, the Palestine trouble, etc. 

NBC television announcer Bob Stanton is rapi i 
; apidly emerging as the 
Graham MacNamee of video, with his iron man stint in handling the 
majority of NBC's remote shows paralleling almost exactly the late Mac- 
Namee’s activities in the early days of radio. 

This week, for example, Stanton handles telecasts of six 


he helped announce the UN General Assem- 
On Friday (2), he'll have his hands full with 
, the “Campus Hoopla” studio show, includ- 

ight and then the fights at St. Nicholas 
AM radio, has turned down several lucra- 


N. Y. Giants’ 


“s! 
Ba. | 


telecasts, 
List comprises Esso, Gillette, Gen. 


| Kelvinator. 


| WNBT this 


| visitors’ 








tions, as well as the lat 
news. a 
Kelvinator show, titled “{g 
Kelvinator Kitchen,” is the first 
sponsored tele show on a net work 
basis and, in addition to WNBT wil 
be fed to Philadelphia, Schenesiaae 
and Washington. Mrs. Kitchell, ra 
dio commentator, is prexy of the 
Assn. of Women Broadcasters, 
Agency is Geyer, Newell & Ganger. 
Reason for the steady influx of 
advertisers into video is disclogeg in 
a survey of leading tele set manu 
facturers, which reveals there mal 
now between 25,000-30,000 sets in 


operation in greater New York 


| With an estimated total of five per. 
| sons to each set, 


‘ that would give 
advertisers an audience of some 150,. 
000 in N. Y. alone, and any show 
carried on the presently -limited net. 
work about doubles that figure. 


all, there are now 13 different ae 
softs bankrolling shows over the 


three N. Y. video outlets. 

WNBT tops the list with almost 
all its operating time, with the ex- 
ception of N. Y. Giants’ basebalt 
paid for by advertisers 


| eral Foods, Gulf, U. S. Rubber, RCA. 
| Victor, Bristol-Myers, 


Bordens and 
In addition, Kraft and 
Swift are slated to enter video on 
month, WABD has 
Chevrolet, U. 8S. Rubber, Wana- 
makers, American Shops and Bache 
and reportedly has several firms in- 
terested in bankrolling the Yankees’ 
telecasts. General Foods and Ford 
co-sponsor the Brooklyn Dodgers 
games over WCBS-TV (CBS, N. Y,), 
in addition to which the station has 
Gulf and Bristol-Myers. 

Although tele is still considered a 
youngster among the ad media, the 
pattern of shows already established 
indicates sponsors wil! follow much 
the same ideas they use in radio. 
Bache: has scheduled its financial 
news shows for 1 p.m. to take ad- 
vantage of the businessman's lunch 
hour. 

Only other daytime show, with 
the exception of ball games, in the 
immediate offing, is Swift's “Tele- 
Club,” which is slated to 
bow in over WNBT on Friday after- 
noons about May 16, with Tex Mc- 
Crary and Jinx Falkenburg in the 
star spots. This show will be slanted 
at housewives and women shoppers. 
Pattern indicates sponsors are now 
out to sell products and are no 


| longer interested so much in getting 


into tele merely for the sake of ex- 
perimentation, or te sew up the best 
time franchises. 

Any possibility, meanwhile, of a 
cut in the retail price of tele sets 
was nixed with the disclosure that 
almost every manufacturer is still 
taking orders for sets much faster 
than they can be turned out. This 
indicates that sponsors will continue 
to aim for a class market for some 
time to come and, in the opinion of 
tele officials, might also be ore of 
the reasons why cigaret manufac- 
turers, long one of radio's biggest 
spenders, haven't yet found their 
way into video. 








Mgt.. LOU CLAYTON 
UNITED REKALL DRUG CO. 
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RONALD COLM 


Starring on the Most Brilliant Transcribed Dramatic 
Show Ever Offered for Local and Regional Sponsorship 
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HE FAVORITE STORIES OF: SPENCER TRACY ¢ INGRID gepe ¢ §HIRLEY TEMPLE ¢ 
RSON WELLES «SINCLAIR LEWIS ¢ FATHER E. J. FLANAGAN ¢ ORCL 8. DeMILLE ¢ FRED 
ALLEN + IRVING BERLIN ¢ ARCHIE GARDNER + ALFRED hiT K AND MANY MORE? 





In the spirit of perfection that distinguishes this matchless series we bs 
have chosen as star ...the one and only Ronald Colman. Now... his . 
incomparable artistry, his magnetic voice and faultless diction, are bf 
yours to sponsor, in a dramatic program of unprecedented lavishness. 


ae — de ee a - —s . = 
iil pn lt etl tsar ny sin ta ile ia it als inl das laila — 


Here are the greatest stories of all time, masterfully adapted by ie 
writers preeminent in their field, under the editorial guidance of 4 
Author-Publisher George Palmer Putnam and Poet-Editor Louis 4 
Untermeyer; a superb company of radio’s finest actors; a fifteen-piece : 4 
orchestra interpreting the daring and original musical scores com- a 

osed and arranged for Favorite Story by Claude Sweeten and Robert ’ 
itchell of the Rob’t Mitchell Boy’s Choir. 


$2 half hours are now available. . . every one a rare combination 
of prestige and dynamic entertainment, every one an unparalleled i: 
triumph of transcribed showmanship! 













MASTERFULLY TRANSCRIBED, 
FOR YOUR SPONSORSHIP BY... 








NEW YORK «+ CHICAGO + HOLLYWOOD © 


Saanich tilda atte cian 
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CIRCLING THE KILOCYCLES 








Yorkton, 
has been upped from 
manager to assistant manager of 
CJGX, Yorkton. He is a Canadian 
Army veteran. 





Pittsburgh—Charles Nuzum, for- 
merly of WWVA in Wheeling, and 
23y Scott, late of WJAC in Johns- 
town. Pa. have been added to the 
announcing staff at WCAE. At same 
Ruth Nichol has returned to 
department after be- 
leave 


station 


the continuity 


ing on a two-month of ab- 


sence Bill Sutherland has been 
Ss -d for quarter-hour sports short 
oO WCAE six evenings weekly 
during the baseball season by a 
b sponsor Anothet brewery 
(Rolling Rock) bankrolling Wayne 
King platter shows for half-hour 


every Saturday night over WCAE. 


Buffalo—WBEN Theatre returns 


to the air this week occupying the 
7:30 Thursday slot, Fred Keller di- 
recting. 


Buffalo — Harold Peters, former 


foreign correspondent for UP, and 
Less Ford, vet Buffalo newspaper- 
man. have joined WBEN News Bu- 
reau 


Cleveland—Paul Brown has signed 
a contract to broadcast football news 
and zomment for 17 weeks beginning | 
Aug. 2. Sears, Roebuck is sponsor- | 
ing Brown, who is also coach of the 


Added Crime 


Continued from page 31 ——% 

















by Howard Barton, promotional di- 
rector of WTAM. “A very recent 
check made by us showed 1,610 
_programs broadcast by Cleveland's 
four radio stations. Of these, only 
51, or approximately 3% were crime 
ard mysteries.” 

Vernon H. Pribble, WTAM man- 
ager, declared that “some people 
are of the opinion 
like and dislike should be standard. 
That can lead you 


lions what to hear and not to hear. 
Hitler tried that. We try to main- 
tain a high degree of decency.” 
Municipal Court Judge Mary 
Grossman, long active in 
work, declared radio has been puton 


the defensive. “We are starting out} 


to tell radio what should be done. 
It 1s the court’s duty to defend the 
underdog. Crystalized public opinion 
will find a way to reach the spon- 


” 


sors. 


Sask.—Kenneth Parton/{Cleveland Browns, 
production | week shot. Time yet undetermined. 


| construction 


| Butler, 


that what they | 


into a situation | 
where one man is deciding for mil- | 


juvenile | 


on the one-a- 





Kansas City-—-FCC has approved a | 
permit for an FM 
broadcasting station for the Sun- 


FCC Sets Precedent On 
FM Bid Rejections In 


Dyer-WAIT Amend Rule 


Washington, April 29. 
Setting a precedent for rejected 
FM bidders in other areas, FCC last 
week permitted Gene Dyer, licensee 
of WAIT, Chicago, to amend his 





flower Broadcasting System of Kan- 
City, Kan. Owners are Harry | 
mortician, and Harry | 
Scherzer, beer distributor. 
Memphis—WHBQ observed Na- 
tional Girls' Week on Saturday (26) 
by turning station operations for the 
day from the speech 
departments of the local public, pri- | 
vate and parochial schools. Gals did | 


sas 


over to girls 





all the local announcing and as 
1uch of the other routine as possi- 
ble. 

San Antonio—Howard W. Davis, 


owner and operator of KMAC and 
KISS-FM voice, has announced that 
construction will start here soon on 
a new transmitter building for the 


two stations to cost $167,000. 


Houston — William S. Newkirk, 
former program director of KEYS, 





Corpus Christi, and KPAC, Port Ar- | 


thur 


has been named program di- 
recto! 2 


of KATL here. 
Fort Worth—Don Allen has been 
named program director of KCNC 
here. Other new staff members in- 
clude Jim Bradley and Mickey Mur- 
phy to announcing staff. 
Philadelphia — Two trans-Atlantic 
shows are due for airing in May 
over Philadelphia stations. KYW 
and BBC will discuss international 





aspects of juvenile delinquency on | 


|*“Junior Town Meeting of the Air,” 
and WPEN will broadcast an inter- 
national quiz show between 
of 
| England on May 8. 


Hub’s WHDH Gives Bold 
Forum With Cancer Talk 
By Outspoken Medicos 


Boston, April 29. 
cancer research 


Four © leading 


specialists parted radio’s curtain of | 


| medical science farther than ever | 
before in these parts in a discussion 
of the subject over WHDH, the 
Herald-Traveler station, this week. 


Medicos, moderated by Ray Kier- 
man on his weekly “This Is Your 
| Business” forum, asked how far they 
|could go before they went on the 
unscripted half-hour discussion. 
| They were told they could say any- 








| thing they wanted to. 





tHE VOICE 





Before Drs. Ira T. Nathanson, 
Joseph C. Aub, Grantley Taylor, 
and Ernest M. Daland, all associates 
of Mass. General Hospital and Har- 
vard Medical School got through, 
they’d described the technic of rectal 
examination, the symptoms of can- 
cer of the breast, and discussed as- 
pects of cancer and cancer diagnosis 
in relation to the prostate, the genital 
organs of male and female and all 
other areas subject to attack. 

Station overwhelmed with re- 
quests for reprints of material never 
before aired in connection with can- 





cer diagnosis. But the station 
couldn’t oblige. The forum uses no 
script. 
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ON TARGET 


Every team has its stars, but even ali-star 
teams need coordination to succeed. The 
teamwork of Weed and Company gives 
each of its men full benefit of the know- 
ledge and experience of this highly co- 
ordinated organization. 


WEED 


AND COMPANY 





NEW YORK-BOSTON-CHICAGO-DETROIT- SAN FRANCISCO-ATLANTA- HOLLYWOOD 


pai 


| slots, 


Univ.:; 
Pennsylvania and a college in| 


ee 


| FM bid there to specify one of the 


three FM channels reserved for use 
after July 1. 
A proposed FCC decision March 


/10 had denied Dyer’s bid for an FM 


slot now on the ground his proposals 
were “least calculated to 
needs of the iistening public.” The 
new ruling-means that he may apply 
after July 1 for one of the reserved 
and will be spared an out- 
right refusal on his FM bid now. 
Such a refusal would ordinarily bar 
him from reapplying in the same 
market for at least a year. 


FCC’s denial of WAIT pointed to | 


a high percentage of commerciali- 
zation, almost no sustaining public 
service programs, no _ sustaining 


drive) the modest Robinson had 
appear on the pro- 


consented to 
gram. 





NAB prez Justin Miller ‘nade an 
ual, defense 
BS’ “Opin- 
with N. Y. 


adequate, though the us 
of radio Friday (25) on C 
ion Please,” eg 
Times’ radio ed Jack Gould on ques- 
tion, “Is Radio Doing a Good Job? 
He used the sentimental approach 
(the crippled grandmothers, boys in 
trenches, lonely . lighthousekeepers 





meet the | 


who owe so mueh to radio) but he 
had pertinent things to say. Radio 
brought to people what they wanted; 
it was doing a wonderful job. It 
wasn’t perfect, but nothing Is per- 
fect. Advertising is the lifeblood of 
radio, he said, paying for sym- 
phonies, public service programs, 


etc.; it was poor sportsmanship on | 


the part of the intelligentsia to want 
radio for nothing. American radio, 


said Miller, was the best in the 
world 

Gould, granting the last remark, 
went on to the next step—was ra- 


dio doing as good a job as it could? 


Denying that, Gould indicated the 
| bad _s balancing in programming. 
|Singling out soap operas, mystery 


religious broadcasts, a minimum of | 


local live programs with the ac- 
companying excessive use of record- 
ings and transcriptions, and the de- 
votion of considerable time the 
broadcasting of horse racing infor- 


mation.” 


to 


standard station WAIT 
currently on temporary license by 
| virtue of a contract with the Chris- 
| tian Catholic Church of Zion, orig- 
inal owner of the station. Contract 
gives the church right to one-half 
ithe revenue received from sale of 
3% hours of time on Sunday. Com- 
mission is questioning whether this 
}4s a delegation of licensee respon- 
| sibility to a third person. 


Dyer’s 


is 
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a greater sense of identification. 
Heroes and heroines of the stories 
are all kids of the 5-10 year-old age 
group. Green breaks up. the tales 
| with records with lively lyrics 
| whose subject directly ties into his 
and many are written 
for kids. 

Frequently, morals are woven into 
the fabric of the stories, though 
|never at the expense of the plot. 

Show is decided break from usual 
|juve fare, airing youth forums, hot 
jive, fashions or (as one network 
does on Saturday) letting lisping 
babes torture such numbers. as 
i\“Tonight, We Love!” The Carl 
Green show is tops with the kiddies 
who are just learning to listen to 
the radio and appears a swell in- 
troduction for their tender ears, 
Holl. 


Follow-up Comment: 


; 


POOF F44644444464 


exclusively 


+4 a4 


So oe 


“Hit Parade” returned to its old 
stand at NBC Saturday (26) follow- 
ing a 10-year sojourn at CBS. Start- 
ing time is still 9 p.m. Main differ- 
ence as far as listeners are concerned, 
besides the dial shift, is the show’s 
trimmed-down format, from 45 
minutes to a half-hour. Something 
had to be dropped and the Lucky 
Strike people chose to do away with 
hit tunes No. 8 through 10. They 
might have done away with the “all 
time” extras instead and kept the 
top 10 hits. There’s room for argu- 
ment at least that the latter course 
would have been preferable, but it’s 
a matter of opinion. The oldtime 
| tunes were G. W. Hill's pet injection 
aid the late tobacco tycoon’s succes- 


fast from the old formula. 
Otherwise “Hit Parade” is its old 
razzma-tazz self, complete with ear- 
piercing bobby soxers’ squeals for 
Andy Russell and, for the moment, 


velvety piping by guestar Ginny 
Simms. Her chirping of “Heart- 


ackes,” an all-timer that’s currently 
No. 1, made one realize that 
sweet number in its own right which 
can get by without Ted Weems. 

| Jackie Robinson, 
| first baseman, 
on several 
guest 
Please” 
full answers were aided by a pleas- 
ing voice and manner, and by 
active participation in the proceed- 
ings. Not only was he okay in 
questions on sports (track, golf, 
| basketball, football and baseball) 
but on films, songs and verse 
this. despite the fact that 
Negro, Dr. Rufus R. Clement. At- 
lanta Univ. prez, stole the. show 
from everyone (Adams, Kieran et 
al.) with his savvy on verse. bridge, 





Dodgers Negro 
impressed favorably 
counts in his debut as 
expert on “Information 


sports, music, Shakespeare, geog- 
raphy and politics. Evening pro- 
vided a good show, board being in 


lively form, and questions being in- 
teresting. Unexpected guest was 
Tallulah Bankhead, in a* plea for aid 
for the United Negro College Fund, 
for which Dr. Clement 


is working, 
and for whose benefit 


(the fund 


Wednesday (23). Intelligent, | 


| ignored 


| 


programs and horror shows as sam- 
ples, Gould pointed out that though 
many people wanted them, they 
crowded out other programs wanted 
by others. Recognition of minority 
tastes is part of a democratic setup, 
said Gould. indicating that radio 
tastes of minority groups. 
Radio needed more real dramas (not 
Hollywood copies): more balance in 
commentators; more contemporary 


music. for instance. As for adver- 
tising, commercials with a message, 
not with emotions, were | sorely 


needed. 


se i ee ee 


+ ° we ° 
: Transcription Reviews 3 
3 444-4444-6444466646446464464 


THE WASTELANDS 

With Ralph Bellamy 
Writer: Milton Robertson 
Director: Jack Grogan 

15 Mins. 

UNITED JEWISH APPEAL 


| One of three dramatic programs 
plugging the 1947 Unite Jewish 





| 


} 
} 


sors evidently don’t want to veer too | 


} 


} 


it’s a| 


: } >} > ents 
story. Some of the disks are ballads | pin gues 


Appeal for funds, “The Wastelands” 
is a workmanlike piece of radiocraft. 


With Ralph Bellamy in the lead, 
program effectively projects the 


constructive aspect of Jewish life 
in Paiestine. Good, if somewhat 
conventional, scripting job by Mil- 
ton Robertson utilizes the surefire 
of heroism, self-sacrifice 


and comradeship in a noble cause | 


to convey its message. Two other 
shows in the series, also wi.tten 
by Robertson, star Walter Abel and 
Victor Jory. 

“The Wastelands” tells the story 
of a pioneering caravan that went 
out to conquer the burning desert 
in the south of Palestine. Playing 
lead and narrator, Bellamy portrays 


leader of a group of former DP’s 
out to make a new life for them- 
selves. With Palestine, frontpage 


news currently, this series of plat- 
tered dramats assumes special Ssig- 
nificance and should garner nation- 
wide interest. Herm. 


BROADENED HORIZONS 

With Clyde’ Kittell, announcer: 
Henry Sylivern, organist; guest 
stars 

Writers: Morton Friedman, Max Ehr- 
lich, Irve Tunick 

Directors: Frank Papp, Jeanne Har- 
rison 

Producer: Henriette K. Harrison 

15 Mins. 

YMCA WORLD YOUTH FUND 


Part of the 1947 fund drive for the 
restoration and advance of the in- 
ternational committee of the YMCAs, 
this series of six plattered dramatic 
shows have been produced with care 
and effectiveness in terms of their 
objective. Finely scripted, each of 
the platters feature a name player as 
star, with the roster including Kenny 
Delmar, Alexander Kirkland, Alan 
Baxter, Sidney Blackmer, Barry 
Thompson, Arnold Moss and Chester 
Stratton. Musical backgrounds by 
Hank Sylvern are excellent, and 
Clyde Kittell does nicely as an- 
nouncer, 

Dramats are cut along a simple 
design aimed at clearly getting 
across the YMCA religious creed and 
the organization's need for money. 
On one show, Kenny Delmar in a 


piece titled “The Gentleman Cry 
Peace,” is cast in the role of a 
YMCA secretary in  postwar-torn 
| Greece. A®roitly avoiding the risk 
of taking sides in the internecine 
Greek conflict, the show makes a 
strong pitch for peace based on 
democracy and Christian principles 
'of justice Despite fact that the 


an | 


All | 
another | 


offered solution is a bit too pat to be 
entirely convincing, the point is 
plainly made that the YMCA has a 
vital role in healing the wounds of 
war, 

YMCA World Youth Fund is also 
circulating a set of five-minute 
recordings which have been substi- 
tuted for the usual spot announce- 
ments. Legends of various countries 
are narrated by Berry Kroeger in 
the latter’s best style. Brief plug 
for funds is appended in good taste 
by announcer Ed Herlihy. Herm. 


——— i. 
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thin-skinned at what may be fair 
eriticism from a pressure gToup from 
its standpoint but extremely unfair 
policy for the majority who stil] in 
this country must be presumed tg 
have some rights also.” 

Research, Shouse said, will pro. 
vide the answer to “how best to 
serve the greatest number with due 
and proper weight for minority jn. 
terests.” 





Lewis saw it as “a strange paradox 

that radio has been one of the most 
| proficient of all advertising media in 
selling the products and services of 
others to the American public but 
|has never succeeded in doing an 
equally good job for itself.” Hg 
| proposed two public relations jobs 
for the industry, the first being “the 
lobvious one of doing a better job 
jtelling the listening public what it 
lis getting from America.” 


His second proposal, which he out- 
|lined in some detail, called for the 
broadcasters in every community to 
get together, name a manager to 
“form nine committees of six to 12 
public leaders each” to submit sug- 
gested policies On all of 
broadcasting Findings these 
groups would be forwarded to Wash. 
ington, where NAB could “repeat the 
| procedure once more on a national 
scale” by submitting the proposals 
'to nine committees of the nation’s 
| top leaders in various fields. 


phases 


of 


Such a project, Lewis felt, “even 
if*it takes two years and a few thou- 
sand dollars,” would be “as profit- 
able an investment as radio has ever 
made.” 

Only other speaker on the CCNY 
|panel was ABC prexy Mark Woods, 
who declared that the industry wants 
and welcomes criticism from “people 
who listen.” Radio’s “severest critics 
are those who don’t listen,” he said. 
ABC will, “at the risk of being 
tagged liberal or conservative,” con- 
tinue to present a balanced program 
using commentators who are “so- 
called liberals, so-called middle-of- 
the roaders and so-called conserva- 
| tives,” he declared. “This repre- 
sents, I think, the crux of eur most 
important Objective in vradio—it 
must be kept free.” 














Making the best 
even 
better! 





NOW — 
along with 
“The Texas Rangers” 


A sure-fire give-away oF 
self-liquidating offer! At 
tractive 48-pages of Original 
Songs The Texas Rangers 
Sing and scrap-book a!bum. 
Provided sponsors of “The 
Texas Rangers” at cost! 
Write for full details. 





The Texas Rangers 


Philadelphia—Daniel C. Park has | AN ARTHUR B. CHURCH 
resigned from the sales staff of} PRODUCTION 

KYW to become general szies man- PICKWICK HOTEL, KANSAS city 6, mo. 
iger of the Tobacco Network in 

North Carolina. mena 
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CREDIT 
WHERE CREDIT IS DUE 


pei Variety had some nice 
things te say about The Goodyear 
Tire & Rubber Company for sponsoring 
“The Greatest Story Ever Told.” 


We surely do not have to say how much 


we appreciate this praise. 


But we do feel that in complimenting 
us, Variety was really complimenting 


a group of people who deserve great 


Fulton Oursler, who conceived the program and edits the scripts 








CHARME ALLEN 
MATT CROWLEY 
EDWARD CULLEN 
JOE DE SANTIS 
ERIC A. DRESSLER 
JEAN ELLYN 
BETTY GARDE 
JACK HARTLEY 
ROD HENDRICKSON 





Henry Denker, who writes the program 
Marx Loeb, who directs the program 


William Stoess, who directs the orchestra and choir 


commendation for their excellent work. 


We would like to pass on some of the 
credit that is coming our way to the mem- 
bers of the cast whose reverence, sincerity 
and skill in handling their parts in this 
program have done so much to make it, 


in Variety terms, “superlative radio.” 


To all those listed below, our deepest 


thanks. 



















The following radio actors and actresses who have given us 
splendid performances in leading roles 


ALAN HEWITT 
ARTHUR HUGHES 
EDWARD JEROME 
OWEN JORDAN 
WILLIAM KEENE 
KENNETH LYNCH 
CRAIG MeDONNELL 
KAYMOND S. MORGAN 


HENRY NEELY 
CLAIRE NIESEN 
SANTOS ORTEGA 
TED OSBORN 
WARREN PARKER 
BOBBY READICK 
LARRY H. ROBINSON 
ANNE SEYMOUR 


EVERETT SLOANE 
SYDNEY SMITH 


EDGAR STEHLI 
KARL SWENSON 
KARL WEBER 


And the members of the orchestra and chorus who have provided 
vital musical backgrounds and interludes. 








GOODFYEAR 


THE GREATEST NAME IN RUBBER 


HEAR “‘THE GREATEST STORY 
EVER TOLD’ 


Every Sunday... 6:30 P.M. 
Eastern Daylight Time 
ABC Network 





ELEANOR SHERMAN 


HESTER SONDERGAARD 


ROLAND WINTERS 
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Tele Looked on as Solving Problem — 
Of One Big Talent Union for Show Biz 





Oscars 


Continued from page 29 = 
“for the most outstanding contribu- 


tion to radio” each year. This honor 
might conceivably go to a specific 








Television may solve the problem + 
of forming one union covering the 
entire amusément field, accomplish- 
ment of which has been puzzling 
actors for years. A joint committee 
representing the talent groups sees 
that ultimate objective and envi- 
sions television as becoming a major 
entertainment activity, possibly top- 
ping pictures and radio. Interest in 
television by leading film companies 


may have inspired that expectation, 
executives in that industry having a 
similar viewpoint. 

Equity has not relinquished its 
jurisdiction over television but it | 
appears only a matter of time when 
a@he newer entertainment factor wit) 
have a separate vontrol body, prob- 
ably composed of special executives 
from all talent groups. Committee 
has stepped up its activities and has 
agreed on a program to correct | 
abuses to talent in telecast studios. | 
At present there are no regulations 
as to minimum pay and hours and 
the talent people are determined to | 
correct that condition before 
ceeding with organizational develop- | 
ment. ; 

Pay to actors for telecasts averages , 

25 but is as low as $10. Studios | 
claim that because television pro- | 
grams average 15 minutes and is 
commercial in a limited way in com- 
parison to radio, they cannot pay 
more. Some names receive more 
remuneration but the low money is 
for rank and filers, whom the com- 
mittee declares are taken advantage 
of. It is expected that a minimum 
of $50 per show will soon be estab- 
lished. 

Hours of rehearsal too are of pres- 
ent moment to the committee and 
abuses in that way are stated to be 
flagrant. Entertainers are required 
to devote four and five hours a day 
for a quarter-hour shot before the 
iconoscopes and there is no limit to 
the number of rehearsals days, the 
committee complains. As television 











* NBC, CBS and DuMont 
their facilities today (29) to televise 
arrival at Washington National Air-|that the guys and gals who write 


cast of his address to a joint ses-|shows depends on artists and tech- 
sion of Congress. | nicians 


| Mexican trip this winter, all net and 
| local 


pro- |}! 


program, a series, an organization 
or an individual. The RWG oscars, 
which will take the form of “golden 
mikes,” are to be handed out at an 
awards banquet in the fall of each 
year.” 

Idea behind the project, as out- 
lined by Wellbourn Kelley, chair- 
man of RWG’s finance committee, is 


TELEPOOL FOR MEX 
PREXY’S U.S. JAUNT 


Washington, April 29. 
pooled 





port of Mexican President Miguel | the programs realize how impor- 
Aleman and will do a similar tele- tantly the successful airing of their 





ee directly involved in the} 

Following up on all-out reception | broadcasts; but the writers feel these | 
accorded President Truman on his | people fail to receive deserved rec- | 
|ognition for jobs well done. The 
Peabody, VarieTy Showmanagement, | 
CCNY and other established awards 


indies here are turning over 
their standard broadcast and FM 
transmitters to up-to-the-minute re-|honor stations, networks, agencies, 
ports of Aleman’s reception. sponsors, and some programs aad 
On television, DuMont’s WTTG | individuals, it’s pointed out, but 
will air the Aleman shows locally |there are now no awards in radio 
where they will be sent via co-ax to comparable to the Motion Picture 
WBNT, WABD and WCBS in New | academy’s oscars. 
York. Writers are eschewing any honors 
for their own ranks as part of the | 
plan, preferring to make the kudos | 
la tribute on their part to fellow 
| workers in the industry. 
| General scheme as it now stands 
lis to poll the whole radio field— | 
plate. In addition to Sonny Diskin | nets, stations, agencies, critics, other | 
and Pat McBride, the two camera-|radio groups such as the Directors 
men, the booth contains announcer |Guild—carly in the fall, after fall | 
Bob Edge and his spotter, Bernie|shows are on the air, to round up | 
London, as well as a small monitor} nominations in the various cate- | 
screen on which Edge views the pic-| gories for which awards will be 
ture that’s transmitted to the audi- given. An RWG committee will cull 
ence. Monitor permits Edge to call | the nominations, submitting the best 
the plays as the audience sees them] ones to the full guild membership, 
and not as he can see them over the| which will cast ballots for the 
entire field. Cameras are protected | winners. 
from foul balls by a sheet of plexi-| RWG council is expected to name 
glass. a committee this weck tu wrap up 
Control booth is located below the|complete plans for the awards, 
mezzanine stands and is equipped| which will be the first ever insti- 
with a monitor control panel, | tuted by a group which is actually 
furnishing pictures of what each!a part of the broadcasting biz. 
camera picks up, plus the picture; It’s expected at least a ‘dozen 
that’s being transmitted, Most of the |“golden mikes” will be conferred 
nine-man technical crew stands by jannually. The exact categories for 
in the control booth, with Swope; which they will be given, however, 
sitting before the panel to call the|are yet to be determined. 
shots. Entire crew is cut in on a two- 














| Tele’s Big League 


| 
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way intercommunication phone sys- 
tem, over which Swope instructs the 
cameramen. Technical directors are 
stationed at Swope’s side to push 
buttons that cut the picture going 
The number of receiving sets be- | out over the air from one camera to 
me Pr egena ome and ge gp another, as Swope ce oe _ 
steadily mounting even tnoug elto “ (camera no.) 1” or “take 
prices to the public are consideréd te regtnere 
too high for vast distribution, but} Control booth also contains a small 
pais werd ao a wy ver yen studio set, Waieh backgrounds he 
grow much taster than igur ere- |General Foods‘ live commercials. 
tofore. Reaction among those who Plugs were formerly staged in the 
have recently acquired sets is so en- |CBS studios, but presenting them 
thusiastic that television makers 
hardly need unusual advertising. An | the operation. Commercials for Ford, 
instance is the satisfaction expressed iwhich bankrolls Dodger games on 
by new set owners when switching | alternate days, are on film and thus 
ome waste po xr geamanl ge ee re poguiss x. wgeibeck to ae 
ew Sm st week. ad a unique problem when 
not opposition, it's contended, be-| it first set up at Ebbets Field this 
cause those who se2 sporting events | year. Transmitter was in direct line- 
and races for the first time on the | of-sight with the Empire State Bldg., 
sets are imbued to see the actual | which houses the NBC transmitter, 


activities expand it is anticipated | 
that rehearsals will be limited as in | 
legit. 

Sets Increasing 








directly from Ebbets Field facilitates | 


if s 
| Tele Review j 
Continued from page 38 


to keep the ice cube tray from} 
| spilling when you’re carrying it! 
{from sink to refrigerator; how to 
| put new handles on old pot covers. 
| Carol Reed, attractive and pleas- | 
ant-voiced, reads the letters to/| 
“Handy Man” Jack Creamer. 
Creamer knows all the answers and 
keeps up a witty line of chatter. 

Show makes a good frame for 
Gimbel household ware commercials, 
since seeing a gadget that makes 
less work for mother really makes 
you want to buy it. Audience re- 
action is that, of actually wanting 
to know where you can get the item 
and for how much, rather than the 
usual groan as a program comes up 
with another commercial. All in all, 
considering how popular this “heuse- 














; 


in the columns and the radio, this 


hold hint” device has always been|{ 


competitions. 


Joint talent committee has many 
angles to consider and is mapping 
out a program that will require 
special offices and officers, with full 
time jobs necessary as much or more 
so than for the stage, screen, radio 
or vaude. During the war telecast- 
ing televities slowed down but 
they're now being stepped up rapidly 
and the actors aim to follow the 
pace closely. 


seems to be a sound idea for a tele- 


but was hidden from the web’s own vision show. Shal. 


master transmitter atop the Chrys- 
jler Bldg. Engineers, after much 
|searching for directions in which 
ito beam the signal, finally found a 
small alleyway between two apart- 
iment buildings. Signal, from the 
field transmitter is now bounced off 
another building at the end of the 
|alley to the Chrysler tower, with the | vision, preemed their “At Home with 
system furnishing a good picture | Tex and ean ag wader, Drives. 

it’s re- , i | Myers sponsorshi unday (27) night 
when it’s re-sent over the air. over WNBT (NBC, N. Wy). He wg 








Tele Followup 
Tex McCrary and Jinx Falken- 


burg, first Mr. and Mrs. team to 
make the switch from radio to tele- 
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Around the Clock... Around the Year... 


is the POPU 


accorbdDinG tO & 





UTAH’S CENTENNIAL 





| show had been staged several weeks | 


ago on an experimental one-shot | 
19 4 7 basis and was good enough then to! 
rate a bankroller. New series, in the | 
6-8:30 p.m. slot, replaces B-M’s for- 
mer “Tele-Varieties’ on the same 
station. 
Sunday night’s show followed the 
same format as the experimental pro- 
gram, with Tex and Jinx greeting | 
a group of interesting personalities 
|} in the simulated living room of their 
| home, then cutting into films show- 
| ing the couple in their week’s rourd | 
| of activities and segueing back into 
|} the studio for interviews with the | 
; guests. As demonstrated in the first | 
| show, the couple is perfectly at ease | 
| before both the film and tele cam-| 
eras, keeping the show perking with 
| their lively oanter. Photogenic qual- 
| ities of both also help. 
| Show was marred somewhat by | 
| Sluggish camera cutting on the part | 
of WNBT director Roger Muir, who 
kept his lenses trained on Jinx to the 
almost total exclusion of Tex, even 
while the latter was speaking. Plugs 
for Minit-Rub were good, with the 
middle spot again showing what can 
be done with the wise use of film. 
This sequence depicted the McCrarys 
and infant son on the lawn of their 
home, with Jinx bringing Minit-Rub 
to the aid of her husband's sore | 
muscles after he'd finished mowing | 
the lawn, Agency is Young & Rubi- | 
cam, | 
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| lished to the listener. A Jack Benny 


|as a ham, as a phony fiddle player 


'told so. 
| Wilson read were typical, to estab- 


|remember, not that Irma’s young or | 


'dumb. | 


sty 


Inside Stuff—Radio 


WNBC (N.Y.) and RCA Victor are plotting a double barreled deal de. 
signed to put the NBC flagship’s singer-gabber-disker Bob Smith on the 
map by identifying him with a new novelty song, “Where's Sam?,” with 
the ditty as recorded by Smith being given a terrific promotional buildup 
in the N. Y. area. Project is seen as a subtle maneuver to lure listeners 
away from Arthur Godfrey’s early morning WCBS (N.Y.) stanza at a time 
when the latter is vacationing. Smith, imported from Buffalo about nine 
months ago, is aired cross-the-board from 7:05 to 8:30 a.m., while Godfrey 
is on from 6 to 7:45 a.m. 

Smith-“Sam” campaign is set for a May 7 teeoff, with Smith's Victor 
recording of the song and sheet music with his photo on the cover going 
on sale in N. Y. area stores on that date. Same day he will break the 
ditty on the air, following up by appearing on other WNBC shows looking 
for “Sam” and showing up at record shops to autograph platters. Station 
will scatter 10,000 ““Where’s Sam?” window cards around the city and NBC 
orchs will work the tune into various shows. Smith’s Victor platter, first 
recording he has made, has him backed by the Chittison Trio. “Sam” js 
being published by Enoch Light. 





According to the Hollywood chapter of the Radio Writers Guild, the 
recent strike vote resulted in a national total of 996 to 32 in favor of the 
union calling out scribes if necessary. The east logged 428 to 12, the 
midwest tabbed 123 to 3, and the Coast showed 447 to 17. RWG Bulletin 
also announced that the Guild is lowering its membership standards. For. 
mer requirement that a writer have sold three freelance scripts has been 
reduced to two, another step toward strengthening for der tag, while 
drive to round up top show writers also continues at warm pace. Coast 
tally to date shows 576 active members, probably a national high, plus 116 
associates. Guild figures it now has 90% of all Coast ether scribes. 





Times-owned station WQXR, N. Y., which prides itself on its high- 
fidelity broadeasting as well as its high-styled musical fare, believes it is 


| the first N. Y. station and one of the first in the country to feed its platter 


pickups through a newly devised “noise suppressor” which eliminates 
practically all scratchiness without effect on the tonal ranges of records, 

Unit, the size of an overnight bag and costing about $600, is manufac. 
tured by Technology Instruments Co., Waltham, Mass. WQXR attached 
it to two turntables for the first time last week and found that it renders 


old, irreplaceable records, such as Caruso’s early waxings, considerably 


| more acceptable for airing. 


Manufacturer is understood to be turning out a smaller, three-tube 


version of the suppressor for one of the higher priced makes of home 
radio-phonographs. 





Arde Bulova’s WOV, N. Y. indie, had good reason a couple Saturdays 
back (19), to turn the spotlight on its sponsors via an all-day programming 
salute and open house. Station, which has a large foreign-language audi- 
ence, is going into its second 20 years on the air with the support of a 
group of advertisers who have been around most of two decades. La Perla 
Products, Ronzoni Macaroni and La Rosa Macaroni have bankrolled daily 
half-hours on WOV for 884 consecutive weeks; Medaglia D'Oro Coffee 
has sponsored daily quarter-hours for 17 years; eight advertisers have 
been with the station 16 years, and 24 more from five to 15 years. And 
more than 70% of this long-term biz is of the daily 15 or 30-minute cate- 
gory. That's a record te warm any broadcaster's heart. Station is show- 
ing a nice gain in sales over last year, too. Increase of 27% for March 
over the same month last year, and 18% for the first three months over 


: the first quarter of 1946. 





Unusual amount of news space in these print shortage times was nabbed 
by WNEW, N. Y., as result of its tieup with N. Y. Journal-American on 
its airer “Stories About Stamps,’’ which preemed Sunday (27). Indie got 
five columns in the Sunday J-A devoted to pictures and copy about un- 
usual stamps on the program, as well as a two-columm box on page one, 
J-A will ditto space every Sunday. In addition eight-foot posters will be 


| displayed on 250 J-A delivery trucks: 2,500 posters to go out to newsstands, 


and J-A also*sending out copy to stamp dealers. J-A gets air credit, as 
presenting show in co-op with WNEW, the indie getting all this promotion 
at the cost of one 15-minute program. 





Univ. of Colorado’s radio department, headed by Ellsworth Stepp, is 
reaping accolades—including a joint resolution passed by the state legis- 
lature—for producing a series of programs on which Colorado lawmakers 
discussed their views. Series was entitled “State Problems” and the pro- 
grams were transcribed and broadcast over 11 Stations, more effectively 
covering the state than any program previously aired. Started Jan. 19 and 
continued through the legislature's session ending April 20, the series suc- 
ceeded under rather difficult circumstances, in that it was sponsored by a 


state institution, Colorado’s Gov. Lee Knous is a Democrat and the state’s 
legislature is predominantly Republican. 
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Comedy Flops 


Continued from page 29 











when said by a person whose char- 
acter has previously been estab- 


script isn’t funny—until Benny reads 
it. His character—as a stingy man, 


—has been carefully 
over a long period. 

The character can be 
fast to the listener. Witness the new 
Marie Wilson comedy show, “My 
Friend Irma.” The listener knew 
one minute after the show was on 
the air that the leading character 
was sweet and dumb. They were} 
Then the first lines Miss | 


established 


put over 





“HIRES TO YA'” 
FOR SECOND YEAR 
CBS, COAST-TO-COAST 


lish the character. Listeners here- 
after, no matter what they hear, will | 


pretty, but that she’s sweet and /| 














Criticism of comedy shows this | 
season for their similarity in format 
to each other, or to shows of pre- | 
vious seasons, is attributed in part 

y Walker to the fact that writers 
on one show. last season may be 
writers on a different one this year, 
or to the fact (on the Coast espe- 
cially) that scripters meet, eat, talk 
together and are thrown together 
too much. Basic material is bound | 
to be similar when writers live un- | 
der similar setups, in each other’s | 
company. Gags are built around sim- | JACK ROURKE 
ilar material (most pertaining to | 
Hollywood). 


OLAN SOULE 
Starring in 


“GRAND MARQUEE” 
NBC—Coast to Coast 


Rayve Creme Shampoo 
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Productions 


6331 Hollywood Blvd. 
HOLLYWOOD 





Odessa, Tex—John Loftus 
been named 
KRIG here. 


has 


general manager wt 
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ite, Ballroont Ops Slashi 
|-Nite, shing 
Admission Prices in Bid for Biz 
Nationwide trend toward reduc- + 
tion of prices has hit the dance pro- 
motion field. One-night and balli- 
room operators throughout the coun- 
iry are starting to slash admission ; 
taps in an effort to entice further : Hollywood, April 29. 
trade, and to conform with Pres. Trial board of Musicians’ Local 47 


‘e request that inflation be has sustained five arrangers and 
Lo on | copyists in their complaint that orch 


Talent agencies declare that 
slashes are as yet not extensive, but 
individual actions throughout the 
country indicate that the general 





Jerry Wald Tagged For 
$870 Payoff to Arrangers 





of $870 for work recently rendered 
for batoneer, Quintet of note-notch- 
ers, Johnny Paddock, Scott Seeley, 








trend in the one-night field is toward 
lower taps. 

One of the major promotions in 
the east at the Convention hall, As- 
bury Park. has announced admission 
cut from $1.50 to $1. This venture, 
operated by the Rediker Bros., local 
jewelers, will tee off with a two-day 
stand by Guy Lombardo, May 30, 
and will relight with a five-day 
stand by Ted Weems, June 29. Other 
bands scheduled for that spot in- 
clude Tex Beneke, Jimmy Dorsey, 
Carmen Cavaillero, Louis Prima, 
Vaughn Monroe, Les Brown, Charlie 
Spivak and Elliot Lawrence. 

The Redikers this year are book- 
ing on a guarantee and percentage 
basis. Last season they bought all | 








reason, | 


MPCE’s 306 In 
Brace of Benefits 


Preparing for a rainy day, the | 
Music Publishers’ Contact Employ- | 








| 


benefit at next Sunday's (5) 
conjunction with the show, the 
union is printing a souvenir journal | 
which already has some $13,800 in 
advertising subscribed. 

Prexy Bob Miller pointed out) 
Monday (28) that all proceeds are 
slaied to go to the union’s relief | 
fund. He estimated that the Profes- | 
sional Music Men will probably gar- ; 
ner close to $30,000 for its needy | 
when proceeds of a benefit put on | 
recently by its Chicago chapter are | 
totalled in with sums raised in New 
York. 

As another means of promoting 
coin the union is also raffling off a 
new car. Drawing will be held May 
12 following the organization’s an- 
nual buffet supper tentatively set | 
for the Edison Hall, N. Y. Accorda- | 
ing to Miller the MPCE is in good 
shape as far as employment is con- 
cerned. He stated that only five 
members are currently jobless. 

. Discussing the severance pay issue 
which developed last month when | 
Frank Hennigs left Marks Music as | 
its professional manager two weeks 
before his contract expired, Miller 
revealed that Hennigs has eight 
weeks’ pay coming as his severance 
remuneration. The contactmen’s 
chief said he anticipated little diffi- 
culty in collecting the coin despite 





} 





| Wally 
}Ruby Raksin, proved to union’s sat- 
| isfaction 
arrangements, 
recently re-formed band. 


off, and if he failed to, he will be 
subject to suspension by American 
Federation of Musicians. 


signed for the diskers, 


| pany: 


leader Jerry Wald owes them a toial | 


Robart, Joe Chaddock and 


that Wald ordered 


presumably for 


the | 


} 
Local 47 has ordered leader to-pay 





Col. Records Signs | 


! 


With UOPWA 


Celumbia Records last 


Office and _ Professional | 
Workers of Ainerica, CIO, covering | 


office workers of the disk firm. M. R. | 


Runyon, . Columbia’s 


exec veepee, | 
while Paul | 
Lubow and Dinorah Press, inked for 
the union. 

Pact calls for a 19% increase for | 
all workers covered by the contract | 


and elimination of wage inequities | 
between similar jobs. Contract also 


jand the British Musicians 


week 
outfits at a flat price and wound up| reached an agreement with the | 
with heavy losses at the end of the | United 


Metro’s Robbins Value 


Metro has assigned a book 
value of $743,000 to its holdings 
in Robbins Music, a study of 
financial data discloses. Com- 
pany controls Robbins, which in 
turn is the parent of a number 
of music publishing companies, 
by holding 386 shares of out- 
standing stock. 

The film company hiked its in- 
vestment in Robbins by $668,000 
cash payment to Jack Robbins 
for hig 26% <lice in the business, 
report states. 


Wilson Cites Need 
For AFM-BMU 


Reciprocal Deals 


American musicians would get a 
better break if reciprocal deals 
could be worked out between the 
American Federation of Musicians 





Union, 
Wilson, 
with the William Morris Agency and 


according to Lou formerly 


} 
now in England with the Prince Lit- | 


tler chain of theatres. 

Wilson, in the United States to 
gander shows, declared that Amer- 
ican musicians would do well to get 
James C. Petrillo, AFM prexy, to 
work a deal with the British Mu- 
sicians Union for the exchange of 
bands. Because of the AFM action 
banning foreign musicians, BMU has 
taken similar action, for as long as 
the AFM ukase is on the books. 

Wilson declared that with the cur- 


Col. Concerts to Bat for Robeson: 
Fights Albany School Ban in Court 


+ Ban on Albany, N. Y., Board of 
. | Education of a song recital by Paul 
Brackman’s Mills Huddles | pobeson in Philip Livingston Junior 


ee hye 
e ed M4 R : High School auditorium May 9, fol- 
u to Indie ecordings lowing so soon on cancellation of a 
Al Brackman, newly appointed | 


: . ; Robeson appearance in Peoria. Il. 
general manager of Royal Records, | both for political reasons, has lit a 


Mills Music subsid, returned from | fire in concert circles. 
| the Coast Saturday (26) after some Columbia Concerts. which books 
| 10 days of huddles with Irving Mills Robeson. and which dhe conten 








the Peoria affair because it would 
wood office. 


| and other execs in the firm’s Holly- 
| 
' 


have meant a financial loss te the 
Royal label is chiefly confined to} local manager as well as possible 
the platter export trade. Brackman | terroristic consequences, is going to 


|said Mills was making some inde- 
pendent recordings on the Coast and 
|} added that the firm’s domestic dis- 
| tributional policy had not as yet 
} been set. At present, he said, a disk 


backlog is being built up. 


Elect Bernstein 








Regular meeting of the board of 
'directors of the American Society 
of Composers, Authors 
lishers yesterday (Tues.) in New 
York elected Louis Bernstein treas- 
|urer succeeding Jack Bregman, ex- 
| board member. No action was taken 
| to fill the post of general manager 


bat in the Albany case. “A man's 
personal political thoughts are not 
a valid reason for canceling a con- 
tract to give a concert,” a Columbia 
exec said yesterday (Tues.), “and we 
won't tolerate it We're taking a 
position now. We'll take it to court. 
If it had been the Peoria Chamber 
of Commerce instead of a small lo- 
cal manager we'd have fought the 


| matter out then.” 


- ASCAP Treasurer 


and Pub- | 


| made vacant last week by the death | 


lof John G. Paine. 

All other ASCAP officers were re- 
j}elected: prexy Deems Taylor: Gus- 
itave Schirmer and Oscar Hammer- 
; Stein, 2d, veepees; George W. Meyer. 
secretary; Donald Gray, assistant 





calls for a classification system with |rent business decline in the U. S., | secretary, and Ray H€nderson, as- 
minimum hiring rates and automatic | agencies could use the additional | sistant treasurer. Officers hold their | 
ees Union is holding its 13th annual | increases, a vacation clause calling | Playing time offered in England and | posts on one-year term. 


per- | for one day vacation for each month | the continent. 
formance of “Finian’s Rainbow.” In | of employment up to one year and |to get American orchs for one-night | 


three weeks vacation after five years; 
hospitalization and employee _in- 
surance to be paid for by the com- 
severance and accumulated 
vacation pay in the event of layoffs, 


|promotions and grievance machinery; 


maternity leaves, seniority and arbi- 
tration of disputes. - 


AGMA Meeting to Discuss 
Gripes of Dissidents; 
Tibbett Slur Denied 


With its quarterly general mem- 
bership meeting meeting slated to be 
held in New York May 20, it was 
revealed yesterday (Tues.) that the 
American Guild of Musical Artists 
would take up at that time a num- 
ber of gripes recently raised by a 
group of union dissenters. In a state- 





|ment released last week by AGMA, 


it was said that following an investi- 
gation by the union's governing 
board the “signers of this petition 
did not authorize any statement 
which would reflect upon Mr. or 


'Mrs. Lawrence Tibbett.” 


According to AGMA'’s statement, 
many of the Guild members who 


Britons 


and concert tours which would re- 
turn them as high as 55‘. of the 
gross. In addition, benefits of per- 
sonal appearances would be felt for 
sometime after band had departed 
from Europe, because of impetus to 
| record sales. 

While there is a vast market for 
American bands in Europe, Ameri- 
can demands for British orchestras 
jis virtually nil. There are few Brit- 
lish bands that are sufficiently well 
' known to play here for any length 





| of time, and- generally run of a/| 


| British outfit would be limited. Only 
two orchs ever to achieve long runs 
in the United States were Jack Hy!l- 
ton and Ray Noble. Both maestri 
used American sidemen. 

Lifting of the British ban, ac- 
cording to Wilson, is the key to the 
whole European situation. While 
orchestras may work in other Euro- 
pean countries, most lucrative play- 
ing time is in England. Consequent- 
ly it wouldn't pay an orchestra of 
reputation to work Europe without 
hitting the lush English grosses, 


MEMORIAL MAPPED 





would like | 


the fact that Marks had hired at- |signed the petition for a meeting 
torney Julian Abeles to handle the | “have repudiated an unauthorized With networks lining up special 
claim. \release to the press concerning a| shows featuring the music of the 
'loan which Mrs. Tibbett had made | late Thomas “Fats” Waller, a na- 


90 «to the Guild several years ago.” | tional memorial week of music in 
JOE MOONEY QUARTET § | Dissenting faction hinted that the | the memory of the pianist-composer- 








| — 





Tommy Dorsey Unveils 
| New Orchestra; Starts 


Tommy Dorsey,’ who's been idle 
| since he disbanded his orch at the 
|end of the Capitol theatre, N. Y., 
| engagement in January, will resume 
| activity on the Coast. Dorsey is cur- 
|rently reorganizing his band and 
| will open at the Casino Gardens, 
Ocean Park, Cal., starting May 16. 

Dorsey is the 
dancery. No subsequent dates have 
been booked as yet. 


TED LEWIS SIGNS FOR 
OPEN-END DISK SHOWS 


Chicago, April 29. 
Biggest open-end deal 


signing, last week, of Ted Lewis. 
Deal, tied up by Chartoc-Colman 
Productions, calls for 26 platters in 
which Lewis will do complete musi- 
cal end himself. He will lead a 17- 
|piece band and sing all the w.k. 
identified. 





,|Geraldine DuBois, singer, and Frank- 
\lyn McCormack, announcer. Show, 
written and directed by Shep 
Chartoc, will be built around various 
bistros and cities that Lewis has 


Coast Date May 16. 


; $2,000 for the concert, with $300 paid 


| was made months ago. 


| all,” 


owner of this} 


| fellow 


Exec stated that if Robeson 
couldn't appear at the high school, 
he'd appear at another Albany het}, 


He revealed that “indignant citi- 
zens’ had offered three halls in near- 
by towns for the concert, one in a 
church in Mechanicsville, 12 miles 
from Albany. 

Albany school board originally 
authorized use of the high school 
aud for the recital, then rescinded 


permission. Mayor Erastus Corning, 
2d, agreed with the action, saying 
schools shouldn’t be used for “con- 
troversial gatherings.” Action, as to 
Peoria, came about because the 
House Committee on Un-American 
Activities several weeks ago ac- 
cused Robeson of Red sympathies. 
Carver Cultural Society of Al- 
bany, which is sponsoring the re- 
cital, is taking the ban to court, with 
hearing set for Friday (2). Booking 
Its attorney, 
Arthur J. Harvey, called the ban “an 
insult to the Negro race.” “After 
he said, “Rebeson isn't going 
to lecture, or talk on Communism. 
He’s going to sing.” He revealed 
that his group was to pay Robeson 


in advance, 

N. Y. music circles heard talk of 
irony of half a dozen prominent 
singers coming to the defense of 
Kirsten Flagstad’s attempts to sing 
in U.S. after spending the war years 
in Nazi-occupied Norway, while no 
artis$s have spoken out 
against the double ban on an Amer- 
ican artist because of his pro-Soviet 


| sympathies. 


} 


Rev. Samuel B. Reed, pastor of 
Israel A. M. E. Church of Albany, 


| said in an affidavit he had phoned 


| 


Neile F. Towner, president of the 
Board of Education, asking about 
the cancellation, and Towner had 


| said the board would not have “that 


| 


' 


FOR ‘FATS’ WALLER |aics’ on tne’ permanent format a 


consum- | man in the school to sing.” 
mated here in several months is the | 





Robeson Case Heard Friday 
Albany, April 29. 
Arguments on a show cause order 
and a temporary injunction restrain- 
ing the Albany Board of Education 
from interfering with the Carver 
Cultural Society’s plans for present- 
ing Paul Robeson at Philip Living- 
ston Junior High School May 9, will 


| be heard at Kingston Friday (2) by 


; Supreme 


| 
} 





——=— 


STRONG PITT. DRAW 


Pittsburgh, April 29. 

Any doubts about Joe Mooney 
Quartet outside of New York were | 
dispelled here in group's first nitery 
engagement away from Manhattan, 
where they made their big click at 
Mooney’s on 52d street. Mooney 
was booked into Ankara for a month 
to break the jump between coasts | 
and put that out-of-the-way spot 
back in busines sagain after it had 
been floundering around for six 
months. 

Mooney got away to a slow start 
but when word got around he de- 
veloped into a strong draw about | 
Midway in first week and stayed 
that way right through the engage- 
ment. Got attention from all quar- 
ters, including the critics of long- 
hair music on the local dailies, who 
Taved abeut the unit in print. 

Group flew to New York week- 
end befere last to wax some new 
disks. Their first few platters have 
been solid with the jockeys around 
town ever since they first came to 
the Ankara. Here they've been 
making four appearances on the 
floor nightly between dance sessions 
by Jimmy Spitalny’s orch. Manage- 


were a result of a 
about by the 


repudiations 
“squeeze” brought 
Guild's management. 
Acting as the petitioning group’s 
spokesman, concert manager Jack 
Petrill said that “despite pressure 
from the union,” his associates 
would not retreat from their stand, 
which revolves about alleged union 
mismanagement, Replying to AGMA 
charges that of the 63 signers of the 
petition only 41 were in good stand- 
ing, Petrill pointed out that when 
the paper was circulated none was 
asked to sign it unless they were 
members in good standing. 
Meeting of AGMA's board of gov- 
ernors yesterday (Tues.) handed 
down a resolution authorizing the 
May 20 membership conclave to dis- 
cuss all phases of the various ques- 
tions raised in the dissenters’ peti- 
tion. Thev also declared that, upon 
investigation, Petrill was an un- 
authorized spokesman for many of 
those who had signed the petition. 
Governors’ resolution also pointed 
out that although Mrs. Tibbett had 
at one time aided the union with a 
loan, it had long ago been repaid. 
It was noted that it was not unusual 
for an individual to offer the union 
financial assistance and mentioned 
the fact that other concert perform- 





ment bars all table service while 
they're on. 


ers occasionally had helped AGMA 
when the organizetion was in need. 


through May 25, Heading the me- 
morial’s permanent committee are 
some 150 representatives of all show 
biz fields with Fats’ former manager 
W. T. (Ed) Kirkeby as chairman. 


Bands, artists, program directors 
and disk jocks all are cooperating in 
furthering the memorial. Both CBS 
and Mutual are doing a half-hour 
show on Waller’s music and other 
webs are expected to map out simi- 
lar tributes to the Negro musician 
who wrote such standards as 
“Honeysuckle Rose” and “Ain't Mis- 
behavin’.”” The memorial project is 
| strictly non-commercial. 
| Ili with bronchial pneumonia, 
| Waller died Dec. 15, 1943, aboard 
| the Santa Fe Chief in Kansas City, 
Mo. Among those who already have 
paid tribute to the musician's mem- 
ory in connection with the forth- 
coming memorial week are Gene 
Buck, Paul Whiteman, Louis Arm- 
strong, Count Basie and Andy Razaf. 
Some three years ago many top mu- 





morial affair at Carnegie Hall. 





for Continental records 
with 
waxed Irving Caesar's 
Safety” for Melodee records? 











| 


sicians also honored him at a me- 


Germaine Sablon has cut four sides 
_,Joey Nash, | South America 
the Abbey Fraser orch, has | here for the opera season. returning 
“Songs of 


conductor will be held from May 18 | worked. Crumpled hat comedian will 


| also showcase his “star of tomorrow” 


lon each stanza. 


Half-hour audition platter, cut 
fhere last week, featured, besides 
his theme, “When My Baby Smiles 
At Me,” are “Sunny Side of the 
Street,” a Jolson medley, “My Gal 
|Sal,” and closed with “St. Louis 
| Blues.” Theme story was maestro’s 








he closes May 1. 


| ese 

'Singher to Start Off 

| Ojai Festival Prelim 
Ojai, Cal., April 29. 

| Song recital, Shakespearean pro- 


Court - Justice Isadore 
Bookstein. Judge Bookstein issued 
the order on applieation of Attorney 
Arthur J. Harvey, after the Board 
of Education cancelled permission 
for the concert, at the direction of 
Mayor Erastus Corning. 

The American Legion officially 
supported Mayor Corning’s stand, 
while the Albany County Labor 
Party Committee, the Albany Cvil 
Rights Congress, the Progressive 


Citizens of America, Local 80, United 


long engagement at Rectors. Lewis | 
is currently at Latin Quarter, where | 


Public Workers (CIO), and AFL lo- 
cals of teamsters, restaurant work- 
ers and bartenders attacked it. A 
protest meeting is scheduled for 


| Wednesday night (30). 


JOE SANDERS, PIONEER 


| duction and chamber music concert | 


j|have been skedded for 
| gram Ojai Festival to run in Nord- 
| hoff Auditorium here in May and 
June. Three programs are actually 


won't take place until 1949. 

French baritone Martial Singher 
| tees off program May 4. and is con- 
| tributing his services. He will fiy to 
after appearance 


in September to appear with San 


Francisco Opera Co. 


three-pro- | 


| joined Musart stable. 


ee : ; ‘ |who had been with MCA for 17 
| preliminaries, since actual festivals 





CLIENT, WALKS ON MCA 


Chicago, April 29. 
One of the first band properties of 
MCA left the fold last week and 
Joe Sanders, 


years, went over to the new agency 
which is composed of former MCA 
men. Chi office, headed by Russ 
Fachine, will handle the account. 

Band has been booked into Pleas- 
ure Pier, Port Arthur, Tex., and will 
then break into the midwest terri- 
tory, where it has been strong ever 
since the Coon-Sanders days in ihe 
20's. 
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Disney's Fancy Free’ Album Record; 
Capitol, Columbia Plan 3 Apiece 


Hollywood, April 29. + 

Capitol and Columbia diskeries 
will cut three albums each on the 
score from Disney’s latest musical 
“Fun and Fancy Free.” This marks 
the first time a film score has had 
more than two albums waxed by 
any one company. 

Firms will slice, respectively, 7 
song-and-dramatization cuttings on 
“Mickey and the Beanstalk” and 
“Bongo” episodes of the picture, 
with a third collection devoted en- 
tirely to straight music. 

Albums will be released six weeks 
in advance of film’s opening in mid- 
October. Success of Capitol albums 
on “Song of the South,” which sold 
200,000 units during the first three 
months, is responsible for present 
setup. 

Dinah Shore will vocal “Fun and 
Fancy Free,” “Lazy Countryside” 
and “Say It With a Slap” for Colum- 
bia. Anita Gordon and Kings Men 
duet on “My What a Happy Day” 
while Gordon solo’s “My Favorite 
Dream.” The Dinning Sisters handle 
“T.azy Countryside” and Starliters 
“Fun and Fancy Free” both for 
Capitol. Billy Gilbert will do novelty 
tune “Fe-Fi-Fo-Fum, in the Bean- 
stalk,” and Cliff Edwards will do the 
other novelty “Happy Go-Lucky 
Fellow.” 


Horace Heidt Among 823 
Suspended for Back Dues 
By Coast AFM Local 


Hollyhood, April 29. 

Musicians’ Local 47 this month 
suspended 823 members, most dras- 
tic cut in outfit’s annals, All were 
dropped for having owed dues for 
three months or upwards. Among 
those suspended are Horace Heidt, 
Franz Waxman, Tony Romano and 
Leigh Harline. 

The local here is second largest 
in nation, having had arourid 13,600 
card-carriers until the slash. 


Corn Off Vine 


Hollywood, April 29. 
Morocco, Vine Street nitery, has 
turned from oatune outfits. Club 
formerly used Western band on odd 
night but has found, over a period 
of four weeks that it didn’t pay. 
In a complete switch, Murray 
McEachern and Nick Delano han- 
died spot last night. Following Tues- 
day nights have yet to be set. 





Long Play Shellac Disk 


Hollywood, April 29. 
Bill McCall, Four Star Records 
pilot, has come up with a shellac 
disk good for over 500 plays on the 
old type Wurlitzer juke box which 
houses the heavy six ounce arm. 
McCall stated that firm is brew- 
ing the compound for disk in its 
own back-yard so that it can’t be 
grabbed. It is reported that the 
melody can be heard over the sur- 
face noise even at 1,500 plays when 
using a one and one-half ounce arm. 


LAKE ERIE RESORT 
BOOKING TOP BANDS 


Cedar Point, O., April 29. 

This Lake Erie summer resort is 
expecting pre-war crowds to take 
over its big ballroom this season and 
has already booked in Hal MclIn- 
tyre, Claude Thornhill, Dick Jer- 
gens, Elliott Lawrence, Johnnie 
Long, Louis Prima, and Jimmy Dor- 
sey for weekly engagements with 
about three more to go. 

Prior to 1942, the patronage was 
big and it was hoped that last year’s 
business would show a return to 
those days. However, liquor short- 
ages and the high price of music 
made it necessary to raise the ad- 
mission with unhappy results. This 
year, beer and liquor are plentiful 
again and the bands are working for 
less, all of which adds up to good 
news in the making. 











~ Memphis Carnival Dates 


Memphis, April 29. 
Ted Weems and Dean Hudson 
bands have landed the two best 
dates at the Memphis Cotton Carni- 
val the second week in May. Weems 
will play for the gala Maid of Cot- 
ton Ball on Wednesday night, May 


14, honoring the 1947 Maid, Miss 
Hilma Seay, on her return from a 
fashion tour of the U. S. and France 
in behalf of cotton goods. Hudson 
will play for the Masquers and 
Mummers Ball that brings the Car- 
nival to a climax on Saturday night. 

Understood both may also play 
for several of the secret order and 

















10 Best Sellers on Coin-Machines 


‘ Dick Hi | Aes 
Se REnanOeaG 48) CPE) voce oss +s40- os } Art Laid... 20. .+. MGM 
Ted Weems. ... .Decca-Victor 
2. Heartaches (8) (Leeds) ...........c0008 } Eady ee SOY Pa 
, Clark-Noble ......Columbia 
3. Linda vo, he crrnig: Heh eae Aebeahaaht = | Charles Spivak....... Victor 


§ Al Jolson........+.+..Decca 
| Guy Lombardo........Decca 


{ Clark Dennis:....... Capitol 
‘**** ) Harmonicats ....Vitacoustics 


Kenny Baker......... Decca 
Eddy Howard.......Majestic 


} Frankie Laine......Mercury 
| Eddy Howard......Majestic 


8. Things in Glocca Morra (10) (Crawford) 1 
9. I Do Do Do Like You (1) (Harms)...... 
10. Guilty (10) (Feist) ...6........08.5 ae } 


4. Anniversary Song (13) (Mood) 


5. Peg O’ My Heart (1) (Feist) ...... 
6. My Adabe Hacienda (3) (Peer)......... } 


7. That's My Desire (3) (Mills) ... 


Dick Haymes........ Decca 
Johnny Mercer...... Capitol 


Tony Martin,..,...,Mercury 
Ella Fitzgerald........Decca 


Coming Up 
p , { Frankie Laine......Mercury 
Sunday Kind of Love (Peter Maurice)...... ) Jo Stafford.......... Capitol 


§ Andrews Sisters...... Decca 
| Woody Herman...Columbia 
{ Freddy Martin........Victor 
| Guy Lombardo.......Decca 


Across Alley From Alamo (Capitol)........ 


Managua Nicaragua (Encore) 


Santa Catalina (Spina) 


Moon Faced, Starry Eyed (Chappell) { Mercer-Goodman ...Capitol 


\ Freddy Martin........ Victor 
Ray McKinley.,.....Majestic 


eeeene 


Red Silk Stockings, Green Perfume (Morris) 


That's Where I Came In (Robbins)......... § Dick Jurgens. .....Columbia 
| Perry Como.......... Victor 

- Tipped Hat Slow! 4 , { Harry James...... Columbia 
piteateen-bapcaetieeian (YR 
Midnight Masquerade (S-B)..... Ty rere .. Eddy Howard.......Majestic 
Jack, Jack, Jack (Sinatra) ................. Hoagy Carmichael. ...Decca 
You Can’t See Sun (Simon)................ §.Ink Spots..........+. Decca 
| Vaughn Monroe...... Victor 

When Am I Gonna Kiss (Martin).......... ) Dinah Shore. ......Columbia 
{ Pied Pipers.......... Capitol 

e That's How Much I Love You (Morris),.,, ) Ftank Sinatra..... Columbia 
( Bing-Crosby.......... Decca 

Who Cares What People Say? (Harms).... Frankie Laine...... Mercury 
It's Dreamtime (Santly)............s.00... Mel Torme........ Musicraft 


Ted Weems, Dean Hudson’s | 


private club dances during the week. 


Buddy Clark......Columbia 


Eddy Howard.......Majestic 


Heartaches 
Seems every time Guy Lom- 
bardo hears the strains of 


“Heartaches” the bandleader 
develops a cardiac condition of 
his own. 

Hit revival was among a batch 
of songs in the Olman Music 
catalog which Lombardo sold to 
Lou Levy’s Leeds Music firm 
some six years ago. 








For those of use who are crowding 
40 or more, Al Joison’s return to 
show business has been a heartening 
thing. In our salad days, Jolson was 
a lofty man and for him we would 
devoutly have got down on both 
knees. “The world’s greatest enter- 
tainer” was our baby and we cher- 
ished him deeply. Then he took it 
to the showers and we began to feed 
upon the memory of his greatness. 
The mere fact that we had been 


Spike Jones Cues 
Discordant Notes 
In Agcy. Wrangle ssc! este 

















Booking rights to the Spike Jones 


orch are very much up in the air, Best Bets ; 
with Music Corp. of America feeling Novelty — “Alexander’s Rag- 
that it has the band sewed up, while} time Band” (Crosby-Jolson), 


General Artists Corp. is under the| and “Red Silk Stockings” (Sam- 


impression that outfit is still on its my Kaye). 

list. Meanwhile Jones has signed Ballad — “Mam’selle” (Frank 
with neither office, having eschewed Sinatra). 

formal contracts with all agencies Hillbilly—“Hitler Lives” (Ro- 
for some time. GAC has been book- salie Allen), “New Jole Blon” 


ing the outfit sans contract. 


Doubtful status of the Jones crew 
came after a simultaneous visit by 
Jules Stein, MCA board chairman, 
and Thomas Rochwell, GAC head; 
to a one nighter in Harrisburg, Pa., 
last week. Both talked with the 


(Riley Shepard), and “It’s Too 
Late te Change” (Jack Guthrie) 

Dance — “Beside You” and 
“When Am I Gonna Kiss You 
Good Morning?”, “Mam’selle” 
(Frank Sinatra), and “We Knew 
It All the Time” (Claude Thorn- 


maestro, but results of the confab| hill). a 
are still up in the air. Hot Jazz — “Hot Sauce Susie 
Spike Jones. recently. has becom (Ruby Smith), “I Wonder, I 
pec ge egg Mees A a tgs reer Wonder, I Wonder” (Louis 


one of the top grossers in the band 
field. Theatre is in the $12,500 class 
and he has grossed more on per- 
centage deals. During a recent con- 
cert tour he grossed approximately 
$225,000 on 32 dates. There’s talk 
that Jones will play a legit house for 
the Shuberts on a “Hellzapoppin” 
type show. 

Indicative of the Jones crew de- 
mand is the fact that he’s sold on 
guarantees of $2,500 to $3,500 against 
60% of the gross, and on straight 
deals, usual fee is $5,000 flat. 


ASCAP G.M. JOHN PAINE 
DIES SUDDENLY AT 57 


John G. Paine, 57, for the past 10 
years general manager of the Ameri- 
can Society of Authors, Composers 
and Publishers, died of a cerebral 
hemorrhage Wednesday (23) short- 
ly after addressing the National Fed- 
eration of Music Clubs at their 
biennial meeting in Detroit. Music 
industry leaders last week echoed 
the sentiments of ASCAP president 
Deems Taylor who said, “John G. 
Paine’s death is a stunning blow to 
ASCAP” and added that the Society 
had lost a “brilliant executive and 
a loyal friend.” 

As ASCAP’s champion in many of 
its battles, Paine had done yeoman 
work in negotiating® new contracts 
with the networks and at the time of 
his death was laying the groundwork 
for upward revision of ASCAP’s 
theatre licensing fees. a 


A musie copyright expert, Paine 
was born in Columbia, Pa., and 
studied law at George Washington 
University prior to joining the Vic- 
tor Talking Machine Co. in 1913. 
Handling copyright clearances as 
well as supervising artist contracts, 
Paine remained with Victor for some 
14 years. Introduction of sound to 
motion pictures posed a music copy- 
right problem for the film industry 
and in 1928 Paine joined the Vita- 
phone Corp. to handle music syn- 
chronization details for Warner 
Bros. The following year he became 
general manager of the Music Pub- 
lishers Protective Assn. 

During Paine’s long tenure with 
ASCAP he vigorously advanced the 
cause of the Society by appearing 
before many state legislative bodies. | 
Holder of several decorations, he was 
honored by the French Government 
in 1929 with the title of Officer 
d’Academie. Last year he was named | 
prexy of the Second Federation of 
the Confederation Internationale des 
Societies d’Autores et Compositeurs. 


Armstrong), and “Quincy Ave- 
nue Boogie” (Sonny Boy and 
Lonnie). 








(as they called them in those days) 
lent us a special importance that, 
for want of a better term, must be 
called reflected glory. We boasted 
about him to those who were 
younger (but not, by God, better!) 
than we, and, everything considered, 
we must have been crushing bores. 
All in all, it’s really a wonder we 
weren’t requested to leave by the 
nearest exit. But then one day, our 
baby came back. He came first by 
way of the soundtrack on “The Jol- 
son Story,” and then by way of guest 
shots on the Crosby show. 


For the morale of all of us who 
are crowding 40 or more, it’s nice 
that he did. Because here—the man 
whom we had boasted * about—was 
testimony that the good old days 
were really pretty good. Al Jolson 
may not be the world’s greatest en- 
tertainer, but it’s up to you to name 
somebody greater. 


This week, Jolson and Crosby 
team up again to make “Alexander’s 
Ragtime Band” and “The Spaniard 
Who Blighted My Life” (Decca). 
This is largely a clowning act—done, 
incidentally, with a good deal of re- 
sourcefulness — but it’s superior 
clowning. We think, right off-hand, 
of the cadenza in “Spaniard” and of 
the kidding start to “Alexander’s.” 
This is really one hell of a record. 
That it might have been better is no 
concern of ours. It’s good as is and 
if it doesn’t sell a million copies 
within a few weeks, we will will- 
ingly acknowledge the greatness of 
Happy Chandler, a man whom we 
consider Jolson’s only rival as “the 
world’s greatest entertainer.” 

Frank Sinatra’s “Mam’selle” (Co- 
lumbia) is the latest entry in the 
sweepstakes on the Mack Gordon- 
Edmund Goulding tune from “The 
Razor’s Edge.” It’s a proficient job, 
with all of Sinatra’s polished sing- 
ing and Stordahl’s sensitive back- 
grounding. However, it seems a bit 
lete breaking from the post and our 
money remains on both Dick 
Haymes’ treatment (Decca) and Art 
Lund’s (M-G-M). On the backside, 
The Voice does “Stella By Starlight” 
—the Victor Young-Ned Washington 
theme from “The Uninvited”—in 
splendid style. This is a lovely bal- 
lad and here is one of its initial re- 
cordings. We may be wrong, but we 
feel that “Stella By Starlight,” rather 
than “Mam’selle,” is the sales 
booster. 














eS a Rosalie Allen, who sings over 

evebe nee are his widow, Rhea, Manhattan’s WOV, is out — Victor 

. om peor with a side that the hill- 

- ’ uly trade should heed.’ It’s called 

Ottalie Mark Quits BMI “Hitler Lives” and, as the title indi- 

Ottalie Mark, head of BMI’s re-| cates, it has all the moralizing qual- 

search department for the past seven | ity which (to us anyway) makes this 
years, 


handed in her resignation 
Monday (28) effective May 1. She'll 
concentrate on studies for admission 
to the. bar. 


sort of thing important contempo- 
rary Americana. It’s a lesson—or a 
sermon—about injustices of the mo- 


ment and, although pretty specious, 
As yet no successor has been ap- | nevertheless kind of pleasant. The 


pointed to fill Miss Mark's post. For | backing is an item called “I Can't 
the present her former associates | Tell That Lie te My Heart.” It's 
will handle her duties which were | sort of terrible. Miss Allen simply 








| right field. 


mainly connected with the copy- 


isn’t much of a singer and when, as 
in this instance, she has no material, 


Jocks, Jukes and Disks | 


By George Frazier 








it becomes all too clear, If yo 

to hear a really accomplished Hey 
milly, listen to Louise Massey do 
“My Adobe Hacienda” (Columbi : 
She’s got what it takes, a), 


Riley Shepard’s “New Jole Blon” 
(Majestic) sounds to us lik 
Wurlitzer in cactus centers. 

We would also like to Suggest 
that metropolitan jocks try it on for 
size. By now, this may sound a little 
tiresome, but we insist 
pancake turners exert sc 
ination in programming th 


e wow 


that most 
ant imag. 


eir s 
The Husings, the Baruch-Wasmn 
the Blocks, et al., are making = 
enormous mistake in not investj. 
gating the somewhat 


‘ out-of-the. 
way lacquerings. At the risk ot 
becoming monotonous, we want to say 
to Ted and Andre and Bea and Mar. 
tin that they could do worse than 
play “Bobby-Sox Idol” by Wilmouth 
Houdini (Apollo), this “Jole Blon” 
Jim Robertson’s “A Home of My 
Own” (Victor), and a few other 
something-less-than-best - sellers. A 
jock in Boston named Sherman 
Feller does so—and, for our ears, 
he’s one of the greatest. 

Jack Guthrie’s “It’s Too Late te 
Your Mind” (Capitol) and Roy 
Rogers’ “I’m Restless” (Victor) are 
also suggested as possible change-of- 
pacers for any recorded show. 

Swing and Sway With Sammy 
Kaye’s “Red Silk Stockings and 
Green Perfume” (Victor) sounds 
like one of the real big hits this 
week. The tune has a strong novelty 
appeal that should put it in the 
jukes. Don Cornell aad a_ chorus 
handle the vocal with professional 
aplomb (whatever that may be), 
On the other side is the fast-moving 
“That's My Desire.” It’s schmaltzy 
and, as such, due for sales. Don 
Cornell joins The Kaydets for the 
barbershop on this one. 

Freddie Martin has four Victor 
jobs on the counters this semester— 
“Your Wish Is My Command,” “Be- 
side You,” ‘Serenade to Love,” and 
“When Am I Gonna Kiss You Good 
Morning?” All four are accorded the 





comaemen wa ae 


Suggested Program 

“The Moon and Sixpence”’— 
Ray Noble (Victor). 

“That Old Black Magic” — 
Frank Sinatra (Columbia). 

“If I Could Be With You"— 
McKinney’s Cotton Pickers (Vic- 
tor). 





“Jack, Jack, Jack” — Enric 
Madriguera (National). , 
“You Were There” — Frankie 


Carle (Columbia). 
“Alexander’s Ragtime Bard”— 
Crosby-Jolson (Decca). 
“Ol’ Man River”’—Casa Loma 
(Brunswick), 


NS 


slick, danceable Martin once-over- 
lightly, but the winners sound to us 
like “Beside-You” (the ‘My Favorite 
Brunette” extract) and the Eddie 
DeLange-Ted Grouya “When Am I 
Gonna Kiss?” 

Claude Thornhill, who leads one 
of the best bands around, proves it 
again this week with his Columbia 
of “We Knew It All the Time” and 
“Would You Believe Me?” The 
songs are pleasant and “Light-foot” 
Claude provides them with his deft 
handlings. Neither sounds like 8 
juke smash, but they should do mod- 
erately well. A girl named Fran 
Warren acquits herself very cred 
itably indeed in the chirping de 
partment. 


Wax Facts 


Louis Armstrong sings as miracu- 
lously as ever in his Victor of 
Wonder, I Wonder, I Wonder” and 
“It Takes Time.” It would be silly 
to hope for any great sale for these 
faces, but everyone concerned with 
good jazz—played and sung superd- 
ly—will want them . , . Hoagy Car- 
michael’s “Shh, the Old Mans 
Sleepin’” (Decca) is both because 
of the novelty nature of the number 
and of Hugo’s growing popularity, # 
smart investment for coin machine 
operators , Columbia’s se , 
version of “Stella By Starlight this 
week is Harry James’. It’s an 1 
strumental featuring the James 
trumpet. On its reverse is “As Long 
As I’m Dreaming,” a number re 
Bing’s “Welcome, Stranger. 
pic’s draw may pull the song rf 
with it, but we find it difficul 
become excited about this recor ae 
of it... Jo Stafford’s “Almost L 


Being in Love” (Capitol) is @ jae 
ant version of the Alan Jay oer 


Frederick Loewe tune from 
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THE RACK THAT'LL RACK UP RECORD 
SALES (AND PROFITS) FOR YOU! 


H.. they are—the most talked-of collection 
of record albums to hit the trade in years. This 
















great group of top stars in the entertainment 
field for the first time as far as is known on 


phonograph records. 


And what records! Terrific material speci- 





, | | ally designed for these recordings and every 
FET ti plot | Wace ae, Om one recorded—get this—before an actual audi- 
ence to give that three dimensional quality 


which makes for truly top entertainment. 





Your customers are going to want these 
for thrilling, new home entertainment — 
perfect gifts— collectors’ items to treasure. 


List price $4.50 (plus tax) per album. 


And—remember-—we are limiting each 
dealer. Get your quota of Top-Ten Records 





A complete 
“COMEDY DEPARTMENT” 


...Vivid full-color 
covers ... beautiful 
tubular metal rack dis- 
plays five albums deep 


... Monitor Equipment Corp., 640 
West 249th Street, New York 63, N. Y. 








MONITOR COMBINATION RADIO-PHONOGRAPH 
... with a new airplane type radio... 
and an all automatic record changer 
with exclusive new fast, gentle, silent 
record operation and automatic cut off 
... (plays 10” and 12” records inter- 
changeably in any order without 
adjustment). Embodies new war-time 
electronic developments. 


_, TOP-TEN® \)RECORDS 


Distributed by ces 





=> 
> 












cal 7 pas 
\ .. “> MONITOR¢’> 
*Trade Mork Audience Records, Inc. &, So , 


( The / Mk Drelingrti shed ( fanily of ( y/ owe 4 Uiploa nod 


SEE JUNE 9th ISSUE OF LIFE MAGAZINE FOR OPENING CONSUMER ANNOUNCEMENT 
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46 ORCHESTRAS-MUSIC VARIETY Wednesday, April 30, Jou 
wc haadarne ina Robbins’ One-Night 10 Best Sheet Sellers BRC. Key to Britain's Pop Tune 

_ || Stand im Sock Teeoff | asam'sette O"". 2"... Feist : 

THE NEW YORK SUN | Sending 1,500 Payees Anniversary Song. . He ‘oes P ay al a Evil, Sez R e g Connelly 


Heartaches .....-.+++ : 
TUESDAY, APRIL 15, 1947 | en Se April Showers !Witmark 























| Hot jazz may be dead, but you My Adobe Hacienda . Ke Peer While his firm is in a fortunate have been advanced which would 
le ; oes he 1.500-or- 7 wi eet position - with the leaders “Anni-| curb the evils of alleged payol 
couldn't grove 1 by sng 2, Ais Glocca Morra.......+- — versary Song” and “The Old Lamp- This situation was partially ee 
son rhe j ‘ icaragua...... neore versary e : ° : : 4 ‘ally Whites 
RE peer poor “year ‘tae noo te "ay see ieee bees Barton lighter, British music pub Reg Con-} washed in an investigation cone 
Thebes, ¢ ductal mnctiscamncp tall Life to Live Over......General nelly, who arrived in New_York! ducted some time ago by Sir Valen. 
| day night (26) to hear some two S d 10 aboard the Queen Elizabeth Friday! tine Holmes. 
i}hours of the sauce dished out by : ; econ deta (25), pointed out that sales of pty Relaxation of the BBC's discrim. 
| singer Billie Holliday and hotMen zee pe eo Sun... Bie other pop ane 3 oy a Shed ination against pop tunes, Connelly 
ri RR Be at a eee a Sens 8 SS lerally bad. Despite the fac pertinently observed, would di 
like Bobby Hackett, Jack Teagarden, Kiss Good Morning......Martin | «there are as many customers aS} much to lessen the payola racket 
Ernie Caceres, George Wettling, and Tipped My Hat .... Robbins lever,” he expressed the belief that : racket 


since with more time avail: : 
: os a . ] . : . < al able for 
Peanuts Hucko. Laying out around It’s Good Day : Capitol the weather and economic condi-| pands one would not 


P oa: Vi | have to 
| $3.300 in cabbage, the fans gave a Alexander’s R — ee | tions have tended to hold sales} guch lengths to place a dirs. - 
$3.. ge, s > i : : About You. amous | - — es d J 
brilliant sendoff to the first of a new ga a ; Sinatra down. pre-war days when the themes of 
< i ee cook « € j 


. , ‘ “3 a icv P ‘Os y ,¢ 

series called Fred Robbins’ One Midnight Masquerade. ..Shapiro Connelly described the policy of) Ambrose, Harry Roy and Jack Hyl- 
7 * “ 7 —enrica i ( ‘ vias C ~ «wile ye 7 . - 3 ad : rs aa 2 A 

Bias Seam, oh emoryeiee PU’ Se Sunday Kind of Love..Maurice | the BE Rc: helding por ses “86 ae a - ere famed throughout the 

by Ernie Anderson, the ad manager mn eamemmcermmcees, | to a minimum as “mast regret able. BBC's domain, il was not uncommon | 

‘of G. Schirmer’s, who is equally well He recalled that the healthiest pe-| for new band names 











; to develop, 

|known as Eddie -Condon’s Svengali. . rie@d..of the British music biz came] With the current emphasis on cham- 

| It was a fine concert and the audi- BMI Pu S ul at a time when the BBC had its own ber music and string quartets, its 
: : ence roared its approval. Miss Holli- 9 house bands, such as Henry Hall’s| quite obvious that such a policy 

Jazz Singer Pays Tribute | day, considerably slimmer and combo, among others. These orchs,| would hardly bring forth anether 
e . ° |garbed in a gown that could have + e he said, were spotted at good listen-! Hylton or Ray Noble. 

to His Favorite Singer done with a pressing job, sang bet- wo le iteries able hours and did much too stimu-) BBC has thrown the publishers . 








ter than she has in a great while. late sheet sales. note of hope, Connelly revealed 
of Ballad Numbers brea age caf Bice» Regernergslmogan “Undoubtedly the BBC is biased | stated that radio execs ha ; oe 
. i. ) ‘ a r . 7 ‘ . ) : ve m- 

but she sings a pretty good song and, Clamping down on midtown New Pr Ss 24 OP fe ‘Cait a ad gr cwt 

what's more to the point, the pip- | York niteries, Broadcast Music, Inc., against a ge Maer ar ie tee ee and 
squeaks think she’s terrif. Well, she | and several of its affiliated publisher said. ee a a. ee eee Sa schedule nally : " their regular 
; ‘a igh >se recenuy een Cf a : ar restmea ‘ 
a isn’t terrific. but she’s all right and, | members filed suit in N. Y. fedgral resentalions have rec . 2 resumed. At 


made to the BBC by a number of| present they're whittled down due 
publishers and broadcasting execs} to Britain's critical power shortage, 
are understood to be considering the 
matter. Out of the conferences, in- 
cidentally, certain recommendations 


| 
| 
in things like “Miss Brown to You” | court Monday (28) against Rogers | 
and “Billie’s Blues,” she was really |Corner and the Havana-Madrid. | 
As for the “paper shortage” Con. 

nelly said with fewer sheet sales the 

| need for paper has fallen off, Qn 


By GEORGE SIMON ' worth hearing. | Plaintiffs, which claim exclusive 


If we're going to talk about music |ownership of the non-dramatie pub- 
though. let's get on to Bobby Hackett | lie performance rights on a numbei 

















Hollywood, April 15.— }/and Jack Teagarden. They have | Of musical co gee get we a ee ee ree > lag pas begs ssineas as 
pe 4 ar real talent of a sort that Miss Holli- | {ol re aigenction —_ a oe i N Y Philha ° 9 ond hy: ‘ we } . OSC pie he'll be 
You know the guy who day threw into the gutter of West bere less than $290 for each allegec e Ae rmonic $ — pa ie or six weeks on busi- 
think has the best natural |) 42d street a few years ago. Hackett, violation. BMI in its acti ae e ers. 

r 1 submit and immediately duck my |_ J0ming BMI in its epee <tansd Nifty $7 166 Take On —_—_—_— ae 
voice of all of those new \head, is a greater man with that | Rogers Corner are Peer Interna- ? 
P : . ig = a l tions fe , > and Promotora . ° 
singers?” son said to ||horn than Bix ever was. If you | tional, Melody Lane and P pi B ha D 
snc Al Jolso , dis feel differently, Pirige oth rt to play | Hiapane American de Musica. | They irming mM ate TOP HIT OF YESTERDAY 
me out here the other day you his treatment of “April Show- | c/#!m that on June 14, 1946, the Birmingham, April 29. : 


during one of his rehears- | ers” the other night. (Quite a few | nitery gave public performance for| m. yw. y. Philharmonic-Sym- GREAT 


‘ ET kt , ) | profit of six copyrighted songs be- | ’ ge eee 
als. “It’s not Crosby or /people had tape recorders on hand. | longing to the plaintiffs without phony, now on tour, drew over 5,000 


POPULAR 


Si tra or Como or ory ll ss —. poste |license. Havana-Madrid is charged |to the Municipal Auditorium here STANDARD TOD AY 
ies areata trombonist-period “| with illegal performance of Ernesto | Thursday (24) for a $7,166 boxoffice 






Haymes, but a fellow you : | Lecuona’s “La Cumparsa,”  pub- 
y ; h b Miss Holliday, like I say, sounded | lished by Marks Music, along with 
don’t hear much about, @ J) qne to most of the customers, but I | come seven others. 


fellow named Buddy Clark. }) would have settled for Hackett, Tea- 
‘a ae his | garden, Max Kaminsky (who played 
That ring he has in SPibriefly, but magically), Ernie 


voice is really a thrilling Caceres, George Wettling, and all the 


. j}other guys who were not part of 
thing to hear. I love the Miss Holliday’s entourage. (She had 
way he sings,” insisted Jol- || a few guys with her who must be 
7 |counted excess baggage.) 


| take, for best draw here in 42 years 
of music attractions, even including 
Metropolitan Opera § appearances. 
Leopold Stokowski conducted. Sub- 


An All-Time All-Timer 
BMI-AMP (MUZAK) scription top of $1.87 grossed $4,560 


and single sale at $2.50 added $2,606 THE Sad 


DEAL REPORTED AGAIN|"S°:,, jiavea sviante, xooxvine| WHIFFENPOOF 


Trade reports that Broadcast | Chattanooga and Birmingham last 


. > > | : : . 
Music, Inc., is about to close for the | week (its second on tour), winding 
So anyway. this was a fine con- | Associated Music Publishers|up in New Orleans for a three-day 


|cert and maybe Anderson and Rob- | (Muzak) catalog is one of those | festival, latter conducted by Eugene 
(Baa! Baa! Baa!) 





_ 


son. 





bins will make some scratch out of | things. That goes double for the |Ormandy. SRO biz reported all 
if you want to hear the hw series. Fred, by the way, han- | E. B. Marks Music takeover. BML is | week. 
. ims rj . scOy ‘ely continuing to pay $200,000 
most voice amon all died himself with all the Professor |; Mere!) A , 
foremost ad | of Thermodynamics’ customary skill | Pe’ annum for the Marks catalog, 









Words and Music by 








ode, Pomeroy and Galloway 
*. s s . . 
ballad singers, as judged by \—which is plenty. He was brief, | with the prospect always of buying June Christy’s Single Pe tas 
f all jazz || pertinent, witty, and not overboard jout the catalog completely for 
_ nes ranma: ¢ ’ /on anyone. Fred’s a good boy to | $1,000,000, but nothing is happening _ Hollywood, April 29. Sins. shew. oblat” conles La 
singers, give some revolu- i have around. If there was a beef jin that direction. More likely might June Christy, for past several sea- ‘ igs mae tee 
tions to Buddy’s latest ]} it concerned the tickets which scaled _ be a BMI-AMP deal, but that is 50S vocalist with now-disbanded arrangements, write of phone 


; . down from $4.80. This is absurd | likewise nebulous. Sian Kenton orch, has been inked PHIL) KORNHEISER, Manaa 
coupling of “It Might Have ]) 4,4 Robbins and Anderson better| Jean Geiringer, head of foreign | for three weeks as a single at Bocage 
Been a Different Story” | get together. They also better get |Copyright relations, meantime flew | Nitery here, openirg May, 13. 

a PR A, 'a bigger attraction than the one | to Europe last week on BMI contacts | Reportedly the chirp will get $600 
and “If I Had My Life to they specify for this Saturday—Roy | With its European music publisher | weekly for stint. She will continue 














Live Over Again,” both ]) Eldridge. But if they get it (and if | affiliates. las a single-act until Kenton re-forms. 
° ° ' they scale dow “ices te § - - — 2 Se A TS I 6 —e ee 
with very able backing by || '"°", Scale Gown the prices) this is — 





_worthwhile. Begins at 11:30 p.m. 


. Mitch Ayres & Co. Clark, |) and a rather pleasant junket. B | H | RB ( ) 8 —Song papeemon— 
who as somebody once a n ( ~~ a 2 -— t e ; ‘ ~ for MOTHER'S DAY Programs 
quipped, actually looks], ASCAP-BMI T0 SH ARE 








Covers fotai ’ 

° . h } Band Hotel Face Week er Dat Be figs Big A eal 
more like his agent than |) IN NEW DUCHESS TUNE Emil Coleman*... Waldorf (400; $2)........ Leceeteen 2,295 69,470 Ww 
like a dreamy singer, sings | Frankie Carle....Pennsylvania (500; $1-$1.50)........ 11 1.610 22,760 MY MOT ae Y 
with a great amourtt of |! Believed to be one of the few in- | Chuck Foster*.... New Yorker (400; $1-$1.50)...... ... 17 1,250 24,705 HER’S ROSAR 

: ; 'stances where ASCAP and BMI wil] | L@wrence Welk...Roosevelt (400: $L50-$2)............ 5 1,400 6,960 . 

vibrant feeling and with }} have made joint collections for per- | Louis Prima.....Commodore (400; $1-$1.50).......... 2 1,085 2,320 TELEPHONE YOUR MOTHER 
much more assurance than | f'™ing rights is a new tune bought | Johnny Pineapple Lexington (300; $1-$1.50)........... 24 915 24,010 ° 





by Duchess Music from Philadelphia EV’RY DAY IS “MOTHER'S 
do too many of the current |publisher David Grimes. Tagged! . ° Indicates Floor Show at Waldorf with John Sebastian, Raye & Naldi:; 


4 : | Te DAY” 
“Wonder Crooners.” Of the If I Could Steal You From Some- | Ice Revue at New Yorker. diniasddiaias 
body Else,’ song was written by | 











two current Clark sides, I] BMi writers Grimes and Frank Chicago 1619 bo ggaaad tga 9 
: ‘4 | Ads S ¢ “a <0, / ey . i 

much prefer the former, as os ag eee J wit ARCAP veers Herbie Fields (College Inn, Sherman: 900; $2-$3.50 min.). Review of 

I'm now filled to the ears (neiowat duster firm. Leeda Maisie. | record personalities doing even better than last week with cushy 5,100. 





























7 3 ea on oe Gs | | Jack Fina (Empire Room, Palmer House; 650: $3.50 min.). Cold and 
with the triteness of the vse thang ese. ype yer eae from | damp hit the grosses of this room with 700 cover drop to 3,700. ABE OLMAN 
pte? (Columbia). are Boom 3 Pees ae , = Stephen Kisley (Marine Room, Edgewater Beach; 700; $1.50-$2.50 min.). SUGGESTS FOR YOUR PROGRAM 
ae on BE ener 4 anc , has North side room really feeling the effects of the weather with fair 3,100. | 
Engl: yt popularity Don McGrane (Boulevard Room, Stevens; 530; $3.50 min.). Take of | 7 
atiingeniniliapinsiatan “ peresarg the past weeks under 3,100 is off 100 from last week : = 
the Tright im int ae 
. n wa | Ramon Ramos (Mayfair Room, Blackstone; 350; $2.50-$3.50 min.-Cover 
/ J : ° ti it | $1) Fang Regan jumped the grosses of this swank ro6m despite the bad 
Y ] arvis S ndica in Ti | weather to 2,300. 
CQL y > y ; g e Jeteph Sudy (Walnut Room, Bismarck: 465; $2-$2.50 min.). Sudy dipped 
Make Believe Ballro ?, to 2,700 this week and closes May 1. Room uses band and entertainment 
om only for weekends, ’ 
Hollywood, April 29. | M 
Vana. Aiming at national publicitY that Locati J b N t ; H usic by a 
will attract national accounts. Al on 0 5, 0 in olels MM M GH 
tacthe originator of the “Make Be- | (Chicago) JI Y cHU 
ieve Ballr ” dis joc i : ; ‘opacabana: 570: ii - 
. re Fe ange disk jockey title, * Arne Barnett (Copacabana; 570; $4 min.). Rudy Vallee getting the non- ROBBINS 
s \ release it to pilots in cafe goers in with fine 4,300. 
Y, st ae ra Initialer is George Ruge, Don Davis (Chez Paree: 650; $3.50 min.). Lena Horne top drawer at- Ff — 
operenne 6 eee KIA, San | traction doing fine 5,200 again this week j 
val a Ss . s 5 “te a. \ “ r . fs ° - . 
Seeetiieniteds « a her it May 1. | Sol Klein (Latin Quarter; 700; $2.50 min), Ted Lewis doing‘a mild Two Concert Violins 
R ene b pane wae $ ioe Sontatt- | 3.200. Current show closes May 1. [J 13th snd 18th Century world famom 
¥y City pilots to influence | Phil Levant (Blackhawk: ; $2 ni é 1% | he omeee Cee age 
the change to what is regarded as a with 800 drop to 3200. Sera te ee eee Dre | Seana Bess ee 
ee label. It's also possible that _ Buddy Moreno (Aragon: $0.90-$1.15 adm.) a ees an ©. 
os may make a transcontinental | weather Moreno does g00d 17,000 > | 
rek to guest with obliging jocks. } Art Kassell (Trianon; $0.90-$1.15 adm.). Equals last week's take of 15,000 | 


In spite of continued bad 





Variety, Box ¢ 
360 N. Michigan Ave. 


Chicago 1, Hi. yee 


























4} 








. 





































































































would 
aYOlag, 
white. 
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nnelly 
d do 
racket 
le for 
80 to 
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« Hyl- 
t the 
mmo | 
walla i 
cham- Hi pistes: 
0 Ba } ae Besed on Brohms' Hungarian Donce We. 4 es played in the M-G-M picture “SONG OF LOVE™ 
cy Fi 
nother 
LS $ GO 
=| | AS YEAR BY 
d. He ee by CHARLES TOBIAS and PETER DE ROSE 
2roOMme. t . 
is and ge Slowly, with expression 
egular a + mp-m 
i éas , a a 
tage, Fs j + 4 L 
Cons oe fe £ See ceiiee As Years Go By this love we 
es the PD 
. On 
trips, 
ll be 
| busi- t if s—— 
will live and grow It will re - main 
a —FF 4 
. -+ Loz : : ———+- i i — 1 an 
= = :3 ——— . uu 
a KF 
— our love's re - frain Like songs of long a - 
4 go-————. When Au-tumncalls, a leaf that falls is soon for ~- got -ten__ 
% A brook runs dry and birds may fly a - way——— AsYearsGo By__ 
7 
— andyouth has filed When sil-vry hair has crowned your 
§ 
ft 
oe | 
love As Years Go By. As Years Go_ By. a 
Copyright 1947 Miller Musi¢ Corporation, 1619 Broadwoy, New York, N. Y. 
R | 
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= _ EU At OO et 
ant Lyrie and Music by Harry Akst, Hermon Ruby, Bert Kalmar and Al Jolson 
5 4 
Breaking Fast On The Music Machines 
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_-ER MUSIC CORPORATION NORMAN FOLEY, Gen. Prof. 
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Is Your Publicity 
Slipping? 


DIXON 
GAYER 


PUBLIC RELATIONS 


Our Clients Speak for Us 
Let Us Speak for You 


TEX 
BENEKE 


KING COLE 
TRIO 


CAB 
CALLOWAY 


THE 
MODERNAIRES 


LAWRENCE 
WELK 


Ray Anthony, Beb Cerroll, Jack 
Edwards, Dardanelle, Dean Hudson, 
Earl Hines, Buddy Morrow, Phil 
Moore, The Moon Maids, Maurice 
and Georges, Frank Marlowe, East- 
ern Air Navigation Service, Zieg- 
feld Restaurant. 





Record Exploitation 
Pius Complete Press 
and Magazine Coverage 


DIXON 
GAYER 


PUBLIC RELATIONS, 


1553 Broadway, New York 
Circle 7-3629 : 








Color Bar Set For 


Montevideo, April 22. 


| port coming up against 
| difficulties in the immigration 
| partment when applying for 
_ for foreign talent. 
the department 
daily, 50 


applications whereas 


years. 


NORO MORALES INTO 


Glen Island Casino, New 
N. Y., will go in for a 
jlude with the booking 
| Morales orch, for three 
ing July 3. 


le 


first 


Latin 
of the 


believed 
the 


Morales is 
Latin dance band in 
be buttressed by 
\during his run. 
{been booked as 


an 
Other 
yet. 


Yanqui 
orch 


by Shep Fields, the bandleader, 
recently took over the spot. 


Cantor Miihai Kusevitsky 


By SIDNEY BURTON 
Buffalo, April 29, 


at this hearing sounds 


pealing in lyric quality. 


'tors Sirota and Rosenblatt. 


, tion. 


(orthodox co-religionists for 


of the earlier French and 
| chansonettes on the program. 


| 


|Juive” hitting the awlience 
| emotionally, 


|} and folk numbers that he 
! greatest favor. 


; cores until 
finale. In 
| probably @ 


long afte 
that fact 
*s the key 


the 
and 
to the 


,excellent performer in his sp 
| field. 








~ Argentine Talent 





Talent agents in Buenos Aires re- 
increasing | 

de- 
vises | 
On the one hand 
is understaffed and | 
| two employees have to deal with 500 | 


GLEN IS. CASINO JULY 3 


Rochelle, 
inter- 
Nero 
weeks start- 
the 
head- 
line position at this swing spot. He'll 
band 
hasn't 


Morales will follow run of Claude 
Thornhill who starts May 29. Spot 
opens for the season May 5. with 
|Tex Beneke. 


Glen Island casino will be operated 


, through the Soviet Union and a last 
year’s tour around the British Isles. 
In appearance, he's a polished, sty]- 

| ized European concert singer with an 
| obvious flair for the theatric both in| If This Isn't Love—*“Finian’s Rainbow” 
| technique and personalily. His voice | {'ll Close My Eyes 


somewhat | It Might Have Been a Di 
| light in texture though highly ap-| It Takes Time 


/arias, with that from Halevy's “La 


and kept the singer delivering en- 

planned 
reception 
possibil- | 
jity of a new and strong attachment! 
of the American Jewish public for an 
‘ial 


} 
| 
| 
| 
| 
| 


em- | 
ployees have been shanghaied to set 


other longhairs over the past 30!" 


} room 


who | 


| erage Index Survey of 


No Rosenblatt But OK. 


| 


| 





As trequently the case with Euro- | 
j pean artists, he uses the grace and 
| falsetto excessively with post-nasal | 
|effects, but always clearly and With 
| facility even in the topmost ranges, 
|His shortcomings, if any, appear to 
/ be in the absence or scarcity of bar- | Oh, 
| rel tonal volume in which native)’ Oh Why, Oh Why Did I Ever Leave Wyoming 
| favored tenors revel. In this he falls| That's Where I Came In 
| short of his famed predecessors, can- | 





| 


hard | 


But it was in the Hebraic liturgical | 
found 
The audience which 
had been politely responsive up to 
this point rocked the hall with salvos | 


British Best Sheet Sellers 


(Week Ending April 24, 47) 
London, April 25. 


Anniversary Song..... Connelly 
How Lucky You Are. ...Kassner 
Old Lamplighter.........-- Dash 
Stars Will Remember...Feldman 
April Showers.......-- Chappell 
Don’t Fall in Love........ Wood 
Go Home... ewe eae 
China Boy, Girl. ..Macmelodies 


5 Minutes More..........Morris 
Hi-Jig-A-Jig. vec. ex & Cox 
Sentimental Reasons. ..Maurice 
Rickety Rickshaw Southern 


Second 12 











Gar- 


Terms were simply that ball- 


Tommy Dorsey's Casino 
dens. 
would pay 
of 


for 


whatever they totaled at time 


each date, plus $250 per week 
Carpenter. 


Union told leader and his mana- 
ger, Hal Gordon, that it disapproved 
of such a long-term contract and 
felt action was in best. interests of 
band. Local here never beiore 
thumbed down such a booking pact, 
without pin-pointing some violation 
of union regulations. For some time 


now 47 has been advising bands not | 


to squiggle long-term exclusive 
booking representation with agen- 
cies. 


Songs With Largest Radio Audiences 


The top 30 songs of the week. 


Damrosch Takes Flagstad’s Side, 
Offers Play for Her in Pair of Songs 





Sablon Spurs ‘Passing’ 


Hollywood, April 29. 
French tune “Vous Qui Passe Sans 


| Me Soir” will get dusting after eight 


|} mings 


iall 
| day 


up a new “ethnographic” depart- 
ment for the study of racial charac- Hear My Song ee Dix 
teristics. ; Open the Door, Richard...Leeds 
: Racialism 7 © pet subject of the | Zip-a-Dee-Do-Dah Sun 
| immigration director, who has re- Call You Sweetheart Dash 
jected almost all applications fo! Goodnight Little Rascal. F.D.&H 
' . PUVA ssh ai ‘ ae < . 
| Visas from colored talen—which he Things We Did...... Morris 
| refuses to admit to the country | Lasso a Dream _Gay 
|This hits hard against numbers | You Went Away Box & Cox 
seeking entry from. Brazil, even|  yyarianne : Southern 
| . . | A < at . “eee . 
| those especially recommended by Beginning of End Victoria 
| ey: = | S S 4 ° 
| the Brazilian Embassy. Dorothy | Seek ie ee Keith. Prowse 
| Maynor, however, is booked for! Ga) in Calico.. Feldman 
| concerts at the Colon Opera, and " 
it's anticipated department . won't 
dare flaunt racial ideas in her case. C AFM Ni P t 
Maria Iriberri is taking ovet oast 1xeS ac 
representation of Columbia concerts . ° 
interests in the River Plate. This} For Casino Gardens Stint 
is the first Argentine femme talent “1 
, i se Al sat be nme os ae | Hollywood. April 29. 
scou é L age é 4 > : j j 
Ree gsey: Wie vd ae ee eet In an unprecedented action, Musi- 
| shingle. Senorita Iriberri has had| . fy ’ 
| plenty of chances to learn about !¢!ans Local 47 has withheld ap-| 
|concert management under _ her |proval of a five-year contract recent- | 
w. k. pop Bernardo Iriberri’s wing. |ly, signed by Ike Carpenter's orch 
Latter has taken care of Marion|, 4s 
: ene ee |for annual appearances of 13 weeks 
| Anderson, Yehudi Menuhin and Pt 


| from 
| head Joe Glaser’s Associated Book- 


; , .  |heat 
sidemen’s salaries, | 


year sleep on Chappell Musie shelf. 

Ballad. which Jean Sablon has 
twice for RCA-Victor and 
Columbia in French 
he also as his theme 
song, will American lyric 
treatment by Jack Lawrence. 
who put English trim- 
on “Symphony,” has itled 
“Passing By.” 


waxed 
once for 
which uses 


rec el\ e 
Lawrence 


this 


Bands Can Now Travel 
With All Conveniences 


Omaha, April 29. 
Anticipating sharp revival of 
band business later, trailer and truck 


one 


manufacturers of the middle west 
area are developing deluxe busses 
for orchestras. 


Les Williams, orchestra 
leader, dreamed up specifications for 
his new bus while serving with the 
armed forces. It is 45 ft. long and 
has 14 berths each over six feet and 
individual compartments. For 
travel, seats take place of 
berths. There is lavatory with hot 
and cold water, juke box, radio, 
kitchenette for emergency, electric 
and an office that can accom- 
modate five persons. Radiophone to 
be installed later. 
Instruments go in built-in 
partments reached from outside and 
inside. Cost is $10,000 and up. Sioux 
City concern first to make them. 


midwest 


com- 


Williamson’s Switch 
Freddie Williamson has 
Al Borde’s Chicago 


resigned 
office to 


ing Agency Chi layout. Williamson 
succeeds Art Frew, who resigned 


several weeks ago. 
Ray Johnson will continue in the 
one-nighter dept. 


based on the copyrighted Audience Cov- 
Popular Music 


Broadcast over Radio Networks. 


Published by the Office of Research, Inc., Dr. John G. Peatman, Director. 
Survey Week of Apil 18-24, 1947 





How Are Things In Glocea 


I Gotta Gal I Love—i“Ladies Man” 


I Want To Thank Your Folks....... 


{t's a Good Day 
Linda 
Mam’selle Scheer ase seed 
Managua Nicaragua............ 
Midnight Masquerade ......... 
My Adobe Hacienda .... 


Time After Time ............ 
Unless It Can Happen With You 


What Am 1 Gonna Do About You?—*“Ladies Man”.... 
You Can't See the Sun When You're Crying.... 


The 


Morra—*“Finian’s Rainbow” ... 
I Believe—i"It Happened in Brooklyn” 


fferent Story. F 


But.1 Do—#“Time, Place, Girl’........... 


, If, as now appears, he is still seek- | We Could Make Such Beautiful Music 
|ing the proper media for his undis- 
puted vocal gifts, tipotf is to be found | 
| in this audience's makeup. and recep- | 
Probably more than 90% of it 
,; Was made up of the singer's semi- 
whom 
|} anything apart from the Russian and 

Hebraic idiom was caviar. This was | 
| apparent in the coolness in reception | 
Italian 
Pro- 
gressing to the operatic. Kusevitsky 
| @ave an engaging rendition of two 


The packed audience which jammed Alexander's Ragtime Band... .eeeceereeereeeeeees veeees eee Berlin 
the 3,000-seat Kleinhans Music Hall Almost Se, See FI. BROW resin oye h eas. Ce veaites obra Sam Fox 
'Sunday (27) for the. Kusevitsky | Anniversary Song—**Jolson Story”.................+ ++ +.Mood 
|preem was probably more of a trib- | April Showers—t“Jolson Story”... ...........ccceceeeee wees Harms 
|ute to adroit promotion than to the} Dream Dream Dream .... .. ..... 0.00. ..cc cece ccceee eee Thomas 

singers. present drawing power. This! 1 Love You For Sentimental Reasons eee oe ere TT Duchess 
| Warsaw cantor comes to America|Guilty .... ;.... asa -bBeades 5b ee hae ek ibe tos . Feist 
feagn “SrOr B-- TOCky ~~ rermeee~ tome] MICMTUMONOS co.cc kc vcuc ss soe coeureewceceebecwawns eee: 


.Crawford 
.. Sinatra 
ree FT 5 Birch scat cae 
a Oxtord 
FE 8 ee: Crawford 
... Maurice 
Ley «0 cee 
5 kt ocmeyaik sok eo London 
....Capitol 
... Morris 

..Feist 
....Eneore 

. Shapiro-B 

Southern 
.Witmark 

Feist 
Robbins 
Sinatra 
Stevens 
.BMI 
_....Paramount 
ee ey Simon 


eee eeeee 


remaining 21 songs of the week, from the copyrighted ACI 
(Peatman). 
A Gal In Calico—i“Time, Place, Girl’............0.cce0 eee Remick 
esa Gee Oe EM. oboe te ete 6. ocd Maurice 
Another Night Like This .......... .Marks 
| Beside You ...- Famous 
Chi-Baba Chi-Baba ee whet rat 
Do You Love Me Just As Much As Ever ye eee ore Te Goldmine 
Girl That I Marry—*“Annie Get Your Gun”............ 6... Berlin 
1 Can't Belipve It Was All Make-Believe .. ..:........ 0-5. BVC 
Re, + hae cWthia a teh. ee a ee eS Pe .. Burke-VH 
Mahzel BT ee ee, he . .Feist 
| Maybe You'll Be There ...... ........ ..4...1Triangle 
(There Is) No Greater Love es ain «++. World 
Old Devil Moon—*“Finian’s Rainbow”.............. ..Crawford 
Poppa Don't Preach To Me............. . oe. Stisan 
TS TO a een, Srey Oa .....Warren 
 - fo ee re aa yeaa .. Barton 


| Spring Isn't Everything 


To Me—*"Fabulous Dorseys” 
Youll Know When It Happens..... 


4 Filmusical, * Leyit Musicat. 


When Am I Gonna Kiss You Good Morning 


Zip-a-Dee-Doo-Dah—?“Song of Sout h” 


..Warren 
. Dorsey Bros 
Martin 
.Bourne 

. Santly-Joy 


and | 


+ Stormy concert tour of Kirsten 


| Flagstad, which hit the explosion 
| point last Tuesday (22) in Philadel. 
| phia, settled somewhat with an un. 
|toward recital in Charlotte Sunday 
(27), at which no unusual excite. 
ment was reported. Norwegian diva 


| winds up tour with a Cleveland con- 
cert May 9. 
Meantime, Walter Damrosch, ag 
result of the Philly fracas, offerea 
to accompany Mme. Flagstad jn a 


couple of songs next time she sano 
in N. Y. in protest against the Philly 
reception, and six singers chimed in 
their support of his stand. Six were 
Geraldine Farrar, Gladys Swarthout 
Frank Chapman, Julius Huehn, 
Karin Branzell and Paul Althouse - 

Philly concert chalked up a high 
in protest against Mme. Flagstad., 
who's been accused of Sympathizing 
with the Nazis by returning to her 
native land after it was occupied py 
the Germans. Noisy heckling, 
marked by scuffling of feet and the 


breaking of stench bombs. provided 
a discordant accompaniment to her 
recital at the Academ of Music 


while more than 100 pickets marched 

outside. 
Oldtime 

inside 


concertgoers 
the Academy 
precedented in the history the 
auditorium, More than 20 hecklers 
were ejected by delectives and ush- 
ers, but there were no arrests. A de- 
| tail of 50 policemen kept order out- 
side the building. 

Mme. Flagstad drew an audience 
of 1,000 persons—a_ third of the 
house’s capacity—and went through 
her recital as scheduled. Observers 
noted that the majority of the audi- 


said the 


scene was un- 


of 

















ence were persons who obviously 
| were neither music-lovers nor ha- 
| bitual concert-goers. A heavy over- 
tone of German accents was also 
noted. 

| Si Rae St NEE 





| 
| | 
| by McFARLAND 





New York's most modern 
studio is now available to 
you! The latest in photo- 
graphic equipment . . . in- 
cluding the new stroboscopic 
lights that stop action at 
1/5000th of a second! Spo- 
cious studio...large stage... 
unusual props and settings. 


Write, Wire or Phone for an 
Appointment TODAY! 


McFARLAND 
STUDIO OF CREATIVE PHOTOGRAPHY 
EDDIE RAY, Studie Director 
846 7th Ave., New York + Ci 6-9018 
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BOURNE, Inc 


799 SEVENTH AVE... NEW YORK 19. 
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Inside Stuff—Orchestras-Music 


E. C. Mills, one-time general manager of the American Society of Au- 
thors, Composers and Publishers and more recently a music copyright 
consultant, is treasurer of Wordsmith, a new New York publishing house. 
Associated with Mills is another ASCAP alumnus, S. Stephenson Smith, 
former educational director for the Society who's now Wordsmith’s prexy. 
Its initial publication is “Style Rule,” 24-page tome intended for the use 
of professional people. 


—_———. } 
“Who's on First,” Abbott and Costello Enterprise disk has set a sales | 
Entire collection will go to Lou | 


oal of 1,200,000 copies at a buck a throw. 

pts owe Junior Foundation. Platter was played on the Coast last Sunday | 
at the Stars ball game, Gilmore Field, and sold to the tune of 1,500. Disks 
were ladled out and greenbacks pulled in by a crew of Earl Carroll 
girls Company has been given permission by Happy Ch: 
recording at all major league ball parks 


ndler to sell 


American Federation of Musicians has sent Elmer Hubbard, one of 
top reps, to Sacramento to lobby against the Davis Bill ‘a state-level “Lee 


Act’), now in committee in the State Legislature there The bill woul 
make illegal in California the forcing of an emplover to hire more men 
than he deemed necessary, thus nullifying practice of standby musician 


Hubbard was sent because as a former prez of Local 
6. Sen Francisco, he has many acquaintances in the state 


in many situations. 


Shellac substitute has been developed by a New Jersey firm called 
Dumor Plastics, Inc. Compound, known as Dumor. costs about eight cents 
per pound compared with shellac’s present quotation of 60c. Many wax- 
eries are reported to be using the plastic i 


shellac. 


various proportions with 


Indie Shaves Price 
First of the disk 
President Truman’s recent warning 
to cut prices, Continental Record | 
Co., a New York indie waxer, is | 
marketing a pop flatter Walnut Room, 
60c retail. switchi 
Price slash took effect Monday 
(28) when Continental's regular 75c 
cisk was shaved 20°. Two sides by 
warbler Joe Dosh teed off the com- 
pany’s new Sales policy. 


BISMARCK’S SUMMER 
HIATUS ON TALENT 


Chicago, April 29. 
Bismarck hotel, is 


ng to a new summer policy, 


firms to hee 


series at | 


dropping the use of talent and danc- 


ing- from Sunday night through 
Thursday. Hotel claimed that many 
people still want to go out but 20% 
nut is too much for the average 
family. Room will drop meal prices 
50 to 75 cents on these nights 








me BREAKING FAST 
FOR A HIT! 


The Only Pep Song In The Boris 
Mortos-Wm. Le Beron Federal Films 
Production © Comogie Hall.’ 


BEWARE 
MY 
HEART 


Words and Music by Sam Coslow 


_Leo Lotsl- ine 
1619 Broodwey * New York, N.Y. 


HARRY LINK, Gen. Prof. Mgr. 
GEORGE DALIN, Prof. Mgr. 





On the “family nights” eight-piece 
string group will play. Dancing and 
show revues will be presented on 
Fridays and Saturdays 











Kearns Click Date Poses 
Problem on Remotes 


Philadelphia, April 29. 

Joey Kearns’ orchestra has been 
|signed for the Click, first Philly band 
|to play Frank Palumbo’s massive 
| bat 

The Kearns engagement, which 
starts May 19, posed a tricky prob- 
radio outlets which 


* 













jlem for local 
|earry a record-number of local and 
network remotes from the Click. 





for WCAU. CBS outlet. Remotes are 
carried by KYW (NBC), WFIL 
(ABC) and WIP (Mutual). After a 


* | huddle with program directors of 














= ithese stations, Palumbo announced 
that they all agreed to carry Kearns’ 

} 
| ANOTHER | Owe. . i | 
BENJAMIN AND WEISS’ | Kearns band will share billing 


with Bob Eberle. 
HIT: 


| CAN'T GET UP | Bid Bictans 
THENERVETO J's — - 
KISS You | BERNIE CUMMINS ORCH (12) 


With Denna Martin 
SANTLY-JOY, INC. 


Muehlebach Hotel, Kansas City 
Appearance of the Cummins crew 
1619 Broadway, New York 
TOMMY VALANDO, Geo, Pro. Mgr. 


in the Terrace Grill of the Muehle- 


bach has become virtually an annual 











affair, this being the 13th time for 
the band here in the last 15 years 
or so. As in previous stands the 
Cummins music is pretty well stand- 
ard for this type of intimate room, 
Anether Graat Recording! albeit a change of pace is getting 


heavy new emphasis. 
LET ME This is a part of Cummins’ aim to 
veer off from a set style and offer 


GEORGE OLSEN 



























erally along soft, smooth lines as 
called for by this room, Long known 


as to throw over that sturdy, com- 
mercial appeal, but is wrapping it 





MAJESTIC #7215 up with the newer change of pace 
and a pe — up of all the rhythms. 
Livelier, th more variety, prob- 


ymZCOH aACOUOZP 44 


All Maferial Available ably chasacterinas the latest Cum- 
mins appearance here as much as 
op wr mene CORP. anything, and this is most evident 
rk 19: N.Y in more frequent use of rhumbas 

and other unusual rhythms. 
Instrumentation is three trumpets, 
four saxes and four rhythm. the 
fourth rhythm being Walter Cum- 
mins’ (brother) guitar. George 
Walsh, of the crew. works up most 
of the band’s arrangements, point- 
ing up Latin-American rhythms In 
the vocal department, 
Martin handles most of the sweet 
songs and ballads in a low register. 
She's been with the crew but a few 
months. but looks to stay. Walter 











TO-NIGHT 


DOROTHY SHAY 


GUESTS 


out on. some 
tunes. 


Following a month at the Grill 
WJZ — ABC ierew returns to Chicao, its main 
| stamping grounds, for a session at 
the Sky Club. Quin. 


rhythm and novelty 
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Ship Tooters Pay Boost 
Hollywood, April 29. 
Musicians Loéal 47 has tilted pay 


scale 12% on ships plying between 
the mainland and Catalina Island, 
making salary level highest here- 
abouts for any location work. Ore 
leaders now get $169 weekly, side- 





oes when its 
| journeying in May. 


Kearns band is studio orchestra | 


the customers mix-it-up music, gen- | 


to contemporary bandmen as the 2/4 | 
king, Cummins wouldn't go so far | 


young Donna | 


Cummins doubles on vocals in bal- | 
lad stvle. and Bernie himself shouis | 


men $112. 


Don Ricardo’s seven-piece crew is | 
current on SS Catalina, and Darrell 
| Brewer's six-man combo will man SS | 
SE asonal 


make 


starts 
Bands 


ight round trips weekly. 


Slap Infringement Suit 
On Eldridge Riviera, N. Y. 


Infringement s e filed 
N. Y. federal court last week by Leo 
Feist,: Inc., and Santly-Joy against 
the Eldridge Riviera, N. Y. Defend- 
ant was charged with performing 


“My Blue 


|suckle Rose” fon 


Heaven” and “Honey- 


profit without a 


jicense. 


| Plaintiffs stated the alleged viola- 
tions took place early this year. An 
unction and accounting is seught 





On the Upbeat 


New York 
Dizzy Gillespie 
Detroit's El 
George Hudson slated for 





up two-week 
Cino club 


Wi1has 
stand al 

May 8... 
summer tour with 
First date’s Royal theatre, Baltimore, 
June6é.. 
southern 

plane until May 6... 


Louis 


ballrooms via chartered 
Jimmy Palmer 


Jimmie Lunceford plays | 





| and Andy Russell had disk sessions last week for Capital. . 


| public for $5,000... 


' Coast outfit....M. R. Rackmil, Decca exec 


Music Notes 


Leeds Music has peddled pic rights to “The Old Spanish Trail” to Ree 


.Delta Rhythm Boys etched four faces for RCA-Victor 
.James E, O'Hagan named veepee of Allied Records, 
veepee, and Harry C. Kruse, 
veepee in charge of sales in Hollywood checking western operations of 
plattery....Benny Goodman, Cass County Boys, Matt Dennis, Lois Butler, 
.. Buddy Clark 
larked two sides for Columbia over weekend... .Rickey Jordan cut four 
sides for Exclusive Mon. (28)....Dave Miller named production chief of 
| Enterprise Records Georgie Stoll musical director for M-G’s “On An 
| Island With You” .Dick Haymes etched two for Decca last week 
Record-of-the-Month Club has tabbed Artie Shaw’s “Connecticut” 


on Coast last week... 


(Musice- 


aft) as April choice Ken Curtis sliced four sides for Mercury late 
last week in Hollywood Cyril Smith and Derry Falligant had disk 
sessions in Hollywood for Enterprise Max Steiner will score “Voice of 
Turtle” for Warners Marie Ruebens, pilot of Sonora Records on Coast 
prowling for platter talent to ink, and also to cut four faces with Ginny 
Simms Nacio Herb Brown and Eddie Heyman have completed score 
for Metros forthcoming “The Kissing Bandit” Lefty Youn Illinois 
Jacquet and Bob Merrill sliced fou es each for Aladdin Records last 
eek. Josh White will groove four th eek Walt Shrun oatuners 
etched a session for Coast Records over eeke i Ore: t Wavne Rob- 


erts impressed four sides for Four Sta 
Callendar, Irv Ashby and Gerald Wilson 
in Hollywood Bernard Goodwin, 
Music firms, and his general m: 
Helen Forest 
son will supe. 


Combo of Phil Moore Red 
sliced four for Black & White 
veepee of Famous and Paramount 
inager Edcie Wolpin, hobnobbine in Holly- 
wood slicing pair this week for M-G label. Harry Myers 

Jimmy Tyson, MCA one-night booker, ailing. tob Richards tending to 
Tyson's chores pending his recovery British warbler Beryl Davis and 


sill Johnson Quintet inked to RCA-Victor pacts Sherman Hayes signed 


ticket with Aristocrat label Eddy Howard's Majestic ro. ties last 
month totalled p to $26.681 accordins to company prexy E. A. Tracey 
Calypso carnival booked for Carnegie Hall May & Wilmoth 


Houdini and “Lord Invader,” writer of “Rum and Coca-Cola.” 
appear Musicraft cutting four Mel Torme sides on Coast this week 

Lloyd Sheffer and John songsmith combo Labeling 
themselves as the John Carlis Trio, three members of Dorsey's 


current at the 


slated to 


Klenner a new 
Jimmy 


rhythm section left ne bandleader last week and are 


*Stuyvesant Hotel, Buffalo. Boys are John Frige, bass and - violin: Lon 


Jordan, | 


| 


starts Centennial Terrace’s season in| 


Sylvania, O. rolling June 13 
Currently on tour, Ray 
|pauses May 16 for brief stay at 


| Lakeside Park, Denver. 
Hollywood 


Red Norvo and Charlie Teagarden | 
ae applicd for full-membership | 


re in Local 47... Hugh Hudson crew 
peer six-week stini at Tom Brene- 
|man’s yesterday (22)...Desi 
slices four sides for RCA-Victor 
today (Wed.), and Spade Cooley 
oatune troupe duplicates On Fri. 
(25)...According to Horace Heidt, 
fowner of Trianon, Ike Carpenter | 
orch is doing.best biz in ballroom 
since Lionel Hampton made stand 
there last Sept...Dale Pierce, former 
| first trumpet for Bob Crosby, joining 
Les Brown,...Jack Ordean, former 
|Kenton saxman, has joined Abby 
|Browne’s combo here,..Lawrence 
| Welk and Freddy Martin etched 10 
tunes apiece for Standard Transcrip- 
tions last week...Les Brown cut two 
'sides for Col last eveek. 


Kansas City 
Glen Williams band played six 


| straight weeks in the Drum Room, 
jand just replaced by Bob Opitz 


|rew.. Ray Pearl orch in for a month | 
jin the Terrace Grill of the Muehle- | 
former | 


| bach hotel...Jack Parks, 
jleader of the Tower theatre orch, 
| has taken over first trumpet spot 
| with the Bernie Cummins crew. 

| Margie Ricard naw featured in the 
Crown Room, where Juddy Conrad 
band recently closed out a run of 
mony months...Helen 
calls K. TC. home, has tripped to 
Memphis to join up as vocalist with 
the Jimmy Joy otch and will sing as 
Ellen White...Hal McIntyre crew 
got a big turnout for its one- 
| nighter last Wednesday at the Pla- 
Mor Ballroom...Nell Shelton, local 
songstress, hooked up with the Glen 
Williams orch for its recent run at 
|} the President hotel. 


Pittsburgh 
George Olsen comes into Bill 
/Green’s on Friday (2) for two weeks 
and he'll be followed on May 16 by 
|Chuck Foster... Ciro Rimac’s band 
and revue picked to open new Bev- 
erly Hills Club this week-end. 
| They're in for a fortnight Drum- 
mer Hy Edwards has quit Tiny 
Wolfe band to take his own five- 
piece outfit into American Hunting 
and Fishing Club...Pianist Count 


Lantz at Club 413 has expanded into | 


a trio...Lang Thompson's orch set 
at Terrace Room of William Penn 
hotel until it closes down for the 
summer Illinois Jacquet plays a 
one-nighter at Savoy Baliroom to- 
night (Wed.)...Jimmy 
band follows Jimmy Palmer into the 
Vogue Terrace on Monday (‘5),. with 
Don Bestor going into 
where Spitalny’s been since the first 
of the vyear...William McMahon, 
bass player formerly with Billy Eck- 
'stine, has joined LeRoy Brown unit 
at Hollywood Show Bar...Ruth 


Levin has bowed out of Club Lu! 


Marba as intermission pianist. 


Werr, who} 


Spitalny | 


Ankara, | 


| 


Arnaz | 
ion “live” 





Carter, piano, and Herb Ellis, guitar....Formerly with GAC’s 
staff, Buddy Howe has joined the agency's act dept. in New York 


Chicago 
Johnny 


King moved over to his Chi post from the Frederick Bros Maurice 
| Rocco returned from engagement at Campoamor nitery, Havana .GAC's 


Howard Sinnott booking Consolidated Edison’s summer dances in New 


| York parks with first sesh slated for June 26. 





‘Mercury Outfit Leases 


Anthony | 





+ 





} 


National Record Plant 


April 29. 
Mercury Records, in an effort to 
consolidate its position in the New | 
York market, last week leased the | 
National Record plant. Move is to | 
facilitate fast coverage while demand 
numbers is heaviest. 
New plant, in addition to three 
| Mercury now owns, was leased while 
| Berle Adams, chairman of board, | 
was in the east éuttine sides of Vic 
| Damone and Louis Jordan 


Chicago 














if vou work nights; »o) need a satin 
SLUMBER MASK to «sleep thru the 
day. You can sleep while your room- 
mute reads, on the heach, ou « train 
or plane, Sleep ANVPLACEK, ANY- 
TIME with SLUMBER MASK. 


STAR BAND CO. 
440 Lafayette $t., New York City, Dept. 


Cientlemen: 
Please send me— ——SLUIMWKRER 
MASKS @ &1. (2 for &1.50.) 


Knvlesed find $————. 


DECCA’ S PERSONNEL SHIFT 

Decca records made two shifts 
last week when Morty Palitz of the, 
N. Y. recording division shifted to) 
the California’ office, while Paul 
Cohen, in charge of hillbilly disks, 
moved into general recordings. 
Palitz, prior to coming with Decca, 
| was recording head of Cosmo disks. 


rh) ‘ 
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Sam Fox Salutes 





Nume 


P| Pers Sr ee ot tert Vacasacs 








Chosen by the 


NEW YORK. DRAMA CRITICS 
as the 


BEST MUSICAL OF THE YEAR’ ( 


With These Outstanding Song Acts 


Mus by 


FREDERICK LOEWE 


lyrics by 


ALAN JAY LERNER 


THE HEATHER ON THE HILL 
ALMOST LIKE BEING IN LOVE 
COME TO ME, BEND TO ME 
WAITIN’ FOR MY DEARIE 
\d514:12: 10) a2) ae Colemciom: 
aep-Velelel. 
DOWN ON MacCONNACHY SQUARE 
I'LL GO HOME WITH BONNIE JEAN 
hy FROM THIS DAY ON 





Msn FOX PUBLISHING COMPANY Ay 


RCA Building—Radie City—New York 
CHICAGO © LOS ANGELES 
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paid-up member who dies destitute. 


50 VAUDEVILLE 


VARTETY 
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AGVA Tables Group Insurance Plan 


~~ But Sets Up 


Own Death Fund 





American Guild of Variety Artists + 
has tabled plan of group insurance 
for its membership, finding it too 
costly a proposition for a young 
talent union such as AGVA. De- 
cision was made Monday (28) by 


Matt Shelvey, national director of 
the union, at instigation of govern. | 
ing board. Shelvey added, however, 
a death benefit fund will be set up 
by the union and operated within 
rather than via insurance companies. 
Latter will provide burial for any 





Despite none of the other talent 
unions (Equity, Chorus Equity, 
Screen Actors Guild, American Guild 
of Musical Artists, American Fed- 
eration of Radio Artists) having 
such insurance for its membership, 
Shelvy had hoped to set a deal for 
the members of AGVA on either a 
$500 or $1,000 policy basis. He in- 
vited various underwriters to sub- 
mit plans and has since found that 
even the best deal submitted would 
be prohibitive on cost. 


AGVA has a membership of 42,000, 
of which about 20,000 can be listed 
as paid-up members. Using latter 
ratio as a yardstick best deal the 
union could get on insurance would 
be $5.50 per head for $500 policy and 
$11 for $1,000. Total carrying cost 
on the former would be over $100,000 
annually and double that amount on 
latter setup. Although admitting 
that AGVA has about $200,000 in 
treasury at this time, by-laws of 
union would not permit diverting 
any part of this for insurance pre- 
miums; therefore union would have 
to impost an insurance assessment in 
addition to dues, such as obtains in 
other trade unions except the talent 
unions, which Shelvey doesn’t want 
to do. 


However, union has_ allocated 
$30,000 derived from cafe license 
money on “Celebrity Nights,” other 
special functions and monies de- 
rived from fines of members for 
various violations of rules. Addi- 
tional monies will be raised by 
union benefits in its 32 branches, 
with 50% of profits going to local 
welfare funds and a like amount 
allocated to the national death bene- 
fit fund. 


This is the modus operandi for 
now, at any rate, according to 
Shelvey, but if membership feel 
they must have insurance sans fur- 
ther assessment they will be given 
opportunity to air such views at 
AGVA's national convention in June. 








New Pitt Nitery 
Pittsburgh area will have a new 
nitery with the opening of the 
Beverly Hills club on the outskirts 
of town May 1. 


Spot has booked Ciro Rimac orch 


|a tax, and according to city officials, 





and Alzira Camargo. 


levely Lady 
of Song 


JANE : 


JOHNSON 













New York Rep.: EDDIE SMITH AGENCY Chicago Rep.: PHIL TYRRELL 


Baer, Rosenbloom May 
Buy In on Rio Cabana, N.Y. 


Maxie Rosenbloom and Max Baer 
may buy into the Rio Cabana, N. Y. 
Comics, who are playing that spot 





now, have long had a yen for a 
N. Y. nitery. They dickered for the | 
Havana Madrid but deal fell| 
through. 

Ex-pugs opened at the Rio Ca-| 
bana, Friday (25) on a deal which 
calls for 50% of the take over $7,000. 
If they take out a healthy chunk of 
coin, they’ll continue negotiations. 
If cinched they'll relabel spot 
Slapsie Maxie’s. 


High Court Voids 
Miami Head Tax 


Miami, April 29. 
City of Miami's attempt to collect 
a head tax of 25 cents per person in 
night clubs was declared invalid last 


week by a ruling of the Florida su- 
preme court which sustained a pre- 
vious decision by the Dade county 
circuit court that the impost was il- 
legal. 


The levy, expected to bring an es- 
timated $195,000 yearly to the city’s 
coffers was declared illegal by the 
circuit court several weeks after it 
was instituted, with some $29,000 
collected. Florida Supper Club 
Assn. members have suggested that 
the amount be turned over to chari- 
ties. 


In declaring the tax invalid the 
court stated that “a municipality 
may exercise taxing power only to 
that extent to which such power has 
been specifically granted by the 
legislature.” It was pointed out, 
however, that the ‘state legislature 
does have the right to grant 
such authority to a municipality. 
City attorneys are studying the de- 
cision with a view to requesting 
such powers. 

Miami Beach. which is a separate 
municipality, did not institute such 





is not considering one. 





Gypsy Markoff Back 
From Fifth USO Tour 


Gypsy Markoff is back in this 
country after her fifth overseas 


USO-Camp Shows tour. 


Miss Markoff, who was seriously 
injured in the Lisbon Clipper crash 
in 1941, has been in the Pacific area 
since October. 


Bech to Boogie 
Marimbist 


GEORGE 


GUEST 





‘Tce’ in Red-Hot 


NTG Collects $750 Due 
Him from G. V. Inn, N.Y. 


Operators of Greenwich Village 
Inn, N. Y., paid off $750 due Nils T. 
Granlund (NTG) on his recent en- 
gagement at the bistro. Amount was 





part of salary due Granlund on his 
final week at the bistro. 

Granlund accepted the short pay- 
off upon promise that Rocky | 
Camera, operator of the spot, would 
settle balance when things picked 
up. Latter is currently at the Rio 
Cabana, N. Y., where payoff was 
made last week. 





Mex Reception 


Mexico City, April 29. 
“Holiday on Ice” is progressively 
demonstrating that it’s just what 
Mexico wants and promoters, repre- 
sented here by Paul Dempsey, fig- 
ured right on the gamble of present- 
ing this, the first spectacle of the 


kind, here in the subtropics. Show 
got off to landoffice start (24) with 
a net take of $61,000 (Mex), a new 


high here for any show except a No. 
1 bullfight, at the National Stadium, 
55,000-seater, 

Bulk of “Holiday’s” trade is Mex- 
ican, but it’s also drawing most of 
the Anglo-American residents and 
visitors. Performers are standing this 
high altitude, 7,500 feet, very well. 
Management has a special physician 
to advise them, plus printed instruc- 
tions on how to live at this height, 
and frequertly checks up on them. 
Making fresh ice precludes matinees. 
Doubleheader shows must be staged 
after sundown. That isn't so difficult. 


TS 





: Tribute to a Trouper 


Seeeeeeeseeeee+ By JOE LAURIE, JR. re eeeeeess 


The inevitable thinning-out process of Time has taken a great trouper 
It was about seven years ago that I wrote one of my first Thumbnose 
Sketches in The Lambs Script about my old friend, J. C. Nugent. Here 
is what I wrote: 

On April 6, 1878, Niles, Ohio, needed an attraction so J. C. Nugent 
was born there to a schoolteacher mother and a labor leader father, 
who was well known as an orator in the iron districts. When J. ¢, 
was 10 he outgrew Ohio so the family moved to Texas where he learned 
how to raise cotton (in whiteface) and read books. He can stil! read. 
He is known as one of the best read men in The Lambs. In fact, he 
is one of the very few Lambs that can be found in the Lambs Li! 
who isn’t listening to the racing results. 

At 15 he figured he had enough of a life of ease so he joined a travel. 
ing roadshow. He joined and unjoined so many of ’em he finally 
ended up owning one of his own, the only way he could get his 
plays 6n. His first important play was produced at Washington D. ¢. 
It was entitled “An Indian Romance.” Someone saw him in the play 
and booked him in bigtime vaudeville in his owm sketches (this had 
nothing to do with the downfall of vaudeville which came later), He 
later became what the noted critic Jack Lait referred to as “Vaude. 
ville’s Most Distinguished Monologist.” Lait was always a great kidder, 

By this time J. C. was smart enough to have a very talented daugh- 
ter by the name of Ruth and a brilliant son by the name of Elliott— 
and with them he crashed in a play called “Kempy.” The kids helped 
him get into the “hit” class. This was followed by a dozen other plays 
on Broadway mostly written in collaboration with his son Elliott [who 
was at this writing playing in his own play “The Male Animal” a big 
hit on Broadway]. 

J, C. is a fine after-dinner speaker and one of the best makers of cur. 
tain speeches—-when he speaks it’s “curtains” for the show. He plays 
golf. They call him the “Iron Man” of golf—-he can’t use his woods 
at all. He has a very bad penmanship; he learned how to write on 
trains with a postoffice pen. His poolplaying is lousy par-excellence. 
He has pulled many philosophical cracks, bon mots and bad gags. He 
strains his conversation through a pipe and is a fluent listener. One 
of the best remarks he has ever made (besides “what will you have, 
boys?”) is the one he made to a producer when working in a picture, 
“It’s better to be working than to be right.” 

Here is a Lamb who has spent his whole life in the theatre 





a+ +4 444+ A 


rary 


wn 


rep 
shows, actor, producer, writer, director, vaudeville, radio, movies, 
drama and comedy. Truly an Aristocrat of the Theatre besides 


being an awfully nice guy. 
J. C. chuckled when he read it. Praise from him made me very happy 








But shows must be cancelled if it 
Manufactured ice can’t stand 


rains. 
rain. 


“Holiday” has 16 shows skedded 
for 12 days, concluding May 5, a na- 
Proceeds of 
to the fund for 
building schools here. There will be 
other performances for various char- 


tional Mexican holiday 
the opener went 


ities. 





DAN HEALY TAKING OVER 
ROCKAWAY PARK BISTRO: forth dark warnings to all weaklings” . . 


Dan Healy, vaude and nitery 
comic, has shuffled plans again. 
He’s bowed out of deal for nitery 
to bear his name on former site of 
Healy’s (no relation) Golden Glades, 
N. Y. Instead he will open a spot 
at Rockaway Park, L. I, to be 
known as Dan Healy’s Seaside Inn. 
Place is undergoing new decor and 
set for opening June 1. 

Healy and his wife, Heleg Kane, 
will head the entertainment brigade 
at spot. Partnered with him in the 
operation will be Billy Jackson, tal- 
ent agent, and Tommy Wardell, co- 
median-singer. 

While awaiting completion of the 
new spot Healy and Miss Kane will 
play a two-weeks’ date at the Club 
La Marba, Pittsburgh, opening 
May 12. 


Mills’ 2 Paris Clubs 


Paris, April 23. 

John Mills, of London Ambassa- 
dors, is set to invade Paris. First 
venture will be a club on Rue 
LaPerouse, just off the Etoile. Next 
will be another club, at 25 Avenue 
Matignon, close by the Rond Point, 
which will be luxuriously appointed 
and will also include gambling 
rooms. 

Mills is said to have obtained the 


gambling permit through a high 
official. 








because for over 30 years 1 have held a great respect for his judgment and 
advice. In the many conversations we have had through the years, I owe 
him a great debt for imparting to me some of his knowledge, wisdom 
and philosophy. In my “Thumbnose” of him, I didn’t tell about his ar- 
ticles that appeared weekly for many years in Variety, articles that every 
young and old actor should read, for here was a man writing about the 
theatre that he knew and loved. 

I didn’t tell about the time he made a speech at a White Rats meeting in 
1900 after which he was acclaimed by such theatrical greats as George 
Fuller Golden, Henry E. Dixey, DeWolf Hopper, Ezra Kendall, Nat Good- 
win, Fred Niblo, Montgomery & Stone, Weber & Fields, Milton Royal, 
Paul Armstrong and Maurice Barrymore. To quote the founder of the 
White Rats, George Fuller Golden, “. . . it was the speech of this apple- 
faced boy with dark hair and sleepy eyes, capable nevertheless of flashing 
. that made the White Rats go 
And it was this same J. C. Nugent many years later, who 
wrote pages upon pages Opposing the then leaders of the White Rats, and 
warning them what would happen if they persisted in their methods of 
fighting the managers (which proved true). And although many actors 
differed with J. C., they knew that he was honest and sincere in his oppo- 
sition. And I didn’t tell in my “Thumbnose” about the many times he 
appeared at the entertainments for our Armed Forces at The Lambs dur- 
ing the war. I didn’t tell about the fine humor, wit and homey philosophy 
this man had. I didn't write these things at the time because I felt every- 
body in show business knew about it. 

The passing of time and the haste in which theatrical events move 
allays the personal element of regret too soon when a great trouper like 
d. ©. Nugent goes “Upstairs.” The sense of loss is too quickly replaced 
by wondering about “his replacement. and the last grain of sentiment is 
gone as the younger kings eagerly come forward to step into the shoes left 
vacant. J. C, Nugent’s shoes will be empty for a long time, because I 
know of no one with his particular original style and talents. 

_ He made April 21 memorable by picking it out as the date for his passe 
ing on. I for one shall never forget his great talent and his great friends 


ship. So long J.C. I know you are in that George Fuller Golden Circle— 
Upstairs! 











JACK 
PARKER 


“‘The Jack Of Clubs’’ 


Dir.: TOM FITZPATRICK 
130 W. 42nd Street, New York 
Phone PE 6-0976 


| 
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Thanks to CONSOLIDATED RADIO 
ARTISTS, Inc., for weeks of April 
28 and May 5, Trenton, N. J. 
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@ “One of the cleverest magicians you'll ever see.” 
DOROTHY RAYMER, Micmi Daily News 





MANAGEMENT: YOUR GUESS IS AS GOOD AS MINE. 


@ “A return to Clover for a look see 


gave us another 


than the first. Do 


GLASS 


Tommy Dowd, that suave magician, 
and the second sight was even better 


minute task of emceeing the show and 
does so with all the polish he endows 
his stint of legerdemain.” 


GEORGE BURKE, Miami Herald 


Just Concluded MOUNT ROYAL HOTEL, MONTREAL (3rd return 


engagement); KING EDWARD HOTEL, TORONTO; PARK AVENUE 
CLUB, MIAMI BEACH. 


@ ”...a first-rate magician... who has 
discovered it is easier and more satis- 
fying to make people laugh at his 
mastery of magic. . . kids his way 
through rope tricks, fools with card 
manipulation and works his audience 
into a state of hilarity conducive to 
complete enjoyment of his suave and 
mirth-proyoking entertainment.” 


S. MORGAN POWELL, Montreal Star 


Op rortunity to see 


wd was given last- 


CURRENTLY: RETURN ENGAGEMENT 
HAT, BELMONT PLAZA HOTEL, NEW YORK 
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Union Signs 180 7 on Resort Circuit, AGCYS. RESTORE Vaude Bookers, Agencies Uneasy Over 
e = b 
paign ing AMER 47% pitol, S Lapse f Stageshows 
American, Guild of Variety Artis ts;be by connivance between some U aears aude bookers are on the anxious 
is jumping the gun earlier than performers and bookers,” said Fox The “sentlemen’s agreement” pai 4 ‘ seat because of the slated suspen- 
usual this year in setting up rules | “If such infractions are brought to among major talent agencies, in La Martinique, N. , * sion of live shows at the Capitol and 
ol operation for the mountain and | our attention, union will summarily which the Big Four agreed to book Folds U ntil hates Strand theatres, N. Y. Strand will 
resort circuits. These being seasonal | penalize offenders; performers by each others’ talent into exetusivs ‘ om tte Gluek Gor two weeks cart. 
operations, with season officially |suspension or fines or both pots without charging extra com- La Mi : nian ie N. Y., —— ed kor Mav 23 when house - P 
' getting under way June 1, union has agents or bookers having their| missions. has been abrogated. Pact | °U" me Sa aPGA) night (26). It will Be e feature of revivald af rhe 
} already signed pacts with reed opera | franchises revoked lwas effected last summer by the a : ” ber cae ee Sea Hawk” and “The Sea Wolf.” 
f tors of spots that will “ee _— nh. =e | William Morris agency, Music Corp. t . 2 ; per He ‘ ~ 5 a m mtg Capitol suspension is due to the 
f floor shows oO! othe! forms of pro- lof America, General Artists Corp. oO star a eaeksem at sa aries com-/ first run of David O. Selznick’s 
fessional entertainment. Sally Rand Fans Way | and Frederick Bros., but by now is eater page a the ~~. €CO- “Duel in the Sun” which will run 
Special pacts for these spots a | /not lived up to inasmuch as most precy’ vee a ss aie at ac ke simultaneously with Loew’s nabe 
comparable to the AGVA minimum Out of Burslarv Rap; | offices are demanding booking fees eh ae aria ee verre ee houses 
basic agreements of last season, re- ae ? when spotting talent controlled by i k nig rela ape ol ay 7 7 re alent agencies are apprehensive 
quiring closed shop for union on Accuser Jailed Fined the other offices. a — pot ve ee eee tad ea because of the fact that if grosses 
all stands, with operators dealing b Only semblance of conformity to ‘ee ke I oy ees ppea alter one Guring the fleshless run are on par 
only with AGVA members and} Birmingham, April 29. the agreement is by Music Corp. of | “©**: a with those during the showing of 
AGVA-franchised agents or book- | Burglarv charge against Sallv America, which independent to the tageshows, there’s always the pos- 
ers. Only change is additional clause Rand ili - a user’s face last | semtieme: 's agreement” announced New Syndicate Taking sib lity u at these theatres may drop 
pointing up obligation of providing | “ ts own policy of spotting acts into ageshows with greater frequency 
room and board for performers, on | Week, when fan dancer was exoner- | its cafes and theatres without ask- () Cl | dA and ultimately go into a straight 
premises, and on a par with paying, ated and Harry Hennie, carnival ing additional 5% booking fee. | ver eve an rena picture policy. At any rate, these 
guests. Such procedure shall obtain | operator, was jugged for five days | MCA’s policy extended beyond the With $3 000 000 Bid nauses will have a yardstick of 
until breakfast day after closing and fined $50 for causing dancer's Big Four, but since ts inception | ] ’ ’ ] theatres possibilities with straight 
date. Later clause was punched up : ; ; there have been several departures. | Cleveland. Anril 2 pictures, 
to obviate confusion of last season arrest on what both prosecutor and Agreement started to break short- | Al Sutvhin’s Clex nate nated Neither house, however, is giving 
when many spots shunted acts out! court termed “a fictitious charge.” |ly after inception because several tow n’s oa stand for ice extrava- gre Boodss criterion of its full pos- 
after closing show regardless of in-| Miss Rand had been bagged on the | agencies felt they were giving more ganzas, ‘weidined oiniianea “teil eet ee on straig ght picture poli ices, 
ability to get transportation back burglary rap at instigation of Hen- than they were getting Fig wing levents, is expected to acquire 2 tt eg es diffuse — h of the 
to N. Y. or other starting out points.| jie who charged her with unlaw- For example, William Mor any. ye | brace of new owners. . pest ae y sy cee gasses ; abe 
AGVA is also clamping down | fully breaking into a locked baggage | ing more exclusives on cafes than | Bid of $3.000.000 was made last rust, whi e the Strand’s use of re- 
pre h : as re ’ E ’ (Continucd on page 55) Fae oe . ', Vivals isn’t conceded to be as good 
ay : early on another of jast season s | car. i Re Pea | Saturday (26) by a newly formed as that of a strong first run pic 
aoe abuses, that of prohibiting bookers | Fan-dancer testified she was syndicate. Offer was regarded so It's reported that both Loew ' | 
ve to operate in dual role of booker-| merely trying to retrieve her cos- VANITY FAIR, N. y. favorably by Sutphin, whose health Warner ; xecs sane be please Pyne 
m agent and putting double commis-| tumes after apprising Hennie she J |hasn’t been so good lately, that ne- | coe these runs chalk up ontini, hefty 


oO on < > -eac > > ’ - " hana " ’ 
| gotiations have reached the con grosses inasmuch as they're viewing ° 


agency, Stern & Green, which} : . “i 












































I claimed a contract with her for $60.- | | tract-signing stage. with alar . fering stage: , 
‘ books some of the spots was notified 000 for season run with the carnival.| Deal is on for Rudy Vallee a Bill Veeck, jr., boss of Cleveland kites n ge ce ee 
by Dave Fox, head of N.Y. local of | He said dancer, after joining show | make his first N. Y. cafe appearance | Indians, is one of the major pro- On tee oe te hand the ob it 
in AGVA, that since they get a book- had demanded payoff at $4,000 in years at the Vanity Fair, N. Y. | moters and stockholders in the com- adherents will be in . lpn posi- 
ge ing fee from operators of spots, all | weekly, which he-refused and that | Crooner closes at the Copacabana, | pany lined up to take over the 12.- tion than ever if grosses during the 
“i performers salaries shall be net,! he had impounded attire to keep her | Chicago, May 6 and may follow into | 000-seater arena. Group also in- straight picture runs fail to hold up 
al, sans additional agent bite. Others trom ankling his outfit. ithe VF. | cludes Oscar Johnson, co-owner of At any rate there's no immediate 
he doing business in that area were | —__—____—_—_— | Vallee deal, if completed, will be’| “Ice Follies”; William O'Neil, head danger that either tinashe will drop 
e- notified likewise. | Andree, Andre and Bonney inked | for $7,500, same as he’s getting at; of WJW; Louis Jacobs, of Buffalo, | stageshows. Both have set shows to 
ng “If there’s any chiseling done on|for Latin Quarter, N. Y., opening | the Copacabana, and will be for two| president of Jacobs Bros., conces- follow the temporary lapse from 
go the resort time this season, it will! May 11. lw eeks with options. | sionnaires usual policy. 
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CHESTERFIELD SUPPER CLUB, MAY 5 Z | 
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| DE LUXE RECORDING ARTIST | 
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Sherman Pacts Interchange Talent 


Deal With Grade, Delfont Agencies 





Eddie Sherman, who returned Fri-¢ 
the Queen Elizabeth | 


day (25) on 
from a month’s booking trip to Eng- 
land, has announced a mutual repre- 
sentation agreement with the Lew 


and Leslie Grade office in England, 
and a pact with Bernard Delfont fo. 
booking of Sherman talent into 
h trolled by Delfont ex 
sj 
Sherman has booked Virginia 
O’Brien and Gloria Jean for England 
and they will sail June 24, while two 
British acts. Pieccinelli and Florence 
& Frederic are slated to come to this 
yuintry under aegis of Sherman 
Sherman prior to departure had 


announced several bookings, mainly 
that of Abbott and Costello for Eng- 
lish houses at $25,000 weekly. How- 
upon his arrival in Britain, he 
that the huge offers to his 
talent couldn’t be taken up by the 
English showmen, inasmuch as the 
English agent with whom he negoti- 
ated had no authority to close deals 
Sherman also found that the British 
theatres that at 


money because English vauders play 


ever, 
found 


could not nav kit 
° E 


only two shows daily and top gross 
is around $35,000. 
After his survey of England and 


| day 


Kansas City, April 29. 
The old pinch on the grocery sack 
is taking its toll of nitery business, 


according to a survey made last 
week. Couple of top spots, such as 
Mary’s, are claiming biz off as muc! 
as 50%, but the average is probably 
1earer 25% b | 
Jim Nixon, manager of Mary's | 
opines the customers are buying 
vittles for the home instead of the 
lively water, and it has shot his 


trade 50% A recent Saturday night 
taliy showed 300 in his place, where 
less than a year ago a similar Satur- 
showed 500, Nixon said And 
the 300 were buying beer where the 
500 bought liquors. 

Downtown bars echo these senti- 


ments, with biz off 40% to 50° 
| Some hotel managers see their biz 
off around 30% in number of cus- 
{tomers, but claim the increases in 
yrices has kept volume take up 
pretty well 


France, Sherman declared that profit- | 


able deals can be worked out for U.S 
acts abroad. With plane transporta- 
tion, he said British dates can be 


* | 
made into an extension of U.S. play- | 


ing time. Once transportation 
more available, it will be common 
for acts to find it worthwhile to make 
the trip for short engagements when 
they'd otherwise be laying off 


Myrus’ N.Y. Cele Date 


Myrus, the mentalist, has been 
signed for the Versailles, N. Y.. 
starting June 4 to follow current 


run of Carl Brisson. 


is | 


Carl Ravazza has been set to suc- | 


ceed Myrus in July. 
- 

















STEVE EVANS 


Offering 
HAPPY TIMES & JOLLY MOMENTS 
Opening May Ist 
HIPPODROME,. BALTIMORE 








AGVA Suspends 16 Fine 
On ‘Shm’ Timblin Who 
Blames Fuss on Philly Row 


Further repercussions of the juris- 
dictional dispute between American 


Guild of Variety Artists and its 
“rebel” Philadelphia local were 
sounded last week when Charles 
“Slim” Timblin, blackface comic, 


was adjudged “guilty of conduct un- 
becoming a member” by a trial 
board at national headquarters of 
AGVA in New York. 

Board, comprised of AGVA mem- 
bers, found him guilty of ungentle- 
manly conduct toward Danny Hope, 
AGVA rep, when comedian recently 
played the Majestic theatre, Pater- 


json, N. J., by refusing to show his 


OIR.: MATTY ROSEN 


union card and instrucing others of 
his troupe to do so. Upon conclu- 
sion of hearing trial board recom- 
mended a fine of $1,000. 

Timblin later appealed matter to 
| Matt Shelvey, national director of 
the union, who suspended the bite 
for one year after Timblin apolo- 
}gized to Hope and explained that 
his untoward actions were upon in- 
structions from Dick Jones, head of 
| the Philly local of which Timblin 
| is a member 
Fine will be suspended as long as 
| comic steers clear of brushes with 
| AGVA reps for probationary period 
set. 


KC Biz Sags | 


Bojangles’ Message 
Buffalo, April 29. 
Bill Robinson, appearing at a 
local nitery, was invited to ap- 
pear as a guest of honor at the 
annual dinner at the Hote] Stat- 
ler of the Urban League, staid 
social service group dealing with 
interracial relations between 
Negroes and whites. Called upon 
by the chairman, pastor of one 
of the leading society congre- 
gations in the town, for a few 


remarks and to “bring a mes- 
sage” to the assemblage, Rob- 
inson spoke briefly and con- 
cluded: 

Your chairman has asked me 
to bring you a message. The 
message I bring you is an im- 
portant one. Tomorrow in Buf- 
falo the number is 487 





St. Loo Liquor Law 





 Jolts Setup Spots 


St. Louis, April 29 
In upholding the state act which 
places “set-up” niteries under the 
| jurisdiction of the State Depart- 





ment of Liquor Control the Missouri ; 
' 


| State court last week 


livered a one-two 


supreme 


punch to these 


and many are expected to 
fold. With biz falling off at an alarm- 
ing rate the additional supervision 
that forces them to close at 


ia.m. is too much o fa jolt 


spots, 


de- 


1:30 | 


Until the State solons passed the | 


bill two years ago set-up establish- 
ments remained open all night. They 
served no liquor but permitted the 


customers to bring their own, and | 
' 
stay as late as they pleased, deriv- | 


ing revenue from serving of ice and 
mixing ingredients. When the state 
act became effective George Graf, 
owner of the Club 400, brought suit 
to have the law declared unconstitu- 
| tional. 

The bill fixed a $60 annual 
prohibited drinking by juves, 
also banned drinking between 
a. m. and 6:00 a. m. While it was di- 
rected principally at roadhouses it 
also included spots in the city. 


tax, 
and 


N. Y. Bistro Op Blasts Benefits, — 
Claiming Them ‘Unfair’ to Nitery Biz 


; vey 





AGVA Benefit May 19 


The fourth benefit 
American Guild Artists 


annual 
of Variety 


Sunday evening, May 19. Net 
will go to Emergency 
fund of the Affair 


from $5 to 


N. Y 
proceeds the 
union 


25 


Welfare 


s scaled 


+ 


of! his aid in elimination 


Lou Walters, operator of the Latin 
Quarter, N. Y., in a letter to Mate 
Shelvey, American Guild of Variety 
Artists national administrator, askeq 


of benefits 


| where performers entertain for free 
will be held at the Majestic theatre, | 


While such benefits are sponsored | 


local of AGVA, 
work is not confined to 
but distributed among 
branches of the union 
Lee Shubert 


the New York 
welfare 

York 
31 
iational office 
donated the theatre 

national administrator of 
AGVA. and Dave Fox, head of the 
N. Y. local, will honorary chairmen 
affair. while Jerry Rosen, agent, 
and George Hall will be in charge 
of lining up the show. 


DY 

the 
New 
the 
via the 


other 


nas 


Jackson Turns Back RKO 
1-Niters to Give More 
Time to Nitery Biz 


Billy Jackson, vet talent agent, 


RKO one-night vauders which 
had been booking for several years, 
(Orpheum, Prospect and Republic 


Matt Shel- | 


while everyone else connected With 
the enterprise is paid 


Walters, in his letter, stated that 
cafes lose plenty when 15.000 fill 
the Madison Square Garden, N, ¥ 

" 


see headliners from all the top cafes 
and consequently see no need for 
further nitery visits. He pointed oyg 
that New Yorkers make up less than 
1/10 of 1% of regular nitery goers, 
and potential cafe audiences are dj- 
minished everytime a big benefit ig 
held 

Walters thinks such benefits should 
be held in niteries. He declared con. 
siderable revenue could be derived 
from a nitery show, such as is done 


| in legit houses where many shows 
| sell out two or three preview nights 


| to 


charitable organizations and 

| everybody profits 
Boniface stated that even with the 
huge takes derived fron Garden 


| benefits, the charities are lucky to 


theatres. all Brooklyn, N. Y.) effec- | 


tive May 3. In letter of withdrawal 
to Bill Howard, RKO booker, Jack- 
son stressed pressure of other busi- 
ness of his agency prompted 
turning back of the houses. 
From other sources, however, it 
was learned that the slim budgets 
for shows, ranging from $100 to $125 
for a five-act bill may have had 
something to de with Jackson’s re- 
signing. He, like Irving Barrett and 
Stern & Green, who book the other 
RKO circuit one-nighters, was get- 


| ting a booking fee of $15 on each 


1:30 | 


house. He operated 
alone and did not nick acts booked 


| for another five percent, like other 


| bookers, 


Circuit court granted injunction to | 


Graf, who testified enforcement 
new law would force him t of 
business. The injunction was against 
the police. Attorneys for the cops 
appealed to the state tribunal which 
| held that the law was not only con- 
stitutional, but within the police 
| powers of the state 

Thomas F. Coleman, State Liquor 
Control supervisor; said he thought 


the decision sounded curtains for 


| . . 
i these niteries. 


ilieeseailiiaenaiinaeanatl 


THANKS 


To the Brilliant Charm and Captivating 
Ability of the Talented 


KNA HORNE 


MGM SONG STAR 


New Attendance and Business Records 
Have Been Established During Her 
Present Engagement at Chicago’s Famous 





CHEZ PAREE 


MIKE FRITZEL 
JOR JACOBSON 





| will vacash in N. ¥Y 


| 
of | 


figuring the salary was 
small enough and should be net. 
Jackson will continue hig other 
00kings such as the Metropole, 
N. Y¥., Oetjen’s, Brooklyn, and other 
spots which he has been booking 


| and will concentrate on other nitery 





bookings now that he’s relieved of 


the theatre bookings. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., April 29. 

Among former members of the 
actors colony who have done well 
here after beating the rap are: A. B. 
“Tony” Anderson, former film sales- 
man, now manager of Schine’s Pon- 
tiac theatre and mayor of the vil- 
lage; Helen O'Reilly, nitery enter- 
tainer and now owner of local Holly- 
wood Dress Shop; Marty Fisher, ex- 
burlesquer, now owner of local 
Packard agency; “Duke” Huntington, 
owner of novelty store, and Johnny 
Grimes, former reporter, owner of 
station WNBZ. 

George Fee given nifty clinic re- 
port that ups him for meals and pix; 
ditto for your columnist. 

Lillian (Par) Bergson happy over 
the surprise visit from her sister, 
who planed in from N. Y¥, C. last 
week. 

Hugh (CBS) Carney resting com- 
fortably after the second operation. 

John C. Binkley had surprise visit 
from frau last wek. 

James Wotton now enjoying all 
privileges and now assistant to Jack 
Clancy, Rogers’ X-rayer. 

Richard Menin, bandleader, off on 
furlough to visit family in New 
Rochelle. 

Marilyn (20th-Fox) Shaw, after a 
faithful siege of bed-routine, was 
handed her all-clear papers. She 
. before re- 





| suming work. 





(Write to those who are iil.) 


Seabee 


MIRIAM 


SEABOLD 


Dance Entertainer 
NOW APPEARING 


ROOSEVELT HOTEL 


NEW ORLEANS 
April 16-May 13 


RECENTLY COMPLETED 
LATIN QUARTER 
Boston 











PLANTATION CLUB 
hyville 


Nas 

SCHEDULED 

June th-July 6th, Dall 

July 10th-24th bake” Show = 
COMMUNICATIONS: 





1221 Oakley Place, St. Louis, Mo. 


the | 


on that basis | 


in the purview tl al 
| has resigned as booker of the trio of | : i w of the talent 


he | 


get 20% of the take, because of huge 
promotion expenses. 

Shelvey-stated such action was not 
union 
and referred matter to the Theatre 
Authority, which was set up by the 
Associated Actors and Artistes of 
America to eliminate benefit abuses. 
Alan Corelli, TA head, has invited 
Walters to a TA board meeting to- 
morrow (1) to air his views 

Matier of elimination of free tal- 
ent on benefits came up two years 
ago, when the Deborah Sanatorium, 
a free tubercular institution in 
Browns Mills, N. J., ran a huge show 
at Convention Hall, Philadelphia, in 
which all performers were paid 
regular club-date salaries, and made 
a sizable profit. There was some 
agitation at that time for extension 
of the policy, but since then nothe 
ing has been done. 


(>———————————————— ee 








THERE'S ONLY ONE 


FRANCE 
FAYE 


Currently Featured at the 


ROOSEVELT HOTEL 
NEW ORLEANS, LA 


Direction: M.C.A. 





HELENE and HOWARD 


"Comedy Dance Antics’ 


Currently 


STRAND, NEW YORK 


Dir.: 








MATTY ROSEN 





PL. 9-7470 


139 E. 57th St., N.Y. C. 
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SOMETHING TO SHOUT ABOUT . . . 





arg act thrills and ‘The Wea- 


ding of Cinderella’ make the Ringling 
circus better than ever.” 
—Jack Pulaski, Variety 


x wk & * 


“Most interesting circus I've seen in 
some years and an exciting one!” 
—John Chapman, Daily News 


~~ Fr F 


“The Greatest Show On Earth, with 
emphasis on everything new, opened 
last night before a jammed house of 
whistling, cheering and applauding 
patrons. It was the Big Show proving 
the rhapsodic verbiage of its heralds.” 

—Irving Spiegel, N. Y. Times 


x kek 


“The result is an international con- 
gress of circus elite such as has not 
been seen since before the war. The 
show had even veteran performers 
agape.” 

—Howard Skidmore, Herald Tribune 


2 &"&- 2 


“This season it's strictly circus... 
the fairyland Wedding of Cinderella 
sparked with originality.’ 

—Frederick Woltman, World-Telegram 


x & 2 


“Almost everybody's favorite show 
opened here last night. A description 
of the performance can best be made 
with a string of superlatives or a dip 
into the jargon of Junior—a fervent 
‘Jeepers! ” 

—Joseph Mackey, N. Y. Sun 


= RR’ SR 


“A 99 percent new Ringling Bros. 
and Barnum & Bailey Circus opened a 
3l-day stand at the Garden last night. 
Could you ask more for your money?” 

—Robert Coleman, Daily Mirror 


The reviews of the 1947 debut of The 


Greatest Show on Earth are the warmest 


in allits glorious history. And no wonder! 


For there never was a show like this! 


“You're never seen anything like it. 

.. . The Greatest Show on Earth 

merely lived up to its lofty label; so 

much so it left its own press agents 
groping for words.” 

Roa -+ Williams N. 7. Po 


es 
LIWNWOCLL V¥ ii23,4XNALL1 


x * & * 


“The 77th edition of the Greatest 
Show on Earth merits the billing. . .. 
Solid circus all the way.” 


—Pat Purcell, The Billboard 


x * &k * 
“It was all circus... . I'm glad the 


Greatest Show on Earth is again the 
greatest show on earth.” 


—Billy Rose 





“If you want to develop a rip roar- 
ing case of jangled nerves, the circus 
which opened in the Garden last night 
is your dish.” 
: —Bronx Home News 
= & 


“Next to Christmas I like the circus 
best. It was all so wonderful!” 
—Mary Drury, Journal-American 


7 2.2] @ 


“Pretentious plethora of pulsating 
performers, most of them making their 


first appearance in this country.” 
John S. Wilson, P. M. 


x * & * 


“Old circus hands need not fear that 
the circus has gone musical comedy as 
it threatened to do to its detriment a 
couple of times in recent years. THIS 
is a circus!” 

—Jack Gaver, United Press 


“No prettier circus has been seen in 
Madison Square Garden.” 
e —Brooklyn Eagle 


Se 2-2:-e 


“Everybody seemed a little spell- 
bound, and that is what was wanted 
all around. Maybe it is just the in- 
fluence of spring, but somehow the 
new circus looks awfully good.” 

—Richard P. Cooke, 
Wall Street Journal - 


: 2& ® SR 


“It's a great show this year; gayer, 
fresher, brighter, more spectacular 
than ever.” 

—Mildred Gordon, Morning Telegraph 


xr 8 Q<@ 


This circus big-tops them all.” 


—Walter Winchell 


RB. ROS 
ca 


“The Greatest Show On Earth un- 
veiled its 1947 edition in New York 
and big-city folk ate it up. It was all 
there—only bigger than ever.” 

Dorothy Doan, 
International News Service 


x ke k * 


“Circus season sprang to life when 
Ringling Bros. and Barnum & Bailey 
dazzled 13,000 customers—and even 
some of the performers—with its 1947 
edition.” 


—Associated Press 





RINGLING BROS AND BARNUM & BAILEY CIRCUS 
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NIGHT CLUB REVIEWS 


VARIETY 
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Wedgwoed Room, N. Y. 


(WALDORF-ASTORIA HOTEL) 
John Sebastian, Mary Raye 
Naidi,, Emil Coleman Orch, Mischa 

Borr Orch; $2 couvert. 

The Wedgwood Room's finale for 
the season prior to the Waldorf- 
Astoria’s switch to the Starlight 
Roof, provides a gracious bow to 
what has been an eminently suc- 
cessful semester for this class spot. 

Divertissement with Raye and 
Naldi and John Sebastian continues 
in the high entertainment traditions 
oi the room. The terp team pro- 
vides the note of formality with its 
top ballroomology, while Sebastian’s 
likable informal banter and virtuoso 
harmonica playing gives the bill its 
necessary contrast and variety. 

Raye and Naldi, who _ recently 
completed a 
tart Copacabana, is the type act that 
can go from one class room 
other without fear of losing 
enc 
turesque 





audi- 


set of numbers imparting 


plause with basically the same for- 
mat as his 


revious show. New ma- 


| terial is primarily in line numbers 


Tomorrow,” 


/and new femme vocal trio, “Stars of 


who look sharp and 


harmonize, straight and comic, with 
'a bit of hoofing thrown in. Overall 
show is still fast paced and pivoted 
around Lewis via many lively gals 


| and 


superb support from Paul 


| White and Elroy Peace. 


|My 
| Smiles 


In addition to his famous “Me and 
Shadow,” “When My Baby 
at Me” and “Is Everybody 


| Happy.” new song “My Hands, My 


| Hat, 
Lewis manner gets salvos. Hat, cane | 


run at the not-too-dis- 
to the 


The duo floats through a pic- 


charm and grace to get full appre- 


ciation from the carfiage trade, 


As usual they open to the “Moon- 


light Sonata,” 


do a delightful tango 


and “Beguine” and a trio of encores 
to Debussy’s “Girl! With the Flaxen 
Hair,” “Paso Doble” and a Viennese 


waltz. Efforts are fully appreciated 

Sebastian has come a 
since his eastside bow 
ciety Uptown some years ago. 
gab now on par with his 
monica playing. He charms 
crowd with disjointed 
of what 


is 


long way 
at Cafe So- 
His 
har- 
the 
explanations 
he’s attempting to do and 


gets howls with incompleted thoughts 


and sentences. His 


instrumental | 


werk is of high calibre going from a | 


Bach’ Bourree, 
March, the 
Inca dance. 

Emil 
marked 


Mozart's 
“Peanut Vendor” to 
It’s solid fare here. 
Coleman, who 
his 30th anni 


al 


Turkish | 


1 


recently 
as a band- 


leader, rates pittypats for a superb 


job of backing and dansapation 


while Mischa Borr gets a full floor 


of rhumba dancers. Jose. 


Latin Quarter, Chi 


| 
| 


(FOLLOWUP) 
Chicago, April 24. 
Breaking in new _ spring show | 


preparatory to his leaving here a 


couple of weeks hence, Ted 


— 


Lewis 
sparks new package to terrific ap- 





—_— 








COMEDY 
PATTER 


For All Branches of Thesitricals 
FUN-MASTER GAG FILES 
Nes. 1 thru 22 @ $1.00 each 
“BOOK OF BLACK-OUTS” 
3 Vols. @ $20.00 Per Vol. az 
$50.00 for 3 Vols. 
“BOOK OF PARODIES” 
10 Sock Parodies for $10.00 
“HOW TO MASTER 
THE CEREMONIES" 


(Hew te Be ar Emree) 
$3.00 Per Copy 


Ne €.0.1D.6 on any material! If en 
reate, also send permanent address. 


PAULA SMITH 
200 W. 54tn S?., New York 19, N.Y. 


| 


| 


| 
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Parodies! Special Songs! Bits! 

* Draw from our library, one of the 
largest, most comprehensive in 
Showbiz! 

*% 1947 Catalog FREE! 

* Exclusive material our specialty! 


J. & H. KLEINMAN 


25-31-K 30th Road, L. |. City 2, N.Y 
Telephone: Asteria 8-6965 

















| good appreciation, 


| with 
| begoff after “Dancing Tambourine” 


My Cane and I” in typical 
and gloves are fluorescent, showing 
up during lights out sequence. 

White receives rousing applause 
with “Woodman Spare That Tree.” 
White with Peace foil superbly for 
Lewis through satire and nostalgic 
stock material. 

“Stars of Tomorrow,” 
from 
tractive brunets 
enne, Eileen 
part of 
intermisston. 


relief 


is 
blonde Juli- 
are really 
not just an 
Gals keep coming ud 
with unexpected action till payoff 
when Pat strips off skirt of vivid 
red dress and cavorts to hot tempo 
of boogie beat. 

Also rating hefty applause are the 
Corwin Sisters who carry 
routine of tumbling and_ twirling 
while chained together at the ankles 


and a 
and = =6©- Pat, 


the show and 


while Lewis wields a whip and 
Geraldine Du Bois who still sings, 
struts and straights for Lewis. 

New line numbers are fast step- 


ping opener in saucy French soubret | 


costumes in black and white and a 
drum majorette array of yellow 
chartreuse and gold brevities. Gals | 


wear tall hats with green 
and carry batons through a march- 
ing trick to Lewis's “McNamara’s 
Band.” Show is definitely a hit. 
Hunt. 


Empire Room. Chi 
(PALMER HOUSE) 
Chicago, April 25. 
Jack Fina Orch (14), 
Shriner, Susan Reed, Merriel 
bott Dancers (11); $2 minimum. 





New 


usual trio in that the two at- | 


same | 


feathers | 


Herb | 
Ab- | 


show here keynotes spring | 


with garlands of roses and a bill of 


young performers. Jack. Fina and 


orch with classical-boogie material 
is the predominant factor of the 
show. 


Young, pert line opens show with 
a semi-ballet production in 
frou-frou of fine net 
with ballerina, Mari Lynn, fronting 


group in short costume plus a bustle | 


of red roses, to a warm welcome. | 
Jack Fina follows spotlighting his 
pianistics with “Bumble Boogie” 
and swings “Wearsaw Concerto” for 
continuing with 
“Kitten on the Keys” while three 
line girls dressed in brief tight cat 
suits, dance around. Fina’s crew 
comprises five sax, four trumpets, 
three fiddles and three rhythm. 


Susan Reed, an_ unsophisticated 
small-girl version of Burl Ives, 
gives out with: the clear melodics 
and quaint string music. Among 


those winning solid response and 
begaway are “Danny Boy,” “Molly 
Malone” and “Barbary Allen.” She 
accomps self on zither and harp. 
Line follows routine to 
garian Rhapsody.” Girls in 
and peasant costumes, 
green jackets and red skirts, 
nice applause for fast tapping. 
Herb Shriner closes show with 
his slow humor of an awkward 
Hoosier. Material is mostly old stuff 
including some on army experiences 
but garners laughs from occasional 
wistful philosophy. Additional stint 
trick harmonicas called for 


boots 


get 


and “Back Home in Indiana.” 
Hunt. 








BOOKING 
AGENCY 


@ENERAL EXECUTIVE OFFERS 
LOEW BUILDING ANNEX 





pink 
and spangles 


“Hun- | 


sequined | 


Renault’s Semester 
Provides 2-Way Show 





|really for the tourist trade. 
current show, topped by femme un- 
personator Francis Renault and Fred 


ence can view the proceedings and 
mutter “What goes on here””. and the 
performers can look at the audience 
with its plenitude of be-bow-tied 
femmes holding hands with very 
pretty girls and say the same thing. 

It’s a show on both sides of the 
| footlights, much of it out of 
Kraft-Ebing 

Boniface Joe Andy with this show 
is taking natural advantage of a 
regular section of the spot’s patron- 
age, which constitutes a show in it- 
sel”. and has -added plenty to the 
| budget in an effort to lure uptown- 
Result is a display that’s good 
for laughs for the average citizen, 
Renault during the past two years 
has cut quite a figure in concerts at 
Carnegie Hall Chambers, N. Y., and 
constitutes a lure for certain ele- 
ments of the population. Once a 
headliner at the old Palace, Re- 
nault’s act is essentially theatre fare, 
hence loses much sweep in_ the 
smaller confines of a nightclub. How- 
ever, he’s a good showman. 
femme garb is elaborate and his 
| falsetto pipes are too-too. Here he 
| treats the patronage to a _ reprise 
of previous Carnegie concerts 
{crowd gives him plenty encourage- 


strictly 


ers 


| ment. 

Keating at one time worked nearly 
| every top room and is a standard act 
but he hasn't been around of 
He’s still a top card manipulator, 
glib of gab. 

The rest of the show has virtually 
everything from the singing waiter 
| opener by Bob Vitale in a couple of 
songs. Kay Marshall, who looks like 


and 


His | 


The»; 


At G’wich Village Cafe : 


Greenwich Village’s Club ag , acts is in the right 
ne | 


Keating, is one in which the audi- | 


| 
} 
| 


} 


| Hank 


; 


late. | 


| 


a venuine girl, offers more singing— | 


| not too bad, and Ramon 

quita provide Latin jungle dances. 

| Latter act would be a sensation if it 

! had looks, talent, routines, clean cos- 
tumes and form. 


The show doesn't end with~«the 
curtain. It’s worthwhile hanging 
around afterwards when the gals 

Jose. 


| dance cheek-to-cheek. 


Copacabana, Frisce 
San Francisco, April 25. 
Jerry Lester, Russ Byrd, Jose Ma- 
nero & Rosita, Line (6), Jack Fish- 
er’s Orch (6). 


| An effort to get out of the dol- 
drums by the reorganized Copa 
management, newly financed and 
with Joaquin Garay, Stephen W. 
Gerber and William R. Lombard 
sharing the helm, isn’t too success- 
ful on the basis of this show. 
| Whether the bad start can be re- 
|deemed by comedian - headliner 
Jerry Lester is a moot question. He 
can be funny; in his previous run at 


the Copa he ran up one of the 
town’s -most spectacular engage- 
ments for popularity and profit. 


But even Lester’s local enthusiasts, 
of whom there were many, could 
| not be too proud of his current date. 
There’s hardly anything that he 
| does here that goes over. 

| The show opens with singer-m. c. 
| Russ Byrd, who hardly gets started 
when Lester barges in and takes his 
job away from him. Following up 
| he tangles with the line of six girls, 
| leering his way through the routine 
and then throwing the Spanish 
_ dance duo of Jose Manero and 
| Rosita off balance by a profession- 
| ally inexcusable interference with 
| their work. All of which may actu- 
| ally be part of the libretto, though it 





| certainly doesn’t come off. 
| Lester's turn itself. when he 
finally disentangles himse]f from 


| the remainder of the cast, is pushed 
at the payees without much enthus- 
lasm on their part, and his basket- 
spitting bit hardly endears him to 
the diners. His use of dirt, too, is 
inexcusable. 
Of course, 


there’s always Jack 


floor filled. Ted. 


Kitty Davis’, Miami 
Miami Beach, April 26. 
Roland Twins, The Paysees, Saul 
Grauman & Co., Bob Carney, Buddy 
Walker, Johnny Silvers Or 
mum $2. 


recent weeks, Danny Davis has an 
in-and-outer for current 
Always on the lookout for novelties 
to attract the tourist trade, the vet 
operator keeps casting around for 
“not seen” talent as regards this 
area and sometimes comes up with a 
winner. In this case, he’ll have to 
depend on three turns for sock ef- 
fect. 

Saul Grauman’s “Stairways 
Melody” is toplined, and though an 
adequate sequence for family 
| vauders, the layout doesn’t go here. 
Three gals in the stair-tap music 
making are akay on the heel and toe 
work and niftily costumed. Grau- 
man conducts the orch as well as 
using a piano accompanist, but on 
overall things don't jell. Setup is too 
= to ringsiders to achieve proper 
emfect. 





Paysees, a nifty pair of ballroom- 
ologists, tee off with three Class 
routines embracing their “Clair De 


and Chi- | 





| 


| 


ch; mini- | 


After a fairly good run of acts in | 


To | 





11s 


| polish. 


| chirpi 
package. | nes iy 


Lune,” fox trot and jitterbug thet | Greenwich Vv. 
show a flash series of lifts and spins | Inn, N. 
| 


for a begoff. 

Buddy Walker emcees, holding 
over from previous show, and again 
displays that vet savvy that gets 
him over. Ingratiating manner adds 
o effect and buildup for oncoming 
vein. to make for 
Some of the stuff 
in “Long, 


hearty reception. 
is nostalgic, as 
them for top results. 

In contrast, Bob Carney, another 
guy who has obviously been around, 


Long, | 
Time” and in the gags, but he milks 





gets nowhere with a tired series of | 


gags and an uncertain delivery. Es- 
savs dialect stuff to no avail. His 
best bit is a drunk takeoff. 
Roland twins are repeaters 
ind close show in nifty 
Look alikes work in harmony num- 
bers for nice returns, then add spe- 
cials which inelude satires on Si- 
natra and Crosby and a rib on 
Pepsi Cola” jingles that also gets 
them. Bowoff special “My Brother 
and I” is gauged neatly for toppe 
Good looking duo encore with 
“Whiffenpoof.” 

Johnny Silvers and band back- 
ground neatly and handle customer 
dansapation in top manner. Lary. 


Bal Tabarin. N. Y. 
“Fun For Your Money,” with 
Henry, Sparky Kaye, Leo 
Fuld, Allan Walker, Milt Ross; 
Pattie Sheen, Dorothy 
Daunice Shaw, Can-Can 
Lou Harold Orch 
cia Rhumbas_ (4); 
Saturdays only. 


here 


Girls 
(5), Carlos Valen- 
$2 minimum 


“Fund For Your Money” unit, 


Deering, | 
(6), | 


fashion. | 


|}and pipes to match. 


which has been out on vauders and | 


also played some nitery dates, is 
fused here with the regular floor 
show. For such purpose it contribs 
a series of skits and zanyisms re- 
sembling a pocket edition of the 
Olson & Johnson brand of foolery. 

Allan Walker ,of the unit, emcees 
proceedings, with house line and 
unit comics coming on for introduc- 


tory themer, “Fun For Your 
Money” to plant idea of what is to 
follow. Skits enlisting Hank Henry, 
Sparky Kaye, Leo Fuld, Milt Ross 
and Walker follow. They comprise 
“Buying a Suit,” wherein Kaye, une 
dersized comic, is manhandled by 


king-sided Henry as puller-in for an 
eastside toggery; a travesty on the 
Ink Spots, boxing bout bit, and a 
rib at Hollywood 
Despite getting a share of laughs, 
some of the stuff is rowdy and lacks 
However, the audience 
seemed to enjoy it—and that counts. 

Spacing the skits is the regular 
floorshow wherein Fuld vocals a 
French item and “Thine Alone” 
neatly. 
follows with some swell tapstering 
that wins palming Pattie Sheen 
projects personality and talent on 
vocals of “Mama Says No,” “Laugh- 
ing on the Outside” and “That's 
Good Enough For Me” to nice re- 
ception. Dorothy Deering practically 
sews things up with her nifty acro- 
terping, topped by no-hand somer- 
saults and leaping splits. 

Six-gal line contribs three nicely 
routined production numbers, color- 
fully costumed and topped off by a 
Can-Can number. Lou Harold backs 
show expertly and alternates with 
Carlos Valencia’s Rhumbas for cus- 
tomer dancing. ‘ 

Spot is celebrating its 13th anni- 
and doing consistently good biz, 
probably due to the low tariff of! 
dinners from $1.25 to $2 and drinks 
from 60c. Edba. 


Bocage. Hollywood 
Hollywood, April 25. 


Peggy Lee, Dave Barvour Orch; 
$1 cover. 





In her first nitery stint, Peggy Lee 
registers as a first-class attraction. 
Chirper’s style is perfect for small 
clubs and opening here proves she 
is a definite draw, 

Miss Lee’s band experience gives 
her the ease she needs for facing a 
nitery crowd, and opening night, de- 
spite slight mishap with spot, she 
sailed through her numbers and 
finally had to beg off. In addition to 


Fisher's music to keep the dance | “Good Day,” which she and hubby 


Dave Barbour authored, she offers 
wide range of tunes including “Trou- 
ble Is a Man” and “Happiness Is a 
Thing Called Joe.” Careful arrange- 
ments designed to bring out the best 
in the Lee style result in a 15-min- 


film-making. | 


Daunice Shaw, nifty looker, | 









ute bow that kept customers happy. | 


Encores with oldie “Gone With the 
Wind” for click windup. 
Barbour piano, guitar and bass 
combo provides swell backing for 
a... trio’s smart arrange- 
ments, ke 


guitar, round out stint. 





yed to highlight Barbour’s 


Lorraine De Wood, Arth 
Estelle Rich, Winnie Hoy 
(6), New Harvey Orch 
Orch; $3.50 min. f 


ur Blake, 
eler Line 





‘ The onenere Village 
ecoming the cafe equi 
Willie Hammerstein’s Old Vig | 
theatre. It now seems that anybode 
involved in a torrid affair d’amows 
can get a run at this spot, Joon 
Barry played that spot sometime 
ago, and now Lorraine De Wood 
the La Tirana who figured promi. 
nently in the life of the late Joha 
L. Mee, is on tap. Sonny Wisecar . 
would be a sensation there if he 
ever got an act together ’ 
However, the Inn isn’t 
the publicity value out 
Wood's engagement. 


Inn is fast 


Setting all 
of Miss De 
The newspaper 


ads aren’t mentioning her prom 
nence and neither is there reference 
to it on the floor. 44 


Sole toutin 
via a N. Y. Daily News blow 5 


her story outside the spot. Lack : 
prominence is ascribed to the fact 
that the police, lately, have bee 
hesitant about i : 


issuing er 
permits to those whose pectin 
or act they don’t approve of entirely 
Miss De Wood, it so happens is a 
good singer who's been around. for 
sometime. She has a sultry chassis 


She wears a 


gown down to there and conse- 
quently provides visual as well ag 
aural interest. 

She’s a good singer, but not of 
headline calibre. Delivery is sultry 


and often intimate. 
no chances with 
Material consists 


and she’s taking 
new numbers. 
3 of “Chi-Chi Cas. 
tenango, “All of a Sudden My 
Heart Sings,” “I’ Wanna Get Mar. 
ried,” and for an encore, the waiters 
start a clamor for “Babalu.” It all 
goes over nicely. The femmes get a 
gander of what makes half of a ter. 
rific love affair, and the males get 
an eyeful, too. She's been around 
cafes previously without making a 
major stir, and once current furore 
is over, she'll go back to her former 
salary niche 
The entertainment mainstay is 
Arthur Blake, the mimic with a 
choice line of impressions that have 
visual as well as vocal fidelity. Hig 
current erop of numbers is some- 
what above the mental measure of 
(Continued on page 55) 
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BENEKE 


And the 
GLENN MILLER 
ORCHESTRA 
MICHIGAN 
THEATRE 
DETROIT 

Week of May 


Managemen! 
DON W. HAYNES 


* 


Booked by 


HARRY A. ROMM 
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WALLY BOAG 


NOW 4TH WEEK 


BLUE ANGEL 


NEW YORK 

















Direction—MARK LEDDY 
Septem ege renner ae ER 


$$$ 


ENTERTAINERS WANTED 


Director of adult camp’ (summer 
resort) wants 3 young entertainers te 
assist him. Must be personable, 
versatile, able to work In blackouts. 











specialties. State salary expected for 
10-week season, 
Write: BILE GOLDBERG 





Wunnishaunta Lodge, Wolfeboro. N.H. 

















Week April 30 
Palace, Columbus 





Mg?.—UNIVERSAL ATTRACTIONS 
565 Fifth Avenue, New ¥ 
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Cowboy Tours 


Continued from page 1 


July 4-6; Crosley Field, Cincinnati, 
July 7-12, and Forbes Field, Pitts- 
purgh, July 14-19. 





Tex Ritter’s Show 


Fresno, Cal., April 29. 

A name. cowboy film troupe in- 
cluding Tex Ritter, Carolina Cotton, 
Bob Wills & Texas Playboys, Al 
Dexter, Tommy Duncan and Mc- 
Kinney sisters, is slated to play a 
route of one-nighters from June 6 
to July 6. Outfit is being produced 
by William B. Wagnon, Jr., who op- 
erates from Fresno, Cal. and will 
make its jumps by air. 

Group plans to hold a dance ses- 
sion following the show wherever 
possible. 

Eames Bishop, of Music Corp. of 
America (Beverly Hills) office, is 
routing the layout. 


a Soviet ‘Curtain’ 


Continued from page 1 

















Soviet ban on releasing any film ex- 
cept that taken by its own propa- 
ganda outfit. 

Curtain on newspaper and radio 
correspondents was shuttered tightly 
immediately following the close of 
the conference, but newsreel chiefs 
have their fingers crossed in hopes 
the Soviets won’t put back the stop- 
pers as far as they’re concerned. 
Most of their hopes are pinned on 
the belief that the Russians will per- 
mit them back into the country if 
they use what material they have 
objectively. 

Reasons for the change in heart 
on the part of the Soviet propaganda 
chiefs are open to speculation but 
it’s believed one of the prime fac- 
tors involved, in addition to offset- 
ting Hollywood's anti-Communist 
pictures, is the Russians’ aim to com- 
pensate for the unfavorable reaction 
among the U. S. public in the wake 
of the Big Four meet’s breakdown. 
It’s believed the Russians feel this 
can be accomplished through a fav- 
orable presentation of the Russian 
way of life on U. S. screens. 

Had Greater Freedom 


While newsreels heretofore were 
confined only to the footage sent to 
this country by the Soviet govern- 
ment and released domestically by 
Artkino, the pool lensers were per- 
mitted to travel throughout Moscow 
and shoot anything they wanted, ap- 
parently without censorship of any 
sort. Thus, in addition to footage on 
the conference itself, the reels also 
carried stories on the opening of the 
Russian ballet and pictures of Brit- 
ish Field Marshall Montgomery in 
Moscow. 

Current issue of Pathe News, 
moreover, carries a special Pathe 
Report on the only Roman Catholic 
church in Moscow, depicting French 
foreign minister Georges Bidault at- 
tending mass. An American priest 
from Pawtucket, R. I., officiates over 
the church, with the reel showing 
him declaring he’s enjoyed absolute 
freedom of religion in Russia— 
something which might be inter- 
preted as a Soviet countermove 
against the Vatican's persistent anti- 
Soviet theme. 

Documentary producer Julien 
Bryan, head of the International 
Film Foundation, also brought back 
scarce footage from his recent trip 
to Russia, which will be released in 
another Pathe Report. According 
to Bryan, he was given full freedom 
in Russia, with time the only limit- 
ing factor in the amount of film he 
could take. His report comprises @ 
story on religious services in a Rus- 
Sian Orthodox church, a Roman 


Catholic church and a Jewish syna- 
ogue, 





Paul Whiteman 


Continued from page 1 


take scaled up to $6,900 for the chore 
of spinning platters, gabbing about 
music and musicians, and occasion- 
ally interviewing guest celebs on the 
stanza. ~ 


Exact time slot the first disk jockey 
show in network radio will occupy 
has not been determined, but 
chances are it will go into the 3:45- 
4:55 p.m. segment just preceding 
ABC’s late afternoon block of kid 
shows. 


Net has given the Whiteman airer 
an impressive showcasing, shipping 
a 250-lb. presentation kit from one 


this unprecedented piece of pros | 
gramming not only to prove the 
idea, but because they can hang out 
the SRO sign on weekday time if 
the full hour is sold. Recent inking 
of Toni Products for half the “Ladies 
Be Seated” show left only 60 


minutes unsold in the web’s 9 a.m.- 
to-6 p.m. programming. 





Circus Grosses 


tj Continued from page 1 


ter quarters and new production but 
that sum was not enough. This sea- 
son’s show cost around $1,000,000, 
the costume cost alone approaching 
$300,000. 


Early in the Garden date con- 
cessionaires claimed that sales were 
25% under last year but attendance 
held up strongly except for scat- 
tered performances and is expected 
to approximate capacity for the bal- 
ance of the date, which expires in 
another 11 days (May 11 is the 
finale). This season more attention 
was paid to-mail orders than at any 
time heretofore and some 12,000 re- 
quests for tickets received before 
the circus opened were filled. 


Management entanglements that 
marked last season’s showings at the 
Garden have been absent to date | 
but differences within the Ringling | 
family have not been clarified. At 
least one Ringling widow has de- 
clined to deposit checks sent her 
as a director, on the grounds that 
they may not have been properly 
issued. 








Night Club Reviews 


Continued from page 44 =e 


Greenwich V. Inn, N. Y. 
many of the Inn’s patrons. He does 
standards of Laughton, Jimmy Stew- 





art, Frank Morgan, Lorre and Car- | 


men Miranda, and goes into the un- 
usual with Ingrid Bergman, a devas- 
tating caricature of Louella Parsons, 
Bette Davis, femmes in the powder 
room, and Katharine Hepburn. Some 
of the numbers are fresh and original 
and make for good entertainment. 
He does excellently in the femme 
numbers. 


Estelle Rich does tap dance rou- 
tines with good spins, with the 
Winnie Hoveler girls providing the 
production. Costumes are okay and 
terping is adequate. Jose, 


Copacabana, Miami 
Miami Beach, April 24. 
Irwin Corey, Dennis Sisters, Eddie 
Shine, Martin Kent, June Taylor 
Girls (7), David Tyler Orch; no 
minimum, 


For a town accustomed to fast 
patter, special-song-material comics, 
booking of Irwin Corey with his 
oblique approach to the off-trail 
comedy he projects, was a chance 
taker for the Copacabana ops, Added 
fact that he’s in at 
what is literally the tourist season 
pointed up the ‘how will he do” ar- 
gument. 

Credit the slight looking panto- 
farceur with getting a good load of 
laughs. Opens slowly with panto biz 








Big 4 Scraps | 


Continued from page 51 ——— 








the others, found itself deprived of 
a considerable income in the process, 
Another factor was the unwilling- 
ness of the agencies to give other 
offices call on their top money at- 
tractions. 


This type bickering was only the 
start. Soon some agencies accused 
the others of holding out big names 
for reason that they couldn’t collect 
their 5% cut. Another frequent com- 
plaint was the setting of name talent 
into opposition spots, while other 
beefs grew out of the fact that of- 
fices complained that middle bracket 
low budget acts were given the 
brush by the other offices. 


Probably the only agency which 
didn’t have a hand in breaking the 
agreement was Frederick Bros., 
which during the life of the pact had 
few acts to book and no exclusive 
spots. Since then, FB business has 
picked up considerably. 


MCA in Clear 


With the exception of MCA, all 
agencies are collecting the extra 5% 
commissions, and even MCA has 
been forced to retaliate in some in- 
stances. 

Nearly all “gentlemen’s agree- 
ments” between the talent agencies 
have fallen into discard. There was 
a similar pact which forbade the 
percenters from persuading bands to 
switch booking affiliations until orch 
had notified its agency that. it was 
not renewing contract. That, too, has 
been abrogated. 


One of the earliest agreements 
reached between two major talent 
offices was that between MCA and 
Morris. Pact forbade Morris form- 
ing a band dept. if MCA didn’t in- 
vade the night club field. Now both 
have cafe and orch sectors. 





Chi’s 4 A.M. Closing Law 
A Headache for Bonifaces 


Chicago, April 29. 
Bistro owners here are crying 


again beeause Chi’s new mayor is 
enforcing the closing laws. Police 
hit the night spots Sunday morning 
(27) and closed them with a warn- 
ing, but next time will mean a fine. 
Many spots had previously stayed 
open until 7 or 8 a.m. and some ran 
round the clock. Randolph and W. | 
Madison streets were hardest hit 
with “Girlie” shows closed at 4:00 
a.m. 

This is the first action in Mayor | 
Martin J. Kennelly’s plan to curb| 
crime, in which 31 of city’s 39 police | 
captains were shifted from their old 
commands to new districts. 





Riviera, N. J., Sets Show 


Opening bill of Riviera, Ft. Lee, | 
N. J., has been set for May 13 bow. | 
It comprises Jackie Miles, Beatrice | 
Kraft and the the Stuart Morgan | 
dancers. 





city to another for easeling before 
agency people and advertisers. Net 
brass is particularly anxious to sell 


Joel Herron’s orch will double 
'from station WHN with Ralph Font | 
| supplying the rhumba relief. 


;}on the dance floor. 


which takes in bandleader. Aud was 
puzzled at first, then the giggles be- 
gan to come when he went into 
French double-talk and heckling of 
ringsiders. Gets them into laugh 
vein with his transferring of plates, 
bottles and drinks from one table to 
another and bit where he flings ring- 
siders ciggies around with the cry, 
“Live!” 

It is in his satirizing on Shakes- 
peare that Corey really gets the 
yocks. With tightening, the sequence 
would be a highlight in any comedy 
stint. At present his habit of stretch- 
ing out the biz gets in the way at 
times. Overall, the little guy gets 
more than a good measure of laughs. 
But, if he’s going to play the pop 
and bigger boites he’ll have to gauge 
a lot of his stuff to the average guys’ 
taste. 


Dennis Sisters are a_ boisterous 
pair of gals who specialize in origi- 
nal comedy songs that are okay for 
niteries. Harmonizing sounds like 
they’d do okay on some straight 
|numbers. Most of the stuff is angled 
for laughs with a fair share coming 
their way. 

Rest of show is a holdover, Martin 
Kent does nicely with his swoon 
croon versions of pops while Eddie 
Shine taps out some clever routines 
for solid mitting. The line is still 
doing the Benny Davis production 
numbers. Dave Tyler and orch back 
show in top style. Lary. 





Blinstrub’s, Boston 
Boston, Avril 25, 


Whitson Bros., Dancing Pelletiers, 
Jack & June Blair, Danny Coz, 
Michael Gaylord Orch (8), Dorothy 
Holdsworth; $1.50 minimum, 


Like many spots occupying com- 
pletely improbable locations, this 
1,00-seater has been doing wow biz 
for years on the basis of its cuisine, 
its solid (but never name) acts, and 
its danceable music. 

Spot was designed and built by 
Blinstrub himself to catch the at- 
mosphere of a continental village 
cafe, and he intends to enlarge and 
re-style it during the summer with 
possibility of bigger stage produc- 
tions in fall. Current show his Whit- 
son brothers_in ace spot, and clicks 
throughout. Dancing Pelletiers—a 
man and a dog—open with adagio 
routine and balancing stunt. Jack 
and June Blair, hoofers, follow with 
taps and ballroom stuff. 

anny Cox, vocalist, displays an 
excellent tenor and wows witha long 
list of tunes like “Strange Music,” 
“Night and Day,” and a medley of 
Irish tunes. Sounds and looks good 
and seems to have plenty of promise. 
Whitson brothers beg off after a 
smash session of balancing and acro- 
batic tricks. Music is supplied by 
Mike Gaylord’s orch, a small but 
plenty knowing outfit that mingles a 
smooth brand of dance music with a 
nice beat that keeps the customers 
Relief is music 
supplied by pianist Dorothy Holds- 
worth, who mixes Beethoven and 
Chopin with pop tunes. Place was 
jammed when caught on so-called off 





| night. Etie. 





Desi Arnaz’s Vauders 


Desi Arnaz is set for vaude tour | 
ifollowing his windup with the Bob 


Hope air show. Singer-bandleader 
will start at the Orpheum theatre, 
Omaha, June 13 and expects to keep 
busy until he opens at the Para- 
mount theatre, N. Y., Sept. 3. 
Arnaz will be sold as head of a 
package. with 


jstill to be set. 





beginning of | 


| Sondra 
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whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parenthesis indicate circuit: (1) Indepondent L) L 
(P) Paramount; (R) » 3; (L) Loew; 


KKO; (W) 


Bills 


Warner 








NEW YORK CITY 
Capitel (L) 1 
Xavier Cugat Ore 





The Garcias 
Betty Reilly 
Martin & Lewis 
Musie Hall (1) 1 
Paul Haakon 
Kathryn Lee 

| Robert Marshall 
Boy Foy 

| Paul Remus Co 
| Rockettes 

Corps de Ballet 


Sym Ore 
Paramount (P) 30 
Duke Ellington O 
Golden Gate 4 
Coke & Poke 
Buck & Bubbles 
Roxy (1) 30 
Hazel Scott 
F & E Barry 
Carl Ravazza 
Henny Youngman 
State (L) 1 
The Reddingtons 
Barney Grant 
Fred Lowery 
Dorothy Rae 
Ross Wyse Jr 
Jerry Wayne 


Mario & Floria 
Strand (W) 2 
Ina Ray Hutton Or 

Phil Brito 

Helene & Howard 

Lenny Kent 
BRONX 


Windsor (1) 3-4 
Gay %0s Revue® 
BROOKLYN 
Flatbush (1) 3-4 
Hi Lo Jack & Dame 
Bobby Sargent 
Paxton Bros 
Sally Marsella 
3 Buddies 
QUEENS 
Jamaica (1) 
Gray Family 
Massive Twins 
Brookins & Van 
Ray & Harrison 
Rex Owen 
Benson & Mann 
Danny Sullivan 
(two to fill) 
ATLANTIC CITY 
Steel Pier (1) 8-4 
Robert Sis & White 
Gautiers Steplech’e 
Lenore Roberts 
Billy Bach 
Jack Lamont Co 


BALTIMORE 
Hippodrome (i) 1 
L & L Bernard 
Steve Evans 
Gordon MacRae 
(one to fill) 

Royal (i) 2 
3 Blazers 


30-2 


Sweeth'rts Rhythm 
Leroy Carrington 

Johnny Ladher Co 
Pigmeat Markham 


State (I) 1-3 
Biack & Dundee 
Harry Kahne 
(two to fill) 

4-7 
Herby lynn 
The Marcos 
(two to fill) 


BOSTON 
Boston (R) 1 
Vaughn Monroe Ore 

Betty Norton 
Moon Maids 
Johnny Mack 
Frankie Fontaine 
Acromaniacs 
BOUND BROOK 
Brook (1) 3-4 
Benson & Mann 
(four to fill) 
CAMDEN 
Towers (1) 2-4 
Barry & Brenda 
Dorothy Douglas 
R & M Carnevale 
Allen Reno 
Flying Berrys 
CHICAGO 
Chicaga (P) 2 
C Cavallaro Or 
Lamberti 
Jack & Marilyn 
Oriental (1) 1 
Andrews Sis 
Les Paul 3 
Bob Evans 
Step Bros 


Regal (P) 2 
Illinois Jacquet G 
Cootie Williams Bd 
Ella Fitzgerald 
Harris & Scott 
Congaroo Dancers 

CINCINNATI 

Albee (R) 1 
Forans & Francis 
Marshall Bros 
Arren & Broderick 
Th’k-Dr’k Hoffman 
L Jordon Ty 

DETROIT 

Michigan (P) 2 

Tex Beneke 


Glenn Miller Ore 

Helene & Howard 

Artie Dann 
ELMIRA 


Keeney (W) 3-5 
Tommy Tucker Ore 
Sondra Barrett 
Larry Daniels 

HARTFOKY 
State (1) 2-4 
Grand Ole Opry 
HOLYOKE 
Valley Arena (I) 4 
Johnny Bothwell O 
(five to fill) 
ENDIANAPOLIS 
Cirele (I) 1 
Frankie Carle Ore 
Baron & Bernay 
Johnny Morgan 


MIAMI 
Olympia (P) 30 
Jean Fadden 
Larry & Lynn 
Hank Keene 
Bob Eberly 
Harry Savoy Co 
MINNEAPOLIS 
Radio City (P) 2 
Guy Lombardo Ore 
The Pitchmen 
Bob Hopkins 
Pryde & Daye 
PATERSON 
Majestic (I) 2-4 
Emery T & Claire 
Garner & Wilson 
Dick Buckley 
Rigoletto Bros 
(one to fill) 
PHILADELPHIA 
Carman (I) 1 
The Herzoge 
Bob Gentry 
The McArthurs 
Hooshee 
Earle (W) 2 
Charlie Spivak Ore 
The Del Rios 
Frank Marlowe 
Russ Clark 
READING 
Rajah (1) 1-3 
TZ Armstrong Ore 
2 Zephyrs 
Slim & Sweets 
ROCKFORD 
Palace (I) 2 
Pansy the Horse 
I Vermillion Co 
Harris & Anders 
King & Zorita 
Thornton Boys 
J Lane & Lovebirds 
Paul Walker Orc 
SALT LAKE CIty 
Lyric (2) 30-4 
Smiley Burnette 
Ricklin & Deur 
Billy Farrell 
(two to fill) 
SAN FRANCISCO 
Golden Gate (R) 30 
3 Stooges 
La Marettes 
Jeri Sullivan 
Tack Powell 
W & G Ahearn 
SPRINGFIELD 
Court Sq (I) 1-4 
Jack Kirk 
Eric Thorson 
Barr & Estes 
The Great Lester 
Monroe & Grant 
WASHINGTON 
Capitol (L) 1 
Spike Jones Orc 
Howard (I) 2 
E Hawkins Ore 
The Brown Dots 
John Mason Co 
Miller & Boojee 
WOONSOCKET 
New Park (1) 4 
Roy Douglas 
Billy Van 
The Pitchans 
Deleon Sis 
Virginia Melford 3 











Cabaret Bills 








Blue Angel 
Alice Pierce 
Rose Murphy 
Wally Boag 
Phil Gordon 
Ellis Larkin 
Joan Nichols 
Stuart Ross 

Cafe Sotlety 

(Downtown) 
Imogene Coca 
Mary Lou Williams 
Ann Hathaway 
} C Heard Ore 

Cafe Soclety 

(Uptown) 
Lucienne Boyer 
Dave Martin 3 
Edmund Hall Ore 

Carnival 
Olsen & Johnson 
Beatrice Kay 
Salici Puppets 
C & T Valdez 
Blackburn Twins 
Michael Edwards 
McManus Ore 
Reid Ore 

China Doll 
ny Tio 
Moo Song 
Fran Yang 
Jadine Li Sun 
Tai Sings 

Copucabana 
Carmen Miranda 
Greb & Lober 
Nancy Doran 
Betty George 
Barrett 
Michael Durso Ore 
Fernando Alverez O 
Diamond Horseshoe 





} 


Prof Backwards 
Siri 

Herman Hyde 
Turner Twins 
Rosebuds 

Rilly Banks 


surrounding talent | Tables Davis 


Renalil & 
Jack 


Rudy 
Mathers 


NEW YORE CITY 


Noble Sissle Ore 
Syd Strange Ore 
El Chico 

P.osita Rios 
Miguel & Albaicin 
Alice Farrar 
Bob Turk 
Embassy 
Yvette 
Galante & Leonar’a 
Jose Melis Ore 
Ralph Fort Or 
Greenwich Vil Inn 
Lorraine De Wood 
Arthur Blake 
W Hoeveler Girls 
Ned Harvey Ore 
Habanero Ore 
Havana-Madrid 
Miguelito Valdes 
Noro Morales 
Manor & Mignon 
Sacasas 
Hotel Commodore 
Louis Prima Ore 
Hotel Lexington 
Alomas Hawaiians 
Hotel Pennsytvant; 
Randy Brooks Ore 
Hotel Pierre 
Mata & Hara 
G Ray Terrel 
Chas Reader Ore 
Hotel Plaza 
De Marcos 
Pancho Ore 
Monte Orc 
Hotel Roosevelt 
Lawrence Welk Or 
Hotel St Regis 
Milt Shaw 
Laszla & Pepito 
|Paul Sparr Ore 
Hotel Taft 
| Vincent Lopez Ore 
| Waldorf-Astorin 
| John Sebastian 
Raye & Naldi 
Emil Coleman Orc 
Miseha Borr Ore 
Belmont-Plaza 
Kay Vernon 





Don Tannen 
Gerri Gale 
Eddie Stone Ore 
Nino Bd 
Hotel Biltmore 
Phil Wayne Ore 
Ron Perry Ore 
Hotel Commodore 
Jack Edward Ore 
Hotel New Yorker 
Chuck Foster Ore 
Marion Spelman 
June Arnold 
Rissell & Farley 
4 Esquires 
Joe Sater Trio 
iceland 
Milt Britton Unit 
fatin Ounrtes 
Sophie Tucker 
| Eddie Schaefer 
Chadwicks 
Debonairs 
Ralph Young 
Hat Raywin 
Cecil Lewin 
Chick Gladke 
Vincent Travers O 
Little Club 
Betty Lou Bonney 
Cass Harrison & 
teon & Taddle's 
Eddie Davis 
Sonny King 
The Amorys 
Narda 
Rossillianos 
Harriet Lane 
Pablo 
Shepard Chorus 
\rt Waner Ore 
Monte Carle 
Dick Gasparre O 
Roberte 
Mava Ore 
Old Romarstan 
Ugo Martinelli 
Sadie Banks 


Walter Longe 
The DeMarlos 


Don Davis Ore 

Don Chiesta Ore 

Adorables (12) 
Colosimo’s 

Billie Holiday 

Red Allen 

J C Higginbottom 
Copacabana 

Rudy Vallee 

Jack Durant 


D'Angelo & Vanya 
Arnie Barnett 
Copa Cover Girls 
Janet Gaylord 
Hotel Bismarck 
Joseph Sudy Ore 
Georgie Gobels 
The Martinis 
Lenore 
Lorita Maloney 
Harvey Crawford 
L & G Cansino 
Helsings 
Ralph Lewis 
Sid Fisher Ore 
Denny Miles 
Billy Burke 
Billy Hayes 
Hotel Blackstone 
Phil Regan 
Ramos Orch 
Hotel Congress 
Joe Vera Orc 
Sam Bari 


Dick White 
Gloria King 

Iris Karyl 

Val Olman Ore 
Jose Curbello Ore 


Ruban Blev 
Marian Bruce 
Marilyn Cantor 
Day Dawn & Dusk 
Eliiot & Jurist 
Cedric Wallace 8 
Wally Blacker 

Versuities 
Carl Brisson 
Bob Grant Ore 
Panchito Ore 

Village Barn 
Toni Palmer 
Homer & Holly 
Danny Sothern 
Johnny Newton 
Pappy Below 

Village Vanguaré 
R Dvyer-Bennett 
Muriel Gaines 
Three Flames 
Don Frye 

Vanity 
Jack Pearl 
Cliff Hall 
Ben Beri 
Corinne Anderson 
Fletcher & Gravee 
Gloria Gilbert 
Dave Dennis Ore 
Monchito 

Wivel 
Rob Lee 
Kay Carole 
Stuart Langley 
Peggy Palmer 
D'Quincey & Giv'’ns 

Zanzibar 
Art Tatum 
Thelma Carpenter 
Eddie Rector 
D Dickens Ore 

Zimmerman’s 


alr 





Arline Carmen Paul Smith 
Bert King Janczi Makula 
Mimi Kellerman® Zsiga Bela 
Joe La Porte Ore Paulens 
D'Aquillas Ore Rosanne 
Rio Cabana Doris Haywood 
NTG Revue Gene Kardos O 
Rosenbloom & Baer! Olga Orlova 
CHICAGO 
Blackhawk Sho tton Reed 
Phil Levant Ore H Edgewater Beach 
Chez Paree Stephen Kisley Ore 
Lena Horne Al Gordon & Pets 
Paul Gray Shyrettos (3) 


Song Stylists (4) 
Dorothy Hild Deere 
Hotel Sherman 

Carl Marx 

Jayne Walton 
Herbie Fields Ore 
Jan August 
Harmonicats 


Hotel Stevens 
Don MeGrane Ore 
Frakson 
Martells & Mignon 
Boulevar-Dearsa 
Latin Quarter 
Jeo M. Cohan Jr 
Dottie Dotson 
Vilma Sherry 
King & Ling 
Latin Lovelies 
Buddy Shaw Ore 
Palmer House 
Jack Fina Ore 
Herb Shriner 
Susan Reed 
Abbott D'ncers (13) 


Rio Cabara 


Georgie Tapps 
Martin Bros (2) 
Monica Lewis 
Phil Crane 

Nancy Doran 

The Lovelies (6 
Cee Davidson Ore 





Hotel Continental Vine Gardens 
Del Renee Dick Gale 
Marianne Fedele Jan Stewart 
Isabel Johnson Joe Kish Oro 


New Act 





ALICE PIERCE 

With Mare Lawrence 
Comedy 

15 Mins, 

Blue Angel, N. Y¥. 


Alice Pierce, who's previously 
been in the legiters “New Faces” 
and “On the Town,” has an act with 
Marc. Lawrence that’s surefire for 
eastsideries, but may run into diffi- 
culties when shown on the slum 
side of Park avenue. At the Blue 
Angel, it’s one of the freshest acts 
that’s been there in some time. They 
do an assortment of tunes including 
a number in unintelligible jargon, a 
combination southern and Russian 
lullaby, a tune labeled “Wait for the 
Dial Tone, Nellie,” a Scotch ballad 
Satire and a takeoff.on “Night and 
Day.” 

Comedy is fresh, literate, imagina- 
tive and is custom-built for smart 
bistros. 


Miss Pierce is a comedienne of 
considerable talent, but will have to 
broaden the mental base of act if its 
to attain greater circulation. Law- 
rence does the piano accomps, joins 
in harmony singing and is okay in 
both departments. Jose. 





GAINES SELLS FLA. BISTRO 


Bennie Gaines has sold _ the 
Blackamoor room, Miami Beach, to 
Jack Friedlander and Nat Modell. 
Sale price is reported at $75,000. 
Spot uses non-name talent mainly. 





Closing For Simmer ~~~ 
V the Latin Qugter, Boston, and 
the Club Cairo, Washington, are 
both slated to shutter for summer 
June 1. 


Both will reopen in the fall. 
ee 
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Music Halli, N. Y. 

. Paul Remos & Co. (3); Robert 
Marshall, Glee Club, Music Hall 
Rockettes, Boy Foy, Paul Haakon, 
Kathryn Lee, Stephanie Antle, Leila 
Crabtree, Pauleite Knox, Rabana | off with battered chapeau, she dish- 
Heskuren. ha 5 gaan Re 9 | es out Hines yvscnony, ntes with blue. 
phony cn, VU), | Bandleader Anna. Mae Winburn is a 
reviewed in Variery, March 26, 47.) somewhat reticent straight. Her 
, femme musicians also come in on 
Current stage ok gg at the | some mild ribbing. Comic works 
Radio City ve 4 sa 3 te | in “That's My Desire with altered 
accompaniment foe Claudette | Ivrics “and loses to strong palit 
4 M » | whacks, 

“The Ege and I,” with the five-part | Tiny Davis, roly-poly trumpeter, 
spectacle, “Treetops,” background- | comes off the stand for a spirited 


black gloves results in a funeral 
quality. ‘ 
stock turn for years in and 
around Gotham, Jackie Mabley 
wows the house with her comic 
monologue. Clad in gingham topped 














| 


ing wooder terrain in pleasing-to- | yocal of “How About That Jive” and 
the-eyes color. As is natural for | follows with a few blasts on her 
this mammoth showcase, accent is horn. Al Cowan’s Musical Madcaps 
on sight rather than sound and are a tired imitation of Spike Jones. 
while there’s a lack, save for the “Rhythm” outfit includes piano, 
closing ballet spectacle, of the usual pass, guitar drum and washboard, | 


over-ornate stage designing that’s 
surefire bait for the visiting firemen, 
it all adds up to typical Music Hall 
fare. If any criticism is warranted, 
it’s the heavily accented acro turns, 
with the show’s brace of booked in 
acts bearing Similarity to one an- 
ot*er. 

Opening waterfall scene has a 
stunning Bruno Maine setting, segue- 
ing into the Paul Remos & Co. 
threesome (including two midgets) 
in a variety of acros turns. “Tavern 
in the Woods,” which follows, fea- 
tures Robert Marshall and the Glee 
Club in a Sigmund Romberg medley. 
followed by a “Ridin’ High” se- 
quence by the Rockettes, with a 
novel precision routine inspired by 
Gene Snyder. Boy Foy ‘ollows with 


| Strictly a novelty, boys open with 
|“Ooh Bop de Bam” and follow with 


efforts get a mixed reception. 


RKO, Boston 
Boston, April 25. 
Wally Brown, Amory Bros., Peggy 
Taylor Trio, Buster Shaver & Co. 
| (4), Arsen & Broderick; Larry 
| Fiint House Orch; “Carnival in 
Costa Rica” (20th). 





Routine vaude layout of standard 
acts on display for current stanza. 
Top billing goes to Wally Brown, 
who does a patter song on show biz 


his standard unicycle juggling act and keeps the customers happy 
that stands out as the show’s sock ; throughout. No new material, but 
so'n turn. a sturdy handling of the old to good 


Closing scene, “Symphony of the | &flect. 
Birds,” a miniature “Swan Lake” | who the 
ballet cameo, is the show’s stopper, | quartet a few Negro spirituals with 
with Florence Rogge again turning | the -best style of colored singers, 
in-a stunning job on the choreog- | even getting the right intonation in 


| plus a vocalist and eccentric terper. | 


| mock “Carnegie Hall” recital. Their | 


Paramount, N. Y. 


Duke Ellington Orch (16) with 
Kay Davis, Marion Cox, Chester 
Crumpler, Hugh Carney, Lawrence 
Brown, Oscar Pettiford, Johnny 
Hodges, Ray Nance; Buck & Bubbles, 


Coke & Poke, Golden Gate Quartet, | 
reviewed im 


“Calcutta” (Par), 
Variety, April 16, °47. 





Duke Ellington’s orch, with its 
flock of sideman specialists, two gals 
and male vocalists—not to overlook 


the maestro’s slick ivory-tickling— | 
is the main event of the all-sepia | 


show at the Paramount. Packaged 
with Par's “Calcutta” on screen, the 
Par flagship should be in for socko 
biz. 
Not unlike vintage wines, Elling- 
ton seems to improve with age and 


remains right up there on top with} 
| the best of the 
| There's 


maestro-showmen. 
no disputing it on_ this 
stanza. where he’s surrounded him- 
self with such sock supporters as 
Coke & Poke. Buck & Bubbles and 


| the Golden Gate Quartet. 


| baritone for vocal 


« { 
Amory brothers, who though white, | 


Band, which comprises four 
rhythm, four trumpets, five saxes 
and three trombones, sparks pro- 


ceedings with a sizzling opener on 
“Just You, Just Me” to plant things, 
giving way to Chester Crumpler, 
on “Flamingo, 
with some hot licks by a couple of 
sidemen added. 

Coke & Poke, male team, follow 
and click with their chirping, terp- 
ing and general foolery to maintain 
comedy motif and close strong as 
usual with their jitterbug bit, where- | 
in one of the guys dons dame garb. 
This sets things pretty for Kay 
Davis, band vocalist, for trilling ses- 
sion (sans lyric) on “Two Beautiful | 
Indians,” with Al Sears —s it | 
over on the tenor sax. Marion Cox, 


| other vocalist, comes on for a sultry 


| accompanying clowning. 


raphy. Paul Haakon as the Blue | Such items as “Swing Low. Sweet | 
Jay and Rabana Hasburgh as the | Chariot,” “Noah's Ark,” etc. Also 
Swan are particularjy effective, the 4° “Sorrento” and “Dark Fyes” for 
costuming is superb and Maine's, "ice reception. , 

setting shares equal top honors. | Arren and Broderick get over 


Rose. | Shaver and his midget troupe get 
the usual salvos on the novelty act, 
| and the Peggy Taylor trio click with 
|adagio stunts. Larry Flint’s house 
band backs up the show with cus- 
tomary smartness, but there’s noth- 
| ing in this one to get excited about. 


Chieago, Chi 
Chicago, April 25. 
Guy Lombardo Orch (13) with | 
Don Rodney, Kenny Gardner; Pryde 
& Day. Bob Hopkins, 3 Pitchmen; 
“Cross My Heart” (Par). | biz at 


opener didn’t look any too 
x sonata promising. Elie. 

In first theatre appearance here 
Since 1940, Guy Lombardo has pro- | 
duced a show which lives up to 
management’s promise of top draw- 
er revues for summer season. Lom- 
bardo’s band adheres to reputation 
of sweet, nostalgic tunes, and fea- 


Hippodrome, Balto. 
Baltimore, April 26. 
Willie, West & McGinty, Terry & 
| Ralph Rio, Don Henry Trio, Grace 
| Drusdale, Felice Iula House Orch 





| with an operatic burlesque, Buster | 


| House depending on pic’s draw, but | Gate Quartet closes and clicks with 


rendition of improvised version of 
“St. Louis Blues,” Ray Nance doing 
Ellington 
and band follow with a medley, “El- | 
lingtonia,” a reprise of the maestro’s 


| former song hits, wherein he gets in 


his best pianistics. 

Buck & Bubbles, male duo, add 
immeasurably to comedy motif and 
are as slick as ever with their 
pianoing, crossfire and comedy hoof- 
ing to rate plenty salvos. Golden 


its sharp harmonizing. Gives out 
on “Shadrack,” “Pray for the Lights 


ito Go Out,” “I Dropped That Gun” | 


jand “Jericho.” 


Overall the Ellington unit is 


| swiftly paced and packs solid enter- | 


| 
' 


tured acts warrant potent applause. | (12); “Guilt of Janet Ames” (Col). 
Don Rodney, vocalist, handles 

opener, “Glocca Morra” in neat lal : : ict =f 

style, and as lead member of Lom- , are , ot oe ned a 

bardo trio, reveals snappy delivery W® an Supplies considerable 


versatility of talent in 
tined show. Opening by Don Henry 
| Trio is sprightly with mixture of 
| harmonica stuff from swing to long 


of rhythm tunes. Crooner doubles 
on amplified guitar for excellent 
backing to ballader Kenny Gard- 
ner’s offering, “Anniversary Song.” 
Gardner later does e successful 
switch on “Frankie and Johnnie.” 
“Humoresque” on twin pianos by ; 
Cliff Grass and Fred Higman, is top marionettes worked on platform by 
instrumental spot of show. Finish, | hands. Utilizes some good character- 
to satisfaction of elders in audience, | izations and lends strong spot of 
with standard Lombardo favorites, novelty where it really counts. 
“Stardust,” “Seems Like Old Times” Terry and Ralph Rio follow with 
ar’? “Easter Parade.” | mixed comedy routine built around 
Pryde and Day, a shapely, sexy | moppet characterization by femme, 
ga’ and a sturdy boy, go through’! who has been around and knows 
difficult. and out-o*-ordinary jug- | timing and building a laugh. Song 
ling routines, and have best de- and dance closes strongly for re- 
ivery of similar acts which have | peated bows. Finale by Willie, West 


hit this town in a long time. , and McGinty is the usual sock with 
* _ Bob Hopkins, who looks like Cros- | knockabout builders doing familiar 


by. uses impression of him as lead! put consistantly entertaining rou- 


| Jones treatment highlights. 
Grace Drysdale registers with 


for usual imitations of Helly wood tine to maximum returns. 
, greats, but begs off after musical | Biz good. Burm. 
eueh number of “Holiday for | 

trings.” 


Three Pitchmen who made first 
appearance here with Lombardo in 
1949, score with hoking of classical | 
orchestral numbers on their make- 
shift, outlandish instruments. Gar- | 
ner nice returns. Hunt. 


Capitol, Wash. 
Washington, April 25. 
Mario & Floria, Edwards B: others 





» Saka | wards; “Ramrod” (UA). 


Apolo, N. Y. 


“International Sweethearts of | 





Mario and Floria, adagio team, 
D headline a sock show which, together 
Rhythm” (14), Jackie Mabley, Al with “Ramrod” on the screen, is gar- 
Cowan's Musical Madcaps (7), nering lion’s share of tourist and 
Evelyn Harris, 4 Moroccans, Miller native trade here this week. 

& Boogee, Tiny Davis, Vi Burnside, | 
Annabelle Hill; “I Love a Mystery” 


| gin with and dazzling in motion, 
(Cel). 


| delight with terping that is marked 


It’s so-so vaude fare at the Apol- 
lo this week with exception of zany 
Jackie Mabley whose comic rep- 
artee-registers solidly. International 
Sweethearts of Rhythm, an all-girl 
band led by lissome Anna Mae Win- 
burn, tee off with a discordant | 
“Somebody Loves Me.” Combo. 
comprising eight brass, three reed 
and three rhythm, is no standout on 
its instruments and its appeal is 
chiefly contined to the relative nov- 


ural grace. Of the trio of numbers 
in routine, it is hard to determine 
which gets more rousing reception— 
the tango or couple’s beautifully ex- 
ecuted, finely humorous version of 
the Turkey Trot. 

Vying with show’s stars for top 
honors, at least as far as galleries 
are concerned, are the Crosby Sis- 
ters, zany songstresses who come 
close to being show stoppers when 


™ ayo Blend : caught. Gals’ humor is decidedly 
= 1d of distaffers tooting on the proad, of the slapstick school, and is 
Hefty Evelyn Harris contribs a frequently funny. The comedienne 


of act does a number of takeoffs, all 
of which have an underlying Martha 
Raye quality. Most effective imper- 
sonation is that of Joan Davis. Sister 
plays straight, making effective foil 
for other's clowning, 

Prof. Backwards, has running Jine 
of gags, with which he strikes a 
good average for laughs. Gimmick 
of act, a knack for spelling and writ- 
ing words backwards, upside down 
or sidewards, clicks by dint of being 
short and swift, so that novelty 
wears well. 

Edwards brothers open show with 

slick assortment of balancing 
stunts, mostly with chairs as props, 
for which they get their full share 
of audience appreciation. Lowe. 


sn-coth delivery of “Sunday Kind 
of Love” for okay reception. Miller 
& Bovogee, boy and gal terp team. 
do seme precision hoofing and wind 
up with acro stuff. Theirs is a 
Standard turn. Vi Burnside comes 
off the podium for a tenor sax solo 
of “Vi Vigor.” What she lacks in 
technique. Miss Burnside makes up 
in enthusiasm. 

Four Moroccans, tumbling quartet. 
click on their acro stuff. Do plenty 
o* cartwheels plus occasional pyra- 
miding to good response. Annabelle 
Hit], buxom chirper, pipes “When 
Your Lover Has Gone” in a deep. | a 
throaty voice. Brighter gown would 
help Miss Hill’s appearance. Her 
current black outfit along with long, 


(3), Crosby Sisters (2), Prof. Back- | 


} 
} 


nicely rou- | 


| hair. Comedy interlude of a Spike | 


| 


tainment in the 55-minutes’ running 

time of show. Biz terrific when re- | 

viewed Monday (28) afternoon. 
Edba., 


Earle. Philly 
Philadelphia, April 26. 
Ina Ray Hutton & Orch, Robert 
Sisters & White, Danny Ricardo, | 
Lenny Kent; “San Quentin” (RKO). 


The session offered by Ina Ray 


' Hutton and her all-male crew plus 





a couple of standard acts add up/! 
to an okay show at the Earle. 

La Hutton, who shakes as fancy a 
hip as any gal, looks plenty attrac- 
tive and her anatomical movements 
seem more calculated to engage the 
interest of the audience—especially 
the male section—than to serve as 
direction for the musicians. 

However, things get moving with | 

ump,” | 


a brassy version of “Dexter's 
then proceed into that old classic, 
“Basin Street Blues,” 
taking the vocal. 

Band swings into another oldie, 
“Melanchol Baby,” and_ really 
cooks on Irving Berlin medley of 
“Blue Skies,” “Remember,” “How 
Deep Is the Ocean” and “Alexan- | 
der’s Ragtime Band.” 

Of the three featured acts, come- 
dian Lenny Kent is easily the most | 
outstanding. His delivery is ex- 
cellent, he has a winning person- | 
ality to which an audience warms | 
up quickly, and a clever batch of | 
material. Kent is a familiar act to | 
Philly nitery patrons. 

The Robert Sisters & White, a’ 


with Hutton | 


trio of fast-stepping tapsters, pre- | 


| by complete lack of effort and nat- | 


| they do their stuff on a 
Dance team, eye-filling pair to be- 


gent something of a “ty in that 

ig, oval 
drum. Danny Ricardo pleases with | 
his baritone, offering “Mam’selle” | 
and “Sorrento.” Biz good when re- | 
viewed Sat. (26) afternoon. Shal. | 


Olympia. Miami 
Miami, April 25: 

Everett Marshall, Joan Brandon. | 
Gary Morton, Rich & Gibson. X- 
Treems (3), Les Rhode House Orch: 
“Pursued” (WB), 

Layout this week adds up to mild 

vaude with occasional stirrings into 
sock reaction. 
_ Vet bary Everrett Marshall clicks 
in top fashion with house giving out 
heavily on the palm whacks for his 
stint; standouts being the Kern med- 
ley, “The Prayer” from “Carousel” 
and “Donkey Serenade.” Looks good, 
and has to beg off. 

Gary Morton is an easy going em- 
cee and comic, though handicapped 
by some tired material. In own spot 
contribs some standard impreshes, 
plus a dishwasher bit that gets a 
good measure of laughs and some 
fooling around with house band that 
garners giggles. 

Femme magico Joan Brandon de- 
pends on the “think-a-drink” trick- 
ery for sock effect. Other angles in 
stint 





i are usual ciggie and flower 
trickery. Works smoothly. 
X-Treems, 


acro-tumbling trio 


|made up of tall, middle-sized and , 


| neatly-executed 


| ing 
| tunes, 


| intro 


| feeds them yocks throughout. 


| section 


| Charles Atlas school 


midget males turn in amusing canto 
a fealty returns. Adagio takeoff 
for topper gets the mitting. 

Rich and Gibson purvey tappings 
‘while playing xylophone and pup- 
pets working on the instrument to 
ffect. 
arse Rods and house orch turn 
in good job on backgrounding. Biz 
fair. Lary. 








Roxy, N. Y. 


Hazel Scott, Henny Youngman, 


Ash Orch; 
reviewed in 


Paul 


Roxy chorus, 
(20th), 


“Homestretch” 
current VARIETY. 


With four top name acts on the 
bill. the Roxy's current session 18 a 
solid hour of well-paced entertain- 
ment. In a switch from the usual 
Roxy format, there are no big pro- 
duction numbers, with the acts 
carrying full honors by themselves. 
Abbreviated line serves only to in- 
troduce Fred and Elaine Barry, who 
open the show, and to close the pro- 
ceedings as background for Hazel 
Scott’s pianistics. Audience singing, 
too. is eliminated, but there’s enough 
talent on the stage to more than 
compensate for these omissions. 


Barrys open the show on a bright 
note with their smooth-as-silk ball- 
room adagio routines. Team is as 
graceful as any on the boards and 
their , flash spins and lifts elicit 
plenty applause. Duo show their 
versatility with three different num- 
bers and cap their work with a 
lullaby routine, in 
which the male half of the act car- 
ries his apparently-sleeping partner 
off the stage as though she were a 
baby in arms. 

Balladeer Carl Ravazza, who 
debuted at the Roxy a couple of 
years ago, enhances his fave stand- 
here with a trio of diversified 
After a sparkling “Good 
Day” opener, he shows a nice change 
of pace with a nifty treatment of 
“Mam’'selle,” with the schmaltz 
pleasing the distaffers in the audi- 
ence. Closer, a calypso tune titled 


| “Marry a Woman Uglier Than You,” 


is reminiscent of Ravazza’s old “Pe- 
dro” routine and he gives it a nice 
fillilp with his Mexican accent. He 
could do more but bows off with an 
for comedian 
man. 


Pulling out a new stock of fresh, 
topical gags, Youngman gets the 


payees with him immediately and | 


In a 
routine, he brings the string 
of Paul Ash’s house orch 
down to the mike to help him bur- 
lesque “Smoke Gets in Your Eyes” 
on his fiddle and then goes into his 


new 


| standard biopic stint on the “Laura’ 


theme. It’s good stuff and the audi- 
ence likes it. 
Miss Scott closes the show with 


| her excellent ivory work, teeing off 
| with an original boogie tune, “Rainy 


Night in G,” and then swinging into 
her jive renditions of the classics. 
She’s niftily gowned and displays 


| outstanding showmanship, in addi- 
, tion to her piano virtuosity. 


Inter- 
spersed is a vocal treatment of “Man 
I Love,” which she does well. 
_Roxy chorus is good in the short 
time it has and Paul Ash's orch, as 
usual, is tops in backing the show. 
Stal. 


State, N. Y. 
George Givot, Benay Venuta, Tip, 


| Tap & Toe; Paul & Walter Briant. | 


Nelson Sisters (2), Richards-Adair 
Dancers (6); “Sea of Grass” (M-G). 





Despite the general excellence of 
all acts on the bill, State’s show 
fails to jell into a cohesive unit. 


| Layout is such that too little contrast 


is provided and show plays along at 
an even tenor. 

Frém the opening act of the Nel- 
son Sisters to the finale with the 


Richards-Adair dancers, every turn | 


gets its full measure of applause. 
Lesser number of novelty turns 


would have helped for better re- 
sults. 


Carl Ravazza, Fred & Elaine Barry; | 


Henny Young- | 


| gypsy music. 


$$ 





Budapest Primas 
Continued from page 1 

ments as old as the pusz plaing 

themselves. — 

The 1947 brand of SYPSY primas 
(only topnotchers earn the appella. 
tion) dress in sack suits and look 
like business men. But their art is 
the same immemorial blood-stir. 
ring, erotic music of a thousand 
years’ unwritten emotional expres. 
| sion. Today’s fiddle stars are Endre 
Kocze and Laci Horvath. On the 
cymbalom, Alajos Balogh is admit- 
tedly preeminent in the world on his 
oddly titillating instrument, some- 
|thing between a clavichord and on 
| oversize zither. They perform in 
| restaurants where, since the end of 
| last year’s wild pengo inflation, Hun- 
garian food is coming back into its 
glorious paprikaed own, although at 
high prices. 





Pickings for the primas are Slim 
i these days. But their artistic posi- 
tion is firm and they are certain the 
| days of big parties, always incom. 
|plete without gypsy players in this 
| part of the world, are on their way 
| again. Meanwhile the comparatively 
|few postwar Americans who have 
been exposed to their arts and bland- 
ishments have mostly fallen eyen 
more violently under the gypsy spell 
,than the Hungarians themselves, 
| They soon learn that the true gypsy 
imusic holds an erotic spell un- 
‘equalled in the world 
No self-respecting gypsy musician 
would own a note of music. To de 
| so would admit musical illiteracy, 
| Besides, so far as investigation of 
| Budapest music stores discloses, most 
| of the tunes have never been pub- 
| lished. To ply his trade properly the 
primas must have played since he 
was old enough to hold a child- 
sized fiddle under his chin. He 
learns his huge repertoire from his 
relatives and the elders of the tribe 
;as a gypsy girl learns fortune- 
| telling. The mental store of tunes 
may be enlarged by addition of op- 
eretta tunes and even a small fund 
of jazz for the benefit of unculti- 
vated outlanders. 


| But the real songs are a couple of 
| hundred ageless sagas, mostly deal- 
| ing with heartbreak, frustration mis- 
fortune and untimely death. These 
are susceptible to the widest emo- 
tional and rhythmic variation, so 
‘they can be served up as the saddest 
|of dirges or the most toe-tickling of 
'dance tunes. Then there are some 
famous set routines. One, a “knock, 
' knock” number, relates the adven- 
tures of a wandering minstrel who 
| knocks on various house and tavern 
|doors (emulated by tapping on the 
fiddle) and musically describing 
| what he finds inside. Sometimes it’s 
_a tender love scene. More likely it’s 
a heartrending tragedy or a shout- 
ing, leaping Magyar dance celebra- 
| tion, 

If an aficionado is in the house he 
is likely to ask for a Kuruc (pro 
nounced Koorutz) tune. The Kurucs 
| were an ancient Magyar tribe that 
lost their identity about 1700. They 
| fought interminable wars with the 
|Labanc tribes and created stirring 
music about their military and 
| sexual prowess. They played these 
/mostly on a primitive flute called the 
'taisgato. No one knows how to play 
/one of these any more. so the ubiqul- 
‘tous fiddle and cymbalom do the 
| job well. 


| Kurue music undoubtedly owes 
leven more to the Turkish invaders 
occupation of Hungary than most 
Somewhere between 


The Nelson girls, on the swinging | the Arabic and the Slav metier, its 


bars, have an assortment of good 
tricks culminating in iron-jaw work 
for a fine warmup. Their costumes 
or lack of them, is a bit jarring, 
inasmuch as working in briefs and 


bras reveals their muscular devel-|ence at the Piccadilly re 
/rocking to a Kuruc tune it’s some-. 


opment that would do credit to a 
summa cum laude graduate of the 


In the deuce, Tip, Tap and Toe’s | 


terps on the pedestal are similarly 
good for high returns. while Paul 
and Walter Briant register impres- 
sively with their tramp panto. 
Benay Venuta provides some 
change of pace, bein’ the first de- 
parture from novelty and gets over 
nicely with her renditions of “Every- 
thing I Have Belongs to You” and 


“September Song.” While Miss Ve- | 


nuta can deliver lines, she doesn’t 
have the necessary comedic author- 
ity for vauders, and it would be best 
that two of her numbers be re- 
written to eliminate the gab. It’s 
her singing that gets the crowd. 

George Givot still does the Greek 
ambassador bit for hearty results. 
Some of his indigoisms could be 
eliminated without hurting his cause 
any. There's many hearty laughs 
in his banter and he finales with 
singing which registers well. 

Finale is by the Richards- Adair 
dancers, two boys and four gals, in a 
tigress and trainer routine which 
makes its mark with good leaps and 
some stagefilling dance turns. 

Jose, 


| and Kocze were teamed at the 
| Allied Officers Park Club in the 


a blood quickening tonic for the jazz 
satiated. When Kocze, a fat elderly 
gentleman who looks like S. Z. 


Sakali’s twin-brother, gets his audi- 
restaurant 


| thing to hear. 

Balogh’s art of cymbalom ae 
speciz hen alo 
special. W seal 
first 
months after Hungary’s liberation, 
groups which often included Soviet 
Marshal Voroshilov, top U. S. sen 
erals and diplomats and the weight- 
ier Hungarian politicians, would sit 
in a close semicircle round the mu- 
sicians, swaying, shouting time, sing- 
ing and sipping until the dawns 
early light. 

But when wives arrived from the 
‘states they felt this sort of thing 
was leading to no good. Under home 
influence the gypsies were bounce 


| thing very 


from the Park Club and a “salon 
orchestra” offering things like “Blue 
Skies” and “Land of Sky Blue 
| Waters” substituted. Budapest has 
a word for these visitors: “bat 
barians.” They won't stay long But 
Zypsy music is expected to be on 


_tap for a few hundred years more. 
| Play! fiddle, play! 
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‘Seven Flop House’ Tag for Playhouse 
~ Gives Lesiter Dubious Distinction 





Within the coming month the data + 


pertaining to legit production dur- 
ing 1946-47 will be compiled and 
may include a “record.” It is the 
number of shows presented in one 
Broadway. theatre, the “winner” be- 
ing the Playhouse. 


Seven attractions have been | 
shown there, constituting a succes- 
sion of flops, the latest zero attempt 
having been “Miracle in The Moun- 
tains,” which opened Friday (25) 
and disappeared Saturday (26). 
Only the fact that Ferenc Molnar 
authored it, doubtless prevented the | 
drama from getting a more emphatic | 
critical bird, and as it was all no- | 
tices were adverse. | 


Playhouse weason was under the 
management of Ben Marden, former 
nightclub proprietor - (Riviera, Ft. 
Lee, N. J.), who bought the prop- 
erty last year. He had his own ideas 
about operating it. High guarantees 
could have kept the house out of the 
red but Marden reportedly bought 
in on most of the shows booked in 
and thereby declared himself in on 
he losses. 

Around the front of the Playhouse 
it was cracked at the opening of 
“Miracle”: “We opened with (Rich- 
ard) Maney and closed with him,” 
which drew a laugh from the press- 
agent who represented the Molnar 
mistake and also “Hear That Trum- 
pet,” first show at the house this 
scacon. 

The Belasco, too, housed a flock of 
flops for at least two years and 
Started the same way this season | 
until “Burlesque” took over. Run- 
nerup to the Playhouse this season 
so far as failures go is the Biltmore, | 
where six shows have been seen, in- | 
cluding the current “The Whole | 
World Over.” It has been an un- 
usual season for. the Plymouth, too, 
where five attractions have been pre- | 
sented, including “Present Laugh- 
ter,” a fairish success. 


Ahearn Agency Barred 
On Ticket Sale 5 Weeks 








| 











For Alleged O’charging 


First disciplinary action taken 
against a Broadway agency for 
breaching the legit code was meted 
out to the Jackie Ahearn office, 
which has been barred from han- 
dling theatre tickets for five weeks. 
When the complaint was first con- 
sidered it was understood that there 
was alleged overcharging, but the 
identity of the clerk who sold the 
tickets was not established. Agency 
was suspended, however, for failure 
to stamp the reverse side of tickets 
stating the price obtained. 

Other brokers were advised not 
to have theatre ticket activities with 
Ahearn until the end of May, same 
word going to theatres. Last season 
the agency was reproved by Ben 
Fielding, license commissioner, who 
has not punished brokers for thea- 
tre ticket violations this season, 


but did act against specs who over- | 


charged on sports events. 


MISS M’MAHON, CHASE 





ON EQUITY INDIE TICKET 


An opposition or independent 
ticket of council candidates has been 


‘Father’ Will Storm Into 


London Savoy in June 

The London company of “Life 
With Father,” headed by Leslie 
Banks, Sophie Stewart and Dorothy 
Gordon, will preem at the Savoy 
theatre in June. 

Oscar Serlin, producer has planed 
over to supervise rehearsals and set 
opening. Mrs. Clarence Day, wife of 
the author of series of stories from 
which Howard Lindsey and Russel 
Crouse made the play adaptation, 
has gone over by boat. Authors will 
be unable to make it, being occupied 
in finishing “Life With Mother,” 


iseque! to former play, skedded to 


bow in at the Empire theatre, N. Y., 
where “Father” opened nearly eight 
years ago. Latter is currently at the 
Bijou, N. Y. 


Showboat ‘Goldenrod, 
Docked 10 Yrs. at St. L., 
To Ply Mississip’ Again 


St. Louis, April 29. 


Capt. John W. Menke’s showboat 
“Goldenrod,” believed to be one of 
the last of its kind in the U. S., will 
soon leave the local harbor, where it 
has been anchored for 10 years, and 
again ply the Mississippi for one- 
night calls. Several weeks ago Capt. 
Menke purchased a steel barge that 
was used to transport oil on inland 
waterways and along the coast dur- 
ing the war from the U. S. Maritime 
Commission and had it towed to St. 
Louis. The deck and compartments 





lof the barge have been cut out so 


that the Goldenrod will fit inside. 


When the project is completed the 
first deck of the showboat will be 
level with the top cf the barge hull. 
To fit the showboat into the barge, 
both vessels will be towed to a local 
shipbuilding yard and there the 
barge will be submerged and the 
showboat floated into it. Then the 
barge will be raised. The Goldenrod 
is 161 feet long and as the barge is 
230 feet Capt. Menke plans to length- 
en both of the showboat’s decks. 


As the barge is equipped with a 
Diesel motor, Capt. Menke is map- 
ping out a sked to take the showboat 
to New Orleans and possibly New 
York. He also plans a 5,000 mile an- 
nual tour to touch all river towns. 

Capt. Menke’s move to encase the 
Goldenrod in the barge was occa- 
sioned by the fact that the ancient 
playhouse was no longer seaworthy 
and it was impossible to move it 
from the local port with safety. 


KANINS PUT OFF LONDON 
TRIP TO CAST ‘WONDER’ 


Garsons Kanin and wife Ruth 
Gordon, who planned to catch the 














British version of their comedy 
|*Born Yesterday” which opened re- 
cently at the Garrick, London, can- 
celled passage on the eve of the 
Queen Elizabeth’s sailing Saturday 
(26). Miss Gordon said pressure of 
casting for their new play, “How I 
Wonder,” was the chief factor in 
passing up trip. 

“Wonde.,” written by Donald Og- 
den Stewart, will be produced by 





the Kanins next fall, with Kanin 
slated to direct. Raymond Massey 
| has the lead. Rehearsals are set to 
| start Aug. 18. The Kanins plan to re- 
main in New York about another 
six weeks, then train to the Coast. 


filed with Equity well ahead of the 
deadline date. Indie candidates had 
been promised immediately after 
the. regular ticket was announced, 
a segment of the membership ob- 
jecting because Aline MacMahon 
and Ilka Chase had not been re-| 
or aie a | Schwartz’s Paris-London Chores 
hat duo heads the opposition | London, April 29. 

ee cg hoe nn rg Fag Rade | After he finishes his month’s con- 
The others: Ralph Bellamy, Alexan- posh oon a ok my pela 
der Kirkland, Mildred Natwick, |pen ore will ~come to 
Helen Ray and David Wayne — | London for month at Central Hall, 
diea “alan “Saves Getcha eet Westminster, under direction _of 
and Elliott Nugent, renominated on | ought gecae =e aes - 
the regular ticket. tore ae eT. FP 
PO oe aye Chod aggy yaar If Schwartz is able to recruit ac- 
ment of working conditions and the od pene 7 b pean me = — 
creation of new spheres of employ- play in est End theatre with full 
ment for actors. They also support ace broad 

council on the present issues: 1. To 
fight anti-labor legislation affect- 
ing actors, to fight against higher 
theatre ticket taxes, to right dis- 
crimination within the theatre. They 
also seek a new income tax plan 
for actors, amendment of present 
laws to encourage building of new 
legit theatres and a survey of the 
entire theatre in order to create new 
fields of employment for actors. 











Lease Cherry Lane Theatre 


Greenwich Village, N. Y., Cherry 
Lane theatre has been leased for the 
summer by group of actor-techni- 
cians from Yale and New School 
Dramatic Workshop. 

Group, headed by Bob Ramsey 
and Al Hurwitz, will present four 
plays, first being “Ethan Frome” 
June 9. 





’ A 
Fordham’s Seminar 

Fordham University, N. Y. will 
hold a summer seminar of theatre 
practice July 7 to Aug. 16, to in- 
clude lectures and three play pro- 
ductions. University has budgeted 
$15,000 for drama setup. 

Faculty will include Albert 
McCleery, head of university's 
theatre dept. and director of the 
Biarritz American University GI 
drama school; Arthur Hopkins, Lee 
Simonson, Stanley McCandless, au- 
thor and lighting expert; Rose Bog- 
danoff, costume designer; Edgar 
Kloten, little theatre director; and 


signers. 


Lifar Still Rated 
As ‘Undesirable 


Serge Lifar, ballet master of the 
Paris Opera during the occupation, 
who was under a cloud because of 
Nazi sympathies and subsequently 
cleared, is still “undesirable” to 
parts of the French amusement 
world. Showing up last week with 
the newly-formed Nouveau Ballet 
de Monte Carlo, of which he is bal- 
let master, at the Toulon Opera, the 
famed dancer wasn’t permitted to 
appear, and his name was kept off 
playbills and posters. President Au- 
riol was in the audience. 


New Company is being built with 
the present ballet troupe at Monte 
Carlo as nucleus. Marquis George de 
Cuevas, who dropped $1,000,000 with 
his International Ballet in New York 
two years ago, heads the company, 
having recently reportedly paid 
4,000,000 fr. ($32,000) for its contract. 
Group is being groomed for a U. §. 
appearance next season. De Cuevas 
went abroad recently to combine 
properties of his International Ballet 
with the Monte Carlo group, and 
engaged Lifar as director. 


BRITISH GOVT. URGED 
TO STEP INTO LEGIT 


London, April 25. 
Following the success of “Black 
Magic,” a Unity Theatre production, 
now touring under sponsorship of 
the Ministery of Fuel and Power, 


pressure is being put on the Labor 
government to step into the enter- 
tainment field. The show, “a living 
newspaper,” is about the coal short- 
age, and the need for recruits for. 
the pits. 

The government, either directly, 
or through the Arts Councils, is 
being urged to build municipal 
theatres, subsidize companies, and 
start new theatrical projects under 
trade unions and political parties, 
free from commercialism. Govern- 
ment is also urged to call a con- 
ference of theatre organizations. 
These include the Little Theatre 
Guild, British Drama Guild, and 
British League of Dramatists. 


2d ‘Norway’ Tour Waits 
Decish on Trim Problems 


Los Angeles, April 29. 
Mechanical problems are holding 
|up decision on another tour for “Song 
| of Norway.” Musical returned to its 
|home, L. A, Philharmonic Audi- 
| torium, last week with many of 
| original cast and received ovation. 


| Lush biz has Civic Light Opera com- 


, pany figuring that another tour is in 
"5 making. Sd 


But show must be trimmed before 
|it can attempt travel since more 
than a day is required to set up in 
each new spot. “Norway” will run 
until May 10 here and decision on 
tour probably won't be made until 
last possible moment. Also figuring 
in huddles is possibility that run of 
“Louisiana Purchase’ by company 
here beginning May 26 may warrant 
tour rather than taking “Norway” 
on road again. 




















WILLIAMS’ NEW PLAY 
Dallas. April 29. 

Premiere of Tennessee Williams’ 
new play, “Summer and Smoke,” 
will take place here during the com- 
ing season of Theatre °47, according 
to Margo Jones, the theatre’s manag- 
ing director. 





Michael Bartlett to sing with Pitts- 
burgh Opera Co. in “Madame Butter- 
fly” May 9 and “Romeo and Juliet” 





William Riva and Max Sisk, de-| 


Inside Stuft—Legit 


George Jean Nathan expressed his dissatisfaction that fellow ¢ 
chose “All My Sons” as the season's best play, his choice and that of go 
others having been “The Iceman Cometh,” written by his life long fries 
Eugene O'Neill. The dramatist has won the Pulitzer prize three t 
and “Iceman” is believed to be a contender for that honor again, Pulitzer 
citation is expected to be announced next Monday (5). 

“Sons” was distinctly out in front all the way during the critics’ ballot 
ing and the first count of 12 votes for it as against six for “Iceman” Was 
indicative of the majority sentiment. It was during subsequent votin 
the basis of a system akin to that used for track meets that the O'Neill 
drama was apparently a very close second. Five points went to firs 
four to the second and so on, “Iceman” being named for secon 
by most reviewers. 


t choice, 
d honors 





Placement of players in regular productions through showcase appear. 
ances in Equity Library Theatre presentations has been aided py public. 
ity accorded the casts in the programs. Photos, memos of previous Stage 
appearances, home addresses and phone numbers are accorded gratis, It’s 
a service similar to that in the players guide issued under Equity’s aus. 
pices, which calls for a moderate fee. : 

John Golden has virtually endowed ELT, to which Sam Jaffe devotes 
nearly all his time. Recently Golden chose a young actress in an ELT play 
for interview, Jaffe commenting that the manager liked the girl's gams 
Golden had never heard the expression and when she called at his office 
called her Miss Gams, until she blushingly corrected him and explained 
that the word refers to femmes’ legs. 





Committee of showmen called at the quarters of Frank N. Quayle, Fire 
Commissioner of New York, last week in response to letter inquiring if 
city firemen were necessary during performances. Commissioner said it 
had been suggested that in the interests of economy the firefighters be 
withdrawn and housestaffs assume the responsibility. Managers of both 
legit and picture theatres emphatically objected to discontinuing the de- 
tailing of uniformed men, particularly backstage, where their presence in. 
fluences actors and stage-hands to exercise caution. Managers stated 
though that it was primarily protection to audiences; that settings and 
properties was distinctly secondary. 





Fast flop of “Miracle of the Mountains,” which lasted two days at the 
Playhouse, N. Y., represented an investment of $60,000, divided among 
seven partners, headed by William S. Lewis, who’s reported to have put 
$34,800 into the Ferenc Molnar drama. Archer King and Harrisoh Wood. 
hull, who presented the play as their first show on Broadway, are iden- 
tifled as being in summer stock. Rehearsals were stopped for a time 


when Elizabeth Miele withdrew as stager and the author took over the 
direction. 





Plans for the presentation of “Galileo” on the Coast is somewhat sur- 
prising to showmen in New York, who considered it for Broadway. Mike 
Todd had the rights, but because Frank Lawton, who controls the script 
and wants to play in it, said that he would have to be in Hollywood by 
June"1, managers skipped production. Play was estimated to cost $125,000, 
not enough time to recapture the investment before the star stepped out, 
Still the Coast reports have it that the show is to be prepped for Broadway, 





“Lute Song,” scheduled for London this summer, is in its fourth month 
of the second Chicago engagement this season and is nearing the end of 
the engagement. It was forced to exit on the first showing and was sent 
to the Coast which occasioned a red operation of around $50,000. That 
sum was earned back during the present engagement, but during the 
Broadway showing last season “Song” did not get its production cost back 
and the books indicate it still is in the red for around $160,000, 


Benefit performance of “The Importance of Being Earnest” was given 
last week for the Actors Fund, performance of John Gielgud and his 
supporting English cast being capacity. Takings were over $3,000, which 
included a donation of $100 by an unidentified woman patron. It was in the 
form of a bank draft made out to the order of the Actors Equity Fund, 
which is non-existent, but the matter was straightened out so that the 
check could be properly endorsed for deposit. 





Ward Morehouse, critic for the N. Y. Sun. has been writing a monthly 
article for the magazine Pic covering theatricals. He has selected 25 play- 
ers to be named on a 1946-47 honor roll and at his suggestion Street and 
Smith, the publishers, will host them at a luncheon dated for Club 21 May 
16. No prizes are to be given but the listing will appear in the mag’s June 


issue. Also invited are Brock Pemberton, Clarence Derwent, Richard 
Rodg*rs and John Mason Brown. 





Eddie Relkin, long connected with the Yiddish theatre and general 
manager for Maurice Schwartz, has been seriously ill for a month, being 
under intensive treatment at Bellevue hospital, N. Y., for an aggravated 


A tes condition. He was manager of “A Flag Is Born” during most of 
its Broadway performances this season. 


Coast Strawhat 





———a 


vis Repertory Theatre in Bethesda, 
Md., starts its second summer stock 
season June 6 with three evening 
performances and one Saturday 
matinee scheduled each week. 


Sets Pix Names 


Laguna Beach, Cal., April 29. 
_Gryphon Players, strawhat group, 
signed Joan Caulfield, Audrey Tot- 
ter and Hurd Hatfield to star in 
three plays to be presented during 
the summer season. 

John Meredyth, founder and di- 
rector of the company, is lining up 
more Hollywood names for the sea- 


son, which gets under way July 1 
for nine weeks, 





Rip Van Winkle’s Resuming 
Fishkill, N. Y., April 29, 
Rip Van Winkle Players will open 
second season here June 14 with 
“Philadelphia Story.” Louis Tappe 
is producer; Elizabeth McCormick 
director. 
Season will run 11 weeks, 
D. C.’s Three Strawhatters 
Washington, April 29. 
Three D. C. area strawhats are set 
for the coming season. Olney the- 
atre in suburban Maryland reopens 
May 30 for a 15-week stint, present- 
ing a new show a week and featur- 
ing guest stars. 
Crossroads theatre, at Bailey’s 
Crossroads, Va., opens June 24 for 





May 13, opposite Dorothy Kirsten, 


its 11th consecutive year. The Jar- 





New St. Loo Barnyard 

St. Louis, April 29. 
St. Louis’ newest strawhatter, the 
Village theatre, with a stock com- 
pany presenting nine Broadway 
pieces, is skedded for a 16-week sea 
son teeing off May 29. The pro- 
moters of the enterprise, Charles L. 
Hohmann and Nicholas J. Bakewell, 
both natives, intend to set their new 
playhouse in a St. Louis County 
barn and in a locale where the 

limousine trade will be attracted. 


Lake Erie Setup 


Lake Shore Playhouse, new straw- 
hatter on Lake Erie, located a 
Derby, N. Y., 12 miles south of Buf- 
falo, is slated to open June 24. Lewis 
Fisher is listed as producer with 
John Dee director and Frank Ab: 
bate business manager. y 

Casting Will be done out of N. * 
latter part of May. . 





Cragsmoor Schedule — 
Cragsmoor, N. Y., April 29. 
Cragsmoor theatre opens its sume 
mer season. with Elmer Rices 
“Dream Girl’ June 17. ’ 
Under direction of Morton - 
Costa, strawhat plans production 
11 other plays, including a tryout 
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Chi Perks; ‘Three’ Leads With 24146, 


‘ 9 > ] . 9 | The eighth annual season cf the 
Civic Light. Opera opened Monday 
’ ll é with “Rosalinda,” at the 1,776- 


Chicago, April 29. 

Most houses showed improvement 
over previous week in spite of poor 
weather which during early part of 
week threatened new low at box- 
offices. Weather clearing after 
Wednesday, activity was resumed. 

“Fatal Weakness” however, due to 
final week of subscription sales, was 
active all week, chalking up its high- 
est gross thus far, $21,000 in its third 
week. “Cyrano de Bergerac” relit 
Shubert Monday (28) for an antici- 
pated good take. 

Estimates for Last Week 

“Born Yesterday,” Erlanger (9th 
wk) (1,334; $3.60). Holding steady 
with very good $20,000. 


“Harvey,” Harris (38th wk) (1,000; | 


$4.20). Slightly better than last 
week, $17,000. 
“Lute Song,” Studebaker (14th 


wk) (1,246: $4.20). 

again to $19,000. 
“Fatal Weakness,” Selwyn (3d wk) 

(1,000; $3.60). 


brought highest gross thus far, 
$21.000. 
‘Three to Make Ready,” Biack- 


stone (11th wk) (1,358; $5.40). Im- 


proved with others for top grosser 


In town, $24,500. 


‘3 To Make Ready’ 


Bounced back | 


Subscription ending 


+ 
v 





‘Iceman’ Cool 116, NH. 


New Haven, April 29. 

“The Iceman Cometh” stopped off 
for three days last week (24-26) and 
stocked the Shubert refrigerator 
with a substantial gross. Four per- 
formances at $3.60 ‘tax incl.) top 
mounted close to an estimated $11,- 
000. Not a sellout, but still plenty in 
the black. 
| “Dear Ruth” plays a repeat stand 
here this weekend (1-3) and next 
week gets breakin of 
Lady” (8-10). 


Current Road Shows 


(Period Covering Apr. 28-May 10) 


“Accidentally Yours’—Aud., San 
Diego (28); Aud., Sacramento (29); 





Aud., Pasadena (30); Lobero, Santa | 
Barbara (1-3); Biltmore, L. A. (5-10). | 


“Anna Lucasta”—Plymouth, Bost. 
(28-10). 

“Barretts of Wimpole Street”— 
Metropolitan, Seattle (28-3); Geary, 
Frisco (5-10). 
| “Blackouts of 1947"-—El 
Hollywood (28-10). 
Blackstone—-Geary. Frisco (28-3); 
| Civic, San Jose (4); Civic, Santa 
Cruz (5); Aud., Oakland (6-7); Aud., 


| Capitan, 


To Continue on Tour Sacramento (8-10). 


“Three To Make Ready,” skedded 
to close after it finishes its run at 
the Blackstone, Chicago, May 10, 
will continue on tour, and will play 
a return engagement for two weeks 


at the Forrest, Philadelphia, starting | 


May 19. Ray Bolger. 
musical, which has 


star of the 


a rest for a 


it on tour, with June booking in 
Boston likely. 
Henry Senber, advance man on 


“Ready.” switched to “Lute Song,” 
Sol Jacobson taking over. Latter had 
tryout and in 


show originally in 


N. Y. 
MacLane’s Legiter 
Hollywood, April 29. 


Barton MacLane will take a leave | 


of absence from film 
summer to stage his own legit play 


the Dallas 
tre. 
MacLane will 


(Texas) 


ing roles. 


Shows in Rehearsal 


“Open Heuse’—Rex Carlton. 
“Louisiana Lady”—Hall Shelton. 


“Portrait in Black”—David Lowe | 


and Edgar Luckenbach., Jr. 


“Leve Fer Love’—John C. Wilson | 


and Theatre Guild. 


Pix P.R. Plans 














been playing 
seven nights a week in Chi, is taking | 
week, show then re- 
suming in Philly. Plans are to keep | 


chores this | 


“Black John,” under sponsorship of 


double as star of 
the piece. with Charlotte Winters | 3); Opera Hse., San 
and John Qualen signed for support- | Opera Hse.. 


“Bloomer Girl” — Hartman, Col. 
(28-3); American, St. Louis (5-10). 

“Blossom Time” — Carolina, 
| Greensboro (28); Radio, Richmond 
| (30-2); Maryland. Cumberland (3); 
'Playhouse, Wil. (5-6). 
| “Born Yesterday”— Erlanger, Chi. 
| (28-10). 

“Call Me Mister”—Cass, Det. (28- 
10). 

“Cyrane de 
Chi. (28-10). 
“Dear Ruth”—Rajah, Reading (28); 
Playhouse, Wil. (29-30); Shubert, N. 
Haven (1-3). 

“Hamlet” — Victory, 
(28): Aud., Worcester (29); Cort Sq., 
Springfield 


ark (1-3). 

‘“Harvey”—Harris, Chi. (28-10). 
| “Leura” — Royal Alex., Toronto 
| (28-3); Shubert-Lafayette, Det. (5- 
| 10). 
| “Louisiana Lady”— Shubert, N. 
Haven (9-10). 

“Lute Song” — Studebaker,. Chi. 
(28-10). 


“Magnificent Yankee” — Biltmore, 
L. A. (28-3); Mayfair, Portland (6-7); 
| Temple, Tacoma (8); Metropolitan, 


Summer Thea- | Seattle (9-10), 


Met Opera Co.—Opera Hse., At- 
| lanta (28-29): Opera Hse.. Dallas (1- 
Antonio (5): 
Houston (6-7); Opera 
| Hse., New Orleans (8-10). 

“Oklahoma!”—English. Indpls. (28- 
3); Erlanger. Buff. (5-10). 

“P: gmalion”—Hanna, 
3); Royal Alex., Toronto (5-10). 

“State of the Union” — Forrest, 
| Philly (28-10). 
| “State of the Union”—Aud., Hart- 
|ford (28-31); Victory, Providence 
(2-3): Colonial, Bost. (5-10). ° 


Louis (28-3); Orpheum, Davenport 
| (4); Orpheum, Galesburg (5); Radio, 
| Des Moines (6); Paramount, Water- 
| loo (7); Palace, S. Bend (8); Keith’s, 

Gr. Rapids (9-10). 


| “The Fatal Weakness” — Selwyn, | for three presentations. 


Continued from page 3 Seeme Chi. (28-10). 


mentary-type films once in a while. | 
Metro has agreed to do the first in 


Lafayette, Det. (28-3): Opera Hse, 


the series, consequently, which will | Newark (5-10). ” ; 
deal in a general way with labor-| _“The Iceman Cometh”—Cox, Cincy 


Management problems in the U. S. 


John Nesbiit's 


| (28-3). 


Short will be released as one of | ane mati” — Shubert, Bost. | 


“Passing Parade’ 


‘| “The Two Mrs. Carrolis” — Nat'l, 


series by Metro, with the script co- | Wash. (28-3). 


authored by Nesbitt and Edward 


“Three to Make Ready” — Black- 


Cheyfitz, Johnston's labor advisor. | stone, Chi. (28-10). 


If th i ’ 
B Semnenen Gees ner He Bret oa | Pitt. (28-3); Hanna, Cleve. (5-16). 


Johnston said, other studios 


tackle other subjects, each of which 
will be distributed by the producer 


“Up im Central Park” — Nixon, 


“Voice of the Turtle”—Aud., Roch. 
(28-30); Erie, Schenectady (1-3); 
Nixon, Pitt. (5-10). 





“Louisiana | 


Bergerac”—Shubert, | 


Providence | 


(30); Opera Hse., New- | 


Cleve. (28-| Leading the town was “Icecapad 


“Student Prince’—American, St. | 


“The Glass Menagerie’—Shubert- | “Norway.” 


as @ part of his regular shorts pro- 
gram. Next release might concern 
peacetime uses of atomic energy. 
Johnston declared the MPA is not 
sponsoring the series, but that they 
represent a “coordinated program” 
to handle national and world prob- 
lems. “This is a great industry,” he 
told the Metre delegates, ‘and it can 
do more than any other industry to 
bring understanding and peace to 
the peoples of the world.” 
Hollywoed Ad Club's plan calls 
first for a closer liaison between 
films and radio so they can be of 
mutual assistance in selling each 
other to the country. Aim is for @ 
more authentic presentation of both 
industries. Film industry will be in- “Student Prince” played the Music 
Vited to draw upon a permanent ros- | Hall here last Friday and Saturday 
ter of radio and ad experts as tech- | (25-26) with matinee eS og o 
nical advisers. Club will maintain 8 | a eee tale ‘with a total of 
completely indexed list of news- | 500 
Paper, radio television and ad people Next on the docket is Sigmund 
who will be available for huddles. Romberg and concert orch in for a 
Scheme grew out of a suggestion two-day stand early in May. 
to the club last week by Walter | —_—__———_— 
Wanger that a million-dollar public 
relations camprign be launched by 
the film industry to help offset un- 
lair propaganda. 


‘Okla.’ 576, Omaha 


Omaha, April 29. 

“Oklahoma!” closed a five-night. 
two-matinee run at the 2,778-seat 
Paramount Saturday (26), grossing 
$57,000. Show was a complete sell- 
out at $4.20 top. matinees $3.60. Show 
could have done three more capac- 
ity nights at least. 

Katharine Cornell in “Barretts of 
Wimpole Street” at the 2,000-seat 
Omaha April 15 did $5,100 at $3.60 
| top. 


‘PRICE’ 816. K. C. 
Kansas City. April 29. 








Katherine Dunham Theatre Pro- 


bany ‘to do business in New York. 
‘with a capital stock of $100,000. 


ductions has been chartered in Al- | 


‘Accidentally’ 14G, Frisco; 


Blackstone OK $12,000 Broadway Attendance Ups Slightly: 


San Francisco, April 29. 


(28) 
seat Curran, starrin 
ning. Wilbur Evans, 


Irene Man- 
scar Karlweis 
;}and Hugh Herbert. Last week, “Ac- 
| cidentally Yours,” starring Billie 
| Burke and Grant Mitchell hit a 
| third and final week’s gross of | 
| $14,000. 
| Blackstone, in his second week at 
| the 1,550-seat Geary, did an okay 
$12,000 with a $2.40 top. 





Attendance on Broadway last week 
was slightly up for some attractions 


factor but curtailment of telephone 
service requiring operators continues 
| to affect sales in the ticket agencies. 
| Salary cuts have been made in a few 
| instances, but engagements of shows 
| with sagging grosses are drawing to 
| a close and during May there will be 
}a growing number of dark theatres 
| At least three standouts will call it 
a season by Memorial Day 


: + 

3 ? 

| ‘Hamlet’ 206 
: ain ? Only appreciable increase last 
; week was scored by “All My Sons,” 


L ’ | named the best play of the ‘season 
ucasta | by the critics, and takings went up 
| $3,000. Postwar drama hasn't been 
business has 
| been profitable right along. Three 
Return of “Hamlet” last week to | openings this week; one is carded 
the Colonial and Ballet Russe to; for next week and thereafter the 
the Opera House plus good biz for | first night card is desultory. “Miracle 
the regulars keeps the Hub rialto | in the Mountains” opened and closed 
plenty happy as the season shows | fast. 
signs of dwindling. 
“Hamlet” was well-liked and the 


| 
| 
| 


la capacity draw but 
Boston, April 29. 


Estimates for Last Week 


ballet, though having a couple of _ Keys: Cc (Comedy), D ‘(Dram7), 
off-nights because of unpopular bills,! CD (Comedy-Drama), R_ (Revue), 
did okay biz at the bo. “Every- M (Musical), O (Operetta). 

thing’s On Ice” at the Center, nine| “All My Sens,” Coronet (13th 


shows a week, still not catching on. | week) (D-1,095; $4.80). Won the nod 
Two solo shots coming up. Ruth! from the critics and* gross went up 

Draper opened at the Wilbur last; to $18,000, mostly at the boxoffice, 

|night (28) for a week’s stand, and | with agency sales so-so. 

| Maurice Chevalier does same at same | “Annie Get Your. Gun,” Imperial 


house next week. “State of the! (50th week) (M-1,427; $6.60). Soon 
—— -— at the Colonial, coming | gt the payoff period when costly 


musical will start compiling profits: 


Estimates for Last Week still bettering $45,000 weekly. 


“Anna Lucasta,” Plymouth (1,200; | 
$3.60). Third eek a little off to| “Barefoot Boy wom Cheek,” Beck 
| estimated $16,000, but still impressive | (4th week) (M-1,214; $6). Doing 
|}and may stay three or four more. very well so far and although off 
| Ballet Russe, Opera House (2,900: somewhat last week, takings ap- 
$4.20). Ranged from quick to dead proximated hefty $29,000. 
during week’s return to snag esti-| “Bern Yesterday,” Lyceum (65th 
mated $23,000. Poor bills on a couple! week) (C-993: $4.80). So close to 
of nights held the take down. $21,000 that there are indications of 

“Everything’s On _ Iee,” Center holding to smash form indefinitely. 
(1,500: $3). Third week way off to| “Brigadoon,” Ziegfeld (7th week) 
estimated $7,000, not enough to keep | (M-1,626; $4.80). Readying for sum- 
this one on the ice very long. | mer influx with numerous excursion 

“Hamlet” Colonial (1,500; $3.60). | parties at the regular scale; $43,500. 
Return of this popular item for one| “Call Me Mister,” National (54th 
week only very profitable at big | week) (R-1.104: $6). One of the 
estimated $20,000. best moneymakers on the list and 

“Red Mill,” Shubert (1.590: $4.20). | Okay on the road; takings estimated 
Sixth week still sock at estimated | ground $29,500. 
$32,000, bigger than last. No end in| “Carousel,” Majestic (106th week) 
sight. (M-1,667: $4.80). Cutting the top 
| from $6 did not jump the gross as 


NORWAY,’ ICE SHOW CUE 52," “wresss: sess seu 


| “Finian’s Rainbow,” 46th Street 
| (16th week) (M-1,319; $6). Capacity- 
| L.A. LEGIT 1006 WEEK plus gross of $42.000 never varies: 
Los Angeles, Apri} 29 expectation is for.at least one year’s 
| “ soll, * ; run. 
| Two newcomers rolled in last “ ‘ P Pe : 

week to send L. A. legit grosses sky- ant . wr re pager 

| rocketing past the $100,000 mark, | iy week) (C-1 tO, yeeu). f 

es of | the end of six months business still 
strong: improved last week; estimated 
around $27,000. 

“Harvey,” 48th St. (130th week) 
| (C-920; $4.20), Will continue through 
summer while Chicago unit will pay 
off; business always profitable; last 
week around $16,000. 

(C-1,064; 


“Heads or Tails,” Cort 
| $4.20). Presented by Your Theatre. 


|'47” which bowed in Thursday night 
'to open a five-week stand at Pan- | 
Pacific Auditorium. Greeted by 
| great notices, ice show teed off with | 
'a smash $45,600 for first three days. | 
| Bigger take, but for full week, was | 
reported by Civic Light Opera Co. | 
which returned to earn ge 
neat se Me a Sleket cast. First | 12¢:: scm by + J. Lengsfelder 
week’s gross reached $52,700 but fig- twa oaitie ak (aye in prepara: 
/ure includes some seasonal orders “henge at Lactate” Alvin (ai 


“Rosalinda” % 
Ve Pat eek) (D-1,331; $4.80). Broadway's 
and “Louisiana Purchase’ will follow on straiatet play town will authe 
ing | after another week (May-10); holds 
Smaller houses reported varying | +9 $32,700, which is capacity plus 
business with E] Capitan leading the | jimit of standees. : 

| way. House grossed the same $17.-| “John Loves Mary,” Music Box 
000 it has taken in for Ken Murray's | (12th week) (C-979: $4.80). Hit was 





“Blackouts of 1947” since piecé | better last week. with takings over 
| opened 253 weeks ago. | $22,000; laugh show should be cinch 
Biltmore’s biz upped for second | through summer. 


week of “Magnificent Yankee” with 
ood $15.000 trickling in. At the 
elasco, take slumped slightly for 
fair $14,000 with “Anna Lucasta,” 
which has four more weeks to run. 


‘Ruth’ Dear 1146, D.C. 


Washington. April 29. 

“Dear Ruth” did a hefty biz in its 
second stanza here. Show, running 
at pop prices, with a $2.40 top, rang 
up a big $11,500. 

“Two Mrs. Carrolls,” Elizabeth 
Bergner starrer, here on a return 
visit, with tariffs lowered to a $3 top 
(including tax), looks promising. 


| *Carrolls’ 16G, Toronto 


Toronto, April 29. 

Opening cold. with little chanee 
|for advance publicity on the re- 
| sumption of the road tour of Elisa- 
| beth Bergner in “The Two Mrs. Car- | week) (M-1,434: $6). Has dropped 
rolls.” thriller did a satisfactory | in recent weeks and doubtful of 
| $16,000 at the Royal Alexandra here, | better than even break; rated around 
with 1.525-seater scaled at $3 top. | $20,000. 

Business mounted toward end of “Tenting Tonight,” Booth (4th 
week ad piece is reported pencilled | week) (C-712; $4.80). Staying bv 
in for a return engagement here. | dint of cutrating: will move or close 


“Life With Father,” Bijou (389th 
week) (C-613: $3.60). Plans call for 
moving to larger Alvin and show 
would then probably be cutrated: 
again around $8,500. 





house 
day: unanimous unfavorable press: 
yanked Saturday three per- 
formances. 


(26): 


week) (CD-1,082: $4.80). One o* the 
good things that could play through 
summer but won't; final month. Still 
excellent; $20.000. 

“Oklahoma!”, St. James (211th 
week) (M-1,505; $4.80). When vis- 
itors start coming to town crack 
musical will flourish but it’s still 
making goodly profit: topped $22,000. 

“State of the Unien.” Hudson ‘76th 
week) (CD-1,057; $4.80). Only vari- 
ance in attendance is during first 
half of week and then not much off: 
over $22,000 quoted. 

“Street Scene,” Adelphi (16th 








| Miss Bergner received rave reviews. | next week: “Portrait in Black” 
—_———-- ——— —— | booked here: $7,000. 
“The Medium” and “The Tele- 


‘ ’ 

Bloomer’ 276. Indpls. phone,” Barrymore (D-1.064; $4.20). 
Indianapolis. April 29. Presented by Chandler Cowles and 
“Bloomer Girl” did a hefty $27.000 | Efrem Zimbalist, Jr.: written and 
at the English in eight performances | composed by Gian-Car! Menotti: 

| April 21-26, at $3.60 top. |opens Thurscay (1) 
| House is sold out for return en-| “The Voice of the Turtle.” Mo- 
gagement of “Oklahoma” April 28-'| rosco (159th week) (C-939: $3.60) 
May 3. ‘Virtual capacity, what with two-for- 





with the smallpox scare no longer a | 


“Miracle in the Mountains,” Play- | 
(D-865: $4.80). Opened Fri- | 


Crix-Kudosed ‘Sons’ 186, ‘Boy’ 296, 
‘Alice’ 226, Miracle’ Was Not-Out 


one tickets, which accounted for 
count around $13,000. 

“The Whole World Over,” Bilt- 
more (5th week) (C-920: $4.20). 
With the aid of a salarv slice will 
stay for a while; estimated areund 
$9.000 again 

“Years Ago,” Mansfield ‘21st 
week) (C-1,001; $4.80). May enter 
summer period but eased off of late: 
bit better last week, with $16,000 
claimed. 

“Young Man’s Faney,” Plymouth 
(C-1,075; $3.60). Presented by Henry 
Adrian; written by Harry Turch- 
well and Alfred Golden; opened 
Tuesday (29) 

REVIVALS 


“Alice in Wonderland,” Interna- 
tional (3d week) (CD-1,172: $4.80). 
Doing better than other revivals in 
this spot earlier d sing season: $22,- 
000 claimed. 

“The Importance of Being Ear- 
nest.” Royale (8th week) (C-1°025: 
$4.80). Another week for Wilde play 
that has been drawing vreat grosses: 
eased off somewhat: $23,500. 

‘The Chocolate So'dier,.” Ceniury 
(7th week) (M-1.172: $4.80). Doing 
fairly well and some talk of moving 
to Times Square soon: areund 
$19,000. 

“Burlesque,” Belasco (18th week) 
(C-1,077; $4.80). Ageneies doing well 
with laugh show now in fi th month: 


takines around $17 000; profitable 
operation. 

“Sweethearts,” Shubert (14th 
week) (M-1,382: $4.80). Jump _ in 
agency sales further indicative of 


good summer chances; last week up 
to $29,000. 


Union’ 226, Philly, 
Ruth Draper NG 46 


Philadelphia, April 29. 
Philly is down now to two active 
legit houses and apparently will 
maintain that average the rest of 
the fast-closing season. 
Last week, with virtually no oppo- 


sition—only other house open was 
the Walnut with Ruth Draper and 
her monologs—the Forrest did very 
well. “State of the Union” in its 
third local week got around $22,000. 
This Lindsay-Crouse comedy has hit 
not far from $75,000 in its three 
weeks, playing a return local en- 
gagement. At present writing, fhe 
Forrest has no booking week of May 
19 and there is some conjecture that 
“Union” may schedule another (8th) 
local week if present profitable biz 
keeps up. 

Ruth Draper, who did a couple 
of terrific weeks’ engagements in her 
solo performances back in the late 
20's, got a splendid critical sendoff 


| but could only gross a little over 


$4,000 in her single session at the 


| Walnut which ended Saturday. House 


, the 1946-47 season is concerned. 


“O Mistress Mine,” Empire ‘5ist | 


is pretty defiritely through as far as 


Locust, dark last week when 
“Young Man's Fancy” canceled sec- 
ond week, is lighted this week with 
Maurice Chevalier. Advance for 
French song star was only fairly 
good, but good window sale is indi- 
cated. Locust has nothing else an- 
nounced; it may or may not shutter 
for the year after Saturday. 

‘ The Shubert relights a week from 
Monday (12) with the musical, “Lou- 
isiana Lady.” which is now featuring 
Charles Judels and Edith Fellows. 
Show is going to charge a $4.55 top. 


‘Park’ Pert 286, Pitt 


Pittsburgh, April 29. 

First of “Up In Central Park's” 
two weeks at Nixon resulted in close 
to $28,000 with a $4.20 ‘including 
tax) top. Musical started rather 
Slowly but picked up down the 
stretch, suggesting a good chance of 
bettering opening stanza’s take on 
the holdover. Advance sale pretty 
good for this session. 

Nixon gets “Voice of the Turtle” 
back for two weeks on Monday (5). 
That'll. prebably wind up the legit 
season locally inasmuch as “Lute 
Song.” which had been tentatively 
boeked for May 19, has had a 
switch in itinerary and more than 
likely won't be along until next year. 





"Trenhle’ Bad 8G, St. Loo 


St. Lourts, April 29. 
“Trouble for Rent” wound up its 
one-week stand at the American 
Saturday (26) with a sad showing. 
Eight perfromances, with the 1.700- 


‘seat house scaled to $3.05, grossed a 


disappointing $8,000. 

Better b.o. results are expected for 
Sigmund Romberg’s “Student 
Prince.” which opened a one-week 
engagement at the American Sunday 
(27) In the cast are Detmar Poppen 
and Frank Hornaday, both faves here 
due to appearances in the Municipal 
Theatre Assn’s al fresco playhouse in 
Forest Park. 
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Plays Abroad 


Here, There, And 
Everywhere 
London, April 23. 


Vai Parnell-Robert Nesbitt production 
mew musical in two parts (14 scenes). Stars 
Tommy Trinder with Master Keys, Mable 
Lee, the Four Rythmettes, George Campo 
and partner; Wilson, Keppel & Betty, The 
Zoris, Mona and Olivier; Hy Hazell, Valerie | 


. 
Ot 


Tandy, The Three Jokers, The Wallabies. 
Music and lyrics by Dick Hurran; dances 
by Joan Davies; comedy scenes directed by 
Charles Henry. Musical arrangements by) 
Paul Fenoulhet who conducts the Skyrockets 
Orchestra. At Palladium, London. 





The new Tommy Trinder show has 
gone far afield to bring life and 
talent into the somewhat jaded arena 
that vaudeville filled during the war. 
Paris and New York have been 
combed for new faces and talent. The 
result is a musical show of inter- 
national flavor which looks certain 
to ring the bell. 


Lacking in names, it is strong in 
novelty. Show is a trial balloon for 
Trinder, posing the question whether 
the cockney comic would get away 
with the inflation value stars have 
lived on during the war or could 
justify his title to top-line billing. 
Answer seems to be in the affirma- 


tive, because, although the first night | 
personality | 


was ragged, Trinder’s 
came through in fine style. There is 
obviously enough strength here 
pack the Palladium for a solid run. 
Show opens with a scene. from 
previous Palladium show folding in 
1946 before Trinder goes off on his 


ta 
0 


world tour. He hops off in an airliner | 
with Valerie Tandy, ex-Windmill 


theatre girl from non-stop revue, 
making her first bow at the Pal- 
ladium. She has little to do later in 


the show, but has plenty of vitality. | 
with Trinder | 


Paris is first stop, rind 
heavily vamped in a gold-digging 


scene and George Campo and his | 
partner scoring strongly in an Apache | 


sketch. Campo vis undoubtedly a! 
highlight of this first half, but 


wrested in later scenes. 


From Paris, the ship moves on to 
the desert where those old-timers 
Wilson, Keppel! and Betty re-enact 
their famous Egyptian dance. Fa- 
miliar though it is, the act is still a 
wow. Here, too, Trinder continues 
his world-wide amours in a sketch 
with a newcomer from America, Hy 
Hazell, personable femme who woos 
him into a clinch as Cleopatra. With 
Trinder guying himself as the great 
lover, this clicks nicely for laughs. 


Scene is followed by the Three 
Jokers, slick acrobatic trio, and 
Mona and Olivier, styiish baiiroom 
duo from France, with a moderately 
funny sketch, “Out East.” This kids 
the manners of pukka sahibs at their 
club in India, being climaxed by a 
hot adagio act, “Jungle Shadows,” 
and finale of first half. Jungle dance 
it put over with mounting sensation- 
alism by the Zoris (French), couple 
representing a he-man stripped to 
the waist in a death struggle with a 
leopard. Act’1 starts like the usual 
stuff, but has artistry and builds to a 
fine climax. 


Second half sweeps the company to 
one of those beaches in Australia 
with the Wallabies in their specialty 
tumbling act, fun and games with the 

irls and another spot for Valerie 

‘andy and Hy Hazell. Though color- 
ful and brilliantly staged, it hardly 
reaches the standard of the preceding 
half and it’s not until the spectacular 
Hoilywood holiday scene that the 
show recovers its old form. After a 
couple of flashes showing of typical 
Hollywood necking parties, how 
imagined and how it is actually, 
Trinder delivers an uproarious satire 
on Jane Russell. Russell publicity 
here made this a surefire hit for 
laughs and brought the comic his 
biggest hand. “Night in Manhattan,” 
last big item before the close, re- 
introduces Mona and Olivier in a 
conventional but pleasing ballroom 
mumber succeeded by an cffective 
Harlem nightclub scene with Master 
Keys and Mable Lee. A couple of 
typical songs via the mike are pre- 
sented by the colored four to good 
effect, while Miss Lee is outstanding 
as soloist and dancer wearing little 
but her own personal warmth. Show 
winds up with Trinder back from his 


would tour in “The Return of the’ 


Prodigal.” y 


Music is tuneful but has no hits, 
best number being a topical comment 
on foodless London called “I Can Do 
Without London.” 


Val Parneil has done the right 
thing seeking novelties. Result is 
a show that has just that touch 
of difference and freshness along 
with the old Palladium tradition. He 
Owes much to Robert Nesbitt’s pro- 
duction, which makes good use of the 
theatre’s resources in lighting and ef- 
fects,and always keeps the eye enter- 
tained. Chorus and dances are well 
up to standard and are strongly sup- 
acne by the Skyrockets orchestra 

how ran over two hours at 


reem., 
bet. 


SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authers’ Representatives 


25 West 45th Street, New York 
811 West 7th Street, Los Angeles 

















| tion when the latter, 
| picks up one of his son’s brief case by 


|}a young woman. 
| him 


3 Gareons,. I Fille 
(‘Three Boys, One Girl’) 
Paris, April 22. 


Mrs. Paule Rolle production of three-act 
comedy by Roger Ferdinand, Directed by 
Paule tolle. Set by Pelegry. At the 
Renaissance, Paris. 

URINE 5 che cap db.ne es casagens Marcel-Andre 
BIC. ic oas condcnssadctegecet Sera Sanna 
Gilbert ..ccccccocvssesecveces Roland-Daniel 
| Bernard. ..ccccccccvccsecesess Jean Dumontet 


eee eseesadens bone decd Jeanne Provost 
Primerose 


This looms locally as a sure click, | 





both on stage and possibly for the | 


screen, 


The story of three sons and | 


their sister who try to prevent their | 
father from running away from home | 


and deserting their mother for a 
younger woman combines plenty of 
fun with emotion. 


Coard. At Comedie des Champs Elysees, 
Paris. . ine 
Mile. Ambrieu.......-> Claude Genia 
Mme, Ambrieu....eeccececnserereeeee |G 
Mile. Fort se eamaweceed Isabelle Anderson | re 
Ferrie coheeocecc eee s LOUIS, AEDSEEI 
Maxime Perron......+++. Jean Chaduc 
EA. ccc cbecccecetoncsececes Lu Andrieux 
Renoult.....cccvcessccccers .Andre Chanu 

b PPrOSmOtte. ... oc ccesccccevecgeces Edy Debray 

| Professeur Viel.......- .Paul Vernier | 


The boys, oddly innocent for their | 


get wise to their father’s inten- 
an industrialist, 


age, 


mistake and leaves his instead. They 
find a letter in it evidencing that 
their parent is about to run off with 
They try to keep 
home. Despite numerous 
schemes, they would not have suc- 
| ceeded if a shooting episode did not 
make their father miss his train. 
Marcel Andre is excellent as the 
father. He exemplifies the man who 
| likes his children and his home, but 
|not sufficiently to keep him from 
| seeking a young woman’s love. He is 
| ably supported by Roland Daniel, as 
the oldest son who has a feeling of 
|family responsibility. La Jarrige, as 
| the football-loving son, has the mak- 
ings of a good character actor, Other 
roles are secondary. 
| At the play’s end, out of respect for 
| their father, the children only pre- 
tend to accept his claim that the*in- 
criminating letter which put them 
| wise was really addressed to one of 
| his friends. In the old German play 
on the same theme they really fall 
for his story, hinting the difference 
between French and Teutonic esti- 
mation of morals and mentality. 
| Direction by Mrs. Paule Rolle is 
| commendable. Maxi. 
SaaS en 
Together Again 
London, April 18. 
| Jack Hylton and Lupino Tane production 
of Jack Hylton’s new musical in two parts 
(16 scenes). Stars Bud Flanagan, Nervo 
Knox, Naughton and Gold; features 
Janik and Christian Arnaut, Georges Andre 
| Martin, Radio Revellers, Grace Draper, 
| Maurice Keary, Trudy Bentley, Zena Dale, 
Willie Carlisle. Directed by Alec Shanks. 
Sketches by Charles Trenet, Con West, Hu- 
| bert Gregg, Arthur Rose, Frank Eyton, 
James J. Midway; music arranged by Fred- 
die Bretherton, John Blore, Ray Terry, Phil 
| Moody; dances and ensembles by Alan and 
Blanche Lund, At Victoria Palace, London. 


| Although dubbed a musical, this is 
really a revue, being a series of com- 
edy skits plus vaudeville acts. Re- 
uniting of the Palladium’s “Crazy 
Gang,” a feature at that house for 
years before the war, has proved an 
inspiration, with their new boss, Jack 
Hylton, likely to cash in on the re- 
habilitation. Boys work every bit as 
well as before. 


Show looks set for long run. It 
should have no difficulty in estab- 
lishing itself at this house as it did 
at the Palladium. 


Opening scene, “Together Again,” 
helps to introduce the “Gang” to 
good reception, with Chevalier Broth- 
ers following. Boys have been stand- 
ard here and U. S. for several years, 
splitting for three years during the 
war. They have addéd some comedy 
gab to their offering, but mainly rely 
on their funny tumbling and getting 
involved in each others clothes. 


Skit on film producing, with Flan- 
agan as director, Nervo and Knox 
as the stars, Gold as the Hubby and 
Naughton, as the Stand-in, has some 
chuckles, but not too many. Funniest 
thing is Knox’ makeup to resemble 
Clark Gable. 

“Serenade to Sea” is only mild but 
serves to introduce the Radio Revel- 
lers, who give out with string of im- 
precmans of the Ink Spots, the Mills 

ros., and local radio name Big Bill 
Campbell, climaxing with Andrews 
Sisters and Spike Jones ‘band, last 
being best. “Lights of London” has 
glimpses of Limehouse, Wellington 

3arracks and the Thames, all effec- 
tively done, but could be built up 
more elaborately. 
_ Second half introduces two French 
importations. First is Georges Andre 
Martin, last here in 1932. Goes 
through series of intricate dances 
from ballet to fast Russian whirls, all 
done with his fingers. Martin is still 
novel, and should make ideal nitery 
| fa. Second is dancing act of Janik 
| ar Christian Arnaut that topped re- 
| cet Casino de Paris show. ft surely 
| will prove the talk of town before 
| long. Open with man playing flute 
in dance attire, and gal in snakelike 
| outfit. She starts a series of crawls 
pall around his body, gliding and 
| writhing in realistic reptile fashion. 
| Stopped show cold. Could play al- 
most any spot. 

“Belle Vue Crescent” is one of fun- 

niest skits in show by the “Gang.” 
| Stage reveals set of prefabricated 
dwellings, where they live. All are 
attired as femmes. Comedy crosstalk 
and bickerings are the main dish, 
with effect of passing train on these 
| shoddily constructed homes causing 
howls. 

Flanagan gets an inning in solo 
offering, “Ace High,” singing song 


jand 














in support for finish. Number could 
develop into something. 2k 

“Blondstains in the Snow” is the 
old meller with the gold rush back- 
ground. A weakie which has had its 
day and should now be dispensed 
with. 

Packed house gave show resound- 
ing sendoff. Rege. 





L’Immaculee 


(The Immaculate) | 
Paris, April 22. 
Claude Sainval and Roland Pietri produc- 
tion of four-act drama by Philippe #eriat. 
Directed by Claude Sainval. Sets by Marcel 


Philippe Heriat, who is an actor, | 


a novelist and a critic, has penned a 
play which has a most unusual theme 
and a very brilliant dialog, evidenc- | 
ing his thorough understanding of all 
phases of the theatre. Though di- 
vided in four acts it is really a story 
in two parts, with 20 years elapsed 
in between. 

The first act shows Sylvie as a| 
young career girl who just hates 
men, in any form. Despite which she 
is hankering to become a mother. So 
she calls at the research department 
of a hospital, realistically staged, and | 
induces Professor Paul Vernier, w.k. 
for his researches on the subject, to 
arrange for her to become pregnant 
through artificial means. The trouble 
with this first act is that at times it 
is more a lecture on artificial preg- 
nancy technique than just theatre. 

Sequel takes place 20 years later. 
Sylvie ‘is now a rich dealer in an- 
tiques, and lives in an apartment 
over her store with her alluring 
daughter, Claude Genia. Mother and 
daughter are fond of one another, but 
the mother has never told the girl | 
the secret of her birth. Trouble de- | 
velops when the girl, who has fallen | 
in love with a young man who wants | 
to marry her, becomes embroiled | 
with her mother who can’t stand the} 
idea that her daughter might have | 
anything to do with a man. 

Men’s parts are of no particular in- | 
terest, except for Luc Andrieux, who | 
as the porter deyoted to the girl and | 
somewhat of a simpleton acts Frank- | 
ensteinish. ‘Whole play concerns the} 
various fights between the manhating | 
mother and the manseeking daugh- 
ter. Both Sylvie, who manages in | 
the first act to be a personable young 
woman and is superb as the mother, 
and Claude Genia, who does the asl 
derstanding daughter until the mo-| 
ment she realizes why her fiance 
jilted her, do all their scenes in a 
way to leave the audience gasping 
for breath. 

First act set is realistic. That used 
for the rest of the play, a tastefully 
furnished drawing-room in the apart- 
ment of a rich antique dealer, does 
much credit to Marcel Coard. Screen 
potentialities are minimized by the 
theme, and also by the fact that the 
young leading man’s part is most 
unsympathetic, while that of the por- 
ter is comparatively small. Mazi. 











Vent Qui Vient De Loin 

(Wind That Comes From Far Away) 
Paris, April 22. 

Rene Sancelme production of comedy itn 

three acts by Pierre Rocher. Directed by 

Jacques Baumer. Stars Marcelle Chantal 


Set by Anne Graviere. At the Daunou, 
Paris. 

MEL eesesbbectecucca wes Marcelle Chantal 
SEUGUD : . cndabsdcdwesdeonsc,sctaee Feyrer 
OOOO, oS b bc 009 668650500005 Simone Flers 
3 Eee Cee eveeess Henri Nassiet 
Sauveur eee see toccccvccccesces Henri Vilbert 
Chauvin Oo oC eee rcsecccebesececes Rene Worms 
PN se s ceaedbeckes beans Gaston Joubert 





This is Marcelle Chantal’s reap- 
pearance in Paris for the first time 
since the war. Her acting the im- 
plausible part of Prisca with Henri 
Vilbert commendably doing the 
character part of a smooth crook is 
about all that emerges in a play that 
no talent could save. 

It was tried out on the Riviera, 
and was nicely received there, but is 
not cued for a very long run. Mlle. 
Chantal does the somewhat mysteri- 
ous woman married to a lawyer, who 
for a member of the legal profession 
seems a bit sketchy since he married 
her without taking any information 
about her past. 

Mile. Chantal is easy to look at and 
beautifully dressed by Maggy Rouff 
and has enough changes including, a 
white negligee, to make up for a lot 
of things. Production includes only 
one set, a living room opening on the 
Riviera beach, and is nice. What may 
help keep the play on some time 
longer than it might on its merits is 
the fact that producer Rene San- 
celme won’t have to pay rent. He is 
also the owner of the building, hav- 
ing ejected the former tenant. 

¢ Mazi. 





PRIESTLEY REVIVES MASK 


London, April 29, 
Mask Theatre, founded by J. B. 
Priestley before the war, is to be 
revived by him together with 
Ronald Jeans and J. B. Mitchelhill. 
Tahe Parker will again be general 
Manager and Michael MacOwan di- 





rector of productions, 
Pending a West End, theatre 
which 


they expect to lease in the 


fall. Mask will tour the provinces, 


with that title, with entire ensemble | Starting early June. 


———_, 


Plays on Broadway 


Miraele in Mountains 


Archer King and Harrison Woodhull pro- 
duction of drama by Ferenc Molnar in two 
acts (four scenes). Features Victor Kilian, 
Julie Haydon, Frederic Tozere, E. A. Krum- 
schmidt and Manart Kippen. Staged by 
author; settings by Robert Davison. Opened 
at Playhouse, N. , April 25, °47; $4.20 top. 
Clement KXermit Kegley 


were ere Pee eee eee 








Sylvie | Gendarme 


Dominic. ....+> ee Norman Wallace 
AmbroS@...++e08 Salem Ludwig 
The Prior...cccceseses geucigees’ John McKee 
The AttOrney.cccecesecseeters Victor Kilian 
Cicely...ccecceee PPT Tres. Julle Haydon 
Simon. ....sseeeeeesess- A. Krumeachmidt 
Sergeant..cecccscsscssceess+-donn Frederick 
WrTTT CT iLiTT ie Mace Gwyer 
VOTONICA., ieeeeesereees Consuelo O'Connor 
Cornelia eve aks Gloria O'Connor 
The Squire..... ... Lawrence Tibbett, Jr 
PRO TUBS. .cccccescece Manart Kippen 
The Mayor's Wife...... Katherine Anderson 
The SRE octashe tab tan Bernard Randall 
The Mayor.cerccscecsssers Frederic Tozere 
4 a UREN Giesaes veebe aces Len Patrick 
| Butler gcedgenekedet6aees Carl Wallace 
Young Woman..ssseceoerees Vivi Janiss 
Court Attendant......++e+- .Louis Cruger 
Girl eeerervsdmheveene sees Vivian King 
LORE Weeds vice cde video. Marjorie Dalton 


0600600088 .Dayton Lummis 


The Prosecutor 


The Schoolmaster Pitt Herbert 





In the spring it’s expected that 
dramatic dregs may reach Broadway 
but not from a name author such as 
Molnar. Two young showmen debut 
with a script that probably more ex- 
perienced managers ignored. “Mira- 
cle” is so mediocre that at times the 
performance seems amateurish. 


Drama is supposed to be based on/ 
| legend localed in the Austrian moun- 


tains. It has to do with death of a 
five-year-old illegitimate boy, born 
to Cicely, a hired girl. Paternity is 
clearly established, father being 
mayor of the town who tells his wife 
that he angrily threw a rock at the 


| boy bashing out his brains. Also that 


he buried the kid behind a rosebush 
miles away. 

Cicely is accused of the homicide 
and goes to the monastery for aid. 
There a visiting attorney with saintly 


air takes the case but the girl is tried | 


on circumstantial evidence which he 
cannot refute. The judge agrees to 
go to the scene of the burial and 
there the attorney picks up the boy 
from behind the bush, substantiating 
the inferencés made during the cross- 
examination of the mayor. 

The boy is mute and the judge 
prays, it being indicated that the girl 
will be freed of accusation. How the 
attorney knew the facts he doesn’t 
disclose, author leaving it to the 
imagination that the man has powers 
of divination, as explanation of the 
miracle. 


Victer Kilian, as the attorney, has 
the mien and manner of a sainted 
human and the actor is finished 
enough to portray an unusual char- 
acter of hardly believable attributes, 
There are other good players in the 
east who do not come off so well. 
Frederic Toszere as the mayor has 
some lines that sound ridiculous. 
Everybody's in on his secret about 
the kid but he stubbornly refuses to 
confess to the accident killing. Still 
he’s the best dressed mayor of the 
season. 


Julie Haydon is the unfortunate 
servant girl, directed to remain on 
her knees when the boy is brought 
from_his resting place. She knows 
the Playhouse, having been in “The 


GTass —— but won't have to 
fix up her dressing room for a sim- 
ilar run, 


_ Manart Kippen is al! right as the 
judge who is called upon to be stern 
until the miracle occurred. Most at- 
tractive players present are Kath- 
erine Anderson, as the mayor's wife, 
and Consuelo and Gloria O’Connor. 
who play her daughters, all three be- 
ing on in only one scene. Production 
very good. Ibee. 

(Closed Sat. (26) after three per- 
formances.) 





Dead To Rights 


(COLLEGE PLAY) 
Columbia Univ. Players production of 
musical comedy in two acts. Book and 
lyrics by Edward N. Costikyan, Ernest 
Kinoy, Andrew J. Lazarus; music by 
Richard R.. Hyman. Produced and de- 
signed by Joseph H. O'Reilly; directed by 
Preston K. Munter; choregraphy, Tracy 
Morrison. At McMillin theatre, N. Y,, 


April 25, °47. 
eee 
First Reporter... 
Second Reporter......... 
Third Reporter...., 


...-James Festa 
Burton Cominsky 
..+.Ndward Frey 
Kdward Flaherty 


a 









Fourth Se Robert O'Neil 
U ee Pre +: cubeae Frederi¢k Pattern 
Senator Dg eres nc ee, eee Dayton Ball 
Senator Cottonmouth.........Sorrell Booke 
Senator Svensen......... Edward Costikyan 
Aare Senator pelt litter Alphonse Taillon 
Second Senator.......ccecee... Robert Milch 
Third ee, es Philip Strauss 
be setora Union Boy......... Joseph Giordano 
Myrt e@.. tte e eres eeweseneee Richard Klingon 
fhe ay MOCESRC OC CObe ECC e se Charles Sobel 
er ah : SECC over esesaceds Henry Coleman 
ue s att G¥904 6008060060000 Robert Young 
tary is Van Sickles.,....... Joseph Meredith 

saan Pe6rbetvisans Mer Frederick Patten 
vor, eoevesets osbesees .. Edward Flaherty 
pon peédee 66206.62 Frederick Bracilano 
Pranbie taeeee b+-+...-S@¢ymour Wallace 
hanes a Too ee -ee++. Lionel Abzug 
Prine Pe -- Alphonse Taillon 
VCR S06 0.08s 60 00h600 Were Robert Milech 


William Meagher 





_ Every college production 

inalienable right’ to be aebeone 
and the 1947 musical comedy edition 
by the Columbia Univ. players not 
only uses that right but abuses it as 
well. “Dead To Rights” might wow 
the natives of a whistle-stop college 
town, but for a big school that’s 


, within earshot of Broadway, it de- 


cidedly doesn’t measure up even on 


have done much better 
gone by. 


It starts out promisin 

a rowdy satire on the wie au a 
antics of a U. S. Senate commie 
but gets lost early in a bog tte, 
me-down gags and win 4 
deadly and unintended brie my 
college plays themselves, 

thing is thrown into this mulligan 
nothing being omitted except origin 
ality, discrimination and contr : 
Senators can sit easy—they come a 
of this one better than their crities 
_ If the book is shapeless, the seo 
is too simple. The music is a repel 
tion of tuneless ditties with lyrics i 
a nursery rhyme calibre to fit i 
all, eight numbers are featured, 
none of them reaching the College 
“hit parade” class. Sharpest of the 
lot is a number entitled “Bertie’s 
Boys,” which is given a Spirited 
working over by a couple of under. 
graduates. 


Overall thesping and singing talent 
of this student group is so-so, How. 


in Yearg 


ever, the ponies (football squad in 
femme attire) are as usual surefire 
for laughs as they run through their 
dance routines. 
Show could use a campus wit. 
Herm, 








|“We 


|more prominent 












Equity Stand 


Continued from page 57 


technically breached the 


basic 
agreement which stipulates that the 
actors’ union shall not change rules 
or policy during the life of the pact, 


Equity sees its move differently, 
saying that the theatre ban would 
not be effective for more than one 
year. 

Resolution was adopted after a 
report was made by Cornelia Otis 
Skinner, Equity’s member of a joint 
committee with the Dramatists 
Guild, which was represented by 
Marc Connelly. Guild has not acted 
upon the report, despite the sworn 
sentiment of some leading members 
against segregation. Proposal that 
the issue be settled by a poll of 
Washington playgoers was not con- 
sidered but that too is a_ possible 
solution. 

Miss Skinner's report included: 
believe that Negro theatre 
patrons in Washington will be no 
in its audiences 
than they are in New York and 
would shortly cause no more com- 
ment,” if segregation be eliminated, 
Colored patrons on Broadway con- 
stitute an inconsiderable fraction of 
audiences and it is indicated that 
an overwhelming majority of col- 
ored residents don’t care for legit. 
Price of tickets may be factor but 
probably not a decisive one. 

The cultural division of the Na- 
tional Negro Congress sent messages 
to Equity complimenting it on the 
stand against Jim Crowism at the 
National. Division was formed to 
combat discrimination against Negro 
talent, with the support of Margaret 
Webster, Carl Van Doren, Paul 
Robeson, Bosley Crowther, Fredric 
March, William Schuman and 
Cheryl Crawford. 





DPD. C. Decision Clears Air 
Washington, April 29. 
Indications were strong here yes- 
terday (28) that the “white only 
policy of the National theatre will 


be terminated in the next year along 
Actors 


the lines laid down by 
Equity. Two developments stood 
out: 


1. The theatre, winding up the 
long suit against it for refunds 
tickets which Negroes had been un- 
able to use, agreed to “confess 
judgment” for the $77 sought for 
the 22 tickets, This action was taken 
in court following a long conference 
with Judge Nadine Gallagher and & 
long distance phone call to ar 
York to Marcus Heiman, operator 0 
the National. 

2. The Committee for Racial De- 
mocracy, which had been picketing 
the theatre nightly, agreed to eo 
picketing until June 1, 1948, : 
deadline for admitting Negroes ¥ 
der the Equity ultimatum. The wer 
mittee further — ot 5 
no longer seek to buy 
tickets to distribute to Nee 
again up to June 1, "48 dead “ef 
The committee was back of the la 
suit. 


—— 





LITTLE RELIEVES PLOHN 
Baltimore, April 20. 
Premature closing of legit — 
here last week has made possible ' 
three-week vacation for 1 in 
Plohn, manager of the Nationa Y 
Washington, with John Little, 
Ford's here, pinch-hitting for him. 
*Fullsome lineup’ of bookings, 
Capital indicate extended play 


its own terms. Columbia Students | time there. 
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Winchell’s Blue-Penciling 
While nothing has happened—and 
likely will not, for some time, if at 
1i—with that Marshall Field 2d of- 
er from the Chicago Sun Syndicate, 
alter Winchell had a lengthy 
Juncheon during the past week 
with publisher Charles B. Mc- 
abe of the N. Y. Mirror. _That'’s 
the parent of his Hearst syndication, 
and Winchell told the Mirror pub- 
jisher he “would be a lot happier if 
there was less bluenose blue-pen- 

¢ciling” of his stuff. | 
It’s an open secret that Winchell 
and the editor of the Mirror clash 
periodically over paragraphs. Last 





Hendy, Buffalo financial biggie, 
whose idea is a class publication, 
dealing with films from an adult 
standpoint. Idea is to emphasize 
the picture industry as an art medi- 
um, a science and a serious busi- 
ness, at the same time using a light 
touch, in the New Yorker style. 





Bessy’s French Mags 
M. Maurice Bessy, editor of the 
French film mags Cinetone and Le 
Film Francais, arrived in New York 





Saturday (26) on the first leg of a} 


junket which will take him to the 
Coast and thence to Central and 


was a line about “drawers” and, by | South America. He revealed he may | 


pointed out 
| 


coincidence, Winchell 
that the Macy’s dept. store’s ad fac- 
ing his column (per contract) that 
same day advertised men’s drawers, 
but some jocular reference to same 
in his pillar was elided. 

Understood also that the Hearst 
syndicate will look into the proposi- 
tion of “trying to get the syndication 
rates up” on Winchell’s column. The 
syndicate had offered to double the 
$100,000 Winchell earns from his 
$1,200-a-week Mirror column, the 
rest coming from syndication in 150 
top dailies. 








Philly Faces Fax 
Philadelphia’s two major dailies, 
which have been experimenting 
with facsimile secretly for some | 
months, are showing the new type 
broadcast-newspaper to the public 
for the first time. 





start a French-language film mag in 
Buenos Aires prior to planing back 
to Paris. 





Gl Joe’s War Story 


“Yank: The GI Story of the War,” 
by the staff of Yank, the Army 
weekly, will be published next week 
by Duell, Sloan & Pearce. Boek is 
not a Yank anthology but a 300-page 
chronological account of the GIl’s 
war, as written, photographed and 
sketched by GIs for Yank. Material 
was + litad hw Mat 


claw 7. | ama ‘ : “Ne > 
se.ccicea ana ecairea sy weds 





rie : | 
Myers, Jonathan Kilboura and Rich- | 
ard Harrity, and designed by Nelson | 


Gruppo. 

Book will be dedicated “to the 
14,216,097 men who hope to God 
they won't have to do it again.” 

——i_. 
Anita Colby’s Col. 


Anita Colby is currently vacation- 


Initial demonstration was made | ing in the east prior to taking up 
Se (Tues.) by the Evening | her new post as special aide to 
ulletin with its station WPEN, with | Paramount studio topper Henry 


a display of facsimile transmission | ; 


ryinsberg in June. She leaves New 


in the window of the Gimbel Bros.’ | yor~ next Tuesday (6) for 10 days 


store. 
station WFIL will team up with a 
demonstration May 5th. 

The Bulletin’s demonstration dis- 
played facsimile transmission cn 
both the small (four inch) and large 
(18 inch) machines. The latter re- 
eorder is believed to be on view to 
the public for the first time any- 
where, 





"47 Mag’s Shakeup 

Following its first few issues, Mag 
’47 has been hit by a shakeup in its 
editorial staff with Jerome Ellison 
resigning as editor and publisher. 
New executive editorial board has 
been formed consisting of John Her- 
sey, Clifton Fadiman, Annalee Ja- 
coby, J. D. Ratcliff, Gjon Mili and 
George Biddle. Walter Ross, for- 
merly associate publisher, has been 
named publisher, and Lawrence Lee, 
formerly literary editor, wiil act as 
chairman. 

Ellison will remain as a member 
of the board of directors of Asso- 
ciated Magazine Contributors, the 
contributor-owned corporation 
which publishes °47. 





Rose On Beefsteak Circuit 
Billy Rose is proud of the fact 


Lord Beaverbrook phoned him from | 
Emile Zaiden Bey, Egyptian edi- | 


London that his (Rose’s) column “is 
the first with an American label 
since Damon Runyon” that has ap- 
peared in the London Siandard. 
When Rose bragged of 
Walter Winchell and Leonard Lyons, 
both retorted to the effect that they 


too have been on the London Stand- | 


ard for many years, “but under 
another byline.” Reference was to a 
Broadway column sent over to Eng- 
land from N. Y. by someone else, 
allegedly using their items. 

Elmer Rice at P.E.N. Congress 

The American P.E.N. Centre 
be represented by Elmer Rice at the 
19th International Congress in Zur- 
ich yune 2-6. Germany will be rep- 
resented by Erich (“Emil and the 
Detectives”) Kaestner, who works 
for the American-sponsored Munich 
newspaper Neue Zeitung, by Johan- 
nes R. Mecher, the poet, and Erich 
Wiechert, novelist. Franz Theodor 
Csokor and Sacher-Masoch are com- 
ing from Austria, while Phyllis 


Bentley and Wynn Griffith are the | 


Official British delegates. 

Resolutions, to be discussed in 
Open session, have been received 
from the P.E.N. Centres in the U.S., 
England, Scotland, Brazil, Palestine 
and Finiand. 

200-Page ‘Cinema’ Mag 

Starting next January is a new 
type of motion picture magazine, 
“Cinema,” aimed at the carriage 
trade and detouring widely from 
the ordinary fan mag. Publication 
will be printed monthly at 35c, with 
an average of 200 pages, printed on 
a combination of stick and 
Paper, in the manner of Fortune. 

Among the bankrollers is Harold 


this to | 


will | 


dull | 


The Philly Inquirer and its|in Bermuda, then returns to New 
} 
| York for a 


week before heading 
| coastwards. 

While east, Miss Colby is making 
; arrangements for writing a syndi- 
cated health and beauty column and 
is continuing work on a book on 
the same subject for Prentice-Hall. 

———— | 
A. C. Headliners Set 

Invitations to the annual Head- 
liners Frolic, staged at Atlantic City 
each June, are being sent out. 
Prominent newspapermen from all 
sections of the east will attend the 
affair, which opens Friday, June 13. 

Saturday’s schedule highlight will 
be presentation of Headliner awards 
at luncheon. 





Pix Production Tie Books 
World Publishing now preparing 
promotion on five motion picture tie- 





|; up books to be released soon. Tomes 


}are “Golden Earrings” (Par): “Par- 
|radine Case,” (Selznick); ‘Desert 


|Fury,” <«Par); “The Woman _ in 
| Waite," (WB), and “Dark Passage,” 
(WB). 


“Duel in the Sun” is current top- 
seller on World's list. 





CHATTER 


j}tor, guesting on the Metro lot. 











Alan Hynd doing a piece on the | 


Cherry Sisters for Cosmopolitan. 


,interview Rouben Mamoulian for 
ithe Satevepost; Jack Benny, et al. 

Ramon Romero's new book, “Lin- 
coln—On Stage and Screen,” will 
be published next February by 
Prentice-Hall. 

Valentine Davies is novelizing his 
|sereen story, “The Miracle on 
| Street,” for summer publication by 
Harcourt-Brace. 

Ernest Berner, 
group of fan mags in 


publisher of a 
Switzerland, 


on the Paramount lot. 


Maurice Zolotow in Hollywood to | 


34th | 


studying Hollywood film technique | 


’ 

Stanley M. Brown, Prentice-Hall | 
advertising director since 1944, | 
‘upped to veepee over advertising } 


for the publishing firm. 

Walter Pistole, former managing 
ed of Harper’s Bazaar, has been ap- 
pointed associate editor of Rhine- 
hardt & Co., book publishers. 

Norman A. Maurer, author of 
cartoon stories, is writing a book 
on the antics of the Three Stooges, 
Moe and Shemp Howard and Larry 
‘ Fine. 

With “L.A.” as its title, tome on 
ithe Coast metropolis by Los Angeles 
Daily News columnist Matt Wein- 
| stock is slated for fall publication by 
A. A. Wyn, Inc. 

Harriet Cannon, 


former feature 


writer for The Philadelphia Record | 


'and Philadelphia Evening 
‘has joined the staff of Dick Tap- 
linger’s Publishers Publicity Bureau, 
in charge of newspapers and special 
features. She was a public relations 
officer for the Coast Guard during 
the war. 


Ledger, | 


That Was No Lady... 
By HERMAN A. LOWE 
' Washington, April 15. 
Washington is the kind of 


town where the newspaper 
wives don’t stay home and 
worry about their husband's 
hours. They get newspaper jobs 


themselves, and frequently it is 
the old man who sits up waiting 
for the little woman to get home 
from a late interview on Capitol 
Hill or a press conference with 


some statesmen in the govern- 
ment departments. Husband- 
wife teams, so rare elsewhere, 
are nothing out of the way in 
the nation’s capital where the 
gal journalists can do every- 


thing the men do except get ad- 
mitted to the National Press and 


Gridiron Clubs. 
A very incomplete list will 
look like this: Robert S. Allen 


(ex-Pearson and Allen), of Lib- 
erty, North American News- 
paper Alliance, and San Diego 
Journal, married to Ruth Fin- 
ney, who covers the town for 
the San Francisco Daily News 
and the Albuquerque Tribune. 

Mary Spargo, Capitol Hill re- 
porter for the Washington Post, 
and husband Bill Pryor. who 
works for the Washington 
Times-Herald, and also serves as 
correspondent for the Cedar 
Rapids Gazette. 

Bulkley Griffin and the missus, 
Isabel Kinnear Griffin, together 
operate a news bureau which 
services a string of nearly 20 
New England papers plus three 
radio stations in that section 
with their Washington coverage. 

Annie Childs Hicks and the 
spouse, Laurence Gonder, both 
put in a good day’s work for the 
D. C. United Press bureau. 

David Karr is one of three re- 
porters who do Washington leg- 
work for columnist Drew Pear- 
son. Madeline Karr watches the 
town for a Greek-language pa- 
per, the Greek National Herald. 

Richard L, Coe, film and 
drama reviewer for the Wash- 
ington Post, is married to Chris- 
tine Sadler, former Post staffer 
but now D. C. correspondent for 
McCall’s magazine. 


Hugh Morrow, formerly of the 
Philadelphia Inquirer Washing- 
ton Bureau and now in the D. C. 
bureau of the Saturday Evening 
Post, works with wife Elise, who 
freelances for the SEP and also 
does a semi-weekly column for 
The Inquirer. 

Harold Hinton, who covers the 
White House for The New York 
Times, is wed to Eva Hinton, 
society columnist for the Wash- 
ington Post. 

Beryl Shoenfield. Denzer, who 
strikes blows for the Detroit 
News in Washington, and Peter 
Denzer, of Broadcasting maga- 
zine, also housekeep together on 
a matrimonial basis. 


No slouch in this field is 
Variety, which has had _ hus- 
band-wife teams representing it 
in Washington for the past 
decade or so. The first couple 
were Warren B. Francis, presi- 
dent of the National Press Club, 
and Lorania Francis, both of the 
Los Angeles Times, who covered 
the capital for Vanmry for sev- 
eral years. For the past five 
years the beat has been patrolled 


by this writer and wife, Flor- 
ence S. Lowe. 
There are other cases some- 


what in this groove. 


When Igor Cassini quit the 
Washington ‘Times-Herald as 
society columnist to take the 


Cholly Knickerbocker job_ for 


the New York Journal-Ameri- 
can, his wife Austine (Bootsie) 
Cassini, took over his former 


news beat in D. C. 

Mrs. Agnes Meyers is a nation- 
ally known newspaperwoman 
who has crusaded strongly in re- 
cent years for the underdog. 
Her husband, Eugene Meyers, 
owrs the Washington Post. 


Olive Clapper now represents 
Look in Washington, a post she 
got after the tragic death of 
husband Raymond Clapper, 
Scripps-Howard columnist; and 
Mary James Cottrell ably runs 
the news bureau of her late hus- 


band, Jesse Cottrell, covering 
the town for papers in several 
states. 


Generally speaking, the trend 
to husband-wife teams is rela- 
tively new in D. C., owing part 
of its size to the wartime, which 
brought many women into the 
business. 


aanannnnnnannnnannaannnanannnnnnnnaanaanannannae 
SCULLY’S SCRAPBOOK : 
By Frank Scully *+++eeerereeeees 


Klink, Calif., April 27. 
| My dozing attention having been prodded so often of late as to amount 
to an invasion of personal privacy, I finally decided to dig back through 
the years to discover if this current charge that actors were doing too 
much thinking were really new or old stuff. I particularly wanted to know 
if it were the comics who did the heavy thinking or the heavies who did it. 

When actors like Chaplin and Sinatra get billings overnight as professors 
of political economy at the Kremlin, I let out a bellylaugh that really be- 
gins with a b. It's a good deal harder to become a communist than it is 
to become an actor, and you have to be a little crazy to want to be either. 
But it is practically impossible for one man to be both 

In the old days of heresy-hunting I used to be plastered with a similar 
billing until one day I told old Martin Luther Dies (by the way, whatever 
happened to him?) to lay off, or else. I told him that if I could merge 
the cross and the sickle I'd be the first white communist in 
I was quite ready to admit that I wasn’t that good and never would be. So 
| now I’m being identified as the guy neaked into the Kremlin and tied 
'a rosary to Stalin’s four-poster. I'm not that good either 


vuwy vee 











history, but 


who 


Modern Samaritans 
But I'm better than many of these actors who get credit for being 
Marxist professors or even duped felieow-travelers, when, as a matter of 
fact, all that can be proved against them is that they do not favor kicking 
people who have collapsed in the gutter 

I view the crediting of brains to such people with something like en- 
croachment. I realize that encroachment is a capitalist term and I meant 

it that way. Thinking is a writer's property-right, not an actor's. The 
greater the thinker the greater the writer, and the greater the imitator 
the greater the actor. 

Indeed, one of the greatest 
whole paragraphs of Marxism two books in his life 

him its all hearsay He's ali ears and he ha 
some of the greatest minds lobbing thoughts around as a champ does on a 
tennis court between matches. 

This way he has picked up more lines than Jane Russell. As the lines 
| are unsupervised he naturally has run them into a lot of wrecks. It isn't 
that he can’f think straight. It's simply that he can’t think at all He 
remembers what other have said, but he doesn’t stick to one man 

A Huxley That Low? 


I recall his coming to a Hollywood seance of masterminds one night. 
It was at Lewis Browne’s house. Perhaps 20 persons were there, mostly 
well-known authors. The comic managed to get the center of the stage, 
much as if it were a minstrel show. Somebody had filled his ears with 
the glamor of poverty. So h@ began sounding off how the cockneys in 
| the East End of London were really happier in their squalor than they 

would be out of it, and ought not to be disturbed. 

All the while he was trying to develop this highly uninteresting thesis, 
Aldous Huxley kept falling into the fireplace and stealing the scene from 
the comic who wanted to impress thinkers that he, too, was a thinker. 
The fireplace was a step below the general floor level and Huxley at that 
| time was practically blind. He was trying to get away from the comic's 
nonsense and thus kept falling into the fireplace. He wasn’t trying to steal 
the scene, but the comic, knowing that pratfalls are the lowest and most 
effective forms of scene-stealing, was quite sure that Huxley was doing it 
by way of reprisal 


mimics of all time, a guy who can 


hasn't read 


S pout 
With 


, , ‘ 2 1 
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But Can They Spell? 

Opposed to comics of this order there are actors like Freddie March, 
Melvyn Douglas, Orson Welles,.Jean Hersholt, Harry Carey, Eddie Robin- 
son and others who are not only great readers but very good at expressing 
themselves, 

Then there are actors like Albert 


Dekker who can think and talk ade 
|; mirably on political matters and have had experience in public office, 
but who can’t spell for nuts. I even suspect that it was one of these who 
supervised the painting of the sign currently on the parking lot of the 
Academy Award Theatre: 
THIS SPACE RESERVED FOR ACADAMEY MEMBERS 
AND THEIR GUESTS 

I don’t believe anybody could seriously question that E. H. Sothern was 
a very funny fellow. In the field of practical jokes alone no one today 
can approach his genius. I don't mean the kind of practical jokes which 
| revolve around hot-foots. I mean gags which were as well worked out as 
a whole scenario. Why, didn’t he even work a bit-part of 47 lines into a 
whole play’? Many actors have stolen scenes, but did anybody before or 
since steal a whole play? Ill bet more people remember the play uncer 
| the title of “Lord Dundreary” than under the billing of “Our American 
Cousin.” 


Raising the Old Ned 

Nobody was more serious on the stage. nor more full of fun off it. All 
the parts of that famous makeup were his. The wig, the mutton chops, 
the monocle, the eccentric yet faultless clothes, the stutter, the lisp, the 
twisting of old aphorisms were all his. not Tom Taylor’s. Why, even the 
quaint little hop was his. He came on it one day when trying to keep 
warm backstage. He had tripped over a rope. Laura Keene asked him 
| sarcastically if he were going to add that to his interminable business. 
It got a laugh and the next thing they all knew it was in his routine and 

getting a laugh from the audience. 

He could crack wisely as well as act wisely. After 800 performances as 
Dundreary in America he opened at the Haymarket in London. Me:ny 
doubted that the English would take to a member of the nobility as a silly 
ass with a fine head and no brain. Even members of the cast doubted 
that he would succeed. One had to be told: 

“My dear madam, don't come out here till you get your cue. In 
you will have 20 minutes to wait for it.” 

“Why.” countered the old girl, “co you expect that much applause?” 

“Yes,” insisted Sothern, “I know by now how long this scene plays.” 

“Ah,” cracked the old girl, “but suppose the London audience should 
not take your view of the matter?” 

“In that case,” said Sothern, “you won't have to bother to come on at 
all, for the piece and I will have been condemned a good hour before 
your services would have been required.” 

Ferwarded By Mistake 

Yet what do you suppose he was deadly serious about? Capital punish- 
ment! He was the first and foremost exposer of table-tappers. He could 
laugh them out of any seance and duplicate any of their phenomena, but 
he couldn't laugh off a hanging. Indeed*he could write eloquently 
condemnation of the practice. Even Jim Tully's “A California Holiday 
hardly topped Sothern’s blasts against the barbaric practice. 

“People,” he wrote, “are beginning to see that two wrongs do not make 
a right and to kill one man because he has killed another but to put 
| yourself in his place and to lower yourself to his level.” 
| He thought people were beginning to see that the worst use you can put 
|} a man to is to hang him. On conviction of the guilty he would protect 
the community by abolishing executive clemency. Thus no king, president 
or governor could turn a convicted murderer loose upon society. 

“Do away with the cruel and disgusting halter.” he wrote. 
do away with forsworn juries and tergiversating judges.” 

It was a long and learned brief, but at “tergiversating” I fell off. I 
| ploughed through volumes of encyclopedias, some so big they had to be 
lifted with a bulldozer, to find out what that one meant. I had finally 
met an actor who was against capital punishment but who certainly 
| Slayed me with his vocabulary. 

Enfin, I found tergiversation meant the desertion of a cause, party o7 
religious faith. I guess it’s what they still hang you for in Russia. I won- 
der if they ever called old Ned a communist. I guess not. I doubt if he 
| ever took himself that seriously. In fact, in those good old days I doubt 
1 if anybody took anybody that seriously. 
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OBITUARIES 


LEWIS E. LAWES 


the early Indian occupancy of this 


Lewis E. Lawes, 63, author and| section was at Saratoga Lake. 


former warden of penal institutions 
in New York, succumbed to a 
cerebral hemorrhage at his home in | 
Garrison, N. Y., April 23. He was) 
the husband of the former Elsie | 
Chisholm, N. Y. theatrical press | 
agent, who he married in 1939, two} 
years after the death of his first) 
wife. 

During his tenure of 20 years as 


warden of Sing Sing prison, N. Y., 
he institued many reforms for the 
betterment of prisoners, including} 


expanded athletic activities, showing | 
of ‘films and other innovations tend- 
ing to rehabilitate his charges rathe1 
than send them back to society upon 
completions of terms, resentful and | 
broken. Such reforms were later 
adopted elsewhere. Although opposed 
to capital punishment, he supervised 
many electrocutions while in office. 

Among his writings on penology | 
were “Man's Judgment of Death,” 
“Life and Death in Sing Sing,” “Call | 
202 Sing Sing” and “20,000 Years in 
Sing Sing.” The latter later was 
done as a serial for radio, with 
Lawes appearing on the stanzas, and 
also as a film. 

He was the author of other short 
stories and screenplays, and was co- 
author of “Chalked Out,” a melo- 
drama which-had a brief run on 


For many years he conducted an 
orchestra and sang and played the 
music of Indians. 

His wife, who died a number of 
years ago, was claimed to be an In- 
dian princess. 





TOM C. HALL 
Tom C. Hall, 81, pioneer Missouri 
theatre owner and exhibitor, died in 
Moberly, Mo., recently. He was the 





builder of the Hall and Variety the- | 


atres at Columbia, Mo., and operated 
the houses over a long period. 


had operated theatres in a number | 





of other Missouri towns at various | 
times. 
HARRY WINCOTT 
Harry Wincott, 80, vet British 


songwriter, died April 21 at Somer- 


i set, England. 


Despite* having written: over 2,000 


| songs and probably best remembered 


for his “Mademoiselle from Armen- 
tieres,”” he died in destitute circum- 
stances. 





CHARLES FRIANT 
Charles Friant, 57, noted tenor of 
the Opera Comique, died in Paris, 
April 22. He had starred in many 


|of that theatre’s operettas. 








MARRIAGES 


Betty Gay to Buddy Foster, Pitts- 
burgh, April 22. Both are dancers. 

Mitzi Roberts to Charles Addison, 
Pittsburgh, April 19. Bride and 
groom are nitery performers. 

May Coyne to Bill Lane, Pitts- 
burgh, April 24. Bride’s on WB 
staff; groom is a projectionist. 

Phyllis Stanley to Stephan Miller, 
London, April 19. Bride is British 
Stage and screen star; groom is J. 
Arthur Rank exec in London. 

Josephine Di Raimondo to James 
Sullivan, Brooklyn, N. Y., April 27. 
Groom is chief of staff at Capitol 
theatre, N. Y., bride is usherette at 
same theatre. 

Irene Redner to Milton Korf, Chi- 
cago, April 28. Bride is in WBBM 


He | accounting dept.; groom is engineer 


at same station. 
Nancy Guild to Charles Russell, 
Hollywood, April 27. Bride and 
groom are film players. 
Betty Anne deNoon 
Hayden, Montecito, Cal., 
Groom is a film player. 
Shirley Pietila to Chuy 
Hollywood, April 25. Bride 
eratic singer; groom is orch leader. 
Ann Eyer to Joseph C. Cannon, 
Ft. Thomas. Ky., April 26. Groom 
is continuity editor at WSAI, Cin- 
cinnati. 


to Sterling 
April 25. 


Reyes, 


Jeanne Garretson to Richard 
Lightman, New Orleans, April 23. 
Groom is son of M. A. Lightman, 
theater owner, and associated with 


Prior to moulding his career as a@| him in Malco Circuit. 
a 


YOU ARE INVITED TO ATTEND THE UNVEILING 
OF A MONUMENT IN MEMORY OF 


GUS EDWARDS 


ON 

SUNDAY, MAY 4TH, 1947, 3:30 P.M. 
AT 

WOODLAWN CEMETERY, NEW YORK 


(RAIN OR SHINE) 


Broadway. He also appeared in the 
prologue of the RKO film, “San Quen- 
tin.” Additionally, he made 
mittent appearances on the 
circuit. 

Survived by his widow and three 
daughters by his previous marriage. 





F. J. McCORMICK 

F. J. McCormick, veteran noted 
actor of the Abbey Players, died in 
Dublin, Ireland, April 24. 

McCormick, whose family name 
was Peter Judge, had adopted cur- 
rent tag when he embarked upon a 
stage career unknown to his par- 
ents. He made his debut with Dub- 


lin’s Queen’s Theatre in 1916 and) 
two years later joined the Abbey | 


Theatre company, remaining with it 
until his death. He had accompanied 
the troupe on five tours to the U. S, 
While there he appeared in film 
version of “The Plough and the 
Stars.” 

Last year he went to London to 
appear in support of James Mason 
in the film, “Odd Man Out.” 
rently on display in New York. 

Survived by widow and two chil- 
dren. 





ARTHUR O. DILLENBECK 


Arthur O. Dillenbeck, 60. veteran | 


advertising exec who had been a 
pioneer in motion picture advertis- 
ing. died at his home in Manhasset, 
L. L, last week. Funeral 
were held there April 23. 

As a director of the Hanff-Metzger 
agency and as exec veepee of the 
Buchanan agency, Dillenbeck kan- 

led the Paramount account for 
many years. In recent years he had 
contributed film reviews to various 
publications. 

Survived by 
sons. 


widow and three 


WILLIAM L. WRIGHT 


William Lord Wright. 68, former | 


scenarist, died last week 
wood. 
Thirty 


in Holly- 


years ago Wright 
from the midwest newspaper field 
to write silent filmplays for Selig. 
Later he moved to Pathe and for a 
time was head of the Universal 
scenario department. 

He had been in poor health for 
several years. 


shified 


CHIEF WHITECLOUD 
Chief Whitecloud, musician and 
rformer, died at Saratoga Springs, 
. Y. April 23. is family naihe 
w ~ Charles Johnson, but he claimed 
ds-cendancy through his mother 
from an Indian chigttain of the 
Mohawks, whose hunting grounds in 


inter- | 
lecture 


cur- | 


services | 





singer and early in his career he had 
been an actor, appearing in many 
plays including “L’Aiglon,’ with 
Mme. Sarah Bernhardt. 





G. B. SAMUELSON 
G. B. Samuelson, 58, British film 
pioneer, died in Staffordshire, Eng- 
land, April 24. He made his first 
production about 30 years ago and 
took the first British film company 
to Hollywood. Recently, he had been 
|employed in Birmingham with Kine- 
| matograph Renters Society. 
Survived by widow and son, 





RAYMOND J. FALLER 
Raymond J. Faller, 52, vice-presi- 
dent of Beeson-Faller-Reichert, Inc., 
| Toledo, national advertising agency, 
| died of a heart attack April 19. 
Before joining the Beeson agency 
in 1939, he was with U. S. Adver- 
i tising Corp. for 17 years. 


MAX P. WEINSTEIN 
Max P. Weinstein, 37, exhibitor, 
| died in Cleveland, April 23. He was 
a co-owner of the Ritz, Cleveland. 
| Survived by widow and two chil- 
dren. 





Brother, 25, of Paul Shannon, 
| chief announcer at KDKA in Piits- 


| burgh, and Charles Shannon, WB 

manager in Sharon, Pa., died last 
|; week at the Veterans Hospital, 
| Pittsburgh. 


! 


Father, 82, of Al Melgard, organ- 
| ist at the Chicago Stadium, died in 
| Chicago, April 23. Survived by 
|; two other sons. 


| 


——— 


| Set Doubling 
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|cago, April 20. 


Adelaide Bruns to Townsend 
Cann, New York, April 20. Bride is 
with Vanguard Films’ talent and 
production dept. 

Louise Arthur to Leonard Penn, 
Culver City, Cal., April 23. Bride is 
radio actress; groom a screen player. 

Katherine Lester to William 
Mande, Old Greenwich, Conn., April 
27. Groom is principal in “Call Me 
Mister.” 

Edna Webking to James 
Bozeman, Mont., April 16. 
Metro inspectress-secretary. 

Leslie Laramie to Marjorie Jones, 
Bozeman, Mont., April 16. Groom is 
in charge of Columbia Pictures’ 
branch office there. 

Betty Burris to F. E. Hewitt, Jr., 
Las Vegas, April 22. Bride is a 
screen publicist. 

Carol Kane to Edward Richscheidt, 
April 24. Groom is in sales pro- 
motion dept. of Fawcett Publications. 

Claire Witt to Lionel Gilbert, Chi- 
Bride was secretary 
to Harold Lee, Chi publicist. 

Lady Charles Cavendish to King- 
man Douglas, Warrenton, Va., April 


Salki, 
Bride is 


28. Bride is the former Adele 
Astaire, dancing partner of her 
brother Fred Astaire in musical 


comedies in 1920's. 





BIRTHS 


Mr. and Mrs, Mickey Goldson, son, 
April 25, New York. Father is with 
Capitol Music Corp. ? 

Mr. and Mrs. Carl. Foreman, 
daughter, Hollywood, April 23. 
Father is a screen writer. 


Mr. and Mrs. Andrew Weiss. son. 
New York, Apvil 24. Mother is the 
former Marilyn Starr, daughter of 
Herman Starr, general manager of 
the Music Publishers Holding Corp. 

Mr. and Mrs. David Parker Shep- 
pard, son, Hollywood, ‘April 24, 
Father is a screen writer. 

Mr. and Mrs. John Foley, daugh- 
ter, Burbank, Cal., April 22. Father 
is a film editor. 

Mr. and Mrs. Paul Harron, son. 
Philadelphia, April 24. Father is 
prexy of WIBG, Philly. 

Mr. and Mrs. Elwood Stutz, son. 
Philadelphia, Apri] 20. Father is 
WIBG siaff announcer. 

Mr. and Mrs. Jack Pearce. daugh- 
ter, Philadelphia, April 24. Father is 
producer at KYW in that city. 





| Ellen 





Mr. and Mrs. Wally Boag. daugh- 
ter, New York, April 21. Mother is 


Morgan, legit actress: father 


| is vaude and nitery performer. 


Mr. and Mrs. Tony Merchant. son. 


shot in black and white and later in | Pittsburgh, April 23. Father’s with 


Technicolor. 


It's more than mere coincidence 
, that two pictures making use of the 
'same set have been released within 
several months of each other. Majors 
can't afford to leave a set standing 
|}unused, indicating that as soon as 
ithe crew of one film is through 
| Shooting on it, a crew from another 
picture moves in before. the set is 
struck. Any predicted complaints 
}on the system, meanwhile, have ap- 
| parently been few and far between 
jond, with upped production costs 
still a major lreadache for producers. 
| use of the same set in two or more 
| films can probably be expected 
‘more and more in the future. 


the Stan Bailey band. 

Mr. and Mrs. Kurt Neumann, 
daughter, Santa Monica, April 23, 
Mother is Mia Slavenska, ballerina. 
Father is a screen director. 

Mr. and Mrs, Mario Battiston. son, 
Pittsburgh, April 15. Father's an 
exhibitor. 

Mr. and Mrs. Stan Neufeld. son. 
Glendale, Cal., April 23. Father is 
assistant director at Columbia. 

Mr. and Mrs. Arthur Campfield, 
son, Hollywood, April 17. Father is 
chief accountant for Edward Small 


Productions. 
Mr. and Mrs. Michael Ki 
daughter, New York, April i‘ 


Father is choregrapher for *Finian’s 





Rainbow,” N.Y, 









Picture 


KANSAS CITY 


etting big money, but moves out 
oie ao. ays. “Egg” in three full 
weeks plus five days may top $80,- 
000, easily a record for these three 
spots. Current five-day stanza looks 
nice $10,000. Last week, fine $18,000. 


Kimo (Dickinson) (550; 65)—“Car- 
men” (Indie), Smash $7,000, and 
new record here. Last week, “Well- 
digger’s Daughter” (Indie) (5th wk), 
$3,000. a 

Midland (Loew’s) (3,500; 45-65 )— 
“Sea of Grass” (M-G) and “Bulldog 
Drummond” (Col). Probably the 
town’s leader at $20,000, and holds. 
Last week, “Johnny O'Clock” (Col) 
and “Love of Rusty” (Col), nice 
$17,000. 


Newman (Paramount) 


| 65)—“Suddenly Spring” (Par). Trim 
$15,000. May stay. Last week, 
“California” (83d wk) (Par), $9,000. 
Orpheum (RKO) (1,900; 45-65)— 
“Ramrod” (RKO) and “Vacation 
Days” (Mono). Fair $11,600. Last 
week, “Sea Wolf” (WB) and “Sea 


is Op- | 
| “Welldigger’s 





| seale 





Hawk” (WB) (reissues), nice $12,000. 
Tampico (Dickinson) (750; 65)— 
Daughter” (Indie). 
Here after five weeks at the Kimo. 
Slow $1,500. Last week, “Stone 
Flower” (Indie), sad $1,000. 
Tower (Fox-Joffee) (2,100; $1- 
$1.20-$1.50)—“Best Years” (RKO) 
(4th wk). Good $10,000, and doing 
well at “these prices. Last week, 


| $11,000. 


Brunette’ Brisk $19,000 
Tops L ville; ‘Ames’ 156, 
‘Egg’ Still Big 96, 4th 


Louisville, April 29. 

“My Favorite Brunette” is topping 
everything in town this week at the 
Rialto. “Guilt of Janet Ames” at 
Loew's State is in second place. 
Holdovers are sprightly at the Na- 
tional and Mary Antierson. Gee-Gees 
teed off at Churchill Downs Satur- 
day (26) on 19-day spring meet, but 
doesn’t appear to be hurting film biz 
much, 

Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,200; 30-40)—“Boomerang” (20th) 
and “Magnificent Rogue” (Rep) (m. 
0.). Neat $4,000. Last week, “Sin- 
bad the Sailor” (RKO) (m.o.), $3,500. 

Kentucky (Switow) (1,200; 30-40) 
—‘Love Laughs Andy Hardy” (M-G) 


and “Dead Reckoning” (Col). Okay 
$3,300. Last week, “Jolson Story” 


(Col) and “Blondie’s Big Moment” 
(Col) (3d wk), $3,200. 

Mary Anderson (People’s) (1,100: 
40-60)—“Stallion Road” (WB) (2d 
wk). Good $7,500 after initial weck’s 
fine $9,000. 

National (Standard) (2,400; 40-60) 
—“Egg and I” (U) (4th wk). Looks 
like best film bet at this house in 
years. Fine $9,000 after last week's 
big $12,000. 

Rialte (Fourth Avenue) (3,400; 40- 
60)—“Favorite Brunette” (Par). Big 
$19,006, and looks to hold. Last week, 
“Boomerang” (20th) and “Magnifi- 
cent Rogue” (Rep}, fine $17,000. 

Scoop (New eatre) (700; 40-60) 
—Raider” (Indie). Trim $3,500 or 
over. Last week, “Notorious Gentle- 
man” (U), $3,000. 

State 


(Loew's) (3,300: 40-60)— 
“Guilt Janet Ames” (Col) and 
“Framed” (Col). Bright $15,000 or 
a: — week, “Sea of Grass” 
(M-G) an “Millie’s Dau a 
(Col), $16,060. — 

Strand (Fourth Avenue) (1,400; 
40-60 )—*“Locket” (RKO) and “Fal- 


con’s Adventure” (RKO). Back to 
regular scale and regular patrons are 


— back; aoat $6,000. Last week, 
“Best Years” (RKO) (3d w ris 
$8,500. d wk), fairish 


‘GRASS’ $26,500 BEST 


IN PROV; ‘TRAIL’ 19¢ 


; Providence, April 29. 
Loew's State’s “Sea of Grass” is 
leading the town currently with a 
big week in sight. Also good is 
Albee’s “Trail Street.” “12 Rue 
Madeleine” shapes up nicely at the 
Majestic. 
Estimates for This Week 
Albee (RKO) (2,200: 44-65)— 
“Trail Street” (RKO) and “Earl 
Carroll Sketchbook” (RKO). Nice 
$19,000. Last week, “Best Years” 
(RKO) (5th wk), $16,000 at upped 


Png: (Fay-Loew) 
J) — “Ill Be Yours” (U) and 
“Michigan Kid” (20th) (2d Ry 
Okay $6,000. Last week, “Arizona” 
ys and “Texas” (Col), $6,800. 
ay’s ( ay) (1,400; 44-65) —“It’s A 
Joke, Son” (ELF) and vaude on 
stage. Sturdy $8,000. Last week. 
a “ Lives” (U) and George M. 
onan, Jr., on § ( j 
Staak, 1 stage (2d wk), big 
; Majestic (Fay) (2,200; 
‘Rue Madeleine” (20th). 
turnover mete g00d $14, in five- 
if ane. ast week, “I'll Be Yours” 
(OU) an *“Michigai id” 
stout $17,000. ee ee: ae 
Metropolitan (Snider) (3,100: 44- 
\ — Fabulous Dorseys” (UA) and 
all Guy” (Mono). Modest $11,000. 
Last week, “Red House” (UA) and 


(1.400; 44- 


44-65 )— 
Quick 
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(1,900; 45- | 
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“Sweetheart Sigm: i” 
$13,500. ame Chi" Cone), 
tate (Loew) (3,200: 44-¢5)_ | 
of Grass” (M-G), Big $265) 88 
week “Angel and Badman” Last 
and “Ghost Goes Wild” (Rep) %?) 
big at $25,000. ee 

Strand (Silverman) (2,200: 
—“Easy Come” ¢Par) and “Pear 
Night”. (Par). Opened Mo “4 
Last week, “California” (Par) (3d 
wk), down to $8,000 after ‘a 
$15,000 for second round. — 


‘Affair’ Lively $14,000 
| Seattle; ‘Pursued’ 12¢ 





Seattle, A ril 
The big seaters, Fifth Avemes tik 
Orpheum, have new fare, but a 


weekend heatwave is generally cyt. 

ting into biz. “Macomber Affair” 

is tops at the Fifth Ave. 
Estimates for This Week 

Blue Mouse (H-E) (800; 45-g9)— 
“Open City” (Indie) (2d wk), Mild 
$4,000 after big opener at $7,400 

Fifth Avenue (H-E) (2,349; 45-89) 
—‘‘Macomber Affair" (UA), Solid 
$14,000, Last stanza, “Carnival Costa 
Rica” (20th), mild $8,800, 

Liberty (J&vH) (1,650; 45-89) — 
“Dead ot peer. (Col), and “Love 
of Rusty” (Col) (2d wk), So-so 
$7,000; nifty $9,400 last week. 

Metropolitan (Becket) (1,500; 89) 
—‘‘Life, Loves of Beethoven” (In. 
die). Thin $1,600 in 8 days after 
almost the same last week. 

Musie Box (H-E) (850; $1-$1.50)— 
“Best Years’ (RKO) (m.o.). Good 
$7,000. Last week (45-80), “Ragtime 
Band” (20th) (2d wk), only $4000 
at 45-80c. scale in 8 days. 

Music Hall (H-E) (2,200; 45-89)— 
“Lost Honeymoon” (E-L). Died at 
$5,000. Last week, “Best Years’ 
(RKO) (4th wk), at $1-$1.50, great 
$12,500 in 8 days. 

Orpheum (H-E) (2,600; 45-80)— 
“Pursued” (WB). Trim $12,000. Last 
week, “Scheherazade” (U) (2d wk), 
oke $7,100. 

Palomar (Sterling) (1,350; 45-80) 
—“Lone Star Moonlight” (Col) and 
“Figleaf for Eve” (Indie), plus stage 
show headed by John Calvert. Big 
$8,000. Last week, “Sister’s Secret 
(PRC) and vaude, $5,400. 

Paramount (H-E) (3,039; 45-80)— 
“Sinbad Sailor” (RKO) (2d wk), 
Fair $7,000. Last week, good $14,700. 

Roosevelt (Sterling) (800; 45-80)— 
“Song Scheherazade” (U) (3d wk). 
Nice $4,500. Last week, “Abie’s Irish 
Rose” (UA), $4,000. 

Winter Garden (Sterling) (800; 
25-50)—“‘Dark Mirror” (U) and “13 
Rue” (20th) (3d run). Down to $3,- 


500. Last week, “Strange Woman” 
(UA) and “Plainsman and Lady 
(Rep) (3d run), $3,400. 












Brussels Festival 


Continued from page 3 game 


it is felt. would indicate the import- 
ance the Americans attach to the 
festival, in contradiction to the brush 
tbey gave the Cannes festival last 
fall, with the result they copped 
very little in the way of prizes or 
publicity. 

From what's leaked out so fat, 
Rank is planning some very bid 
things to grab the spotlight for the 
British industry. Last discouraging 
straw to the MPA reps who are 
working on U. S. participation was 
disclosure that the English tycoon 
is planning a tremendous Napoleonie 
ball. It will be a costume affair, 
with all the reps of various coun 
tries at the festival to be provided 
with costumes from Rank studio 
wardrobes. In addition, large quan 
tities of sets and props will be trans 
ported to provide the background. 

Prohibitive Costs — 

An attempt to compete with anys 
thing like that would be senseless, 
American industryites feel, since 
transporting the necessary parapher- 
nalia from Hollywood could easily 
run high into six figures. They a 
ure such coin could better be sper 
in other ways for public relations 
purposes, It’s all another indication 
to Hollywood that it is really in # 
trade war with Rank for ene 
national markets, the like of whic 
it has never before seen. 

Johnston's present plans call for 
him to leave the U. S. about er 
18. with Brussels perhaps his a 
stop. More important, howeve?, ro 
be his attendance at the inte’ 
national trade conference in Genev 
which started April 11 and will] con 
tinue for some months. Import a 
export agreements are being set nd 
there between 18 countries and ~ 
MPA chief's aim, of course, will ne 
to see that films get a fair urine. ‘ 
the negotiations. He'll also bie 
number of countries of Europe ing 
confabs looking toward smoothil 
the way of American films. ‘as 

Allen Dulles, international 3 
and adviser to the MPA on me 
national affairs, left on the pe 
Elizabeth Saturday (26) ‘o at 
the Geneva conference. 
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Broadway - 


Tex O'Rourke calls ‘em “stars of 
stage, screen and singing commer- 
"Fred Zweifel has cardiac ailment, 
vet showman being confined to his 


me. 
npeatrice Kay, departing the Car- 
ire’ into the Flamingo, Las Vegas, 


ay . 

Frank Braden rejoining the Ring- 
ling, Barnum & Bailey circus press 
department. : : 

Eddie weCalrey. pn man- 
ager of Vartery in St. Luke’s hosp. 
for observation. 

Marian Cadwallader appointed 
Coast rep for National Concert & 
Artists lecture division. 

Jack Cohn, Columbia Pictures v.p., 
oint purchaser last week of the 
Berkeley Bldg. on W. 44th St. 
Charlie Burke went south to agent 


Lou Goldberg’s “Gay 90s,” oldtimers | 


show playing “‘exas auditoriums. 

Fred Astaire to be starred in The- 
atre Guild’s radio play, “The Ani- 
mal Kingdom,” next Sunday ¢4). 

Ella Logan and Norman Cordon 
gelected “king and queen” for 
N. Y. U.-Senior Prom Friday (2). 

“The Best of Us,” comedy-drama 
by Sheldon Davis, optioned for fall 

roduction by Doris Tipton and Jay 

trong. 

Jackie Miles, debuting May 13 at 
the Riviera, opening his own Miles 
Cafe, on W. 47th, which his brother, 
Sid, will manage May 7. 

Mary Martin, the P.G. Wode- 
houses and Mrs. Ann _ Astaire 


‘mother of Fred & Adele) in on the | 


America Saturday (26). 

Yvonne Vallee, French legit ac- 
tress, arrived Friday (25) aboard 
Queen Elizabeth for two-month stay. 
She won't act while here. 

Leon J. Bamberger, RKO sales 
promotion manager, to Omaha over 
weekend to speak on May 5 before 
Allied of Iowa and Nebraska. 

Philip A. Waxman back from 
ant with plans to stage Florence 

yerson-Colin Clement 


“Strange Bedfellows” in fall with 
pix backing and names. 
Maurice Maurer, operator of 


Broadway’s Astor and Victoria the- 
atres, back from Mayo clinic with- 
out having been sliced, his stomach 
ailment responding to other treat- 
ment. 


Val Parnell and Harry Foster, 


both flying in from London, May 3, | 
in order to be in time for the Sophie | 


Tucker dinner tendered by the Jew- 
ish Theatrical Guild at the Hotel 
Astor May 4. 

Slav J.-Youcheff, chairman of the 
board of the Intl. 3-out-of-5 Corp., 
which is w.k. on the Coast, especi- 
ally with the film colony’s juveniles 
nursing their hirsute adornment, 
east on an expansion program. 

Robert Weitman, managing direc- 
tor of the Paramount, inducted last 
night (Tues.) as newly-elected prez 
of the Cinema Lodge of B’nai Brith 
at a Hotel Astor dinner in which 
Weitman and retiring prexy Jack 
Levin, exee manager of Confidential 
Reports, were feted. 


Australia 


By Eric Gorrick 


Sole Bros. Circus playing Brisbane 
to good biz. 

Doris Fritton is playing Ben Jon- 
nhs “Volpone” at her indie North 

vdney house. 

Gordon Jackson, British film star, 
due here to play in “Eureka Stock- 
ade” for Ealing. 

“Follow the Girls” is still a top 
click for Williamson-Tait in Mel- 
bourne. Will roadshow later. 

Douglas Watt, formerly gen. mgr. 
for Snider-Dean, resigned 
Post with Macquarie radio net. 

Griffen Foley, formerly editor of 
Aussie edition of Photoplay, 
editor of trade paper, Film Weekly. 

Wirth’s Circus goes on the road 
again after smash Sydney run. Phil 
Wirth is back with the show after 
Six years. 

Boyd Neel orchestra set for con- 





certs under D. B. O’Connor manage- | 


ment. Troupe flew in from San 
Francisco, a 

_ Hal Carleton, Metro’s local adver- 
tising chief, back from U. S. visit. 
Arthur Gillespie, Met's theatre chief, 
to visit America. 

Eric Strelitz, London rep of 
Greater Union and British Empire 
Films, gone home on vacation for 
first trip in 15 years. 





Miami Beach 
By Larry Solleway 


Lord Tarleton to close this week. 
. Spyros Skouras, 20th-Fox prexy, 
In town, 

Ciro’s closed for summer, Satur- 
day (26). 

Tess Gardell 
room this week, 

Jack Goldman will operate Hick- 
ory House through summer. 

Roy Singer reelected prexy of 
Miami Federation of Musicians. 

Caney’s rhumba crew into Serge 
Gomez’ Saphire room in Belmar 
hotel for summer. 

Copacabana shutters for several 
weeks May 4 for alterations. Bar- 
lounge remains open. 

New legit theatre project set up 
offices at Albion hotel under name 
of Tropic Theatre, Inc. 

Brandt theatres building new 
house in North Beach sector. Al- 
ready operating new Flamingo. 

on ‘and Eddie’s) Enken and 


comedy} 


to take | 


now | 


into Blackamoor | 


ion JE 4 the local niteries. 
losed Palm Beach spot last week. 

Texas City disaster victims to be 
aided by fundg collected from B'nai 
Brith charity show at Copacabana 
on May 4. 

Leon Kramer, former vaude sing- 
er, headed for Chicago and major 
operation that may enable him to 
walk again. 

Bill Crouch in town to make shorts 
for his Soundies outfit, left sudden- 
ly, claiming weather’ militated 
against filming. 

Club 22’s new manager, Mickey 
Grasso, partied ress last week. 
Plans include booking of top Latin 
names into all-nitery. 

Sonny Shepard, top Wometco 
| chain manager, named managing di- 
rector of new Miami theatre. Ed 
May replaces him at Lincoln on the 
Beach. 

Nearly 150 hotels will remain 
| open for summer in anticipation of 
heavy biz. Many offering double 
room for six months at $300 on 
lease basis. 

Pat Harrington and Frankie Hyers 
failed to show up for date at Pad- 
dock club, with B. S. Pulley and 
Gump rushed in as replacements. 
Patsy Shaw also added. 





Chicago 
Jip Keefe back from road tour 
of “Henry V.” 


Blake McVeigh, Hollywood agent, 
checked in this week. 

Mrs. Jack Irving, wife of AGVA 
head here, in for surgery. 

Mrs. Harriet Grant, wife of Sid- 
| ney Grant of “Harvey,” in town. 

arold Russell in town after tour- 

ing veterans’ and children’s hospi- 
tals. 

Ed Alperson, Harold Schuster and 





Jack Jungmeyer, Jr., planing to 
Coast. 

Oscar Levant talking over old 
times with Dave LeWinter, Pump 


room maestro. 
Robert Pollack, 





Chi Times, vacationing in Tarpon 
| Springs, Florida. 
| Veloz and Yolanda shopping 


around for local site to house their 
| new dance studio. 

Virginia Gilmore, wife of Yul 
| Brenner, into role of Princess Nieou- 
| Chi in “Lute Song.” 
| Mike Connolly, Damy Variety 
| mugg, in town to see mother, who 
is ill at Mercy hospital. 

Maurice Zolotow, author, in town 
| getting material on Jack Benny for 
| profile in national magazine. 
| Joe E. Brown thanking the press 
| with a farewell party at the Biack- 
stone before taking off for the Coast. 

Catherine Givney and Max Hal- 
perin, Theatre Authority reps here, 
planning benefit for Texas City suf- 
| ferers. 

John Hodiak, former Chi radio 
star, will appear at Ukrainian bene- 
fit here, and also at the AFRA 


| 


Antics. 

Freeman Schoolcraft’s bust of 
comedienne Brenda Forbes of 
“Three to Make Ready” will be 


shown in Chicago's Art Institute. 
Mike Fritzel and. Joe Jacobson 
playing host to 10 vets from Hines 
hospital at the Variety Club’s testi- 
monial for ex-Mayor and Mrs. Ed- 
ward Kelly at the Hotel Continental. 





Paris 


Rupert Allan in 
Frank MacCarthy. 

Felix Marouani shuttling between 
Paris and London. 

Producer Andre Decharme suing 
Marlene Dietrich for $40,000. 

Yehudi Menuhin gave -three SRO 
concerts at the Champs Elysees. 
| Isabelle Kloukowsky back in 
Paris after Monte Carlo sojourn. 

Laudy L. Lawrence to take a 
three-week rest in the Savoie moun- 
tains. 

Julien Duvivier 
| Karenina” on 
Korda. 

Michael Powell in 
to talk films to 
Toumanova. 

Maurice Lehman said to be prep- 
ping a Chatelet production of “Annie 
Get Your Gun. 

Bernard Hilda opening a new 
Spanish show at his Club des 
Champs Elysees. 

Rolard Toutain suing Club des 
Champs Elysees for $400 for non- 
execution of contract. 

Peter Brooke, who produced “Vi- 
cious Circle” in London, also will 
stage Sartre’s “Unburied Dead” and 
“Respectful Prostitute” there. 

Michele Morgan placed’ under 
longtermer by Sir Alexander Korda, 
who will get Louis Jordan on loan 
from Selznick for her initialer with 
him. 


Geneva with 





“Anna 
in Italy for 


directing 
location 


from London 
ballerina Tamara 





$$$ 


Kansas City 


By John Quinn 

Dwight Fiske held over at the 
El Casbah. Bob Maxwell, harpist, 
heads new bill. 

Don Defore skedded for personal 
appearances at the Orpheum with 
showing of “Ramrod.” 

Jessica Dragonette gave concert 
at the Music Hall under auspices of 
| Catholic Community Library. 

Barney Joffee, Tower theatre 
chief, due back from a two-month 
sojourn in the southwest, including 
a stay at Jack Carson’s home in 
Hollywood. 

Resident Theatre's season finale, 
“Joan of Lorraine.” began run 
| April 28. Company gave a preview 
for the Kansas City Ba: Association 
weck previous. 


drama critic of | 


London 


Cyril Maude just celebrated his 
85th birthday. 

J. B. Priestley to run as County 
Council candidate for Isle of Wight. 

“The Shop at Sly Corner,” run- 


ning in the West End over two 
years, leaves St. Martin’s theatre 
May 3 


Forsythe, -Seamon and Farrell to 
star in new Bert Montague revue 
already booked for 30 weeks in the 
provinces, 

British & American Film Press to 
acquire Pictures & Pleasures, which 
publishes “The Daily Film Renter & 
Moving Picture News.” 

Charles John Macdona, who died 
at Brighton last November, and was 
reputed to be oldest English actor- 
manager, left over $52,000. 

Max Kester, former BBC producer, 
has joined the Fosters’ agency to be 
in charge of newly-formed literary 
department to handle plays and film 
scripts. 

Guy Bolton here to get local color 
for his next play with background 
of London Univ. students’ life after 
the war. Tentative title of play is 
“Theirs Is Tomorrow.” 

Cecil McGivern takes over as tele- 
visions programs director for the 
British Broadcasting Corp. in June, 
replacing Denis Johnston, who will 
concentrate on playwriting. 

British Actors’ Equity is sore at 
BBC for its “opposition” to them, 
and wants the Trades Union Con- 
gress to help them get recognition 
of their union from the BBC. 

Jack Hylton’s new musical, 
ring Arthur Askey, Florence Des- 
mond .and Eddie Gray, opens at 
Brighton early June, after which 
it comes to His Majesty’s, replacing 
“Romany Love.” 

Lou Jackson, chief of British Na- 
| tional Films, taking three months 
| rest, with Associated British Pic- 
ture Corp., which recently acquired 
| interest in his company, to occupy 
the stages at B.N.F. in the next three 
months. 





star- 








Pittsburgh 


By Hal Cohen 

Jackie Heller installing line of six 
girls at his Carousel. 

“Lute Song” will close legit season 
at Nixon week of May 19. 

Bob Lewis added to Nite Court of 
Fun, os Maxie Simon. 

Fred Binder and Jack Rosen into 
the Casino for a four-week run. 

_ Joy Hodges signed for title role 
in summer opera production of “Ro- 
salie.” 

Bill White, Sunday roto editor of 
the Press, became a grandpop last 
week. 

Fred Kelly putting on numbers 
for the annual revue of Gene Kelly 
School of Dance. 

Jackie Fields moving to Philly 
this summer to take over Wurlitzer 
music-box franchise there. 

Collette Ford, fomer local Spar, 
now secretary to Colin Miller, as- 
sistant to prez of Enterprise Pic- 
tures. 

Maxine Caramela, who's been 
running the Oasis since her father 
died, recuping in hospital after 
surgery. 

Mildred Sheridan replacing Shir- 
ley Brown Levin as head of radio 


department in Dubin Advertising 
Agency. 
Percy Roberts switching from 


Symphony ticket booth to that of 
Pirates in William Penn hotel for 
the summer. 


Minneapolis 

eBy Les Rees 
Hotel St. Paul Gopher Grill has 
| Peter Higgins. 

Lyle Rogers into Hotel Dyckman 
Robin Hood Room. 
Sally Loomis, 














| 
P local songstress, 
| into Club Criterion. 

“Adrift in New York” in its 26th- 
week at Alverdes’ nitery. 
| Paul Whiteman concert at Audi- 
j torium drew 5,000 people. 
| Rudolf Serkin here for University 
| Artists’ course final concert. 

San Francisco Symphony into St. 
Paul Auditorium for concert. 
| St. Paul Civic Opera company to 
| offer “Merry Widow” May 1-3. 
| Patsy Kelly and Barry Wood into 
| Hotel Nicollet Minnesota Terrace. 
| Andre & Delphine Lavery and 
Ronnie Sinclair into Andy’s nitery. 

Lou Bloomberg, International Pic- 
tures assistant to president, a visi- 
tor. 

Clyde McCoy playing Twin City 
engagement at St. Paul Paramount 
theatre. 

“Ice Follies’ at Arena for 18 days 
and 26 performances and playing to 
capacity. 

Radio station WTCN cut off air 40 








minutes when fire broke out in its 
| building. 
Radio City’s first stage show in 


;months to be topped by Guy Lom- 
bardo orch May 2 

| Eddie Ruben, circuit owner, back 
after touring South America with 
| the wife for six weeks. 

| Duke Ellington orch played for 
|University of Minnesota Senior 
| Prom at Prom Ballroom. 

Morris Chalfen off to visit his 
“Holiday on Ice” show in Texas and 
will remain for a month. 

Roy Shipstad, of “Ice Follies,” 
| partnered with Rudy Gmitro in new 
| local “Ham ‘n Eggs” eatery. 
| 20th-Fox host at cocktail party 
|for members of North Central 
Allied attending convention here. 

Walter Abe) stopped over to visit 








mother en route back to Hollywood 
after brief Broadway stage appear- 
ance. 

_ Playing to 192,000 paid customers 
in nine days, Nick Kahler’s annual 
Sportsmen’s Show set a record at 
Auditorium. 

North Star Civic theatre offering 
“You Can't Take It With You” with 
Marie Gale. Bainbridge, long stock 
favorite, featured. 

“Modernaires” 
over at Hotel Radisson Flame Room 
and Hotel Nicollet Minnesota Ter- 
race, respectively 


Northwest Variety club having 


Auzee Dial, singing-pianist, to pro- | 


vide entertainment for Saturday 
night open house sessions. 

Harry Walters, St. Paul Riviera 
theatre artist. and Howard Evans, 
Radio City booth operator back 
from visit to Hollywood studios 

Minnesota State Fair vill raise 
grandstand box and served seat 
to $1.50 and $1.25 to offset increased 
costs of talent for s A Genera! 
admission remains 75 

Authors Tom Heggin Max 
Shulman revising dramatization of 
former’s “Mr. Roberts” on which 


Leland Heyward has option. 
Sunday Tribune here devoted en- 
tire roto section front page to color 


shots of current Broadway musical, | 


“Barefoot Boy With 
ing U. of M. locale 
igmund Romberg in Twin Cities 


Cheek,” 


hav- 


for three days—one at St. 


Virginia Sale, 
Sale, here for recital. 


World premiere of Robert Penn 
Warren's dramatization of his best 
seller, “All the King’s Men,” sched- | 
uled for University of Minnesota 


Music Hall, April 28-May 4. 


Washington 


By Florence S. Lowe 

Sam Engel, of 20th studio, in from 
Coast for a look-see. 

The Joseph Cottens in town as 
house guests of presidential adviser 
Clark Clifford. 

Carl J. Burkland, general man- 
ager of WTOP-CBS, elected to 
Washington Board of Trade. 

Folger Shakespeare Library made 
much ado about observance of 383rd 
anniversary of the Bard’s birth last 
Thursday (24). 

Eric Johnston skedded to go to 
bat for the reciprocal trade treaty 
before House Ways and Means 
Committee Thursday (1). 

Gene Tierney, here to see the 
sights and visit friends, turned a 
cold shoulder on press and public 
when she visited Capitol Hill. 

Variety Club’s annual Mother's 
Day luncheon May 5 will be high- 
lighted by a show staged and pro- 
duced by its associate members. 


Cast of “Two Mrs. Carrolls,” cur- 
rently in town, includes Stiano 
Braggiotti, brother of Mrs. John 
Davis Lodge, who is always news 
here. 

Jan Murray currently at Paul 
Young’s Romany Room, with the 


Joey Adams-Tony Canzoneri-Mark 


Plant combo competing at Club 
Cairo. 
Ed Plohn, manager of the Na- 


tional, getting away from it all in 
Hot Springs, Ark., whence he mo- 
tored this week with Cdr. Milton 
Shubert. 

Following precedent recently set 
by “Best Years,” Theatre Guild has 
booked “Henry V” into the Booker 
T, large sepia house, May 9 & 10, 
running day and date with Little, 
and at same road show prices. 

Spike Jones to play at the Na- 
tional Press Club affair entertaining 
Mexican newspapermen accompany- 
ing President Aleman. Entertain- 
ment is sponsored by White House 
newsmen who were royally treated 
during the recent Truman visit to 


Dublin 


By Maxwell Sweeney 

BBC Schoolboys’ Choir here for 
recitals. 

Warbler Patty Ryan heading for 
legit stage. 

“Odd Man Out” 
weeks run here. 

Frank O'Donovan 
for new 10ad show. 

Gaiety manager Hamlyn Benson 
to London for brief visit. 

Producer Frank Dermody 
valescing after hospitalization. 

Imperial Opera Company on two- 
week season at Royal Hipp, Belfast. 

Gabriel Paseal planed to London 
after talks on proposed Irish studios. 

Siobhan McKenna inked for lead 
in new Rank film, “They Walk 
Alone.” 

Producer D'Arcy Richards here 
from London to handle “Florodora” 
revival. 

Jack Cheatle’s Salon orch now do- 
ing a Monday night stanza on Radio 
Eireann. 

Doyle Kids ‘Noel and Ursula) set 
for U. S. tour after their vaude sea- 
son in England. 

Kay Maloney, songstress-dancer, 
finished stint at Balalaika and left 





concluded eight 


mulling plans 


con- 


| for English tour. 





Dennis O'Dea and Maureen De- 
lany signed for new Two Cities film, 
“Closed Carriage.” 

Tenor Maurice Keary signed for 
new Jack Hylton’s “Together Again” 
at Victoria Palace, London.. 

Apex Film Artistes Agency plans 
Film Discoveries Ball at Mansion 
House here to search for new film 
faces 


and Sue Ryan held | 


Paul | 
Orpheum and two at Orpheum here. | 
sister of late Chic | 


Hollywood 


Veronica Lake in from New York, 
Jack Greenhalgh to Mexico City, 
Ken Murray bedded with pneu- 
monia. 
J. Carrol Naish to Ensenada on 
vacation. 
Charles oak 
| poisoning. 
{| Frank Morgan 
Palm Springs. 
William T. Orr joined Warners as 
talent executive, 
Anita Gerdon to Santa 
| entertain Marines. 
Jimmy Durante returned from a 





Hibbs laid up with 


vacationing in 


Ana to 


siesta in the desert 
Charles Korvin hospitalized to 
reset a broken ankle 
George Tobias and I Irwin 
planed to Mexico Cit 
Frank Fortie! elebrated his 30th 
year in show business 
Charles Einfeld and David Loew 
returned from Manhattan 
James Cagneys celebrated their 
wedding anniversary 
Samuel Goldwyns celebrated their 
22 yvedding anniversary 
aa S ierland returned to work 
siewe of chickenpox 
nne Roberts a1 Lou Gardella 
| to British Columbia on vacation. 


Laraine Day completed “Tycoon” 
and is taking a month's vacation 
| King-Chau Mui, Chinese envoy, 
|} gandering production at Warners 


William Melniker in town for 
Loew's International conferences. — 
Harriet Lee resigned as Metro's 


| yoeal coach to open her own school, 

Lew Schreiber checked in at 
| 20th-Fox after home office confabs. 

Jeanette MacDonald and Gene 
Raymond sunning at Palm Springs. 

Leo Choquette, Montreal exhibi- 
tor, inspecting product at Para- 
mount, 

Sol Lesser to Mexico to look over 
studio facilities for his next Tarzan 
picture. 

Maharajah and Maharanee of 
Baroda took chow in Metro’s com- 
missary, 

Richard Walsh bicycling between 
“Whiplash”, and “Wallflower” at 
Warners. 

Elien Drew returned to work at 
Columbia after 10 days out with 
bronchitis. 

William Elliott trading his North- 
ern California ranch for one nearer 
Holly wood. 

Angna Enters putting on 
woman art exhibit at the 
Hills hotel. 

Elizabeth Taylor elected guest of 
honor at the Hamilton High School 
junior prom. 

Harry Gold heading for Europe 
next month to arrange distribution 
of Howard Hughes pictures. 


a one- 
Beverly 





Donald Ogden Stewart in from 
the east to polish his script on 
““Casgs Timberlane” at Metro. 

Murphy McHenry shifted from 


Federal Films to his old job as 
chief flack for Edward Small. 
William K. Howard in from Mex- 
ico City to look over scripts for 
production south of the border, 
Fred Quimby to Washington to 
huddle with Admiral Byrd about a 
short film on Antarctic exploration. 
Mary Pickford named chairman 
of the newly organized Amputee 


Veterans Association of World 
War II. ; 
George Nokes, moppet. injured 


when thrown from a horse on lo- 
cation for the Pine-Thomas picture, 
“Shaggy.” 

C. R. Grimaldi, former Italian con- 
sul, joined the Mark  Herstein 
agency to purchase American films 
for Italy. 

Walt Disney cited by Community 
Chests of America for his 1946 con- 
tribution, a short titled “A Feather 
in His Collar.” 


Las Vegas 


By Brigham Townsend 
Marie McDonald at the Flamingo. 
Stork club’ will continue its 
shows. 

Everett Crosby nixed Lake Mead 
tour deal. 

Wilbur Clark planed to San Diego 
for a rest. 

Bob Millar’s orch into the Rancho 
Vegas May 14. 

Mitzi Green into the Rancho Vegas 
Roundup Room. 

Mrs. Franchot Tone relaxing at 
the Last Frontier. 

Martha Raye opens at the Barbaro 
Room tonight (30). 

Steve Brodie sunning at the Fla- 
mingo with Lois Andrews. 

Allan Campbell at the Last Frone- 
tier for the usual six weeks. 

Dr. Lloyd Douglas gave opening 
address for Rotary convention. 

Scheduled conventions and the 
| Helldorado should hypo nitery biz. 
| Nat Brandwynne orch at the Fla- 








|mingo with Rolly Rolis headlining. 
El Cortez remodeling Sapphire 
Room and renaming it Horseshoe 
Room. 
Ben Blue clicking at the Biltmore, 
Lina Basquette divorced Evelyn 
| Mollison. 


Jack Carter headlining the Ra- 
mona Room show with Ray Herbeck 
playing the music. 

Moe Sedway has tossed his hat 
into the political ring running for 
City Commissioner. 

Rex Beil has lined up Tex Ritter, 
Dick Foran and Chet Lauck for 
Helldorado week celebration May 14. 

Grace Hayes had a host of celebs 
at her lodge to celebrate her birth- 
day. Among them were Mitzi Green, 
‘Romo Vincent, Martha O'Driscoll, 
|Nan Wynn, Mercer brothers, Jerry 
j Hilliard and Alan Gale. 
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64 LARIET?Y Wednesday, April 30, 1947 


SP Vesper Bet KM « 44 ee ee ee 


That Genial 
Inish Gentleman! 


ge >. 5 ee ; 
bia, 
Pe: a, 
Bee ; 
: ae,” 
Z 2 ee 
% 
ee, 
eee 
Sone 
v 
3 
os 
ee, ; 
Se) 
4. 


And His Orchestra 


21 ENTERTAINERS 21 


Featuring 


THE THREE GALLI SISTERS 
Bud Breess Dick Wise - Jimmy Welch 


NOW SIXTH MONTH 


The Famous 


RUSTIC CABEN 


ENGLEWOOD, NEW JERSEY 


Broadcasting 


CBS-NBC and MUTUAL NETWORKS 
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CURRENT RELEASES 


THE SMASH NOVELTY 
NUMBER WE INTRODUCED 


MAZEL 


(THE GOOD LUCK SONG) 
THAT’S MY DESIRE 
No. 10020 


@ 
FORTHCOMING 
YOU SHOULD HAVE TOLD ME 
AS LONG AS I'M DREAMING 


An Acknowledgment With Thanks To 


FRANK B. WALKER 
AND 


HARRY MEYERSON 


ASSOCIATED BOOKING CORPORATION 


CHICAGO. Ii! JOE GLASER, President BEVERLY HILLS, Calif 
54 W ‘Randolph, S$! 745 FIFTH AVE. NEWYORK 22.N Y_ PL 3.5572 9200 Wilshire Blvd 
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